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TO EAAHNIKO OEATPO TQN NEOTEPQN XPONQN A’

FENIKA
IXOAH | Ohocodikn
TMHMA | OcaTplkwv moudwv
EMINEAO ZMOYAQN | Mpomtuyxlako
KQAIKOZ MAOGHMATOZ | 680300 ‘ EEAMHNO ZNOYAQN | A’

TITAOZ MAOGHMATO2

To EAANVLKO O£atpo twv Nedtepwv Xpovwv A’

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
AIANEZEIZ 3 3,5

TYNOZ MAGHMATO2

ETLOTNUOVLKAG IEPLOXN G

MNPOAMAITOYMENA | Oyt
MAGHMATA
FAQIZA AIAAZKAAIAZ ko | EAANVIKD
ESETAZEQN

TO MAOGHMA MNMPOZMEPETAI
ZE QOITHTEZ ERASMUS

Nat (avaBeon epyaaoiag, otnv ayyAlkr y\wooa)

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE298/

MAOHZIAKA ANOTEAEZMATA

Mabnolakd AntoteAéopata

Me tnv emtuxr oAokAnpwon tou padnuotog o/n dortntig/tpla Ba elval os Béon va

gpuNnveLEL Toug cLYXPovoug HeBoSoAoyLkoUG Kal EMLOTNOAOYLKOUG TPOBANUOTIOHOUG

g

lotoploypadiag kalt tng Spapatoloyia¢ tou Bfatpou otnv Tmeplodo NG

Bevetokpatiag otnv Kprtn Kot ota Emtavnoo Kal tou Bedtpou tou Alyaiou meAdyoug

Tov 180 alwva, va KOTOVOEL TO LOTOPLKO, KOWWVIKO Kol aloOntikd mAaiclo tng
OUYKEKPLUEVN SPaUATOUPYIKAG Tapaywyne, va yvwpilel ¢ BaBog ta Slaitepa
XOPOKTNPLOTLKA (L6E0AOYLKA, UDOAOYLKA, ALOONTLKA) TWV UTIO LEAETN KELUEVWV KoL VOL TOL
OUYKpIVEL KOl avTmopaBAleL Le Tn cUYXPOVH TOUC EUpWIAIKN Spapatoupyia, £xovtag

QUITOKTHOEL LA KOTA TO Suvatov TANPN Kol Kuplwg cadn €lkova Tou veoeAAnvikol

Bedtpou WE LOTOPLKOU doalvopévou oe €EEANLEN Kal avamtuooovtag SNULOUPYLKO Kal

KPLTLKO TIPOPBANUATIOUO.

FeVIKEG IKOWOTNTEG

® XProN KAl TwV omapaitnTwy TEXVOAoyLWV

e MUnon otnv gpeuvntikn Stadkaoia pe tTnv avaAnyn atopLkig r opadIKAG Epyaciog

e Eloaywyr otn SLEMLOTNLOVIKY TIPOCEYYLON TWV GALVOUEVWY, EV TIPOKELUEVW OTLC



https://eclass.uoa.gr/courses/THEATRE298/

KOLVWVLKEC KOlL TIOALTIOULKEG OCUWOELCG TTOU 081 yNoav oTo ¢aLvOpEVO avOnong tg
Spapatoupylag

* Mapaywyn VEWV EPELVNTIKWY LOEWV

e Epyaocia oe S1eBveg meptBaAlov

e Epyaocia og SLEMOTNHOVIKO TtepLBAAlOV

NEPIEXOMENO MAGHMATO2

1.

© N o u kW

10.
11.

12.
13.

210 padnpua Ba peletnOei To B€atpo Kal n dpapatoupyia TOU AATIVOKPOTOUUEVOU
VNOLWTKOU Xwpou (Kpntn, Emtdvnoa, vnold tou Awyaiou Meldyoug). Eloaywyn otnv
LoToploypadio Twv amoapXwy Tou VEoEAANVIKOU BeATpoU Kal avaAuch TwV CUPBACEWV Kot
TEXVOTPOTILWV TNE KAaGLki{ouoog dpapatoupyiag Kol Tou BpnokeuTikol SpAUATOG, O
oUVAPTNON LLE TO LOTOPLKO TAQLOLO KAL TIC KOWWVIKEG OUVONKEC TToU cUVEROAAY 0T
Snuoupyla TG CUYKEKPLUEVNG SPAATOUPYLKAG TTapaywync. Oa emKeVIpwOoU e otnv
ipoocAnPn twv Beatplkwv eldwv TG 6PN Avayévvnaong, otnv avaluon Twv Beatplkwy
KELWEVWV KOl OTN OX£0N TOUG LE T oUyxpovh Toug SuTikh Spapatoupyia.

To pabnua avamntuoocetal o 13 padriuparta:

Bevetia kat Meoodyelog. H Kpntn tng Bevetokpatiag. To LOTOPKO KOL KOLWVWVLKO
mAaiolo 1.

H Kpritn t¢ Bevetokpartiag. To LoTOpLKO Kol KOWWVIKO mAaiolo 2.

H kpntikn avlnon - Elocaywykd - OL mpdSpopol - MpolmoBEoelg yla Thv eudavion
™¢ Spapoatoupylag.

H kpntikn dpapatoupyia - Mevika.

H «tpaywdia» - Ta épya: Epwiln, BaotAeug o PodoAivog, Zhivwv.

H kwpwdia:

Katooupurmnoc, Stadng, @oprouvarog.

To BpnokeuTiko dpapa: H Juoia tou ABpaa.

H mouwuevik moinon kal To TolUeviko Spdpa: BookomouAa, Mavwpia (MUnopic).
L’amorosa fede, O motiko¢ Bookog (Il pastor fido).

O Epwtokpttoc Kal n AavBdvouca SpapatikotnTd Tou.

To entavnolako BEatpo: AldkpLon os meplodoug, cuyypadeic, £pya, MOPACTACELG.
Oebdwpog Movtoehéle, Euyéva. aBoylog Polopelne: Kwuwdio twv Peutopylatpwv.
Anp. FTouléAng, O Xaonc

MNétpog Katoaitng, lptyévela, Ouéatng, Newpylog Mopuopng, Auovrag

To atyalomehayitiko B£atpo Twv BPNOKEUTIKWVY TOYUATWY

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NMAPAAOZHZ | Awalé€els / oulntnoelg otnv aibouca Sidackaliag pe
XPNON OTTLKOAKOUOTIKOU UALKOU

XPHZH TEXNOAOTIQN | Yoot pién tng padbnotakng Stadikaoiag péow
MNAHPO®OPIAZ KAl | nAeKTPOVLKWY EMOTITLKWY EPYOAEiwV (power point
EMIKOINQNIQN | mopouclAoEeLg) kot TpOoBeTou eKMALSEUTIKOU UALKOU
oTNV NAekTpoviKn MAatdoppa eclass.




JuoTtnuotkn emadn Pe Toug GoltnTEG/TPLEC EK TOU
OUVEYYUC KAl HEOW TNG NAEKTPOVIKN G TAATDOPHOG

eclass.
OPFANQZH AIAAZKAAIAZ i ®optog Epyaciag
Apoaotnplotnta i
Eéaunvou
Tplwpeg efSouadlaieg 39 wpseg
Slahételg
MeA£€tn Kkal avaiuon 23.5 wpeg
BLBAlwv kal apBpwv
(BuBAoypadiag)
AutoteAng (KN 25 wpeg
kaBobnyoupevn) peAétn
IYNOAO 87.5 QpEC
AZIONOrHzZH OOITHTQN o Juyypadn, mapouciaon eaunviaiag epyaciog

ME TAPAAANAN  Xprion  OTTLKOOKOUOTLKOU
UAWKOU, avaBeon epSopadlaiwv acknoswv

e  Evepyr CUUUETOXN OTO Habnuo

e [panti f npodoplkn e¢€tacn oto oUVOAO TNG
UANG, HE EPWTNOELS OVATMTUENG KOl KPLTIKAG
okeYnC.
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H auuoc tou keévou. atodntika kot dpauatodoyika Jeuata oto eAAnvikd Géatpo, ExS.
Nanalnon, ABriva 2008.

BaAtep Mouyvep, «O Métpog Katoaltng kot to Kpntikd BEatpo», oTov TOUo Eupwraikn
Oceatpoloyia, ABrva, 1984, ked. 5, 60. 185-221, onuelwoelg ot 445-454,

Tpaywdbia ovoualouévn Evyéva Tou kupoU Oeobwpou Movtoeléle, 1646. Napouoiacn Mario
Vitti, ®hoAoyikn empédela Giuseppe Spadaro, ekd. Oduoogag, ABriva 1995.

Mario Vitti, «Mposloaywylkad otnv EvBiéva ‘Tpaywdia’ motnBeioca umoé tou Kupol Oeobwpou
Movtoehéle», Kontika Xpovikd, €tog I1A’(1960), tx. I, 0o. 435-46.

TO OEATPO TOY AITAIOY MEAAIOY2

Ffwyw Baplehwtn — B. Mouyvep, «AvaoTnAwvovTog pLo Beatplkh mapdotacn: n mapdotacn
Tou «Ayiou Anuntplou» otig 29 AskepBpiov 1723 otn Nafo Kal oL GUVTEAECTEC TNG»,
MapabBaoic / Parabasis 3 (2000), 123-166.
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N. M. Navaywrtakng — B. NoUxvep, H Tpayedia tou Ayiou Anuntpiou. OpnokeuTiko dpaua Ue
KWULKA WVTEPUESLA, ayVWOTOU TOLNTH, TToU rapactadnke oti¢ 29 AskeuBpiov 1723 otn
Noaéia. Kpitikn Ekboon UE eloaywyn, ONUELWOELS Kal yAwooapto, HpakAelo 1999.

BaAtep Mouyvep, «To eEAANVIKG BpnokeuTiko BEatpo tou Alyaiou meAdyoug», oc. 21-35, otov
topo: NeoeAdnviko Ocatpo, 170¢-206¢ at., E.I.E., 1997.

B. Mouyxvep (kpttik £€kSoon UE €l0Aywyr, CNUELWOELG Kal YAwoodplo), Howdng n n opayn
TwV vnriwv. XpLotouyewidtiko 9pnokeuTiko dpaua ayvwaotou notntr) o nelo Adyo amno
70 Ywpo twv KukAdadwyv tnv emoxn tne Avtiuetappuduiong, Ariva 1998.

AANA

Avva Taumdkn, Mapia Znuptdonoulou, AAe€ia AAtouBad, lotopia kat Spauatoloyia
eupwrtaikov Bedatpou. Ao thv Avayévvnon wg tov 180 atwva, ked. «To Aaiko BEatpo
otnVv ItaAia: Kopévtia vtel Aptex:
https://repository.kallipos.gr/bitstream/11419/2930/3/02-chapter03.pdf



https://repository.kallipos.gr/bitstream/11419/2930/3/02-chapter03.pdf
https://repository.kallipos.gr/bitstream/11419/2930/3/02-chapter03.pdf
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EYPQMNAIKH APAMATOAOTIA A'
FTENIKA

IXOAH | ®dhocodikn
TMHMA | Ocatplkwv Zmoudwyv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680450 ‘ EZEAMHNO zMOYAQN | A'

TITAOZ MAGHMATOZ | Eupwnaikn dpapoatodoyia A’

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
3 3,5

TYNOZ MAGHMATOZ | KopoU UTIOXPEWTLKO

MPOAMAITOYMENA | -
MAOGHMATA:

TAQZIA AIAAZKAAIAZ kat | EAAnvikA (8daokalia kat €€taon, pe duvatotnta,
EZETAZEQN: | avtiotolya, petddpaong Kat e€€Taong otnv ayyAlkn

YAwooa yla toug aAlodamoug pottntéc ERASMUS)

TO MAGHMA NPOXMEPETAI | Nat

2E ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE310/

MAGHMATOS (URL)
MAOHZIAKA ANOTEAEZMATA

Ma6fnolakd AntoteAéopata

Me tnv emtuyn oAokAnpwaon tou padnpuatoc ot pottnteg Ba eivat og B€on va yvwpilouv Toug
BaowkoUg ekmpoowmoug the Spapatoupyiog tng Avayévvnong oe ItaAla, lomavia kot AyyAia,
KaBwg Kal TNg Spapatoupylag Tou YoAAKOU KAQGLKIOUOU, va KATAvooUV Tn oUVEEoh NG
EKAOTOTE Spapatoupyiag PeE TNV €MOXN TNG, va CUYKpivouv Kal va avtutopafdaiiouvv ta
Spapotikd Keipeva petafd Toug, KabBwg Kal va epunvelouy Touc BaotkoUg Toug AEOVEG.

FeVIKEG IKOWOTNTEG

To HABNUa ATOCKOTEL OTNV AVATTUEN TNG IKAVOTNTAG TWV doltnTwy va e€eTdlouv tTa
Sladopa INTAUATA TNG EMLOTANG TOUG 0dALPLKA, KOBWE KOL 0TNV AVATTTUEN TNG KPLTIKAG KoL
GUYKPLTLKAC TOUG oKEYNG.

NEPIEXOMENO MAGHMATO2

1. To Béatpo tng Avayévvnong otnv Itaiia (eoaywyr). NikoAd MakLoBEAAL
(Bloypadika). Mavdpayopac (avaiuaon).

2. To Bfatpo tou Xpuoou Alwva tng lomaviag (eloaywyn). Aone vte Béyka

(Bloypadika). Néa téyvn yia kwuwdisc (avaluaon).

Nome vie Béyka: QovevreoBeyouva (avaiuon).

KaAvtepov vte Aa Mmntapka (Broypadikd). O adkadng tne Oaiauéa (avaAuon).

5. To EAlcaBetiavo kal lakwBlavo Béatpo (eloaywyn).

s w



https://eclass.uoa.gr/courses/THEATRE310/
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8.
9.

10.
11.
12.

13.

FouiAlap Zaiénnp (Bloypadika). AuAet (avaiuon).
Topog Kuvt (Boypadikd). Ekdiknon [lomavikn tpaywdia] (avaluon kot UYKPLON UE

Tov AUAeT Tou Zaifnnp).

Kplotodep Maphoou (Bloypadikd). O EBpaioc tn¢ MdAtac (avaiuon).

Mmnev TZovoov (Bloypadikad). BoAmove kat AAxnuiotr¢ (avaiuon).

To B€atpo tou FaAAkoU KAaotkiopoU (etoaywyn).

Pakivag (Bloypadika). Avépoudyn (avdiuaon).

MoALépog (Bloypadika). O Apyovtoyxwptdtn¢ kat Zwpl Ntavtév (avaluaon ko

ouykplon).
EmavaAnyn.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZH2

MNpoowTo pe mpoowTo (f €€ anooctdoswe, epdoov To
eruB&AAOLV oL GUVONKEC).

