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O ZIIYPOX AHMOYAITZAZ KAI
H ENITANHYEIAKH TPAMMATEIA EAAHNIZTQN

b

H dmposievon tov moantindv g IM Emompovierig Suvévmong g Emtomow-
#1c Fooppareiog EMviotav etvou iowg 1 tehevtaio: Snudow: TOEOVOLOOT) EVOS Ui-
%QOU owparTeiov ov dnovgynBnxe yGon oTo pegdat evac avijavyou avBommou
TIOV E(UYE 0T KOVECL OIS, EXOVTOG ROTagEQEL, £0TM Yiat Myo, Vol oTeyaoeL dopoge-
THOUg avBEOTOUG, e ouyyevels TEoadoRiES, O £vat HVEWD TOV.

O Zmigog Anuovhitoag yevviinxe ot AleEdvdgeia T Avytmov omd AEQ-
RVQUXT) et T durhn) cwt) xororyeny] Tov dgethe TV QrYOITY) TOU YLt Tt YQO-
poror kA %o Tig omTavies WLGTITEG Tov. SuvdudLoviag ™ goviasia Tou Aoylov wog
ahkng emoyng Ue ™V emyov] %o ) peBodTITOL eVOZ VoD, T QIVOLYTO TTVED-
ot %ou T drakQukdmTa, Tov AAeEavOWol e TV apeodTyTo X 10 YLOULOQ EVOS
Entavmowov, petd my ohoxhigmon wog emruynuémne otadlodgopiag duxnydpov,
TOPAOL0E Ve pooLBEl O Evar OVELRD, IOV GTd Tt VEaVIXG: YoOVICL TOV QTOOY0-
hovoe. No: dnuovgynoeL €va yhoo emxovaviog avipeoa oe EMOTNLOVES Ko diot-
VOOUUEVOUS HE OTTOHAELOTIXG GO0 T Stctkivnom ecv oyetnd: pe T Béuora ™ eh-
hveai oudelag xow mg oupPolng g eMaviaig onéymg ot dapoggwon g ev-
oumoinng moadoane. EMnvag g dieomogds, B¢hnoe vo OUYXEVTQMOEL OTTV 1DI-
aiteQn moTeida Tov 6hovg exetvoug oV aydmoay O.1 mo Q0O TEOOPERE CVTOC
0 TOMOG TNV aryAOOLCL koWmvie. Me Ta. péma avorytd: otov 5w #OOLLO, 1€ TNV &-
WUEQUIOT) IOV TOL TTCLQele 1) atha] YVAOT) L IOVO TwY ERMIVIAIV kA, Mo N Gve-
01) TI)G %ivN|OT)g TOL TO00 OTIS RUQLES EVOWMCiXES YADOOES GO0 %ot OTaL apaPind, ma-
V10, 0T0 TEQLIMQLO TWV VOIXOV TOV AT OM|OemV Tooaxohovbovoe, 600 % Té-
010 1jTay duvaTo, TEOBANUATIONOVS Yiet TV agyaio: EMNVIXY) OXEYN %at TOUC O-
oMY 00S S, A%OAOVBMVTOS ot povergur) Togeio: 1) eveoyos Aoyiov, chhd evog
OXETTOUEVOU e Tat PETON Lo Tepadootanic aomxnc mandelog, LLE LOQEM) ELLOVI)S
OUYVa, peheToloe edines mruyés Crmudrav mov maoapévouy dhvte. ‘Otay douoe,
HETd. ™ ovvTaEoddToT| Tov, T «Emtaviowon) Toappoteic ENAMotaw fitay ev-
oy, Yot Borixe Tov xokitego Tedmo Vo ouvdudioer T) OUYHOULON OIS YEUGTNG
Camg ue ™ dudbeon eooopd otovg dhhoue, ov Yapaxmoile évea T oTdon Tou
g mohitng. ‘Ooo xa v potdel meoubmouom, 1) doaomadTTa cuth eixe évay TW-
TomoQuoxd yagoxtiga. Eivau pie o6 g modtes mowroBoulies yie m onuovgyia
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£VOZ ENMVIXOU TIVEUOTLZOU GOPOTELOV TTOU atoPhémer o€ e dlebvi) emmovmvia
O CLOGOANDG O LOVOS [11] XQOTLXOS (POQENS OV OTOYEVE OTY) CUOTIEIQWON) MG TTat-
YAOOULCLS ZOLVOTI|TOS YLt TNV OTTOLCL 1) EAATVLXI] O%EYT CTOTEREL TUYT) EWTTVELONG
%O TIVEUULOTLAYG ONovoyiag.

‘Oool Poebnrape 0Tg ExdONAMOELS IOV 0QYAVAIOE OTCL ALY YQOVLOL AELTOVOYLaG TG
«Emravnowmng Doauparteiog EMnpviotavs e Ba Eeydooupe moté v #ahy) Tov OLd-
Beom, oo Ta TEOPAUATaL TTOL CUVAVTIOE OTNV TEOCTTAOEL V. VAOTIOUOEL TOUG
OTOYOVS TO, OUTE TN BEQUY oL TV Evyéveld TG QLAOEEVLAS TOV, TTUQA TV KhOVL-
ouévn Tou vyeie. H ammovoia tou omuaivel, Yoo 000ug ToV YVmELoay, 10 TEOg exel-
VING TG OLOPOQETIXIG YEVIAS TIOU CVTAOUOE OLTTO TOL YOQUATIQLOTIXG. EVOS TIOALTI] TOU
#OOLLOV %O EVOG EVTTOTOION, OV TTEQC OO TS OTOLES TQOTYNOELS 1) TG OTTOLES TTQO-
ROTUMPELS AVTLOWPAVETOL TY) OUCOLC TNG ETUXOVVICS %O TNG OVTOALCG Kat
IV 1e0wHEL 0TO ETEO TWV SUVATOTITOV TTOV TAQELYCLY TC OQLOL THS TROOTAOELAG
TOU.