XPHZH TEXNOAOTIQN | Xprijon powerpoint oto pabnua. H UAN avaptatal oto
NAHPO®OPIAZ KAl | e-class. Emkowvwvia pe Toug dpotnteg péow e-mail,
EMIKOINQNIQN | Messenger, Viber, WhatsApp, sms kot tnAedwvou.
(Xpron tng matdpopuag webex, epocov to
eruB&AAouv oL cuvOnKec.)
OPIrANQZzH AIAAZKAANIAZ 3 ®doptoc Epyaoiag
Apoaotnplotnta i
Eéaunvou
AloAéEelG-AoKNOELC 29
Melétn BiLpAloypadiag 8
AUTOTEANG PEAETN 10
Awadpaotikn dtdackohia 8
/ ®povtiotrplo
(AvaAuon kat
OXOALOOUOC LOTOPLKWY
TINYWV HECA OTO
audLBEatpo)
MpoeTolpacia yLa TeAkn 32,5
e€étaon
YUvoho Mabnpoatog 87,5

AZIONOTrHzZH OOITHTQN

H afloloynon twv doutntwv yivetol oto TtéEAog Tou
g€aunvou pe ypamtég e€etaoelc. MNa toug GoltnTEG mou
aduvatolv va efeTactolv  ypamtd TpoPALmetal
npodopikn e€€taon. H aflohdynon twv doltntwy
vivetal ota eAMnvikd e 4 €PWTNOCEL OUVTIOUNG
omavinong, amo TG omole¢ emAéyouv TIC 3.
MpoPAémetal kal n eé€tacn Pe gpyacia otnv ayyAkn

yAwooa yla toug pottntég Erasmus

ZYNIZTQMENH-BIBAIOTPADIA

Npotewopevo gyxepidio (EVS0E0():
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1. Tiva Kpovtnpn, O Zaiénnp, n Avayevvnon kit eueic, University Studio Press, @socalovikn
2002.
EruntAéov BLpAloypadia:
1. Naolo Mmnolillo, lotopia tou Yedtpou, A’ tOUOG, utdp. - eml. EAlva NtapakAitoa,
Alyokepwc, ABrjva 2006.
2. Naolo Mnolillo - EAiva NtapakAitoa, To F€atpo tnc dUong. Ztolyeia tn¢ LoTopiag
¢ Spauatovpyiag, ¢ oknvodeoiac kat tou JeatpikoU ywpou, A' TOUOC,
MoAUtpomov, ABriva 2024.
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TO OEATPO THz APXAIOTHTAZ A’

IXOAH | ®Ohoocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpomtuylako
KQAIKOZ MAGHMATOZ | 680200 ‘ EEAMHNO ZMNOYAQN | Xewuepvo

TITAOZ MAGHMATO2

To O£atpo tng Apxotdtntag A’

EBAOMAAIAIEZ
NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPE2
MONAAE2
AIAAZKANIAZ
Alalé€elc 3 3,5
TYNOZ MAGHMATOZ | Emotnpovikig Meploxng
MNPOAMAITOYMENA | Oyt
MAOHMATA:
FAQ2ZA AIAAZKAAIAZ ko | EAANVIKA
EZETAZEQN:
MPOAMAITOYMENA | OXI
MAOGHMATA

TO MAGHMA NPOZMEPETAI
ZE QOITHTEZ ERASMUS

NAI (ue aflohdynon otnv eAAnVIKA N e avabeon
gpyaoiag, otnv eAAnvikn i ayyAlkn yl\wooa)

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE127/
Emiong, wg Avolytd Akadnpaiko Mabnua E.K.MN.A. (open e

class): http://opencourses.uoa.gr/courses/THEATRE102/

MAOHZIAKA AMNOTEAEZMATA

Ot dourntég/doltNTPLEC, LETA TO TTEPAG TOU HaBnuatog:

» Tvwpllouv TO YEVIKO LOTOPLKO TTAALOLO OTO Omoio evtdoosTal n Beatplkn mapaywyn
Tou ALoXUAOU KalL TOUG TPOTIOUC LE TOUG OTIOLOUG QUTO TV emnpéace (petapoaon and
Vv tupawvvia otn dnuokpartia, Mepowkol MOAeUOL, €OWTEPIKEG aVTIBLoELC peTafD
SNUOKPATIKWVY KOl OPLOTOKPOTIKWY, Beoptkég e€elielg, iOpuon Kal eméktaocn g
OTTIKAG-ONALOKN G ouppaxiog KTA.)

» Tvwpllouv 1O €L8IKO BECULKO-8LOYWVLOTIKO TAQIOLO, 0TO OToio mapacTtddnkav ot
Tpaywdieg tou AloXUAOU Kal TOUC TPOTOUC LE TOUCG OMOIOUG QUTO To TAAiclo
EMEVEPYNOE OTN oUVOeoN TwV Tpaywdwwv (ev Actel Alovuaola Kot Arfvata, Tpomog
SloywVIoHoU TwV TTONTWY, SLOyWwVLOTLIKO TPoYpappa, Beouog tng xopnyiag, tpdmog
OPLOHOU TWV KPLTWV K.A.)

» Tvwpillouv Tov Beatplkd KWSIKA KAl TO BACIKA ETUHEPOUC ONUELOKA CUCTAMOTA TOU,
mou akohouBnoe n/kat €€€Ae o AloyUAog (Sopr, popdn Kol TEPLEXOUEVO TOU

Beatplkdg XwpPOg, (xopo)Sidaokaia,
oknvoypadia, evbupaocia, aplOpog kot pUAo UTIOKPLTWY, XOPOC K.4.).

BeatplkoU  KeLUEVOU, OKNVLKOG  XWPOG,



https://eclass.uoa.gr/courses/THEATRE127/
http://opencourses.uoa.gr/courses/THEATRE102/
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» 'Exouv odalpikr SpoapaToAOyLKH yVWon TwV BACLKWY XAPAKTNPLOTIKWY ToU Beatplkou
£pyou Tou AloxUAou, og enimedo Spapatikng oUVOeonc, GKNVLKAC Opouciaong Kal
onUacloAoykn¢-LoeoAoyLknG cUCTACNC.

» Evtomifouv Tig €eAielg TTOU onUELWVOVTAL ATIO TOUC [1€poeg PEXPL TNV OpETTEL, OF
eninedo SpapaTIKAG oUVOEONG, OKNVLKNG TAPOUCLACONG KOL ONUOCLOAOYLKAG-
L6E0AOYIKN G CUOTAONG TWV EPYWV.

> 'EXouv pLa ouvomTiki odatplkn Bewpnaon tng Lotopiog TG mpdoAnyPng Tou Beatpikol
€pyou Tou ALloYUAOU KOl UITOPOUV va avadEPOouV OnUOVIIKOUG oTaBuoug Tng otn
veoeAANVIKN Beatplkn oknvh.

> 'EpxovtalL oe emadn Kol KATOvooUV SLadOPETIKEG SUVOTOTNTEG EPMNVEUTIKAG
avaAluong Kol oKnVoBeTIKAG mpotaong twv efetaldpevwy €pywv, Aappavovtag
umoyn toug MOAAQITAOUC TTOPAYOVTEG TIOU CUVBETOUV TN BeaTplkr EMIKOWWVIA OE
emninedo MOUMoU, PNVULOTOG KAl ATOSEKTN.

» EvBoappulvovtal kol Uropolv va poTeivouy T Sikr Toug Spapatoloyikr)/Bswpntiki
N KAAANTEXVIKN/TPaKTIKY Tpdtacn o€ Béuota Spapatikig SOMUAG, OKNVLKAC
TaPoUGLaoNG KAl ONUOCLOAOYLKAG-LOEOAOYIKNG AVAAUGCNG TWV EPYWV.

» 'Exouv pLa eupela emomnteia Twv MOAAATAWY TAPAYOVTWV TIOU CUVEDETAV TO BeaTPIKO
£pyo Tou ALOXUAOU KATA TNV €MOXN TNG MAPOYWYNG TOU, OAAA KAl TWV HEYOAWY
(kowwvikwy, TIOAITIKWY, BpNOKeUTIKWY, BeaTplkwy), OAAAYWV TIOU £XOUV &V TW
HETAEY eTEABEL KAl etNPeAlOUV HLO VEOTEPN OKNVOBETIK aQvAyvwor] Tou.

FENIKEZ IKANOTHTEZ

v\ XpAon Kat Twv omopaitnTwy TEXVOAOYLWV

Epyaoia og SlemotnUoVIKO TtepLBAAAov

Autovoun epyaocia

YeBaocpog otn SLapopPETIKOTNTA KAl OTNV TIOAUTIOALTIOMLKOTNTO
AoKnon KPLTIKAG KoL AQUTOKPLTLKAG

Mapaywyn VEWV EPEUVNTIKWY N/Kal KAAALTEXVIKWY LOEWV

AN NI NI NN

Mpoaywyn tng eAeVBePNG, SNULOUPYLKAC KL ETTAYWYLKAG OKEPNC.

MEPIEXOMENO MAGHMATO2

To padnua mapakoAouBei katd to SuvaATOV AVOAUTIKA TO owlOpevo Beatplkd £pyo ToU
AwoxUAou
MNépoai, Enta emti OnBag, Ikétdeg, Mpouneug Asouwtng, Ayauéuvwy, Xoneopol, Evuevidec,
0£ TPELC AEOVEG: i) SPALATOUPYLKO-KELUEVIKO, ii) OKNVIKO-TIPACTACLAKO KOl iii) 16E0AOYIKO-
ONUOOCLOAOYIKO, OTNV «EKEL-KAL-TOTE» Asltoupyid TOUu OAAQ KAl Of HETOYEVECTEPEC
TPOoEYYLoEL TOU Ot SLadOPETIKA XWPOXPOVIKA cupdbpalopeva. Aopeital os Sekatpeic (13)
EVOTNTEG, OL Omoleg akoAouBoUv Tnv mapakdtw eEEALEN, Xwplg wotdoo va amokAsiovtal
ETUHEPOUC SLadOPOTIOLOELG aVAAOYQ LE TN PON TOU OB UATOC KAl TIG LOONOLAKEG AVAYKES
TOU aKkpoatnpiou:
Evotnta 1. Eloaywyr) oto B£atpo tou Atoxulou (1)
V' Evtaén tng Beatpikrg mapaywyng tou AloXUAOU 0TO UpUTEPO BEATPLKO-TIOALTLOTIKO
KOl TIOALTIKO-KOLWVWVLKO MAaLoLlo Tou 50U at. T.X. Kal cu{ATNoN TWV TPOTIWV UE TOUG
omoloug aUTO TNV emMnpéace. Eloaywyn oTo £161k6 BeoULKO-6LayWwVLOTLKO TTAALOLO, OTO
omoio mapaotadnkav oL Tpaywdieg Tou AloXUAOU KOl TOUC TPOTIOUG E TOUG OTOLoUC
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QUTO TO TAQLCLO EMeVEpynoe oTn ouvBeon Twv Tpaywdlwv (ev Actel Alovuola Kot
Afvala, Tpomo¢ SlaywvIoHoU TwV TIONTWY, SLAYWVLOTIKO TpOypappa, BeoUOG TG
xopnylag, TpOmog opLopoU TWV KPLITwV K.A.)

Evotnta 2. Eloaywyr) oto B£atpo tou AloxuAou (I1)

v\ Juvéxela tng eloaywync. EuoUVOTTN €MIOKOTNON TWV BACIKWY XOUPAKTNPLOTIKWY TOU
Beatplkol €pyou Ttou AloxUAou, oe eminedo Spapatikng oUVOEoNC, OKNVIKAG
Tapouasiaong Kal onUAcLOAOYIKAG-LOEOAOYIKNC oUOTOONG, WOTE Ol GOLTNTEC/TPLEC Va
glval TPOETOLHOOUEVOL/EC YLt TNV €TtOKOAOUON SpapatoloyLkn) avaluon Twv Epywv
avadopac.

Evotnta 3. Mépoat — H tpaywdia tng lotoplag

v H «&papatikr Tautotnta» Kal avaiuon tng tpaywsdiag (xpovoAdynorn, SLoywvioTiko
mMAaiolo, SlaywvioTikr Katdtagn, Ta aAAa Spapoata Tng tetpaloyiag, Hubkol kat
Bepatikol dgoveg, To INTNUA TNG EvViAlag ] ETEPOKANTNG BEPATIKAG TNG TETpaAoyiag,
SpapaTKA TPOoWTa, aplBpdG UMoKpLTwY, Slavour TwvV POAWV, N TAUTOTNTA TOU
SpapaTIKOU XWPOU Kal XpOvou, K.A.). AvaAuon el8ikwv INTNUATWY SPaATOUPYLKAG
S1apBpwoaonc/oclvBeong, okNVIKAG mapouciacng, LOEOAOYIKNG-EPUNVEUTLKAC AVAAUONG
TOU €pyou, PE €udaon OTNV avamapdotaon TG GUAETIKNG «ETEPOTNTOC». IXECELG
(6papatikég, oknViKEG, OepoTikeég, OeoAoOYIKEG) pe AAAeC owlOpeveg Tpaywdlied.
Nedtepeg oKNVOBETIKEG MPOOEYYLOELG.

Evotnta 4. Enta eni OnBag — Ao tov maveAAnvio otov epdUAio MoAepo

v H «&papatiky TauTtoTnTa» Kol ovaluon tng tpaywsdiag (xpovoldynorn, SLoywvioTiko
mAaiolo, SlaywvioTikr Katdtagn, Ta aAAa Spdapoata Tng tetpaloyiag, Hubkol kat
Bepatikol agoveg, To INTNUA TNG eviaiag N €TepOKANTNG BepaTikng TG TETpadoyiag,
SPAUOTIKA TIPOOWTA, AplBUOG UTOKPLTWY, Slavopr Twv POAWV, N TAUTOTNTA TOU
SpapaTIKOU XWPOU Kal XpOvou, K.A.). AvaAuon e8ikwv INTNUATWY SPOaATOUPYLKAG
SLapBpwaonc/ocuvBeong, okNVIKAG mapouciacng, LBEOAOYIKNG-EPUNVEUTLKAC AVAAUONG
Tou €pyou, Pe €udacn OToV TPOTIO AVATIOPACTOONG TNG ONPAG WG AOYOTEXVIKOU
«TOTIOU», OTOV TPOTO Slaxelplong TG epdUAlag Slaudxng Kal otn SpapoToupyLKi
SLapBpwon g «e€d60U» TNG TPAYWSLAC. IXECELS (OPAUATIKEG, OKNVIKEG, OEUATIKEG,
16€0AOYIKEG) He AMeG owlopeveg Tpaywdieg kol UAALOTA HE TNV AVTIyovn Tou
YodokAn. Nedtepeg oKkNVOBETIKEG TpOCEYYioELC.

Evotnta 5. Mépoat — Entta eni OnBag

v' OMokMjpwon NG E0OYWYAG OTIC 600 OWIOUEVEG «TTOAEUIKEG TPaywdiec», pe

Spapatoloyikr) cuvoyion, aviutapaBoAr Kal culfTNon TWV XaPAKTNPLOTIKWY TOUG.
Evotnta 6. IkéTidéeg — O XopOG GTO TTPOCKNAVLO

v H «8papatikr TautotnTta» Kal ovaluon g tpaywsiag (xpovoldynorn, SLoywvioTiko
mAaiolo, SlaywvioTikn Katataén, to dAka Spapata tng tetpaloyiag, Hubwkol Kal
Bepatikol agoveg, To INTNUA TNG eviaiag N €TepOKANTNG BepaTIKNC TG TETpadoyiag,
SPAPATIKA TIPOOWTA, APLOUOG UTTOKPLTWY, SLAVOU TwV POAWYV, N TAUTOTNTA TOU
SpapaTKOU XWPOoU Kal Xpovou, K.A.). AvaAuon el8ikwv INTNUATWY SPapaTOUpPYLKAG
SLapBpwoaonc/ocuvBeong, okNVIKAG mapouciacng, LOEOAOYIKNG-EPUNVEUTLKG AVAAUONG
Tou £pyou, He Eudaon otV ovamapdactacn TNG NOWKNC Kol  GUAETIKAG
«BapBapotntagy, otn Spapatikn Slaxeiplon tTwv €uduAwv PpOAWV Kal TOUTOTATWY,
OTNV TIOCOTLKNA KOl TIOLOTLKI Kuplapyia Tou xoplkou otolxelou. IXEoelg (SpAUATIKEG,



https://opencourses.uoa.gr/modules/units/?course=THEATRE102&id=1967
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OKNVIKEC, OeUaTIKEG, LOe0AOyIKEG) He AMeg owlopeveg Tpaywdiec. Nedtepeg
OKNVOBETIKEG POOEYYLOELG.
Evotnta 7. Mpoundeug Asouwtnc — O dpAavBpwrog Oedg

v H «&papatiky TauTtotnTa» Kal ovaluon g tpaywsiag (xpovoldynorn, SLoywvioTiko
mAalolo, SLaywvioTikr Katdtagn, Ta aAAa Spdapoata Tng tetpaloyiag, Hubkol Kat
Bepatikol agoveg, To INTNUA TNG eviaiag N €TePOKANTNG BepaTIKNC TG TETpadoyiag,
SPAUOTIKA TIPOOWTA, APLBUOG UTOKPLTWY, SLAVOU TwV POAWYV, N TAUTOTNTA TOU
SpapaTKol YWpPou Kal Xpovou, K.A.). AvaAuon e8ikwv INTNUATWY SPapaTOUpPYLKAG
SLapBpwoaonc/ocuvBeong, okNVIKAG mapouciacng, LOEOAOYIKIG-EPUNVEUTLKG AVAAUONG
Tou €pyou, pe €udaon otnv Kuplapxio tou Beikol otolyelou, oTNV TIOALTLOTIKNA
oUMPBoOAn Kkal &eoAOYIK OuykpoTnon Tou GEpWVUPOU Hpwa, of INnTHuoTa
SleuBETNONG TOU OKNVIKOU XWPOU KOl TWV KLVNOLOKWV-TIPOOEYYLOTLKWY OXECEWV.
Ixéoelg (6paUATIKEG, OKNVIKEG, OgpaTIKEG, LOEOAOYIKEC) He AAAEC OWIOUEVEG
Tpaywdieg. NedTepeg OKNVOBETIKEG TPOOEYYIOELG.

Evotnta 8. IkeTideg - MpounPeug Aecuwtng

v" OMokApwon NG loaywync otig SVo owldpeveg Tpaywdisg, pe T SpapaTtoAoyLkn
ocuvoyon, avtutapaBoAr Kal culATnon Twv XapaKTNPLOTIKWY TouG, UE €udacn oto
Kowo (oknviko n/adnynuatikd mpoéocwro tne loug.

Evotnta 9. Opéoteiar — ATO TNV MPOCWTILKI/OLKOyeVELOKN auToSikia otnv emnionun/6souikn
Skaloouvn.

v' Ewooywyf otn povadiky owlopevn Tpaywkr tplloyia (xpovoldynon, Slaywviotikod
mAaiolo, SlaywvioTiKn Katatagn, pubikol kat Bepatikol dfoveg, n eviaia Ogpatiki TN
TeTpaloyiag, SpapatTikd Tpoowra Kol Xopodg, OoplOUOC UTIOKPLTWY, SLOVOUN Twv
POAWV, N TAUTOTNTA TOU SPAUOTIKOU XWPOU Kol XpOvou, K.d.) Kal otn onpacia Tng yla
TNV Katovonon tou Beatpikol €pyou Tou ALOYUAOU Kal Tou apxoiou Bedtpou Tng
TIPWLHNG KAQOLKAC TtEPLOSOU YEVIKOTEPQ.

Evotnta 10. Ayauéuvwy — O «vdOTOG» TOU NYETN Kal n culuyoktovia

v H «8papatiki toutdtnto» kot avdAuon tn¢ mpwtng tpaywdioc tng tplloyiac.
Avdluon eldkwv INTnUATwy Spapatoupylkng SlapBpwong/clvBeong, OKNVLKAC
mapouciaong, LOEOAOYIKNG-EPUNVEUTIKAG avaAuong Ttou  €pyou. NelTepeg
OKNVOBETIKEG TPOOEYYLOELG.

Evotnta 11. Xongpopot — O «vooTog» Tou SLadO)ou Kal n unTpoktovia

v H «dpapatiki tautdtnta» kot avdluon tng Ssltepnc tpaywdiac tng tplloyiac.
Avdluon elkwv INTnUATwy Spapatoupylkng SlapBpwong/clvBeong, OKNVLKAC
mapouciaong,  LOEOAOYIKNG-EPUNVEUTIKAG avaAuong Ttou  €pyou. NelTepeg
OKNVOBETIKEG POOEYYLOELG.

Evotnta 12. Euuevidec — H ouvBeon (;) Twv avtiBetwy

v H «SpopoTiki tautotnta» Kot avdAuon tng televtalag tpaywdiag tg tplloyiac.
Avdluon elkwv INTNUATwyY Spapatoupylkng SlapBpwong/clvBeong, OKNVLKAC
mapouciaong,  LOEOAOYIKNG-EPUNVEUTIKAG avaAuong Ttou  €pyou. NelTepeg
OKNVOBETIKEG POOEYYLOELG.

Evotnta 13. To TéAog (Lag veéag apxng

v" AVOSPOULKY] CUVOTITIKA EMLOKOTINGON TWV BAOCIKWY XAPOKTNPLOTIKWY Tou Beatplkol
£€pyou Tou AloxUAou, os eminebo Spapatikig oUVOeoNG, OKNVIKAG apousiacng Kot
onUacloAoyIkNG-LdeoAoyIKAG ouotaonG. Emiokomnon NG YPOUMOTOAOYIKAG Kal
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Beatpikig mapadoong Tou £pyou Tou ALoXUAOU, Ao TNV apXaLOTNTA LEXPL TN VEOTEPN
enoxn. E€¢ftaon kot oulAtnon twv SuvatoTATWV TIou ¢Epel To aloXUAelo €pyo

OUVOAIKA aAAG Kot
KAAALTEXVLIKNG TIPAENG.

kKaBeula aloxUAsla tpaywdia pepovwpéva o  eminedo

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI — A=ZIONOTHZH

TPONOZ NAPAAOzZHZ o AloAégelg Tng S16A0KOUOAG, TTAPOUCLACELG KoL
oulNtnon BeUATWY KAl LKPWY Q0K OEWV OTNV
aiBouoca SibaokaAiag

XPHZH TEXNOAOTIQON | e Xpnon e-class: mAnpodopiec  pabruarog,
NAHPO®OPIAZ KAI QVAPTNOoN ONUElWoEwWV Kal SL8akTikol UALKOU,
EMIKOINQNIQN QVAPTNON AOKNOEWYV, OVAKOLWVWOELG, ETILKOWWVIA
LE Toug doLTNTEC, XpHoLpoL cUVSeapoL.
e Xpnon T.N.E. otn AwbaokoAia: MpoBoln
ONUEWWOEWV o power point, TPOBOAN
MOYVNTOOKOTINUEVWV OTTOOTIOUATWY anoé
VEOTEPEC TIAPACTACELG TpaywdLwV Tou AloyUAou
pe ™ xpion DVDs f Atadiktuou.
e Emkowwvia pe toug ¢oltntéc péow email Kal
MEOW NAEKTPOVLKAG TAENG.
OPIrANQZzH AIAAZKAAIAZ 3 ®oprog Epyaociacg
Apaotnplotnta ,
Eéaunvou
EBSopadilaisg Slalégelg 39
™¢ Si6ackouoog
MeAétn, avaAuon Kol 24
oulntnon KELLEVWVY,
TIAPOOTACEWY,
BBAoypadiag,
npodoplkr Tapouaciacn
TIPOQULPETIKWVY
£PYOOLWV/0OKAOEWV
AutoteAng (Kn 24,5
kaBobnyoupevn) peAétn
JUvoho pabnuartog 87,5
(25 wpeg Ppoptou ava
TUOTWTLKA povada)
AZIONOFHZH QOITHTQON | I.  AfoAOYNON  ATOULKWV  ypaTTwV/mipodopLlkwv

EPYOOLWV A/KOL ULKPWV OOKAOEWV, CUMUETOXN OTLG

ou{NTNOELC KOl OTIC EKTIOLOEUTIKEG SpaotnpldtnTEeS -

EvSiaueon afloloynon: 20%
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Il. Tpamtn e¢€étaon otnv VAN Tou paBRuaATog - TeAKN
aflohoynon: 80%

Mopodn eEétaong:

o) Aéka (10) epwtnoelg cluvtoung amavinong n/kot
KAELOTOU TUTMOU O€ TPAYUOTOAOYIKA INTAMATA TNG
S18aktéag UANG.

B) Ao (2) epwtioelg SPAUATOAOYIKAG AVATTTUENG Kal
KPLTIKNAG avaAuong oe Beatplkd €pya tnG SLOAKTEQS
UANG.

TYNOI EKNAIAEYTIKOY YAIKOY | ZnpElWOEL] TwV Tapadocswv WE TN Hopdry power-
point, SL6aKTIKO eyxelpiblo, GAAa eMLOTNOVIKA ApBpa
KOl HOONolOKO UAIKO, TIEPAITEPW TIPOTEWOUEVN

BiBAoypadlia, oxetikol nAektpovikoi cUvVSeopoL.

ZYNIZTQMENH BIBAIOTPA®DIA

BifAoypadia padiuarog (Eu80£0g)

NPQTH ENINOIH

Justina Gregory (emp.): Oyeig kat Feuata tne apyaiac eAAnvikng tpaywdiac (Let. Mapla
Kaioap, OAlya Mmnelavtakou, Oiw OWinmouv — emy: A. I lokwp), Ekdbdoelg Anu. N.
MNamadnua, ABrva, 2010.

AEYTEPH ENIAOTH

Alan H. Sommerstein: H {wn kat to €pyo tou AtoyUAou (uet. M. MoAukdaprmou, emiy. A. T.
Mapkavtwvartoc), Gutenberg, ABriva, 2016 [Aeschylean Tragedy, Bristol Classical Press,
2013]

Emunpoo0etn evdektik BLpAoypadia

BURIAN P.—J. BROMBERG (eds): A Companion to Aeschylus, Wiley Blackwell, Hoboken — New
Jersey U.S., 2022.

rQros, 1.: To apyaio Yéatpo tou Atovioou. APYITEKTOVIKN Lop@n Kat Aettoupyia. Mikntoc,
Abrjva, 2005.

rQros, ., METPAKQY, K.: Agéiko tou apyaiou Jedtpou. Opot — évvoleg — npoowrna, EKSOCELC
MiAntog, ABrjva, 2012.

EASTERLING, P. E. (emip.): 06nyoc yia thv apyaio eAAnvikn tpaywdia: Ao TO MAVETLOTHLO
tou Kaiumpit? (utd. K. Baldkag, A. POTn), Naveniotnuiakég Ekdooslg Kprtng, Abnva,
2007.

GOLDHIL, S.: Opéoteta (utd. Apy. Moamacuplomoudog), Ivotitouto tou BifAiou — A.
KapSapitoa, ABrva, 2008.

KYRIAKOU, P.: The past in Aeschylus and Sophocles, Berlin/Boston, 2011.

LESKY, A.: H tpayikn moinon twv apyaiwv EAARvwv (Pet. N. X. Xouppoultadng), MIET, ABrva,
2010 (6" avatuT.), 1° TOHOG: «ATO TN YEVVNon Tou €i8oug w¢ Tov 0hoKAN».
MAPKANTQNATOZ, A. & X. TZAITAAHZ (emu.): Apyaio EAAnvikn Tpaywdioa. Oswpia kot

npaén, Ekdooelg Gutenberg, ABrva, 2008.



https://en.wikipedia.org/wiki/Hoboken,_New_Jersey
https://en.wikipedia.org/wiki/Hoboken,_New_Jersey

20

McDONALD, M., WALTON, J.M. (erup.): Obnyoc yia to apxaio eEAANVIKO Kat pwuaiko Fatpo
(utd. B. Aamig), Ivotitouto tou BiAiou — A. KapSapitoa, ABnva, 2011.

MEIER, C.: H moAwtikn téxvn ¢ apxaioc eAAnvikng tpaywdiac (utd. OA. Mavakidou),
Ekdooelc Kapdapitoa, ABnva, 1997.

MORETTI, J.-C.: O¢atpo kot kowvwvia atnv apyaio EAAada (utd. E. AnuntpakomoUAou, EMLLL.
K. Mmnoupag), Ekdooelg Matakn, ABriva, 2002.

MMAKONIKOAA, X.: Stiyuéc te EAAnvikng Tpaywdbiag, Ivotitolto tou BifAlou M.
Kap&apitoa, ABrva, Topog A, 1994, Touog B, 2004.

REHM, R.: The Play of Space. Spatial Transformation in Greek Tragedy, Princeton University
Press, Princeton and Oxford, 2002, co. 236-251.

SEWELL-RUTTER, N.J.: Guilt by Descent. Moral Inheritance and Decision Making in Greek
Tragedy. Oxford Classical Monographs. Oxford/New York, Oxford University Press,
2007.

TAPLIN, O.:The Stagecraft of Aeschylus: The Dramatic Use of Exits and Entrances in Greek
Tragedy,Clarendon Press, Oxford, 1977.

WILES, D.: Greek Theatre Performance: An Introduction, Cambridge University Press,
Cambridge, 2000.
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EIZATQrH 2THN TEXNH TOY OEATPOY

IXOAH | ®dhocodikn

TMHMA | Ocatplkwv Zmoudwyv

EMINEAO ZMNOYAQN | Mpomtuxlako

KQAIKOZ MAOHMATOZ | 680004 ‘ EEAMHNO ZMOYAQN | Xeiuepwo

TITAOZ MAGHMATOZ | Elcaywyn otnv téxvn tou Bsdtpou

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKAANIAZ
Alalé€elc, mapakoAoUBnon MopaoTtacewy, cuINTAOELS 3 3,5

pe nBormoloug, oknvoBETeg, oknvoypadoug, cuyypadeic,

dWTLOTEG KA.

TYNOZ MAGHMATOZ | levikoU uttoBaBpou

NMPOAMAITOYMENA | Oxt
MAGHMATA:

FAQ3ZA AIAAZKAAIAZ kot | EAANVIKD

EZETAZEQN:

TO MAGHMA NPOZMEPETAI | Nay, pe e€€taon otnv ayyAwn yA\wooa
2E QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6fnolaka AloteAéopata

Ot Baotkol atoxol Tou padnpatog eivat ot pottitpleg/doltntég:

Na yvwpioouv TI¢ Bactkég apxEG TNG TEXVNG Tou Bedtpou.

Na g€oikelwBoUV pe Tn Stadikaoia kal Tnv Wolopopdia TnG BeaTpLkig TEXVNG.

Na epyaotolv o€ OUASEG KOL VO GUVEPYOOTOUV SNULOUPYIKA E TOUC CUUDOLTNTES
TOUG TIPOG £ValV KOLVO GTOXO.

Me tnv emtuyr oAokKANpwWon Tou HoBApaTog, avapévetal ol poltHTpLec/poltnTeg va
elval og Béon:

Na amokToouv Lol cUVOALKN avTiAnyn twv Stadikacwv mou adopouv Thv
Tapaywyr) Tou Beatplkol Adyou.

Na katavoouUv Kal va meplypddouv T BOOIKEC OPXEG TTOU SLETIOUV TOMELG OMWE N
Spapatoupyia, n oknvoBeoia, n oknvoypadia, N HOUCLKA Kol 0 GWTILOUOS yld TO
Bcatpo.

Na B£oouv Tig Baocslg yia ta padnuata Apapoatoloyiag kal lotopiag tou Bedtpou

Na avrtiuetwrniocouv to B£atpo cav XwWPOo KOAATEXVIKNC Snuioupylog oAAG Kot
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OTOULKAG OAOKAPWONG

FeViKEG IKOWOTNTEG

— Tnv xpnon KatL Twv amapaitntwy TEXVOAOYLWV.

— Tnv autovopn gpyaocia tou poltntr e BAoN TO AVTIKEIUEVO

—  Tnvopadikn epyoocia péow avtaAlayng LBewv kat Staldyou

— Tnv epyaocia ot 8teBvég meptParlov kat E€vn BLBAloypadia

—  Tnvmapaywyr VEWV EPEUVNTLKWV LOEWV OXETIKA e TO BEQTPO KaL TN
SLEMLOTN LOVIKOTN T

— Tov ogBacpo otn SLadopeTIKOTNTO KOL OTNV TTOAUTIOALTIOUKOTNTA,
akoAouBwvtag Ta POTUTIA TNG EAEUOEPN G KAAALTEXVIKNG TIOPAYWYNG.

— Tnv @oknon KPLTLKAC KOl LUTOKPLTLKA G LECW TNG EpyaoLog

—  Tnv npoaywyn TnG eAeUBepPNG, SNULOUPYLKAC KAL EMAYWYLKN G oKEPNC yLo TNV
OAOKANPWON TNE MPOCWTLKOTNTAC TOU oTtouSaoTH.

—  Tnv KOAALEPYELA TNG QUTEVEPYELAG KOL TNG EVouvaiobnong

MNEPIEXOMENO MAOHMATOZ

To paBnua elodyel Tov doltnTr 6To MOAUOTIKTO cUpmayv t¢ Beatplkng téxvng. H Beatpikn
téxvn efetaletal o éva odalplkod MAaiolo KoBwg avaAlovTal Ol GUVICTAUEVEG TNG TOU
odnyouv otn Snuloupyla evog «oAkol €pyou Téxvng». Alvetal éudacn otn oxéon tou
Bedtpou e OAEG TIG LOPPEG TEXVNG, TIG KAAEG TEXVEG, TIG «SLOTIYEGY TEXVEG, EVW UEAETATOL
0 avBpwTMoAoOYIKOC TUPHVOG Tou Bedtpou Kal n BeatplkotnTa TOU KOWWVIKOU Bilou. H
OUVOETIKOTNTA Kal N cUAAOYLKOTNTA TNG BeaTPIKAG TEXVNG OAAA KOL OL TIOPAYOVTECG TOU
ouvtelvouv oTnV mapaywyn Hog Beatplkng mapdotacng anoteAolV Touc Baolkoug AEoveg
tou pobnuartog. Emiong yivetal sloaywyn otn dawopevoloyla tou OedTpou Kol TOU
Spapartog, ota €idn kot ot LSLOTUTEG HopdEC TOu BedTPOoU, OTIC OKNVOBETIKEC Kol
UTIOKPLTLKEC LEBOSOUG KL OTN OXEON TN MOPACTAONC UE TO SPAUATIKO KEIEVO.

1. Ewoaywylko pabnua — to B£atpo Kol oL BeatplkéG OMOUSEC — AVTIKEipEVA
evbladépovtog Tou pabnuatog.
To Keipevo
O Beatplkdg XWPOG
H oknvoBeoia
H umokpLTiki
H oknvoypadia kat n evéupatoloyia
O dwTLOPOC KaL 0 YOG
H Spapatoupyia TnG mopAoTaonG TO «OALKO €PYO TEXVNG»

W XNk W

H BewpnTtikn mPoaéyyLon Tou BEATPOU KoL N KPLTLKA

[
o

. H mapaywyn kat dA\a eTKOUPLKA eayyEALATO TNG OEATPLIKAG IPAENG
. To epwtnuatoldylo Tou Patrice Pavis

=
N

. TIPOKTIKEG EPAPUOYEG TOU EpwTNATOAOYiOU Tou Patrice Pavis

13. Mapouocioon epyactwv

AIAAKTIKEZ KAl MAOHZIAKEZ MEOGOAOI - AZIONOTHZH
TPOMNOZ NMAPAAOZHZ | MpOoWTO UE TPOCWIO
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XPHZH TEXNOAOTIQN
MNAHPO®OPIAZ KAl
EMIKOINQNIQN

MpoBoAr AMOCTACUATWY OO KVNUatoypadnUEVES

Kal LayvnTodwVnHUEVES TTIOPOOTACELS KoL O KABE

NAEKTPOVLKO UALKO UTIAPXEL oTh SLaBeon tng

S16dokouoag.