H éxdoom v moaxtivdv g ouvavmong ue BEuo TG ToQaoTaeLs Tov oy
0V EAMVIROU SQAPNITOS 0T VEOTEQY] EVQMTICIAY) GXNVI, TIOU TOV ULTTUTYOM|OE OF %Al
Oe AemTopépeLtt HéyOL To TEMOG, LOMS VO TTOTEAETEL TNV QY1) YLOL TY) CUVEQYUOLL [UaLS
QUOAETA, PEYAANGS OUADALS 0LTTO TV EVQWITCXY KOLVOTI|TCL LUE OTOYO TNV AvVTCAAOyT) “o
1) OLGO00T ETULOTNUOVIXDV TOQLOUATIV OYETIXCL e EVaL BEUCL TOU OMS TROTpaTaL
GOYLOE VO, EVIAOTETOL OTOL TOVETOTIILORA Toyoduuato. To Evpwmoizd Alxtvo
'Egswag xou Texunoimong Agyaiov EXmvizot Agdpatog qusD\ﬂ otV «Emavq—
owern Toapuareio Eanmwv» ™mv léQvth] TOU J'rga‘gn OV TCLQELYE TNV euxaugm
- ™) 6numvgy|,a £VOg OLohou amnow(wtag owaueoa OE TIOVETIOTILLOXOUS %ot
EQEUVITTES LLE KOLV(L EVOLOPEQOVTCL KO KOLVOUS OTOYOUS, TI0OC TIS OLOPOQETLHES CIpE-
TNOIES O TIQOUEYYITELS TOUS, TN YADOGK 1 TV ataywyn tovs. H dnpooievon tav
CVOXOWVDOEMY TS TUVAVINOT)S TT0L Yivetow pe ) oupfoln twv exdocemv Kaota-
VUDTI] ELVOL JLQL LULXQY] CVTOTTOD00 0TV avidlOTERY el aTthOYEQT TTROOPOQE TOV
000U ANUOUALTOC, OPLEQWLEVT) TTI LVILT) TOU.

IL M.
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10.00 Emionun évagtn g Zvvdvimong
XLQETIONOL ETOTIWY
Ewmmymrixn opuhic Zipov Anuovhitoc, [Togdgov mg Entavnowomic
Foapuateiag EXAnviotov

TTowwn ouvedpia
TTeoedoog: Atyovotog Zogdivag, Opdtpog Kabnynric tov Toviou Mavemampiov

10.30 Bdhteo Totyveo, Kabnynmig Tuquatog Oeatouimv Zmovdav Maviuiov
Abnvav
T pua Oewoia s Oeatous petdpoaans. Ziyypoves oAEPas na
TOTODETIOEIS %0l 1) EQAQUOYY TOVS OTIE UETAQOGTEL; TOU oy cion
dodparog 1dlwg ata veoerhnvixd

11.00 Oliver Taplin, Professor of Classics, Magdalen College, Oxford
“Greek with consequence”™: The rebirth of Ancient Tragedy in Modern
Theatre

11.30 Zulipnon

Amoyevpativi) cuvedoio
TMooedpog: Bditep Movyvep, Kabnymmig Turjuatos Oeatowmmv Smovdiv
Tav/uiov Abnvav

17.00 Xdong ZavBovddung, Kabpmmig Tunuatog Movawav Eroudav loviov
TMav/uiou
O I'ecxoyog Maytixog xew n povawn ya 1o Agyaio EAnvizo Aodua

1730 Edith Hall, Tutor in Classics, Somerville College, Oxford
Greek Tragedy and the British Stage: 1566-1997

18.00 Jerzy Axer, Professor, Univ. of Warsaw /Malgorzata Borowska, Ass.
Professor, Univ. of Warsaw
The tradition of Ancient Greek Theatre in Poland

18.30 Zvliymon
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ZABBATO 5 ArPIAIOY 1997

Zvvedpiaon Mavemomuoxov Tov ouppeteyory oo Evpwmaind Al-
ntvo ‘Epeuvag row Texpnpimong tov Apyaiov EMnvirnot Apdparog

Amoyeupomvn ouvedola
MMpodedooc: Baoikng Zmupwmvaxng, Kabpmme Tuiuartog Iotoptag Toviow

ewv/pio

IMaromv Mavpopovotaxos, Enix. Kabnynmg Tunuatog @eatomav
Zmovdarv Tav/piov Abnvav

To Agyaio EAMnvixo Agduc otn) veoeAhnvia) axnvi): ard tovg [éooes
tov 1571 ong mpooeyyioeis tov 2000 aunva

Mj‘chel Menu, Professeur, Univ. de Rennes
Traductions et représentations de I’ Iphigénie a Aulis d’ Euripide en
France au XXéme siécle