Xprion g mAatdoppag aclyxpovng ThAEKTALdeUoNG

eclass (mAnpodopieg pabnuartog, avaptnon

ONUELWOEWV Kal S160KTLKOU UALKOU, avaptnon

OOKAOEWV, AVOKOWWOELG, ETILKOWVWVLA LLE TOUG

doutntég)

Erukowwvia pe Toug poltntég péow email

OPTANQZzH AIAAZKAAIAZ

Apaotnpiotnta

®optoc Epyaciag
Eéaunvou

AladéeLc kal
Jepwvivapla

39

MeA£étn Kal avaiuon
BBAloypadiag

28,5

AUTOTEARG UN
KaBodnyoupevn HeAETn

20

YUvolo pabnpuatog

87,5

AZIONOTrHzZH OOITHTQN

Mwooa afloAdynonc: EAAnvikn

MéBobog aflohdynaong: Mpamth epyacio Kot mpodopikn
g€€taon otnv UAN Tou pabruatog.

ZYNIZTQMENH-BIBAIOTPADIA

Fevikn evéelktikn BLpAoypadias:

ApoAyog, ABrva 2018.

AwokomoUAou, MA€Bpov, ABriva 2012.

Balme Christopher, Etoaywyn oti¢ Geatpikég omoudeg, utd. Pwpoavog Kokkivakng, Biku

Pavis Patrice, Agiko Tou edatpou, utd. Ayvr ZTpouunouAn, Gutenberg, ABriva 2006.
Postlewait Thomas, Eicaywyn otnv totoploypapio tou Jsdtpou, utd. Apety Xpriotou,

Puchner Walter, H erttotnun tou deatpou otov 210 atwva, KixAn, ABnva 2014.
MoUxvep BaAtep, Mia eioaywyn otnv emotnun tou Fedatpou, Nanalnong, ABrva 2011.
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IXTOPIA KAI NOAITIZMOZ THZ NEOTEPHZ EYPQINHZ, (1492-

1789)
IXOAH | Oocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMOYAQN | Mpormtuxtlako
KQAIKOZ MAOGHMATOZ | 680020 ‘ EEAMHNO ZMOYAQN | A’

TITAOZ MAOGHMATO2

lotopia kat MoAttiopdc tng Neodtepng Eupwnng, 1492-
1789

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
3 4

TYNOzZ MAGHMATOZ

l'evikoU uTtoBabpou

MNPOANAITOYMENA | Oyt
MAOGHMATA:
FAQ2ZA AIAAZKAAIAZ kot | EAANVIKG
EZETAZEQN:
TO MAGHMA NPOXMEPETAI | Nat
2E ®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE105/

MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

MaOnolakda AntoteAéopata

ZtoxotL

To AN OTOXEVEL OF L0 TIEPLEKTLKNA ETILOKOTINGN TG Eupwmaikn¢ loTopiag amo tov 160 wg

tov 180 awwva 6cov adopd TIG TTOALTIKES, OLKOVOMLKEC KAl KOWVWVLIKEC e€eAifelg e mapAAAnAn

€€£TAON TWV TOAITLOMKWY GALVOUEVWY OTLG TEXVEC Kol Ta MpAppata.

Ma6Onolaka anoteAéopoto

Me tnv oAokAnpwaon tou padnpuartog, ot dottntég Ba eival os B€on va:

1. AvaintoUv, avaAlouv kot aflodoyolv Sedopéva kot mAnpodopieg and tv Lotopla g

Evpwnng:

- Aflomowouv 1™ BLBAloypadia, emotnuovikd apBpa, Kol AAAEC OELOTILOTEC TINYEG

mAnpodopnong.

- XpnolwuomoloUv amapaitnteg texvoloyieg, onmwg Paoelg dedopévwv kat PndLlokeg

BLBALOONKeC, yLa TNV avelpeon MANPOdOPLWV.

- Avayvwpilouv kat agloAoyoUv Tig mNyEG MANPodOPNONG LUE KPLTLKN LOTLA, EAEYXOVTAC TNV

EYKUPOTNTA KaL TNV a€lomLoTia Tou .

2. MpayaTOMOLOUV QUTOVON €PYACLa OE SLETILOTNOVLKO TtepLBAAAOV:

- Juvbualouv YVWOELC kol PeBASouc amo SladopeTika eMLOTNUOVIKA Ttedia, OTwG LoTopla,

TIOALTIKEG ETILOTAMECG, Beatpoloyia, kowwviohoyia, KA.

- Juvepyalovtal pe aAhoug doltnTeg Kal emayyeApotiec and Siadopouc TOUEG yla Tthv

EKTIOVNON KOWVWV EPYACLWV.



https://eclass.uoa.gr/courses/THEATRE105/
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- AVamtUooouV LKAVOTNTEC AUTOVOUNG EPEUVAC, OPYAVWVOVTOG KL UAOTIOLWVTOG £pYa XWPLG
TNV avaykn ouvexoug kabBodnynonc.
3. KaAAtepyoUv eAeUBepn, KPLTIKN KOl ETAYWYLKA OKEYPN:

- AokoUv Kputikp oképn otnv  ovAAucon LOTOPLKWY YEYOVOTWVY Kal Oedopévwy,
oUPLOBNTWVTOC KATECTNUEVES amOYELG Kal Bswplec.

- Edappolouv emaywylkn AoyLKn yLo tn oUvBeon vEwv UTIOBETewWV Kal BewpLWV BACLOUEVWY
o€ empuépoug Sedopéva.

- AvamrtuooouV TNV LKavOTNTa va okEDTovTaLl SNELOUPYLIKA Kol aveEAPTNTA, TTIPOTEIVOVTAG
MPWTOTUTIEG AUOELG o€ oUVOeTa mMpoBARaTa.

FeviKEG IKOVOTNTEG

e Avalntnon, avaluon kal cuvBeon SeSopévwy Kot TAnpodopLwv

e Awdloyog Kat emotkoSopntikn dtadpacn SL6AoKovTtog-616aoKoUEVOU
o Epyaocia og Slemiotnpoviko mepLBaiiov

e Autovoun epyaocia

¢ [lpoaywyn tng eAelBepnG, SNULOUPYIKAG KOL KPLTIKAC OKEWYNG

MNEPIEXOMENO MAOHMATOZ

To pabnuo KOAUTITEL TIC AKOAOUBEG EVOTNTEC:
1. H Eupwrn ota téAn tou 150u atwva: Ot MeydAec AvakoAUPELg, n olLkovouLKh avBnon
NG EUPWTING KalL N YEVVNON TOU KATILTOALOOU
To aAUTOKPOTOPLKO TTPOYpapp Tou Kapohou E': Ot MoAepol tng Itaiiag
Oupaviopog kot Avayévvnon
MetappUBuon kat AvtipetappuBuion. Opnokeutikol NMoAepot
H kuplapyia tng Bevetiag otn Mecoyelo
H Eroxn twv Tapaxwv kat o Qikutnog B’ (1560-1660)
H eupwnaikn kpion ota péoa tou 170u alwva
O Aoudopikog IA kal To mpdTUTo TNG AMOAUTNG povapxiag
To mapadeypa tng Amag povapyiog tng Meyaing Bpetaviag
OLKOVOULKA OVATTUEN KOl KOWWVIKOL LETAoXNHATIopol Tov 180 alwva

L O N AW

[
= o

AladwTLopoG Kal MNepwTtiopévn Asomoteia

=
N

H FaAAkn Emavdaotaon

[
w

H NamoAeovtela Eupwrn

AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH

TPOMOZ NMAPAAOZHE. | AdaokaAia dia Lwaong

XPHZH TEXNOAOTIQN | e MpoPoAr Stadavewwy (Power-point)
NAHPO®OPIAZ KAl | e M\atdopua e-class
EMIKOINQNIQN | e HAekTpovIKO TaXuSpouEio

OPTANQZH AIAAZKAAIAZ i ®Doprog Epyaciag
Apaotnpiotnta

Eaunvou
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AlaAEEELG 39
Melétn BLBAloypadiag 15
Ekmovnon mpodopLkng 10
mapoucioong

Mpoetolpacio Npoddwv 36
JUvoho Mabnpatog 100

AZIONOTHzIH ®OITHTQN | Nwooa afloAdynong: EAAnvikn

Mo toug portntég Erasmus Sivovral epyacieg otnv
ayyAlkn YAwooa.

Ta kptipla aglohdynong mapouaotalovral Kat
avaAlovtal oTtoug GOoLTNTEG KATA TNV Evapén Tou
e€apunvou. H afloAoynon yivetal katd tn SLapKeLo TOU
g€aunvou pe Npoddoug (epwTtHoelg cUVTOUNG
avamntuéng) os mpokaBopLoPEVEG NUEpOUNVieg. Oool
6ev AaBouv pépog otig Mpoddoug, etetalovral
TpodopPLKA OTO TEAOG TOU EEQUNAVOU.

Alvetal eTumAéov n duvatotnta evioxuong g
BaBuoloyiog péow mpodoplkng mapovaciaong
OTOULKWVY EpyaoLwV o€ l6IKA BEpata TNG EMAOYNC

TOUG.

ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewopeva eyxepidia péow EVSoou:

John Merriman, lotopia tn¢ Nedtepng Eupwrnng, Nebio, 2022

Merry Wiesner-Hanks, Mpwwun Neotepn Evpwmnn, 1450-1789, Zidbapdg, 2008

- Np6o0etn BLBAoypadia:

Bayly C.A., H yévvnon tou vewtepou kdouou 1780-1914, Aletavdpela, 2013

Bernstein S., Milza P., lotopia th¢ Evpwnng. Tou. 1: Ao t Pwuaikn Autokpotopio ota
evpwnaikd kpatn (50¢-180¢ at.), Ake€avépela, 1997

Blanning T.CW., faAAikn Entavaotaon: Taéikn n moAtiouikn ocuykpouon; Ekbooelc Oktw, 2016

Cipolla Carlo M., H Eupwrnn mtpwv arto tn Biounyavikn enavaotaon: Kowwvia kat otkovouia
1000-1700 u.X., ©gpélio, 1988

Davies Norman, lotopia tn¢ Eupwrng (2 t.), Ned£€An, 2009

Jourdan Annie, Néa lotopia tn¢ FaAAikn¢ Enavaotaong, NoAlg, 2023

Tilly Charles, Ot eupwnaikég emavaotaoeic, 1492-1992, ENANVIKG Mpdpparta, 1998
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TO EAAHNIKO OEATPO TQN NEOTEPQN XPONQN B’

FENIKA
IXOAH | ®Ooocodikn
TMHMA | Ogatplkwy Zmoudwv
EMINEAO ZMOYAQN | Mpomtuylako
KQAIKOZ MAOGHMATOZ | 680302 ‘ EZAMHNO zZMNMOYAQN B
TITAOZ MAGHMATOZ | To EAAnVIKO O£atpo Twv Nedtepwv Xpovwy B’
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOQMI;:?AIEI NIZTQTIKEZ
AIAAZKANIAZ MONAAE2
AIAAEZEIZ 3 3,5
TYNOZ MAGHMATOZ | ETLOTNUOVLIKAG TIEPLOXNC
MNPOANAITOYMENA | Oxt
MAOHMATA:
FAQIZA AIAAZKAAIAZ ko | EAANVIKA
E=ZETAZEQN:

TO MAOGHMA MNMPOZMEPETAI
ZE QOITHTEZ ERASMUS

NAI (ue a€loAdynaon otnv eAANVIKA 1 LE avaBeon
gpyaociog, otnv eAAnvikn f ayyAki y\wooa)

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE124/

MAOHZIAKA AMOTEAEZMATA

Mabnolakd AntoteAéopata

Me tnv erutuxn oAokAnpwon tou padriuoatog o/n dotntig/tpla Ba sival oe Béon

eva YVWPLEL TN VEOEANVIKA SpauaTOUpPYLK Tapaywyn ¢ meplddou, ta PBactkd
L6e0AoyIKA KaL aLoBNTIKA pevpATA

® VoL KATAVOEL Toug oUyxpovoug peBodoAoyLkoU ¢ Kal EMLOTNLOAOYLKOUG TTPOBANLATLOUOUG
¢ Lotoploypadiag kal Spapatoloyiag tou B€atpou otnv nepiodo tou Aladpwtiopol

e va GUYKPLVEL Kal avTutapaBaAlet Ta dlaitepa xapaktneLoTka (LbeoAoyLkd, udpoAloyLka,

aLoBNTIKA) TNG UTO UEAETN TIEPLOSOU

e va eppnVeVEL, KATA TO SuvaTtdv, Pe TTANPOTNTA KoL COPAVELR TNV ELKOVA TOU VEOEAANVIKOU

BedTpou WG LoTopLkol dpatvopevou os e€ENLEN

FeviKEG IKOVOTNTEG



https://eclass.uoa.gr/courses/THEATRE124/
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XPNON KoL TWV amapaitnTwy TEXVOAOYLWY

Eloaywyn otov KpLtikd tpomo cUAANYPNG/avaluong Twv Gpatvopévwy Kal

otnv €Bvikn autoyvwoia

Munon otnv epeuvnTikn Stadlkaoia pe TNV avaAnyn aTtoukAG i OpadLKA G Epyaciag
MpoocavatoAMopdg ot SLEMLOTNUOVLKI TIPOCEYYLON TWV GALVOUEVWY

Mpooéyylon TnG EUPUANG TAUTOTNTAG — AvASUCH TNC YUVOLKELOS ypadng

Mapaywyr VEWV EPEUVNTIKWY LOEWV

AoKNON KPLTIKAG KOl LUTOKPLTLKAG

Mpoaywyn tng eAcUBepPNG, SNULOUPYLKAG KL EMAYWYLKAG OKEYNG

NEPIEXOMENO MAOGHMATO2

petad

©® N oA W e

9.

10.
11.
12.
13.

H neplodog tou Aladwtiopol (180¢ at.-1830). TuvéXeLeC KoL TOUEG OTNV LOTOpPiOL TOU
veogAAnvikoU Bedtpou.
A. Anto to B€atpo-avayvwopa otn oKNVIKN Tpagn: avadopd oTig MoAALOTEPEG BEATPLKEG

padoelg (MoAlépog, MeTaoTdolog, [KOAVTOVL) Kal OTIC TPWTEG GAVOPLWTIKEG

Beatplkeg oatipeg (1806 al.), amotipnon tng Xelpoypadnc Kol EVTUNNG MApOywyng, Tg
Beatpikng wng otov guplTEPO XWPO TOu eAAnvicpol (18o0¢-apy. 190¢ al) kal Twv
anapywv Tng Beatplkng SpaoctnpLloTNTOC 0TO AVeEAPTNTO KPATOG.

B. H Statunwon Twv aodntikwyv Bewplwyv Kot N Slapopdwon Twv Spapatikwy l6wWV:
VEOKAQIOLKLOTIKA LOTOPLKN (Kol Bvikn) tpaywdia, BvikO/matplwTikd Spapa, catpa Kot
Kwpwdia nOwv, aoTiko/owKoyevELaKO Spapa.

To uabnua avamntvoostal o 13 pabrpata:

Eloaywyn otov NeogAAnviko AladwTtlopo

Metadpaotikr Apaotnplotnta (MoAlépog)

Metadpaotiki Apaotnpiotnta (FkoAvtovi, Metaotaolo)

Ta mpwTta MpwtotuTa £pya — QavopLwTIKeS ZATIPES — Eloaywyn

Ta pwta mpwtotuTa £pya — DavopLwTikeg ZATipeg — Avaluon Epywv
To B£atpo otoug ruprveg Tou EAANVIGHOU

Avaduon tng EBvikng Kwuwbdiag

O Ouapyupog kata MoAiépov, Slaokeun tou Kwvotavtivou Olkovopou tou €€
Owkovouwv (1816)

luvaikeia Noytoouvn — EAtcaBet Mout{av MapTivéykou

ESvikn lotopikn Tpaywdio

H bdpauatoupyia tou lwavvn ZaumnéAiou

TO OLKOYEVELOKO AOTLKO dpapio

O BaotAikog tou Avtwviou Mdarteon

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZHE. | Alalé€elc otnv aiBouoa Si6aokaAiag e Xprion OTTLKO-
QKOUOTLKOU UALKOU (p.p., videos, poBoA£g).

XPHZH TEXNOAOTIQN | Ymootipn ¢ pabnowokng OSwadkaociog péow
MNAHPO®MOPIAZ KAl | NnAEKTPOVIKWV ETIOTTIKWYV EPYAAELWY (power point

TIAPOUCLACELC) KL TTPOCOETOU EKTOLSEUTIKOU UALKOU
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EMIKOINQNIQN | otnv nAektpovikn mAatdpopua eclass.
Juvexng emadr He Toug GOLTNTEC/TPLEC HECW TNG
NAEKTPOVIKAG TTAatdopuag eclass

OPIrANQZzH AIAAZKAAIAZ B ®oprog Epyaciag
Apaotnplotnta 3
Eéaunvou
13 tpiwpeg ePdopadlaisg | 39 wpeg
Slahételc
MeA£tn Kal avaluon 28 wpeg
BBALwV kat apBpwy -
BLBAloypadiag
Autotelng (un | 20,5 wpeg

KaBodnyoupevn) LEAETN
JYNOAO 87,5 wpeg

AZIONOTHZIH ®OITHTQN | EvepynTikr CUMUETOXN OTO LABN AL,
Mpodopwkn 1 ypamtr efétacn oto TEAOG TOU
€€QUNVOU UE EPWTNOELC AVATTUENG SOKLUIWY

ZYNIZTQMENH-BIBAIOTPADIA

e Awa Toumakn, BapBdpa Tlewpyomoviou, AAeia AAtouBd, & Katepiva
Awokoupormnoulou, lotopia kat Apauatodoyia tou NeogAAnvikou Oedtpou 160¢ -200¢
atwvae [Mpomtuxlako eyxelpidlo]. KaAAmog, Avolktég Akadnpaikeg Ekdooelg 2023.
https://dx.doi.org/10.57713/kallipos-272

e Avva Toumadkn, To veoeAdnviko déatpo (180¢-190¢ al.). EpUNVEUTIKEG TPOOEYYIOEL,
EkS. Alavhog, ABriva 2005.

e Pwéavn A. ApyuporoUAou — Avva Tapmdkn, « NeoeAANVIKOG AladwTiopogy, 2011, 45
oe). nA. avaptnon: Academia.edu (pe emthoyn BLBAloypadlac), keipevo avaptnuévo
KoL oto eclass.

e lwond BiBhdkng (ekd.), Avéevtiavoc uetavonuévog [1752]. doloyikr £kdoon,
Elcaywyn — ZxoAla — Nwoodplo: lwondg BLBAakng, Akadnuio ABnvwv, «EpguvnTtiko
MNpoypappa: To eAANVIKO B€atpo otn enoyn Tou Meoaiwva, TG Avayévvnong Kol tne
Toupkokpartiag, ABrjva 2010.

e Prya BeAeotwvAn Ta OAvurmia. Metadpaon tou AUmnpéTou tou MiEtpo Metaotdotou,
Biévvn 1797, ®oloyikn Emipédela Baitep MoLyvep, Osatpikn BLBAL0ORKN, 16pupa
Kwota kat EAévng Oupadvn, ABriva 2000.

e Aviwvio¢ Mdarteolg, O Baoidikog, Elcaywyn: Ayyelog Teplakng, NEB, Epunc, Eotia,
ABnrva 2007.

e O HOwko¢ Tpimouc. Eloaywyn [katl NMwaoaodplo] Avva Tapmakn, OoAoyikr Tl
Ines Di Salvo, BouAr twv EAAAvwV, oelpd «Priya BeAeoTwvAn Anavta ta Zwldpevar, T.
I, ABriva 2000.

e Kwvotavtivog Owkovouog, O Qildpyupos tou MoAtépou. Emiuéhela Kwotn g ZkaAlopag,

BiBAlontwAeiov tng Eotiag 1994.
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BdaAtep Mouxvep, H yAwaikn oatipa otnv eAAnvikn kwuwdia tou 190v atwva:
TAWOCOKEVTPLKEG OTPATNYLKEG TOU YEALOU a0 Tar «KopakioTika» w¢ tov Kapaykioln,
1n €k6oan, Ekd. Natdakn, ABrva 2001.

BdaAtep Nouyvep, Muvaikeia Spauatoupyia ota xpovia tn¢ Emavaotaonc. Mntiw
2ZakeAMapiou,

EAtoaBet Moutlav-Maptivéykou, Evaviia Kaipn. Xeipapétnon kot aAAnAsyyun oto
NOKoSIOaKTIKO Kal eEmavaoTatTiko Spaua, lvotitouto tou BLBAlou — A. Kapdapitoa,
Abnrva 2001.

Anpnteng Inadng (exs.), AdeéavdpoBodac o aouveidbntoc. Kwuwdio cuvrtedeioa ev
EteL apre’: 1785. Ixohacpévn £kSoaon Kal cuVoSeUTLKN LEAETN «DavopLwTikn
Kowwvia kot odatipay, KEdpog, ABriva 1995.

AnpnRteng Inadng, O Ala@wTIOUOC KOl TO TIPOEMAVAOTTATIKO FE€aTPO. ENTa LEAETEC,
University Studio Press, ©@sooalovikn 1986.

Avva Tapmakn: O MoAtépoc otn avaplwTtikn matdeia. TPELG XELPOYPUPEC
uetappaoelg, «Tetpadla Epyaciog 14», KNE/ EIE, ABriva 1988.

Avva Taumakn: lepi veoeAAnvikoU Alapwtiouou. Peuuata tbewv & Siaulot
emkowvwviac Ue ™ Sutikn ok€Wn, Ekdooelg Ergo, ABriva 2004.

Avva Taumadkn, H veoeAAnvikn Spapatoupyia kat ot SUTIKEG TG emidpaoets (180¢-
190c¢ at.). M ouykpltikn mpoogyyLon, 2n ékdoaon, ABriva Ergo 2002.
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IXTOPIA EYPQNAIKOY OEATPOY A’

IXOAH | Ohocodikn ZxoAn

TMHMA | Ocatplkwv Zmoudwyv

EMINEAO ZMNOYAQN | Mpomtuxlako

KQAIKOZ MAOHMATOZ | 680402 ‘ EEAMHNO ZMNOYAQN | B’

TITAOZ MAGHMATO?Z | Iotopia Eupwraikol Osdtpou A’

EBAOMAAIAIEZ
NIZTOQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPE2
MONAAE2
AIAAZKANIAZ
3 3.5

TYNOZ MAGHMATOZ | ETLoTnOVIKNG TIEPLOXAG

NMPOANAITOYMENA | Oxt
MAOHMATA

TAQ3IZA AIAAZKAAIAZ kot | EAANVIKN
EZETAZEQN

TO MAOHMA MPOZMEPETAI | Nat (6ivetat EevoyAwoon BLBAloypadia Kal OnUELWOELS
ZE OOITHTEZ ERASMUS | KoL Ol £§€TACELG TTPOYLOTOTIOLOUVTAL GTNV AYALKN
yAwooa).

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE266/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6fnolaka AnoteAéopata

Metd tnv smtuyr] oAokARpwaon tou padripatoc, ot dpoltnTEg/TpLeg Oa £X0UV KATAVONOEL TO
XWPOXPOVLKO TALOLO KA TLG KOWWVLKEG KAL TIOALTIOULKEG CUVONKEG TIOU EMNPEACAV TNV
QVATTTUEN TOU PECOLWVIKOU BEATPOU, TOUG TPOTIOUG LE TOUG OTIOLOUG EMNPEQCE TO
OUYKEKPLUEVO TTAPACTACLOKO Kol SPAUATOUPYLKO EPEVVNTLKO TteSio TN PETAYEVESTEPN
Beatpikn mapadoon Kal TG cUVONKeG LETABOONC ATO GTO avayevvnolako B€atpo. Ot
dountég/dortntpleg Oa givat os Béon va epunvelioouv ta BeatpLkd Gavopeva otnv
Eupwrn katd tnv nepiodo tng Avayévvnong Héoa amo Tn ouvSuaoTIK LEAETN Kal
OUVKPLTLKN eTte€epyacia BACLKWY EVVOLWY YLa TN BEATPOAOYLKH ETLOTHUN, OTIWE O OKNVIKOG
XWPOC Kol Ta BeaTpLkd KT PLA, N 0pyavwon Twv BLacwv Kal n Kowwvikh B€on twv
nBomolwv, oL SPAUATOUPYLKEG BEWPLEG TNE EMOXNG KAl N EdapLOYr) TOUC OTa BEaTpLKA
KELUEVA, N ALOONTIKN TWV KELLEVWVY KaL N LETADOPA TOUG OTN OKNVI).

FeVIKEG IKOWOTNTEG

e Avalntnon, avaAuon Kal ouvBeon Sedopévwy Kal TANpodopLwy, e TN Xprion Kat
TWV amapaitnTwy TEXVOAOYLWV

e Eloaywyn otn SLETUOTNOVIKI TIPOCEYYLON TWV GOLVOUEVWV

o [lopaywyn VEWV EPEUVNTIKWY LOEWV

e Epyaoia os iebveég mepLfailov

e AoKnon KpLTkAG okéPng



https://eclass.uoa.gr/courses/THEATRE266/
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e Juvbuaotikn enefepyacia Sedopévwy

MEPIEXOMENO MAOGHMATOz

210 padnua séetaletal n petafaon and tov Meocaiwva otnv Avayévvnon oToV EUPWTIAIKO
XWPO, Ol UNXoVLIopol Stapdpdwong TNG véag alobnTkAg KaL n eboppoyr tNg oTNV Kowwvia
KaL To B€atpo tn¢ emoxns. Adou pehetnBel To BpnoKeUTLKO BEATPO Kol OL TIOLKIAEG BEATPIKEC
Kal TapoBeaTplkeG HOPdEC €TUTEAEONG TNG KEVIPLKAG Eupwrmng, akoAouBel Aemrtouepng
HEAETN TNG avayevvnolakng Bswplag kal tng kAaocowkilovoag SpopaATOUpYLKNG GOpUAC.
Adetnpla amotedel n ItoAia, Kol N MEAETN TWV KOWWVLKOTOAITIKWY GUVONKWV TOU
onpoatodotnoav T VEX EMOXN KOL TOV OXNMOTIOHO TNG LTOALKAG QVOYEVVNOLAKAG
Spapatoupyiag (AoyLag kot AaikAc). ZTn cuVEXELA eEETALETOL TO TEPAOHA TNG CUYKEKPLUEVNG
Spapatoupykng ¢popuag otn FaAAia kat n dnuloupyia Tou VEOKAQGGOLKLOTIKOU PEUHATOG, O
Xpuoog awwvag g lomaviag (siglo d'oro), kat ta £dn Tou LOTIAVIKOU BEATPOU TNG EMOXNAG, KoL
o eAlloafetiavd Béatpo otnv AyyAla. 16waltepn éudaon Sivetal, petatd dAAwv, otnv
MPOocANPN TNG avaysvvnolaknG atodnTkng o Kabe yewypadlky meploxn EEXwpPLOTA, otV
TIEPLPPEOUCA.  TIOATIOUIKN) aTpoodalpa, OTn OXEON Kowwviag Kal BOedtpou, OTOUC
SnuloupyolC KAl TO EMUEPOUC XOPOKTNPLOTIKA TNG €pyoypadiag toug, otn Beatplkn
OPXLTEKTOVLKI KaL TLG OKNVIKEG e€eAIEELG, 0T dnuLoupyia Kol T Asltoupyla Twv Bldowy, ota
OLKOVOUIKA oTolXeio Tou adopolcaV TMOLKIAOTPOMWE TO TOPUOCTACLOKO YEYOVO(, OThV
KOWWVLKN B€on Twv NBomoLwy Kol Twv SpaIATOUPYWY Kol TLG LETAED TOUG OXEOELG K.ATL.

1. Eloaywyn 010 MecalwVvIKO O£aTpo: OpNOKEUTIKO O£aTPo, AEITOUPYIKO Spapa, Oatpo
Twv Qavpdtwy (Miracle Plays), HBwa Apdapota (Morality Plays)

2. Koopkd Ofatpo kat Mapwbdieg, to Mavnyupt twv TpeAwv / Ta Meoawwvikd QeotiBaA:
Yxéon petagy Bedtpou kat Aaikng kouAtoupag / To Oatpo Tou ApOOoU Kat oL
Meputhavwuevol Blaool

3. IkNVIKG, Kootoupia kat Mnxaviopoi oto Meocatwviko O¢atpo / Ot HBomoloi kat ot
Juvtexvieg Tou Meoawwvikol Oedtpou / H Kpion tou Mecatwvikol Oedtpou

4. KAnpovoutd tou Meoatwvikol @sdtpou atnv Eupwrn / Eloaywyr oto Avayevvnoloko
B£aTpO: KOWWVIKOTIOAITIKEG CUVONKEC KAl TTOALTLOWLKO TepLBAAAov Ttou oSnyoulv atn véa
£moxn

5. To ItaAwd Avayevvnolako @€atpo / AvaBiwon tng Apxaiog Apauatoupyiog:

6. H emidpoaon tou apyaiou pwpaikou kal eAAnvikol Bedtpou otnyv ItaAia. H avamtuén tng
Tpaywdiag kot TnG Kwuwbdiag pe faon ta KAaowa npotuna. H Adyla Spapatoupyia

7. H Commedia dell'arte : H autooxeblaotikn Beatpikn popdn tng Commedia dell'arte, ot
XOPOKTHPEG TNG, KAL N ETLPPON TNE OTNV EVpWMALKA BeatpLkn mapadoon.

8. To @¢atpo otnv lomavia tou Xpuoou Awwva (Siglo de Oro): To Lomaviko B€atpo TG
Avayévvnong, pe Wolaitepn éudaon og Spapotoupyouc énwce o AdTe vie Béya Kat o
KaA&epov vie Aa Mmdpka. Ogpata, popdég kat €i6n / To Opnokeutikd Batpo / To KOGULIKO
B£atpo: Kelpeva Kal MapacTACELG KAL N OXECN TOUG UE TNV KOWWVLKH Sour tTng emoxng.

9. To AyyAlko O£atpo tng Avayévvnong: To LoTopLKO TTAALOLO Tou avayevvnolakol Bedtpou
otnv AyyAia / H cupBoAn tou Oupaviopol othv avamtuén tng ayyAlkig BeatpLknig
napadoonc / OL MAVETILOTNHLOKEG SLAVOLEG

10. O Zai&mnp kot ot cUyxpovoi tou / To smayyeApatiko O£atpo: Spapatoupyol, OaTpLKEg
oKknvég, Blaool kat nBormotol
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11. To FaAAwo Avayevvnolako O£atpo: Ano tn Mecalwviki Mapadoon otnv KAACIKLOTIKN
Apapartoupyia

12. MoAiépog, Pakivag, Kopvély / O¢atpa, Blacol kat nbormotol

13. JknvIkA ApXLTEKTOVIKN Kot Texvikég Napaywyng otnv Avayevvnolokn Evpwnn / H
KAnpovould tou Avaysvvnolakou Oedtpou otnv Eupwrnn

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHzZH

TPOMOZ MAPAAOZHZ | AwaAé€els / oulntroelg otnv aibouoa Si8ackaAiag Le
XPNON OMTLKOAKOUOTIKOU UALKOU

XPHZH TEXNOAOTIQN | >to pabnpua npaypotonolouvtal mpoBoAég power point
MNAHPO®OPIAZ KAI | Kol OTITLKOAKOUOTIKWY TEKUNPLWVY.
EMNIKOINQNIQN | lvetal xprion Tng NAEKTPOVLKN G TAENC, OTIOU avapTATaL
EKTIOLOEUTLKO UALKO.
ASLaAeLtTn emkowvwvia poltntwv-6L8AdckovTa HECW
NAEKTPOVLKOU TaxUSpopEiou Kot NAEKTPOVIKC TAENG.

OPFANQZH AIAAZKAAIAZ i ®optog Epyaciag
Apootnplotnta i
Eéaunvou
Tplwpeg efSopadlaieg 39 wpseg
SlahEtelg
MeA€tn Kot avdAuon 20.5 wpeg
BBAoypadiag
AuTOTEAAG LN 28 wpeg
kaBobnyoupevn HEAETN
YUvolo MaBrpartog 87.5
AZIONAOTHZH OOITHTQON e Juyypadn, mapouciaon eaunviaiag epyaociag

Me mapAAAnAn Xprion OMTLKOAKOUOTIKOU
UALKOU, avaBeon eBdopadlalwv aokfoswv

e Evepyn ouppeTOXA OTO HABNUA

e [pamtn N npodoplkn e€€tacn oto cUVOAO TNG
UANG, LE EPWTAOELG AVATITUENC KAl KPLTIKAG
okédnc.