Filippo Amoroso, Professor, Univ. di Palermo
Performances of Ancient Greek Drama in Italy

Maria de Fatima Silva, Professor, Univ. of Coimbra
Le Portugal de nos jours et les représentations de theatre grec

José Luis Navarro. [Tpdedpog Ivotitovtor Agyaiov Agduatog tg
Segobriga
To Agyaio EMnvixd Agdua omv Ioravia: we: emoxomnon

Magéupaon me nBonowoy Acnaotag Manabavaaiov

Zulimon
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KYPIAKH 6 ATIPIAIOY 1997

[Towuv) cuvedpla
Tgoedpog: Emipog Anuovkitoag, [pdedoog Extavnowaxng Toappoteiog EAnvi-

aTwv

Oeo0dwpog Hummag, Awdoxwv loviov av/uiov
Hapaordoeg Agyaiov EAAnvixot Agaueatos xaw Syolglo

Herman Altena, Lecturer, Univ. of Utrecht
Greek Tragedy in the Netherlands. From Mendes da Costa to Simons
and Koek

David Gowen, Researcher, European Humanities Research Center
Setting up the Archive of Performances of Greek and Roman Drama

Maipn Hhwddn, Egevwijrola
Epevva xau xatayoaqn) Twv veoelnvioy mepaoctdoswv Agyaiov
Einpvizot Apduarog: ampdomta xai Enrotueva

Zvinmon
Ohoxhpwon twv egyaoLav g Zuvdvinong
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i

BAATEP [TOYXNEP
T pa Bewola: TG BeaTOXIS HETAPOAOTG. Siyyooves oxépels xat TomobeT el
Xl 1) EQUQUOYT) TOVS OTIS UETAPOATEL; TOV agyaiov dpduarog, 18iwg ota eldnvixd
[@.27]
H dnuovgyia pag Oewoiag, ov va TOOYHOTEVETOL Tet ELOUACL TTQOBAMUOTOL TG LiE-
TAPOCLONG TOU DQULATIAOU KEWEVOU, uotdtel oxedov advvam, eSautiog ™G £LoL-
#NC GUON TOV, TTOV TEQULPAVEL BEQTOUROVE HMOLKES, KOVOVIRES OVIPACELS %ol
AvTMPELS, TEAETOVQYLXES YEIQOVOLLES —.G. H petdgpoao evog doauotinol %el-
UEVO (OHVETAL OTL VTTOYQEMVEL TO UETAPQOOTY) VO avethGfeL To QOMO TOV GRIVO-
BéTn wog Tadotaong oto BEaTeo Tov EYHEPAAOV TOU, TTQOAEWLEVOD VL ETTLTEL-
yOel 1) LETAPOQA TG TOV TOMTIONO EXXINONG OTOV molmioud 71ooowpov. Ei-
St 08 0,TL AOQG TIC ENMVIXES UETAPOATELS TOV apyeiov dQANATOS avagUETaL
10 SUMUUCL CTOTEAOUY TG TN TTROTAYNG TOU QOYAOY OQANATOS WG OUVE-
YELCL TV TQOTOTUTWV REWEVOV 1) elvaiL VEES hOYOTEYVIRES dMuovgyies, TEOIOVIX
e alyyQovng eEAAVIXNG AoYOTEXVIOS:

OAIBEP TANAIN
«Greek with consequence»:
H avapiooy s Agyaias Toaywdiag 0T0 atyyoovo Béarpo

[0.37]
Tro. Téhn Tov 2000 audver 1) agyeie eV toarywdia Poloxetal debvag oTo -
inevtoo Tov evduapégovros. Ta éoya Twv EAMvay TOUYLAOV OUYVA o%NVObe-
To0vTaL, dlaorevdCovran 1 yevvoty véa éoya. To gawopievo QUTO OQELLETOL OTNY
¥adoLet oNUAGic TOU ATTOXTOUY OQLOMEVKL Bepehidhdn YUQUATNOLOTIAC TOV TQUYL-
%oV £1SOVE Y10 TO 0UYy,0v0 BETQO: 0 %0QOS, 1 ouMAOYLHT) ROAALTE VIR EXGQO-
o1, 1) HAoHeL, O XATEEOYY GOQERS DEQTOOTTAC, %, XVolwg, Ta NBd, Guro-
coQEd %o rowevixd Bénata ™S Teaywdiag. O TAQOYUEVOS L CLAVAG, [E OAT)
TOU TV CYQUOTITTCL %0t TV AVOOPAAELT, omodevETaL, TOUOOEME, 1) YOVIUOTE-
on mepiodog yua v avafioon wov agyaiov ehhnvirnol dapaTos.
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XAPHE ZANOOYAAKHE
O Tewoyiog Maytizog #au 1) povouxs) ya to agyaio eAavixd doaua

[0.45]
O Temgyiog Mayrinog, Kovotavivoumohitg povotohdyos, magovaidtetal edo
WG ELOTIMTIG %en TE(Tog BeconTizdg T altomoinomg Tov duoTiow Toayoudion
OTNV EVTEYVN VeoEMNVIXY Lovatxt). Ol amdelc Tov oxeTind: LE ONULOVQYLCL (oL
hOYIAS povowrg BacLonEVg 0To TaQadoOLomd HEAOS —OMUOTIHO TOayOUdL %at
EXXAOLLOTIAI] LU0} DLOQ(OONKaY RoTd THV EVOOYOANOT) TOU pe T1) ovv-
feon povowmg o pegurés amd Tig tagaoTdoelg agyaiov doduatog tov T, Mi-
OTOLDTY) %O QPOLVETOL VOL ETMOECTY TOV TQUTEQYATN TG E6viene Movouxng Zyo-
Mg Mavoin Kakouoion.