ZYNIZTQMENH BIBAIOTPADIA

Erika Fischer-Lichte, lotopia tou GeatpikoU Spauatog: Amo TV apxalotnTa WS TOV YEPUOVLIKO
kAaotkiouo, Topog A', MAEBpov, ABrjva 2011

Oscar Brockett — Franklin Hildy, lotopia tou @sdtpou, putd. Mavog Bitevtldkng, Avilyovn
Faitavd, Ayyehog Kexayiag, Mapia XatlneppavounA, Kodv, ABriva 2013

Patrice Pavis, Agiko tou Jeatpou, putd. Ayvr) ZTpouunouAn, Gutenberg, ABriva 2006

Frank Kermode, OAo¢ o kdouog uta oknvry. H emoxn tou Saiénnp, utd. Anda Oulimmonouiou,
M.I.E.T, ABriva 2011

Jan Kott, Zaiénnp, o oUyxpovoc uag, utd. AAEEavdpog Kotlag, Hptdavag, ABriva 2005

Tiva Kpovtnpn, O Zaiénnp, n Avayévvnon ki eusic, University Studio Press, Oecoalovikn 2002

MAdtwv Maupopouaotakog, MoAiépoc, Emikalpdtnta, ABriva 2002
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Georges Mongrédien, H kaOnuepivn {wn twv ndomotwv tnv emoxn tou MoAiépou, putd. Anda
MaAAavtiou, Mamadnpog, ABriva 1997
Cristopher B. Balme, The Cambridge Introduction to Theatre Studies, Cambridge 2008
Oscar G. Brockett kat Franklin J. Hildy, History of the Theatre, 10n é€x., Pearson, Boston 2008
M. A. Katritzky, The Art of Commedia: A Study in the Commedia dell'‘arte 1560-1620 with
special reference to the visual records, Rodopi B.V., Amsterdam-New York 2006
Ellen Rosand, Opera in 17th Century Venice: The Creation of a Genre (Centennial Books),
University of California Press, 2007
John Russell Brown (emu.), The Oxford Illustrated History of the Theatre, Oxford University
Press, Oxford & NY 1997
Wickham Glynne, A History of the Theatre, Phaidon, London 1992
Philip B. Zarrilli— Bruce McConachie — Gary Jay Williams — Carol Sorgenfrei, Theatre Histories:
An Introduction, Routledge, NY & London 2006
Kevin J. Wetmore (erup.), Catholic Theatre and Drama: Critical Essays, McFarland, JeffersonNC
2010
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EYPQMNAIKH APAMATOAOTIA B'

FENIKA
IXOAH | Oocodikn
TMHMA | Ocatplkwv Zmoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAOGHMATOZ | 680452 EEAMHNO 2ZMNOYAQN | B'
TITAOZ MAGHMATOZ | Eupwnaikn dpapatoioyia B’

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;I:QIAIEZ NIZTQTIKEZ

AIAAZKANIAZ MONAAE2
3 3,5

TYNOZ MAGHMATOZ | levikol umofaBpou

MNPOAMNAITOYMENA | -
MAOHMATA:

FAQ2ZA AIAAZKAAIAZ ko | EAANVKD (6L8aokalia)
EZETAZEQN:

TO MAGHMA MPOz®EPETAI | Nat
2E OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE551/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

ZtoxotL

To uadnua otoxeVEL 0T LEAETN KaL T SPAUATOAOYIKN) aVAAUGH BEATPLKWVY EPYWV ATIO TOV
180 awwva £wg to 1880.

Ma6nolaka AnoteAéopata: Me Tnv emituyr oAOKAPWON TOU HoBORUATOC, oL GpOoLTNTEG Kol
oL dolTATPLEG avapEVETaL va elval og Bon va:

e AvoAUoUuV Kol va armokwdKomoloUv ta Beatplkd Kelpeva cUpbwva LE TA LOTOPLKA Kol
TIOALTLOULKA cupdpalopeva.

¢ Mpoadlopilouv kal va alodoyolv TIg pOpUEC TG Beatplkng ypadnc.

¢ Katnyoplomolouv Ta €pya cUpdwva e To Spapatikd ei6og Touc.

¢ ‘Exouv TNV IKavotnta va Slaxelpilovtal Kal vo. EpUNVeVOUV ATTIOTEAECUATIKA, BEpaTa
Spapoatoloyiag kat Spapotoupyiag.

* AKOAOUBOUV CUYKEKPLLEVEC EPUNVEUTIKEG LEBOSOUC, TTPOTEWVOUEVES amo T S1édokouoa.
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¢ Eival og B€on va xpnoLwlomoloUv T yvwaon Kol TNV KATavOonon mou ameKTnoayv yLa TV
OVAAUGN TWV LOTOPLKWV Kol KAAALTEXVIKWY YEYOVOTWVY TNG TtepLodou 18° awwvag-1880.

¢ Alakpivouv Ta SpapaTIikd oToLXEla KoL va SnLoUpyoUV TO TTAQLCLO yLa TNV KATACKEUA TWV
SPAUOTIKWY XaPAKTAPWVY.

o AfloAoyoUv Kal va cuykpivouv ta BEpata Kal TG UGOAOYLKEG LELALTEPOTNTES TWV
BeaTPLKWV KELLEVWVY KAL TILO €L8IKA, TNG MepLodou: 18°¢ alwvag-1880.

* AVaAUOUV TG BAOLKEG €VVOLEG KaL TOUG Opou¢ TG Spapatoloyiag.

¢ Mepypadouv Ta Baoikd atodnTLKA XOPaKTNPLOTIKA EVOG Beatplkol £pyou f eVOG
BeatplkoU KAAALTEXVAOTOC EV VEVEL.

¢ Evtomnifouv Touc BacilkoUg oTabpouc TG eEEALENG TNG SPOAUATIKAG TEXVNG KOL TNG
Spapatoloyiag Katd TNV LoTopLKr epiodo 18° atwvag-1880.

¢ Katovopalouv meplodoug Kal Snpoupyouc.

® 3TOXUOAOYOUV Kal va avaAUOUV KPLTLKA TNV emLotnovikn BiBAloypadia.

* Exouv avarmtiEel ekeiveg TIC S£ELOTNTEC ATTOKTNONG YVWOEWV TIOU TOUG XPELAovTal yLo Vol
ocuveyloouv og epALTEPW OTIOUSEC TOUG e peydlo BabBpo autovouiag.

FevikEG IkavoTnTEG

e Avaintnon, avaiuon Kot cuvBeon dedopévwy Kal TAnpodopLwV.

¢ Ataloyog kal emotkodopuntikn Stadpaocn d16Aackovtog-S1dackouEvou.
® AGKNGON KPLTIKAG KAL QUTOKPLTIKAG.

* Autovopun epyaocia.

e Mpoaywyn Tng eAeVBepPNG, SNULOUPYIKAG KAL EMAYWYLKN G OKEPNC.

MNEPIEXOMENO MAOHMATOZ

To HABNUa €XEL WG OKOTIO VAL EEOLKELWOEL TOUC POLTNTEG HE TN MEAETN KoL TN SPOATOAOYLKNA
avaiuon Beatplkwv £pywv amo tov 180 alwva £éwg to 1880, eotidlovtag Kupiwg oTo BeatpLko
Kelpevo Kal ota SpapaTOUPYLIKA Tou oTolxela (B€ua, xwpog, xpovog, Spwvta MPOowa,
6paon, VoG, MAOKN, OKNVIKEC odnyieg, Spapatikr Soun, SPAUATIKOG OKOTOG, PpuBUOC).
Emiong, e€etaletal to Bewpntikd mMAaiolo tng meplddou (AlopwTlopog, Kivnpa OUeA a Kat
Opun, POUAVTIONOG, PEAALOUOG), N €EEMEN TNG Beatpikng dpopuag, Ta Beatpika €i6n, ta
InTAMOTO TNG OLOBNTIKAG KAl YIVETAL LOTOPLKN, KOWWVLIOAOYLKN, &eoAoyLikr, dAocodIkn 1
YAWOOLKN Tpoogyylon Otav To Beatplkd Keipevo to amattel. OL ouvnBelg cuyypadeig
avadopag sivat ot: NTvtepo (wg BewpnTikdg kupiwg), MaplBw, Mnwpoapaog, Aoupdg, Mkaite,
2{AAep, KAdwot, MkoAvtovt, Mkotol, MmUyvep. Avalntouvtal akopa, SLOKELUEVIKOI-OUVSETIKOL
KplKoL avapeoa og €pya Kal cuyypadeic.

MapAdAAnAa pe TNV avAAUGCH TOU KELUEVOU Kal To Bewpntikd mMAaiolo mou th ouvoSeUEl,
yivetal avadopd og oNUAVTIKEG TIOPOOTACELG TOU TapeABOVTOG (mapotpuvovTal oL hoLTNTEG
va Souv mapaotaocelg and Pndlokd apxeia) kal 0 MAPACTATELS TNG TPEXOUCOC TIEPLOSOU,
UE £udaon o€ CUYKEKPLUEVA OTOLXELQ TOU KELUEVOU Kal TOU TPOToU amnodoorg Toug amod
SladopeTikoU OKNVODETEC.

To pabnpa avamntuooetal o 13 pabriuata Kot avaAUTIKA oL BEUATIKEG EVOTNTEC €lval oL
e§nce:
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2.

o vk~ w

~

10.
11.
12.
13.

TitAog evotntoag

1. To yeviko mhaiolo: H Beatpikr) t€xvn Katd tov 18° kat 19° atwva.

AvdAuaon Tou BeatplkoU KELUEVOU. BOOIKEG apXEG. MEAETN KAQGIKWY KELUEVWV.

H eotioon tou kelpévou. EiGn kat ebapuoyn.

H Spapatoupyia otnv Italio. Avaluon twv €pywv tou Carlo Goldoni.

H Spapatoupyia otnv ItaAia. Avaluon twv épywv tou Carlo Gozzi.

H Bswpla tou Denis Diderot. Elcaywyn otn Spapatoupyia tng MAAlog tou 18°Y kat 192V
awwva.

AlopwTIOPOG Kal O€atpo.

H Spapatoupyia tou MaplBw. Avaluon emheypévwy Beatplkwy €pywy Tou.

H Spapatoupyla Tou Mntwpapaoé. Avaluon emAeyuEVwY BeaTplkwy £pywV TOU.

H Spapatoupyia otnv Fepuavia. Avaluon emideypévwy Beatplkwyv £pywv Tou lMkaite.

H dpapatoupyia otnv Fepuavia. Avaluon emAeypévwy Beatplkwv €pywyv Tou ZiAep.

H Spapatoupyla otnv Meppavia. AvaAuon emAeyUEVWY BeaTpLlkwyv Epywv Tou MmUxvep.
ATIQVTNOELG O EPWTNOELG, AMOpPLeG, AmavTroelg o BEpa e€€taon g, emavainyn Bactkwyv
ONUElWV ToU paBrpatog. TEALKOG AIMOAOYLOUOG EPYACLWV.

AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOIMHzZH

TPOMOZ NMAPAAOZHZ. | NPOOWTO LE MPOCWTTO
XPHZH TEXNOAOTIQN | e MpoPoAr Stadavelwv (Power-point)
NAHPO®OPIAZ KAI ,
ENIKOINQNIQN | ® MAaTeOPHa e-class
® HAektpoviko Tayxudpopeio
OPIrANQZzH AIAAZKAAIAZ , Doptog Epyaciag
Apaotnplotnta e
AlaAE€eLc-AoKNOELG 29
MeA£tn BLBAoypadiog 8
AUTOTEANG PEAETN 10
Awadpaotikn dtdackahia 8
/ ®povriotrplo
(Avahuon kat
OXOALOOLOC LOTOPLKWVY
TINYwv PEoO 0TO
opdLOéatpo)
Mpoetolpacia yLa TeAKN 32,5
e€€taon
YUvoho Mabnpatog 87,5
AZIONOTHZIH ®OITHTQN | e Mpamtr eé€tacn oto TEAOG ToU akodnuaikou
g€aunvou pe epwtnoslg avamntuéng Sokiuiou kat
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eAelBepn¢ Snuoupylag oXETIKEG He TN Spapatoloyia
Kal T SpapatoupyLkn avaiuon.

e Nwooa afloAdynong: eAAnvikn.

® [0 Toug dottntég Erasmus Sivovtal epyacieg otnv
ayyAlkn YAwooa.

e Ta kpttrpla afloAdynong mapouolalovtal Kot
avaAlovtal oTtoug GOoLTNTEG KATA TNV Evapén Tou
efaunvou.

® 310 tedeutaio pabnua yivetal evdewktiki eniluon-
QIAVTNON TAAQLOTEPWVY BEUATWV.

(2) ZYNIZTQMENH-BIBAIOTPADIA

1.

1.

10.
11.

Npotewopeva eyxepidia péow Eudogou:

Mnolillo Maolo-NtapakAitoa EAiva, To Jéatpo tn¢ Suong. JZtoixeia tH¢ (0TOPIOC TNG
Spauatoupyiag, ¢ oknvodeaiog kat tou JeatpikoU ywpou, B' topog, MoAltpomov, ABriva 2024.
NtapakAitoa EAiva, To Géatpo tou KapAo Mkotol. H okiaypdaenon tne uakpaiwvng dStadpourng tou
apapuodpauatoc amno Ti¢ BeEVETIKEC oknVECG Tou 180U aiwva otnv onepa ¢ Eupwrnng tou 21ov
atwva, Exdooelg NoAutpornov, ABrva 2017.

NtapakAitoa EAlva, Ot uaokeg tne commedia dell’arte. H emippon amod tnv apyaio eAAnvikn kot
pwuaik) kwuwdic, Ek§6oelc Otav, ABrva 2023.

ErunAéov BLBAloypadia:

Fischer-Lichte Erika, lotopia supwrtaikou Spauarog kot Jedatpou: Ao tov Pouavtiouo UExpt
onuepa, ptop. Nwpyog Zaykpwtng, MAEBpov, ABriva 2012.

Erika Fischer-Lichte, lotopia tou JcatpikoU Spauatoc 2. A6 Tov poUAVTIOUO EwWC OHUEPA,
Ek60oelg MAEBpov, ABriva 2012.

MrmakovikoAa Xapad, OMTIKEG KAl TPOOMTIKEG TOU dpauatoc, uiAn, ABriva 1991.

MatooAidng 2appag, Ofatpo kat Oswpia, (Meta)uovtépveg SLadPOUEC O TOTOUG, OUTOTILEG KoL
gtepotornieg, University Studio Press, @eooalovikn 2019.

MNatoaAibng ZaBBag, Ao Tnv avamapdotacn otnv napactacn, EAAnvika Mpaupata ABriva 2004.
MatoaAidng 2appag, (2012). Ofatpo kat maykooutonoinon, Nanalnong, ABrnva 2012.

Taumndkn Avva, SrupltdomovAou Mapia, AAtouBa Aleia, loTopia kat ApauatoAoyia Tou
EvpwriaikoU Oedtpou. Aro tnv Avayévvnaon otov 180 atwva, ENANVIKA Akadnpaikd HAekTpovika
Juyypduparta kot Bondriuoata, JEAB 2015.
https://repository.kallipos.gr/pdfviewer/web/viewer.html?file=/bitstream/11419/2928/5/00 mast
er_document.final-KOY.pdf

®elomovAou Jodia, MeTauopQWOeLC Kol aVaVEWOELS TNE Eupwnaiknc Spauatouvpyiag. Ao tov
18° orov 21° auwva, Nanaliong, ABriva 2019.

Carlson Marvin, Performance, uté. EAsuBepia Pamtou, Manalnong, ABriva 2014.

Pavis Patrice, Aeéiko tou Bedatpou, Gutenberg, ABriva 2006.