HxTI® XoA
Eldnvin) toaywdia xat Boetavix oxnvij: 1566-1997

[0.53]
To agyaio ehknvind dodpo eugaviletar om Boetavin) oxnvi 1on 10 160 cudva
U TOMES HOQWES: AATIVIXES HETOPOGTELS (YVIOTEG 0TOVS BearTowovc OUYYQOpES
G ENOYNS KO TOQLOTAVOUEVES OTOVS OLRODTICHOUC #URAOVG), HETUPOAOELS 1Ta-
MtV dtaowevay, ayylarés dlaorevés xat TomTdTLI QULOOTCYY) EQYCL UE TOUYL-
#a Bépara. Metd 1o 1660 oL evoutidete «yuvauxeies» tooymdieg TQOOPEQOVTOL YLt
TIS TQWTOEUPAVITONEVES TEWTaymVIoTOLES. Qg Ta TéM) Tou 180V whvar dnuogiielc
givaw oL veoxhaowés Beapamnég dlaonevés, evd amd T apyée Tov 190u aibva n
ToarymOiaL YIVETaL gogeng dMUoxQUTIRMV el PUEMIVIKOY WOeDY %o oTcr uéoa Tov
Ve, TORWOOUKEVN, *aTahijyer haind Béauc. To tekevtaio 20 FOOVICL TOU Ve
Hag To ayaio dodpa dev €xet heinper oo T Poetavin) oxnvi.

I'EPZY AZEP/ MAATKOPZATA MTIOPOBIKA
H sapadoon tov agyaiov elinvixot Oedroov oty Moiwvia

[o.69]
H emtideaon tov agyaiov elnvizol doduatos otov T0hoviNG TOMTIOUS 0xo-
houBel T 1oToQIX1} ol Tov TOrwVIXOY EBvore. ZTic TEOLOdOUC ™G Eévig %a-
0TS 0 agyaio dodpa exmuiletal To g6Ao Tou TEOTHIOL YK TV AOAEQYELDL
o DTN oT ™G TOAwVIRNG EBVLATGS TauTETTOS, 0dNYMVTAE oTI) OUYYQOQT| e
YehOTVoWV eBVIZOY SoaudTmv, eV ™V ETOYY TOV OTEATUNTIHOY ohoxAnomTL-
ouov yiveta gogéag puiehevBeomv Wdedv. Ttg emoyéc e aveEaptnolac %o ™mg
dnuoxgatiag n evaoyoAnom p’ oo vnoywoel xow meglogiletan ot ehvtioTirec ma-
Quywyes 1) oty exmondevtin dadueaoie. AE{Cel emiong va uvruovevdel n peoo-
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moheluxy) TOOOMYY Tov aEyeiov doduatog pEcw Twv Fdhhwy Oeatoumy ovy-
voagénv, #afdg %ot oL Suoghels QUOOPOVIES TAQUOTACELS UQYUiWV dQAUG-
TV HETAEU 1960-80.

ITAATON MAYPOMOYETAKOZ
To agyaio eAAnvizo Sodya 0T VEOEAAVIXY) OXVI]:
A6 tove [Tépoeg Tov 1571 omig mooaeyyioes Tov 200U auwva

[a77]
OL TQUTES VEOEAMVIXES TUQUOTAOELS TOL COYHOL dQapaTog auvdgovTal e -
TuaTo e0vind %o 1de0hoYIXA, YeYOVOS TO 0mTolo eVliveTaL %aL Yo TV TTAToN Oy -
86V amovoic. TmV aQLITOPAVIZOV XOUOdOV antd To Béateo Tov 19ov awwva. H
gupavion Tov TeoTov EMvov oxnvobetov otig ayés Tov 2000 aumva ewsdyel
véa OESONEVOL 0TIV TCQOVOLOT TV CEYUMV dEaUATWY, EVE) UETE T Aehpuueg
Eootéc naw v «Exdfn» Tov 1927 oL T0QUOTAOELS 0QYaiov OQGUOTOS HETAPEQD-
VIO 0TO VToHB00 #OL OUVOQTMVTICL OTEVE UE TNV veupomikt) Lunj tov tomov. Ot
ueydrol oxnvoBétec (Kouv, Povinong), magd Tic amoxMogLs Tovg, oxnvobeToty
T0 QOO DQCCL [LE HOLVO YVOUOVE TY) GUVOEDT) TOU JE TNV TRQAdOTT Hat TO Ve-
OEMIVIAO TOMTIOUO, EVEM OTIS [LEQES HAS OMOEVEL OmOVdNOTEQY DE0M HOTORTA 1)
LUETAPOAOT (WG TTQMTY) OXNVOBETLAT ETAOYY).