Phyllis Hartnoll kat Peter Found (emup.), Agéiko tou Geatpou, utd. Nikog Xat{omouAog, Nedén,
ABrva 2000.



https://repository.kallipos.gr/pdfviewer/web/viewer.html?file=/bitstream/11419/2928/5/00_mast%20er_document.final-KOY.pdf
https://repository.kallipos.gr/pdfviewer/web/viewer.html?file=/bitstream/11419/2928/5/00_mast%20er_document.final-KOY.pdf
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TO OEATPO THZ APXAIOTHTAZ B’

FTENIKA
IXOAH | Ohocodikn
TMHMA | Osatplkwv Zmoudwv
ENINEAO ZMOYAQN | Mpormtu)Lloko
KQAIKOZ MAOGHMATOZ | 680202 EEAMHNO | Eapwo
2MMOYAQN
TITAOZ MAOGHMATOZ | TO OEATPO THZ APXAIOTHTAZ B
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAL MONAAE2
3
3.5

TYNOX MAGHMATOZ | YIOXpEWTIKO

MNPOAMAITOYMENA MAGHMATA: | Oyt

FAQZIA AIAAZKAAIAZ ko EZEETAZEQN: | EAANvIKA

TO MAGHMA NPOZMEPETAI ZE | Nau
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA MAOHMATOZ | https://eclass.uoa.gr/courses/THEATRE268/
(URL)

MAOHZIAKA AMNOTEAEZMATA

Me tnv emntuyn oAokArjpwaon Tou pabnpuatog o/n ¢ottntic/tpla Ba eivat os Béon va

yYVwpilel Ta €pya TOU TPAYLKOU TIOLNTH, £XOVTAC LEAETAOEL TO CUVOAO TOU £€PYOU TOU Kall
£XOVTOC E0TLAOEL OE ETAEYUEVA ATIOOTIAOHUATO KOL EPUNVEUTIKA TpoBArLOTa, Ta omoia
oulnNTWVTAL OTNV TAEN. ZUYKEKPLUEVAL:
e OL dortnTeg/TpLeg KoTAVOoUV -DswpnTIKA Kol KAAATEXVIKA- TOUG BAGLKOUC
0poug Kal Bépata tng codokAelag dpapatoupyiag, (NOka, dplocodikad,
BpNOKEUTLKA, TIOAITIKA), KABWC KoL PUE TOUG KUPLOUC EKPPOOTIKOUG TPOTIOUC
™G YPadng tou.
e OL poltnTég KaAoLVTAL va EPUNVEVCOUV TIG EVVOLEC KAL VO OTOXOOTOUV OE
QUTEG, AapBavovtag mavtote ur’ Oy, eKTOG amo To PLAOAOYIKO, Kol TO
LOTOPLKO-KOWWVLKO TTAALCLO.
e [Slaltépwe emonpaivetal n Asttoupyia tng tpaywdiac wg epyalsiov aAAd
Kal opdlofitnong tou OSnUOKPATIKOU TOAITELUATOE, WG €vOog mediou
SlaAdyou, tov omoio evBappuvovtal va KAAALEPYGOUV HE TN OELPA TOUG
otnv Tagn.
e [OvLUOL LOTOPLKOL CUCYETIOMOL, EdapUOoyr) OTO CrUEPA KOl KPLTLKA avaAluch
TMPOKUTITOUV amo TNV TomoB£tnon Tou 2odokA oTnv €mMOXH TOu, TN
Aaunpotepn lOWC OTLYUI TOU SNUOKPATIKOU TTOAITEL LaTOC, AAAQ Kol KATA TOV

MeAomovvnolako MOAEpO Kol ThV apdloBitnon tou.



https://eclass.uoa.gr/courses/THEATRE268/

40

H etepotnta, wg KOTEEOXNV XOAPOAKTNPLOTIKO TOou apyaiou Bedtpou,
gnonpaivetat kat oxoAdletal, wbwvtag Toug GoLtnNTEG VoL CUYKPIVOUV Kal va
avtutapafarlouv to §00€v mAaiolo pe oclyXpovoucg OPOUG.

e OLouvBOnkeg mapaotaong oXoAlalovtal EKTEVWG, UE TtapAAAnAn avadopd o
oUYXPOVEG OKNVIKEC TIPOTACEL TWV &V AOyw €pywv. AvaAlovrtal
QTOCTIACUOTO SPOUATIKWY €pYWV, 0Ta omoia oL poltntég evBappuvovTal va
£bapuOCOULV TIC TAPATIAVW APXEC, ‘TIAPACTAVOVTAC Ta, HECW amayyeAiag
UTIOKPITIKNG. TMpOKElTOL ylo  Omopaitnto OCUCTOTIKO TNC O=atplkig
Sladikaoiag, Tnv omoia omoudalouv, yeyovog ou evBappUVEL TV OUASIKN
gpyaoia kol TNV KaAATexvIkn Touc avtiAnyn.

o  MIKPEG ATOULKEG EPYAOLEC, TIC omoiec avalapBavouv 6To omitl, Toug wbouv
oe peyohutepn e€olkeiwon pe ta Kelpeva tn kat BLBAoypadia.

e  EmAeypéva AMOOTIACHATO OTO TTPWTOTUTIO KAl OXOALOCOC TOUG, TOUG
g€olkelwvouv —oTto Babpod tou Suvatou- e TV apXaloeAANVLIKH Lopdr Twy
KELLEVWV KalL TNV Asltoupyia TNG.

e MEéEow TOU HABAMATOC EMLOLWKOVTOL ETIOUEVWC TA £€NC: N CUVBETN yvwon

TOU OUYKeKPLUEVOU Beatplkol eidoug (Beatpoloyikd, AOYOTEXVLIKA,

LOTOPLKA) / N autovoun Kat opadikn epyacia / n avalntnon, avaluon kat

olvBeon dedopévwy Kat TAnpodopLWY, HE TN XPHON KoL TwV amapaitntwy

TeEXVOAOYLWYV / 0 0eBACUOC 0TN SLOPOPETIKOTNTA KAl OTNV

TIOAUTIOALTIOMLIKOTNTA / N ETUSELEN KOWWVIKAG, ETAYYEAUATIKAC Kal NOWKNAG

umevBuvotntocg Kal evatednoiog os B€pata dpuAng kot pvAou / n doknon

KPLTLKNG KOl LUTOKPLTLKAG / N Tpoaywyr tng eAeUBepnc, SNLOUPYLKAG KoL

EMAYWYLKNG oKEPYNC / N TTOALTIKY oKEYN KoL Kpion / N KOANLTEXVLK EUmELpila

FENIKEZ IKANOTHTEZ
Autovoun epyaocia, Opadikn Epyaocia

Avaintnon, avaluon Kot ouvBeon dedopévwy Kot TANPodopLWY, LE TN XPON KAl TwV
QmaAPATNTWY TEXVOAOYLWY

YeBaocpog otn SLadopPETIKOTNTA KAL TNV TIOAUTIOALTLOMLKOTNTO
EmiSel€n kowwvikng, emayyeALaTikAG Kal NOwkr¢ urteuBuvotntag Kot evalcbnaoiag o
Bépata pulou

AoKnon KPLTIKAG KoL AQUTOKPLTLKAG

Mpoaywyn tng eAelBepnc, SNULOUPYLKAG KAL EMAYWYLKN G OKEYNG

MoAwtikn okeYPN Kal kpion

KaAAteyvikn epmetpia

NEPIEXOMENO MAGHMATO2

To pabnua Oatpo tng Apxadtntac B amotelel eloaywyn oTo SpaaTiko £pyo Tou J0hOoKAN,
otnv ABrva tou 50u TIX at. EKTog amd toug Baotkolg afoveg TnG Spapotoupyiag Tou Kot TV
000 TO SUVATOV TILO GUCTNHATLIKI avAAUch TwV £pYywV Tou, Eudacn SISETAL KAl OTO LOTOPLKO
mAaiolo t¢ emoxng tou YodokAn Kal tng adnvaikng dnuokpatiag, wote va Gwtobel n
TIOALTLKE KL 0LoONTIKA §pOTIKOTNTA TOU TPAYLKOU TOU KOGHOU. To uabnua Eekvad pe eloaywyn
otn Spapatoupyia tou XodokAn, Kal cuveyilel pe avaluon tTwv Tpaywdlwy, pia oe kabe
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pabnua. Eldikad otnv Avtiyovn adlepwvovtat dUo 1 tpia pabnuata, éva amo Ta onola yivetat
otnv Nvika, 6mou avalleTal in situ n oAtk Sldotacn T apXaloeAANVIKAG Tpaywdiag.

To padnpuoa StopBpwvetal os 13 evotnTeG:

1", Eloaywyn oto apxaio eAANvikd B€aTpo KAl 0TO LOTOPLKO/TTIOALTIOMIKO TOU
mAaiolo

2". Ewaywyry otov 2odokAf, ot Paockég Evvoleg-BEpata NG
Spapartoupyiag tou.

31, 0 Alavtag -INTHoTo Tou NPpwikoU/pubikol kOopou

4", O Alavtog -{NTAUATO TOU SnUoKPaTIKoU/‘cuyxpovou’ KOGoU

51, O Tpayiviec -n tpaywdia twv 6Uo pUuAwv.

6". H Avtiydvn -ta Baoika SimoAa tou €pyou

7n. EniokePn otnv Mvuka -n Avtyovn we nedio moATIKAG OKEPYNG

8". H HAéktpa -0 pOAOG TNG poipag

9, O Owbinodag Tupavvoc -{nTrpata LopdnG Kal TTAOKNG

10". O Owinobac Tupavvo¢ - n avalntnon tou eautol/PUXOAOYIKES
T(pooEeyyloELg

11", O Owdinodag ent KoAwvw -{ntripata BeikoV-npwikol KOCUOU

12". O @uhoktrTng -n £vvola TG MOANG KoL TOU ATTOAL

13", Tevikn eMLOKOTNON, ZUUMEPACHATA-EPWTH AT

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ | NPOOWTO LE MPOCWTIO

XPHZH TEXNOAOTIQN | Evioxuon S1600KaAlog HECw avapTHOEWS BEWPNTLKWV
NAHPO®OPIAZ KAI | kol SpOpATIKWY KELLEVWY O€ NAEKTPOVLIKNA TAEN,

EMIKOINQNIQN | nAektpoviki emikowwvia pe poltnteg

OPrANQZzH AIAAZKAAIAZ i doprog Epyaciag
Apaotnplotnta i
Eéaunvou
Atohé€eLc (6w 36

EVTAO0OVTOL KOl
EKTTaLSEUTIKEC
EnokéPelg oe

0 PYOLOAOYLKOUC XWPOUC-
pouoela, y @¢atpo
Awovuoou, Mvuka,

Mouoeio AkpomoAng)
MIKPEG OTOULKEG 5
EPYAOIEC
MeA€tn KL avdAuon 15
BiBAoypadiog
KaAAtexvikn Snuoupyia 5.5

(ueA€Tn KaL oKNVLKA
napouacioon
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QTTOOTIACHATWY
TPaywdLwy)

Mn kaBodnyoluevn 26
MEAETN
Juvoho 87.5

AZIOAOTHZH DOITHTQN | Mparttr e€£Taon 0To TENOC, UE EPWTNOELG AVATTTUENG
Sokuiwv (oL epwtnoslg adopolv kat otnv StdayBeioa
Bewpla KaL oTNV avayvwpLlon KL avaAuon Spapatikwy
QMOoTIAoUATWY. Epdatikd amoBapplvetal n
amnoatrBlon. OAeg oL MAnpodopieg mapExovtal otn
oeAiba Tou padnuatog otnv NAEKTPOVLKA TAEN.)

ZYNIZTQMENH-BIBAIOTPADIA

A. Baowoé olyypappa (E0do€oc):
e R. P. Winnington-Ingram, Zo@okAng. Epunveutikn mnpooéyyion, Met. N.K.
Metpomoulog, Xp. M. OapdakAag, Kapdauitoag, ABriva 2016
B. Epya 1: KpLtikég ekSOOELS TpaYWSLWV:
e Dindorfii Gulielmi (ed.), Sophoclis Tragoediae (EV60£0(¢)
e H-L. Jones (ed), Sophocles |, Il, 1ll, Loeb Classical Studies, Harvard University Press
1997,
e A.C.Pearson (ed.), Sophoclis Fabulae, Oxford Classical Texts, KapSapitoag, ABrva, x.X.
B. 2: EpUNVEUTIKEG EKSOOELG TPAYWSLWV:
e A. Garvie (ed.), ZodokAéoug, Aiac, uet. N. Tlévou, Kapdapitoag, ABriva 2010
e P.E. Easterling (ed.), ZodokAéoug Tpayiviat, pet. M. Qavapadg, Kapdapuitoag, ABAva
1996.
e M. Griffith (ed.), Sophocles Antigone, Cambridge 1999.
e R.D. Dawe (ed.), ZodpokAéoug Otdinou¢ Tupavvoc, Uet. I'. XpLotoSouAou,
Kapdapitoog, ABriva 1991.
e T.B.L. Webster (ed.), ZopokAéoug DiAoktrtng, uet. N. Mmelavtakog, Kapdauitoag,
ABnva 1985
B.3: Metadpaoels: oL poltnteg evBappuvovtal va eTIAEEOUV OL (SLoL.
I. EmumAéov BLpAoypadia:
o. 2odokANC:
e Albin Lesky, H tpaywkn moinon twv apxaiwv EAARvwv. téuoc A. Ano tn yéveon tou
gidouc wc kot to ZopokAn, MIET, ABriva 1990 (Eudofog)
e Charles Segal, Tragedy and Civilization. An Interpratation of Sophocles, Harvard
University Press 1981.
e P.E.Easterling (emy.), Oényoc yia tnv oapyaia eAAnvikny tpaywdia. And Tto
MNavermotiuto tou Kaiumptt, pet-empd. A.POIN-K.Baldkag, MovemiotnuLakeS
Exdooelc Kpntng, HpdkAslo 2010.
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A. Mapkavtwvatog (ed.), Zo@okArg. Tpiavtadvo ueAéteg. Brill's Companion to
Sophocles, ENAnv. emup. Xp. ToayyaAng, Het. K. AnpomnouAou, University Studio Press,
@eoocahovikn 2019.

Kirk Ormand (ed.), A Companion to Sophocles, Blackwell Companions to the Ancient
World, Villey Blackwell, UK 2012

Justina Gregory (ed.), Oyeic kat Feuata t™n¢ apyxaiac eAAnvikng tpaywdiag. 31
eloaywyikd Sokiuta, pet. M. Kaioap-O. Mnelavtakou-I. @Oinmou, Manadiuag,
ABnrva 2010.

Jacqueline _de Romilly, MpoBAnuata tn¢ apyaioc eAAnviknc dnuokpartiog,

Kapdauitoog, ABriva 2010.

T.B.L. Webster, Etoaywyn otov Jo@okAn, uet-em: |. Mndpumnoag, Zntpocg, ABrnva
1994.
D. Wiles, To apyaio eAAnviko dpdua w¢ mapdaotacn. Mia eloaywyri, MIET, ABrva
2009.

B. lotopla-NoAttikA:

Marie-Francoise Baslez, MoAitikn lotopia Tou apyaiou koouou, Pet. M. Itedpavou,
Matakng, ABriva 2014(2").

Miep Bvtal-Nake, O Spuuuatiouévoc kadpeptng. AGnvaikn tpaywdio kot moALTIk,
uet. Xp. Mepavtlag, OAkog, ABrjva 2003.

KopvnAlog Kaotopladng, H apyaia eAAnviky Snuokpatio Kot n onuooia tne yLio Lag
onuepa, YPlov/BiBAia, ABrva 1999.

Christian Meier, H moAwtikn téxvn tn¢ apxaiac eAAnvikng tpaywdiac, Kapdauitoag,
ABnva 1997.

Clode Mossé, Adrva. lotopia piag Anuokpartiag, Uet. A. AyyeAidou, MIET, ABrva
2002.



https://eclass.uoa.gr/modules/document/file.php/THEATRE268/Romilly%2C%20%CF%87%CF%81%CE%BF%CE%BD%CE%BF%CE%BB%CF%8C%CE%B3%CE%B9%CE%BF.pdf
https://eclass.uoa.gr/modules/document/file.php/THEATRE268/Romilly%2C%20%CF%87%CF%81%CE%BF%CE%BD%CE%BF%CE%BB%CF%8C%CE%B3%CE%B9%CE%BF.pdf
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EIZATQrH 2TH MEOOAOAOTIA THZ OEATPOAOTIIKHZ EPEYNAZ

FENIKA

IXOAH | Oocodikn

TMHMA | Osatplkwyv Imoudwv

EMINEAO 2MOYAQN | Mpormtuytako

KQAIKOzZ MAOGHMATOZ | 680010 ‘ EZAMHNO ZMNOYAQN | B’

Elcaywyn otn MeBodoloyia Tng Oeatpoloyikn
TITAOZ MAGHMATOZ ywyn otn yia g poloyLkAg

‘Epeuvag
EBAOMAAIAIEZ
NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPEX
MONAAE2
AIAAZKANIAZ
ALoAEEELG 3 7

TYNOX MAGHMATOZ | MAOnua UTtoXPEWTLKO, YEVIKOU uTtoBabpou

MPOAMAITOYMENA | Oxt
MAOHMATA:

FNQ:ZA AIAAZKAAIAZ kat | EAAnvikA
EZETAZEQN:

TO MAOGHMA MNPOZMEPETAI | Oxt
2E OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE604/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolakd AntoteAéopata

Me tnVv emtuyr oAokArpwaon Tou pobnpatog ol pottntég/tpleg Ba eival os Béon va:

M'vwon:

e opilouv TIG BaoLKEC EVVOLEG KOl 0POAOYLEG TNG BeaTpolOyIKAG £pEUVAC (TTOLOTLKES Kol
TIOOOTIKEG LeBOSOUG).

e Kkataypadouv Ta clyxpova epyaleia épeuvag kat avaiuong dedopévwy, omwe SPSS,
The Ethnograph, Excel.

e avamnapayouv tn Stadikacia xpriong Yndlakwv epyaleiwyv, 6nwg Microsoft Forms kat
Google Forms, yla TNV KOTOOKEUT €pWTNHATOAOYIWV.

Katavonon:

e  KOTNyopLOTIOLoUV TIG S1AdOPEC EPEVVNTLKEG TIPOCEYYIOELC (TIOLOTLKEC KOL TTIOOOTLKEG) OTN
Beatpoloyikr HeAETN.

e oulntoulv Tn onuaoia NG APXELOKAG EPEUVAC KAl TNG OVAAUONG TTOPOCTACEWV.

e egfnyolv ta Bripata ya tn Slapopdwaon EPEUVNTIKWY EPWTNUATWY Kol UTIOBEoEwWV.

o avakepalalwvouv TG BACLKEC ApXEC TNG OWOTHE avapopag TNYWV KoL TNG
akadnpaikng ypadng.