MizEA MENY
Metagodoeic xa mapaotdoes g <lguyévelas ev AvAide tov Evoution
ot TaAdic: Tov 200 awova

[0.89]
H Igiyéveia ev AvAid yonOWOMOLEITOL (05 TCQADELYICL YIOL TNV EMLOXOTNOT TV
UETAPQAOTIXDV XKoL OXNVOBETIROV TUOEMY TTOV EMKQATNOAV 0T YohAk1) (pLho-
hoyla xau oxnvi Tov 200 awwva. Me Bdon xuglng dNHoCLoYUQIXES NaQTVQIES
KOl AQUTAES TTEQLYQUPETOL 1] TOQELD, QT TV CQYLOTEm avaPiman Tov £gyou
WS TV ELOOYWOYT] %0 APOUOLNOT O CUTO OTOLKELWV 0O UVATOMKOVS TOMTLOUOVE.
Mo 0£100 GO %aiQLeL EQUTHUATC. CVAPUOVTOL OYETIXA UE TO €LOOE THS UETAPOU-
O1S 1] OWHTHEVNS, TV GTOGUYY GTEQEOTUMMY, TV AVTLLETMOLON TV LNTUaTOg
ov X0pov, TV aSlomoTtic TV TANeogogudv mov meéxovial otov Timo. O ma-
VETLOTIULCXOL UWTOQOUV VOl TUEOLV ONUAVTLXO QOLO, GE 0,TL COQd TOCO TNV L-
otoQux1) BEMENOT) TWV TAQACTATEDY, 000 %Ol TIG UEMOVTIHES TTAOUYWYES EQYWV
TOV CQYAOV dOANATOC.
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DIAIIITIIO AMOPOZO
Hagaoraves agyaiov elinvixov dpduarog oy Itakia

[0.99]
H 101000 Twv magaotdoewy agyaiov ehhvizon 6gaua170g OTI]V Itahic Eenvdel
070 TEAN Tov 190 cwdva. Amtd 1o 1913 €doa Twv TOQUOTACEWY YiveTau To OéaTtoo
TV Zvpaxovoav. To 1921 ngvatat 10 Efvino Ivotitovto yue 0 Agyaio Apdpa
(INDA). A6 10 1974 muguotaoelg agyaiov dodparog divovia oTis Sugaroioeg
#afe dvo xgowa Zmovdaiot [tahol cpnko;\oym }Loyorexvsg, mcnvo{)stsb HOL TQO-
TAYOVIOTES exovv cmpuemoxau 0TS %t %ougovg magaywyés. Katohvtn firav
1) petagoaotix) meotaon Tov Halokivi, mov 1o 1960 oxunvobeToE TOV A}faue-
fvova 1ov Aoyhov, aehevdEQIVOVTUG TN HETAPOUOT) TWY dQAUATWY GTd TOV
OYOACOTIXO ambnmwuo To Tytua g ®atdrining uetdgoaons ovvagtdrat
HE TQUATLXG CHTUATCL, OIS 1) XOVOTLXY %Ok 1) OXIVOYQUpLAY| 6L£U88mm] TOU
Beatourot ywoov. Téhog 1) 6Qaumwn ool Tov Ivotrovtov yonoweter mg me-
dlo £gevvag oW 1o avéfaoua Tmv £QYwv.

MAPIA NTE PATIMA ZIABA
H onueowvij IMooroyaiia
X0 Ol TAPAOTAOELS agyaiov eEAAvixol Dedtoou

[0.105]
A6 10 160 aumva heanoow oty [Togroyahic oL PeTapodoels 1ot Siaoreves
a0V OQUUATOV ad :mvemmmuamv ¢ #UXAOUG %CL Ol TAQUOTACELS TTOU -
mevbivoviay o1o Adyio %owo. Metd ta péoa tov 2000 audve 1) Beatouxn) ouada
TOV QOLTTOY TOV Havamormuov g Koiumpa dvoige to dgduo mg ovoTHOTL-
uorsgnc Tt(lQOUUl(IUl]C TOU YOV EMANVIXOD SAaTOG 0TV TOQTOYaAXY G-
viy, :sxwmvrm a0 e mpoomdbela avapimong Tg coyaoelnvizc am@nrm]c,
mov oumg OT1) GUVEYELD, obl}vnos o dhhovg Bidooug, exoryyehpoTizons 1) £0aal-
TEVIZOUG, 0F TEWQAUATIXES TUQUYWYES TOOYMOLDV Kol ROUMIDY, TOv TAVTa
TOOROAOUY TO EVOLUPEQOV TOV ROLVOU.

XO=E AOYIZ NABAPPO
To agyaio eAdvixd dodua oty lomavia: wa emoxdmnon
[ 18]
‘Oco nagagevo HOL OV cpawsmt oL mgamaoetc aycimy doaudtwv, EMAVIAhY
ElTe Qmuamwv dev elyav moté emrvyio omv lomavia. Qg ) Ogxraeticr Tou 1980
Ol TOQUOTAOELS MTaV nounméer %OL 0QYOLOTQENELS, EVE) CQYOTEQX VINQEE Wi
TAON «EXOVYYQOVIOUOU» TOU (Qyion dOAaTOg LLE OUYY00VC XOOTOULEL %0l TOV
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TEQLOQLOUO TWV TOTAMY OTOYELwV %ot Tov Xogov. Ty dyvola Tov avBommmy
Tov fedToou yia To apyaio dpdpa oty Iomavia oufhnodver 1) ampoBupic Twv
#haoL@V PLOLOYWV VoL TO avTipeTwmioovy mg Beatowd eidoc. H Mion podtel
va duagaivetar oto pafnted geonfal agyeiov doduatos ™ Segobriga, ov, &
00 %ot 14 ooviat, exTadEVEL TO VEQVIHO %O Vo Stodlet, va mailel xon va a-
00ohovBel TO Yo dodpid.

OE0AQPOE T1ANINIAS
Hagaordoeis agyaiov eAdnvixov dpduatos #ai ayoieio

[o.121]
H oﬁwgovn amu{éswn E)ew@eé ™mv év‘m&n ™mg Gsargtm'], madelag 0To oyohelo
anagannm, 000 %o av axOua dev ovvrgaxow oL emagrelg mootmobéoes. H oup-
peroxn TV uaentmv OF {ua. oYOMA Jragu(rra(m eumAouTiCEL TOV E0MTEQLHO TOVS
OO0, TQOGYEL TV %QUTLAT TOVG O%EYN %o ehMeQyel emaguelc Beatéc. Meyd-
ho evdlagpégov magovotdlel yia Toug uaentég TO QQYALO OO, YLCL TV TTOOd-
OTO07) TOU OTOLOV O Unevevvog rofnynmig elvan anagatmro va n’@oxwgno& (073
LLet O8LG auTtd 7 TQOGEMZMEC smkoys G TQOS T1) HETAPOUOT), TV EQUNVELL, TNV
LTIy YEALCL, TO QO TIQOVCLIONS, TV (b Ty Tou X0poU %Th.

XEPMAN AATENA
H eldnvin) toaywdia otnv Orhavdia.
Ao tov Mévies via Kéora arovs Siuove xa Kex

[0.131]
To momTo uépog RIS aVOXOIVOOTG amoTELEL e avadow) omy LOTOQLO TS TTO-
U?\.T]I]JT]: oL aQyaion ehnvikol doduatog omy OMavdic: amo oyohxéc mapa-
OTAOELS (YO 6@aucctob oTNY EAAVIAN ) T Aatwwn ylwooa (1605 o) wg
Tig meoontabeeg Mot avaBimong TOV TaYXMV TUQUOTAOEWY, OV OGoayi-
OTNXOV 0O TIE TQOOWMAOTTES peYahwv Ohhavdmv dnutoveydy (ré]\n 190v
—ul) Amo ta péoa tov 2000 at. xau Wing UeTa 1o 1970, avtieta, xnguan elvau
1) TAoN TG amx(ugorcomom HOL TN ehevBeong avamhaong Twv Teaymy éo-
YV, Z10 deVTEQO HEQOS TS UVUXOLVWONS 1] TOGOTIAY DEDENON TV OAAAVSLGY
TUQUOTHOEMY QLQYULOV 6odpa1:0g G TehevTaiag dexaetiog 6Lagsuvd TIC OLKL-
hES TAOELS %O TOUG mgavovzsb OV TS xu@ogttovv ran eZeTACEL TIS TOQUYYES
tov Buaoov Hollandia og mootuma emruymuévng ovlevéng cvbeveidv o ovy-
¥QOVMV aTOLyELmV.
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NTEIBINT [KAOYEN
Ogyavivovrag to «Agyeio Hagaotdoemy

EAAnvixot xau Poudixov Apduatoc»
[0.157]
To «Agyeio Iaguotdoenv (agyaiov) EXnvinot xaw Popdixot Agduotocs Eexi-
vioe oty OEgoedn we Ty meotoPouhia twv O. Tamhy za H. Xok. O otdyoc
oV elvan duThog: var oukhEEeL To peyahitego duvatd apLBud TEAUNQIOY YLO TIG
OUYYQOVES TUQUOTAOELS CQYOV SQAUATOS %0t VL 0QYOVHTEL ULet NAEXTEOVIX)
oyeoL) faon dedopgva, Tou va yonoyedel oTOVg EQEVVINTES SlapdowV e1dL-
rottwy. O oyediaopog me Paomg dedopévav Ba eivar 1) ouvelopood Tou OpA-
T o) Onuoveyia Tov Agyeiov. Me v eEaogpdhion towetotc ONUOTOOOTNONS
Sexivnoe 1 ewayoy TwV TANQOYOQLAY 0TOV VTOAOYIOTY e emBuunrolg oto-
YOUG: T1) GUTTEQIAIYT) TOU peyahiTeQoy duvato aguBiol TAN0oGoQUNY, mv a-
VILLEWEVIAT, %0TC TO OUVATO, ELOCyWYT] TV deSOUEVWV %o TV eEummnoétnon mot-

AV VTOREWEVIXDV EQEVWTLIRDY avayrhv 1) dlabécewv.

MarpH HAlAAH
Epevva xau zarayoaqr twv veoeAvixav mapaotdoemy
agyaiov eMavizov doduatog: arpdomta xat Cnroteve
[o.161]
H ouada égevvag yia v apaotaoioygugpion Tou agyaiov eMMVI0U dodpatog
OnpuovyNBnxe To 1991, yir AoyoQLoUO, aOYIXd, TV ExdOEWY «Emumogotnro»
ue evbivn xau eifheym tou ITh. Mawgouototaxov. Qg 1o 1994 efyav ARATOYQOL-
(el TEQLOOOTEQES (TT0 600 TUQUOTAUGELS, O Y,QOVIXT] EXTUON 5 CLVAV, TV AClL O KO-
0L0g OYX0G TV TTAQOGOQUIV agoose oTa. TehevTaia 150 yodvic. 2TV ®atu-
Yoagn cupeQu@Bnxay Thngelg diavoués Tov Xogot, TANQOGOQIES YIoL ahha-
YEC TV EQUIVELTAV, YLt TeQLodeieg Twv DLdomv on 1pdadeTeg TANQOQOQIES OF
TEQUITOELS TOQUOTAOEMY [IE LOTOQUAT], TOMTIXI] 1] 1dE0ROYIAY onuasio. H Pabu-
TEQN dLEQEVYNON TV TINYAV, TUEd Tig SuoxOMeS, amépege onuavTXd TEXNOLLL
“aL Od1YT|0E 08 OUUTEQAUNATE TTOL Bt ETLTOEYOLY T oUVBESY TG LoTOLOG ROt
g cwothunc xade madotaomg, ahhd ko xabe emoyc.
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WALTER PUCHNER
On a theory of Theatre Translation 7
[p.27]
A theory dealing with issues of translation of drama seems difficult to create, due
to the special features of the dramatic texts, which include theatrical codes, social
conventions and beliefs, ritual gestures etc. The translator of a dramatic text finds
himself compelled to play the part of a director, staging the text in the «theatre
of his mind», in order to transfer it from the culture of origin to the receiving
culture. A dilemma appears in relation to modern Greek translations of ancient
Greek drama: should they be considered part of the reception of ancient drama,
ie. as a complement of the original text, or should they be viewed as original
products of modern Greek literature?

OLIVER TAPLIN
«Greek with Consequence»:
The rebirth of Ancient Tragedy in Modern Theatre.

[p.37]
At the turn of the 21st century Greek drama seems to be of universal interest,
Athenian tragedy is one of those human achievements that can be infinitely
experienced afresh. But what are the aspects that the last 20 vears of our century
have been finding particularly telling? Theatrical features such as the Chorus and
the mask are welcomed today — the former as an opportunity for physical
ensemble work and for expressing communal feelings, the latter as a suggestive
resource and a theatrical feature par excellence. But the contemporary attraction
of Greek tragedy can also be viewed in terms of ideas and issues, some of which
are horribly modern, mutatis mutandis. Our disturbed 20th century, with all its
atrocities and insecurities has, however paradoxically, proven the great era for
the renewal of ancient Greek theatre.
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HARIS XANTHOUDAKIS
Georgios Pachticos and his music on ancient Greek drama

[p-45]
Georgios Pachticos, a Greek musicologist from Constantinople* is presented here
as the man who introduced and theoretically supported the use of Greek folk song
elements in modern Greek music. His views concerning the founding of serious
Greek music on tradition — ie. on Greek folk songs and ecclesiastical music —
were developed while he composed music for some of the ancient Greek drama
productions of Georgios Mistriotis. Georgios Pachticos seems to have been a great
influence on the pioneer of the Greek National School in music, Manolis
Calomoiris.

EpitH HALL
Greek tragedy and the British stage: 1566-1997

[p.53]
The British stage has enjoyed a relationship with Greek theatre since the 16th
century in various ways: through Latin translations (known, it seems, to the
playwrights of the time and acted in academic circles), translaticns of Italian
adaptations, English adaptations and original bloodthirsty English plays with
tragic themes. After 1660 there was a preference for Euripidean «She-tragedies»
that presented an opportunity to the newly risen star women performers. Until the
end of the 18th century neoclassic spectacular adaptations were quite popular,
while in the first decades of the19th century Greek tragedy became associated with
radical political purposes and philhellene enthusiasm. Around the mid-19th
century Greek tragedy delighted large audiences through a series of burlesque
parodies. But it is in the last 20 years of the 20th century that Greek drama has
never left the British stage.

JERZY AXER/ MALGORZATA BOROWSKA
The tradition of Ancient Greek Theatre in Poland

[p.69]
The influence exercised by ancient Greek drama on Polish civilisation follows the
history of the Polish nation. In the period of partitions, Greek drama serves as an
inspiring source for the rise and preservation of Polish national identity, leading
to the writing of inspired national dramas, while in the period of military
totalitarianism Greek drama becomes the vehicle for expressing liberal ideas. In
times of independence and democracy, activities concerning ancient drama
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subside and are confined mainly to theatre productions for the cultural elite or
for educational objectives. We should also mention the mid-war perception of
Greek drama via the work of French playwrights, as well as the very popular radio
broadcasts of ancient Greek drama between 1960-80.

PLATON MAVROMOUSTAKOS
Ancient Greek drama on the modern Greek stage:
from The Persians of 1571 to the approaches of the 20th century

[p-77]
The first modern Greek productions of ancient drama are related to national and
ideological matters, a fact responsible for an almost complete absence of
Aristophanes’ comedies from 19th century theatre. The appearance of the first
Greek stage directors in the early 20th century introduces novel features in
presenting ancient drama. After the First Delphic Festival and the production of
«Ekavi» in 1927, productions of ancient Greek drama were transferred to open-
air theatres and became closely attached to Greek intellectual life. The major
stage directors (Koun, Rondiris), despite some divergences, both staged ancient
drama sharing the criterion of its relation to tradition and modern Greek culture.
Interestingly, nowadays, translation is achieving a status of ever increasing
importance as a primary choice for the staging of the play.

MICHEL MENU
Traductions et représentations de L’ Iphigénie a Aulis d’ Euripide
en France au XXéme siécle

[p-89]
The example of Iphigeneia at Aulis is used here to illustrate a survey of the
prevailing trends in translation and stage direction of ancient drama in France
throughout the 20th century. Documented mainly by press articles and criticism,
a course is described leading from an archaic revival of a play to the introduction
and incorporation in it of elements from eastern cultures. A series of crucial
questions arise: what is the appropriate kind of translation or adaptation, how
can stereotypes be avoided, how to handle the issue of the Chorus, how much
should one rely on information available in the press. Academics can play an
important part in what concerns both the historical survey and the future
productions of ancient drama.
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FILIPPO AMOROSO

Performances of ancient Greek drama in Italy
[ p-99]
The history of performances of ancient Greek drama in Italy begins in the end of
the 19th century. Since 1913 performances took place in the ancient theatre of
Syracuse. In 1921 the National Institute for Ancient Drama was founded (INDA).
Since 1974 there is a new production of ancient drama in Syracuse every two years.
Great Italian philologists, poets, stage directors and star actors have worked for
these productions. Pasolini’s decisive choices in the translation of Aeschylus’
«Agamemnon» (which he staged in 1960) marked a turning point, liberating
ancient drama from scholastic academic translations. The issue of an appropriate
translation is related to practical matters, such as acoustics and the arrangement
of the theatrical space by the set designers. The Drama School of the INDA serves

as a ground for research before the staging of new productions.

MARIA DE FATIMA SiLvA
Le Portugal de nos jours et les représentations de thédtre grec

[p.105]
Translations and adaptations of ancient Greek drama first appeared in the 16th
century in Portuguese university circles, along with some performances produced
for scholarly audiences. But it is only after the mid-20th century that the University
of Coimbra students theatre group paved the way for a more systematic
presentation of ancient Greek drama on the Portuguese stage. This started as an
attempt to revive ancient Greek drama in aesthetic terms, but eventually led other
theatre companies, both professional and amateur, to stage experimental
productions of Greek tragedies and comedies, which always attract the interest
of the Portuguese audiences.

JOSE Luis NAVARRO
Ancient Greek Drama in Spain: a survey

[p.111]
Strange though it may seem, productions of ancient Greek or Roman drama have
never been a great success in Spain. Until the 1980s the productions were pompous
and old-fashioned, whereas later there appeared a strong tendency to
«modernise» them through modern costumes and by minimising the poetic
elements and the Chorus. Theatre people lack basic knowledge about ancient
drama; classicists, on the other hand, are unwilling to perceive it as theatrical.
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The School Festival of Ancient Drama, which has been taking place in Segobriga
for the past 14 years, seems to offer a solution to the problem by instructing
adolescents to read, perform and watch ancient drama.

THEODOROS PAPPAS
School performances of ancient Greek drama

[p.121]
Theatrical education is considered indispensable by modern educational
programs, even if the necessary prerequisites are not yet fully in place.
Participation in school performances enriches the pupils’ inner world, promotes
critical thinking and cultivates informed audiences. Ancient Greek drama is of
great interest to pupils. For staging such plays the assigned teacher has to make a
series of careful choices regarding the translation, the interpretation of the text,
the recitation, the location of the performance, the aesthetics of the Chorus etc.,

HERMAN ALTENA
Greek tragedy in the Netherlands.
From Mendes da Costa to Simons and Koek

[p-131]
The first part of the presentation is a survey of the history of perception of ancient
Greek drama in the Netherlands: from the first school performances of Greek
drama in the Greek or Latin language (16th century) to the attempts to accurately
revive tragic performances, marked by great Dutch personalities (end of 19th
cent.). Since the mid-20th century, particularly after 1970, however, the dominating
tendency is that of realising and freely adapting Greek tragic plays. In the second
part of the presentation a quantitative survey of Dutch productions of ancient
drama in the last decade explores the various current trends and their defining
factors and examines the productions of the Hollandia group, which successfully
combine authenticity and realasation.

DAVID GOWEN
Setting up the «Archive of Performances of Greek and Roman Drama»
[p-157]
The Archive of Performances of Greek and Roman Drama was initiated at
Oxford by O.Taplin and E.Hall. Its purpose is two-fold: to collect the largest
possible amount of documentation of on modern productions of ancient drama
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and to develop a computerised relational database, which would be of interest to
scholars of various disciplines. Designing the database will be the speaker’s
contribution to the Archive. Having secured financial support for a three-year
period, we started storing information in the computer, with these desirable
objectives: to account for as much material and information as possible. to enter
the data as objectively as possible and to serve the needs of various approaches
from any number of purely subjective viewpoints.

MARY ILIADI
Researching and recording modern Greek productions of ancient Greek drama:
the unpredictable and the desirable

[ p. 161]
The team for the research on modern Greek performances of ancient drama was
initially created in 1991, on behalf of the publishing house «Epikairotita» under
the supervision of Pl. Mavromoustakos. By 1994 more than 600 performances were
registered ranging from the late 16th cent. to today, although the main corpus of
information refers to the last 150 years. Full casts of the Choruses, occasional
changes of the actors, dates and places of venues, as well as additional pieces of
information on performances, that were thought of as important for historical,
political or ideological reasons, were included. Thorough research produced
important documentation and led to conclusions, allowing us to trace the history
and aesthetics of each production and each period.