Edapuoyn:

e edapuolouv ta epyaleia SPSS, The Ethnograph, kat Excel yia tnv avadAuon 6eSopévwvy.

e  SnuioupyolV epWTNUATOAOYLA Kal SLle€AYOUV EPEUVEC XPNOLLOTIOLWVTOC SLASIKTUAKA
gpyadeia 6nwg to SurveyMonkey.



https://eclass.uoa.gr/courses/THEATRE604/
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QVATMTUOOOUV OKASNMAIKEG EQYAOLES, SOUWVTOC CWOTA TOL EPEUVNTIKA TOUG
gpwtnuata, tn pebodoloyia kal ta anoteAéopata.

OUMMETEXOUV EVEPYQ O€ OUOOLKA TTPOTIEKT Kal VoL cUVELODEPOUV OTNV TapouUsciacn
EPEUVNTIKWYV EVPNUATWV.

Avdluon:

avaAUOUV TIOLOTIKA KOIL TIOOOTIKA SE60UEVA ATTO APXELOKEG TTNYEC VLA TN VEOEAANVIKN
Spapotoupyia.

CUYKpPLVOULV Kal avTumapaBAAAOUV EPEUVNTLKES TPOOEYYLOELC Kal va Slaxwpilouv Ta
Sebopéva avaloya e TIG OUMALTAOELG TNG EPEUVALG.

CUUTEPOLIVOUV TA AMOTEAECUATA TNG £PEUVAC TOUG KOL VO SLOTUTIWVOUV TEKUNPLWUEVEC
T(POTAOELG.

JuvBeon:

ouvBETouy véeg pebodoloyieg yla tnv avalucon Beatpoloylkwy dedopévwy,
ouvbuAlovTac TTOLOTIKEG KOl TTOCOTIKEC TIPOOEYYIOELG.

SnuoupyoLv kat oxedlalouv EpEUVNTIKA EPWTNUATOAOYLA UE TN Xprion Yndlakwv
epyoAeiwy.

EVOWHOTWVOUV OPXELAKO UALKO OTNV £PEUVA TOUC Kal oxnpatilouv véeg SOUEG yla TNV
Tmapouaciacn eupnUATWV.

OVAKOTAOKEUALOUV TIG SOUEG TWV aKASNUATKWY EPYACLWV TOUG, cuvdualovtag
bebopéva amd SLadopeTIKES TINYEC.

ocuvepyalovral pe GAAOUG GOLTNTEC YL TNV AVATTTUEN OPASLKWY EPEUVNTIKWV
TIPOYPAUUATWY KAl ETILKOLVWVOUV TO ATTOTEAECLOTA TOUG.

AfloAoynon:

ouYKpilvouv Kal avtutapaBAAAouV TIG SLapOopPETIKEG EpeLVNTIKEG peBoboloyisg Tou
XPNOLUOTIOLOUV TIOLOTLKA KOl TTOCOTLKA Sedopéval.

Kplvouv TNV alomiotia Kal eYyKupoTNTA TWV INYWV Kal TwV SE60UEVWY TToU
XPNOLUOTOoLoUV OTNV €PEUVA TOUG.

SkaloAoyouv Kal UTtoaTtnPL{ouV TIG EPEUVNTIKEG TOUG ETUAOYEG LECA ATTO TEKUNPLWHEVN
ovaluon Kat KpLtikn okéyn.

EPUNVEVUOUV TA EPEVVNTIKA amoTeAéopata Kal anodacilouv moleg pébBodol eival mo
KATAAANAEC YLOL CUYKEKPLUEVA BEQTPOAOYLKA EPWTHHATA.

FeVIKEG IKOWOTNTEG

Avalntnon, avaAuon kal cuvBeon Sedouévwv Kal TANpodopLwy, e TN XPrion Kal Twv
anapaitnTwy TEXVOAOYLWY

AN anodpdoewv

Autovoun gpyaocia

Opadikn epyacia

Epyaoia os SleBveég mepLfailov

Epyaoia os Slemiotnpoviko neplBaiiov

Mapaywyr VEWV EPEUVNTIKWY LOEWV

YeBaopog otn SLahOoPETIKOTNTO KAL OTNV TIOAUTIOALTIOUKOTATA

EniSelén KowwvIKAG, emayyeALaTIKAG Kal NBKN¢ uteuBuvoTtnTag Kal evatobnolag oe
B£pata puiou

AoKnaon KPLTIKNG KOL 0UTOKPLTIKNG
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Mpoaywyn Tng eAeVBepNC, SNULOUPYLKAG KAL EMAYWYLKAG OKEYNG

MNEPIEXOMENO MAOHMATOZ

1.

2.

Elcaywyn otn Osatpoloyikr] Epsuva
Eloaywyn oTig BaolkEG £VVOLEG KOl 0TOXOUC TNC BEATPOAOYLKIG EPEUVOLC.
Mapouciaon TnNG onUacilog Twv EpeEUVNTIKWY HEBOSWV otnv Beatpoloyia.
Alapopdwon Epsuvntikwy Epwtnudtwy
AlotUTIwoN cadwV Kal TEKUNPLWUEVWY EPEUVNTIKWY EPWTNUATWY Kol UTIOBECEWV.
Mpoaoéyylon tng dtadikaoiag avayvwplong mpoBAnUatwy Katl dnuloupyiag epeuvnTikol
oxedlaopou.

. BiBAoypadikny Avaokomnnaon

TeXVIKEC yLla TNV tpaypatonoinon BLBALoypadkrg avaokomnong.
EvTomiopog kat afloAdynon Twv mnywv.

. Novotikég Epeuvntikéc MEBobot

Elcoywyn oTLg ToLoTIkEG HEBOSOUC, OMWGE N CUMETOXLKN TIPATPNON KAl N
gbvoypadia tng mapactacng.
Edappoyn kat avaluon Twv MoLoTiKwy SeSoUEVWV.

. Noocotikég Epeuvntikég MEBobdoL

AvAAucon MOCOTIKWY SE80UEVWV KaL XPrON OTATLOTLKWY gpYaAsiwv omwe SPSS kat Excel.
Anpoupyla kat avaAuon epwtnatoloyiwv.

. Apxelokn Epeuva

MeBobdoAoyiec evtomiopoU Kal avaAuong apxelakol UALKOU yLa Th VEOEAANVLKA
Spapartoupyia.
Alomoinon oUyxpovwv TexVoloyLwv yLa PndLomoincn apyeLakwy mnywv.

. Avahuon Napaotdoswv

TeXVIKEC avaAUoNG BEATPIKWY TTOPOOTACEWV.
Edapuoyn pebodoloylwv mapatipnong Kat kataypadrng Batplkwy yeyovotwy.

. Xpnon Wnolakwv Epyaieiwv otnv Epeuva

Elcaywyn os Pndlokd epyareia onwg Microsoft Forms, Google Forms kait
SurveyMonkey yLa TNV KOTAOKEUT KoL SLOVOLL EpWTNUATOAOYIWVY.
Xprion Aoylopikwyv onwg The Ethnograph, Atlas, Dedoose yla tnv availuon SeSopévwy.

. Akadnpuaikn Mpodn

Ae€loTNTECG oLYYPADNG aKASNUATKWY EPYACLWY Kol SLatplpwv.
Opyavwon g SOUNG LG EMLOTNUOVLKAG Epyaciag, SLaTtumMwaon EPEVVNTIKWY
E£PWTNUATWY, UTIOBECEWVY KOl TIPOUGLOON OIMOTEAECUATWV.

10. Awayxeipion Nnywv kot Avadopd

TeXVIKEC OWOTNG avadopdA MNYWV cUUPWVA UE T aKASNUATKA TIPOTUTIAL.
Xprion gpyaieiwv Staxeiptong BLpAloypadiog onwe ta Mendeley kat Endnote.

11. HOwEG Alaotdoelg Tng Epeuvag

E€€taon twv NBIKWY INTNUATWV TTOU TIPOKUTITOUV KATA TN Slapkela tng Bsatpoloyikng
£peuVvac.
Evnuépwon yla Tig NOLkEG kateuBUvVoeLg otn xpron Kat avaluon Sedopévwy.

12. Kputikn) AvaAuon kat Avaokonnon BiBAloypadiag
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MéBoboL KpLTIkrG avaAuong Kat amotipnong tng BLBAloypadiag.
Edappoyn KpLtikng okéPng otn SLaTMWOoN CUUMEPACUATWY KOL TIPOTACEWV.

13. TeAwkn Napouciaon Epsuvntikwv Eupnuatwy

Opyavwon Kot apoucioon EpEVVNTIKWY EPYWV KE TN Xprion YndLakwv epyaieiwv ya
TNV omntikomoinon dedopuévwy.
Avamrtuén de€lotTwy yla mpodopLKES Kol SLadPaoTIKEG TIOPOUGCLACELG.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZHZ | Atalé€elg oe aiBouoa Stdaokaliog, mTpOoWo He
MPOCWTO.

XPHZH TEXNOAOTIQN | ¢  Ekmatdeutikd UALKO o€ popdn pptx.
NAHPO®OPIAZ KAl | ¢  YriootAplén pabnotakig Stadikaciog Kat
EMIKOINQNIQN ETIKOWVWVIAG HEOoW TNE NAEKTPOVIKAC AT OpHOG
e-Class kal tng dnuloupyiag NAEKTPOVIKNC TAENG.

o EmiSelén kal Xprion CUYKEKPLUEVWY AOYLOULIKWY
TIOU XPNOLUOTOLOUVTAL YL T Snuoupyia,
ouMoyn, avaAuon Kat emte€epyacio Twv
gpeuvnTikwy dedopévwv (Microsoft Forms, Google
Forms, SPSS, The Ethnograph, KAT.)

OPIFANQZzH AIAAZKAAIAZ i ®Ddprog Epyaciog
Apaotnpiotnta i
Eéaunvou

AloAEeLg 60

MeA€tn kal avaAluoh Tng

BBAloypadiag 20

MPAKTIKEG AOKNOELG 40

Juyypadn epyaociag 55

Tuvolo MaBnpatog 175

AZIONOlHZH ®OOITHTQN

1. Napddoon epeuvnTiKNG epyaciag 1 ypartr) TeAkn
e€étaon kata nepintwon.

2. YMoXpeWwTLKN tapakolouBnon twv Slalé€ewy Kot

OUMLETOXN OTLG TPOKTIKEG OLOKIOELC.

ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewvouevn BiBAoypapia:
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2010.

Bresler, Liora: Arts — based Research and Drama Education. In Schonmann, Shifra (ed.):
Key Concepts in  Theatre/Drama  Education, Sense Publishers 2011,
https://doi.org/10.1007/978-94-6091-332-7 52

Cohen, Louis - Manion, Lawrence - Morrison, Keith: Research Methods in Education (6th
ed.), Routledge, London and New York 2007.



https://doi.org/10.1007/978-94-6091-332-7_52
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Creswell, John W.: HEpeuva otnv Exnaideuon — ZxeSlaopog, Ate€aywyn kot Aflohdynon,
Moootikng kat Nototikng Epeuvag (2n £k8.), Ekdotikdg Ophog Twv, ABriva 2016.
Hammersley, Martyn - Atkinson, Paul: Ethnography: Principles in Practice (2nd ed.),
Routledge, London 1995.

Jacobs, Rachael: Stories told and performed: a methodology for researching drama
assessment in schools, Qualitative Research Journal, Vol. 20, No. 1, (2020), pp. 19-33. DOI
10.1108/QRJ-04-2019-0037

MacDonald, Stuart - Headlam, Nicola: Research Methods Handbook. Introductory Guide
to Research Methods for Social Research, CLES, Manchester 2015.

O’Toole, John: Doing Drama Research: Stepping into Enquiry in Drama, Theatre, and
Education. Drama Australia 2006.

Saunders, Mark - Lewis, Philip - Thornhill, Adrian. MéBodol Epeuvag otig Eniyelprioeig &
v Owovoplia (2n €k8.), Alolypa, Oscoahovikn 2016.

Zakomoulog, B. (2025) MeBobdoloyia Epsuvag otig Osatplkeg Kot KowwviKEC ETLOTAHEG.
ABnva, Ek6ooelg NEwv TexvoloyLwv.

Zakomoulog, BaoiAng: Mototiky Epeuva: MeBodohoyikd ZntApoto, AMOYEelg Kal
MNpoBAnuatiopol. Empérela @avoupdkn, K. kot Mepavng, . M. oto Edapuoopévo
O¢atpo: MNoloTikég pEBodol £peuvag Kol HABNoNG HECW TOPOCTATIKWY TeEXVwY, (0o. 125
—150). ABrva: Ekddoelg Namalnon, 2021. ISBN 978-960-02-3722-1.

Zakomnoulog, BaciAng: MeBodoloyikég Epsuvntikég Mpooeyyioelg Tou Oedtpou otnv
Exnaidevon péow tng Ymootnpng Wnolakwv Méowv. Emotnpoviky Emetnpida tng
Ouoocodkng ZxoAng tou Mavemiotnuiov ABnvwy (2023).

Zadelpomnoulog, K. (2015) Mwc yiveTal pia EMLOTNUOVIKA gpyacia. EMLoTnUoVIKY €pguva
kal cuyypadn epyaciwv. ABnva, Ekdooelg KpLtikr).

Maupoléwv, Avwa, H Epeuva oto O£atpo, I. 216épng, ABrva 2010.

Mouyvep, Baktep, MeBoboloyLkol poBANUATIOUOL KOl LOTOPLKEG TINYEC YLA TO EAANVLKO
B£atpo tou 180u Kat 190u. MPOOMTIKEG Kal SLOCTACELG, TEPUTTWOELG Kal o padsiypara,
Erotnuoviko Seltio TOX / EKMNA, Kaotavwwtng, ABriva, 1995.
ItapotonoUAou-Baoiddkou, Xp., Elwoaywyn otn Ocoatpky  BifAloypadia kot
MAnpoddpnon, TOZ / EKMA, ABrva, 2005.
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IZTOPIA KAI OEQPIA TOY XOPOY

FENIKA
IXOAH | Oocodikn
TMHMA | Ocatplkwv Zmoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAOGHMATOZ | 680346 EEAMHNO ZMOYAQN | I

TITAOZ MAOHMATO2Z

lotopia kat Oswpia Tou Xopou

EBAOMAAIAIEZ
NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPE2
MONAAE2
AIAAZKANIAZ
3 5

TYNMNOZ MAGHMATO2

YTOXPEWTIKO

NMPOAMNAITOYMENA
MAGHMATA:

FAQZzZA AIAAZKAAIAZ kow
EZETAZEQN:

EAANVIKA Kot ayYALKG (o€ mepimtwon Erasmus)

TO MAGHMA MPOZMEPETAI
2E OOITHTEZ ERASMUS

Naut

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE576/

MAOHZIAKA AMOTEAEZMATA

MaOnolakda AntoteAéopata

AvTiKeipevo Tou pabriuatog sival n e€okelwon Twv dpoltnTwy e tnv lotopia Tou Xopou wg
akadnuaiko nmedio €peuvag pe ueBOdoug, Bewpleg, MNYEG KTA KAl N yvwaon KoL KATavonon
Baolkwv 0TABUWY, OVOUATWY KAl KIVNUATWYV TNC LOTOPLKAG TTOPELaG Tou Beatplkol xopou.
Me tnv oAokArpwon Tou pabnuatog ot poltntég Ba eivat os Béon va:

e Na avayvwpilouv Baolkd XopaKTNPLOTIKA €L6WV XOpoU KOl LOTOPLKA OTUA TOU

Beatplkol xopou

e Na ouoxetilouv Kol vo avaAUoUV opoLldTNTEC Kal SladopEg Twy LWV Kal o oxéon

LLE TOL LOTOPLKO-KOWWVIKA TOuG oupdpalopeva

e Na BAémouv mapadelypota Kot va ypadouV EMLOTNUOVIKA £yKUPA LKPA KELEVOL

niepl xopoU

e Na npooapuolouv kat epapuolouv epyaleia LOTOPLKNG LEAETNG KAl EPEUVAC TOU



https://eclass.uoa.gr/courses/THEATRE576/
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X0poU (0TO MAOLOLO CUYKEKPLUEVWY 0LOKICEWV)

FevikEG IKavOTNTEG

To uaBnua AMOCKOTEL OTNV AVATTUEN TWV 0KOAOUBWV LKAVOTHTWV:

¢ Avalntnon, avaAuaon Kal cuvBean SeSopévwy Kal TTANPOoGOPLWY, E TN XPHOoN KoL TwV
anapaitntwy TEXVoAoyLwyY

* NIPOCAPUOYH OE VEEC KATAUOTAOELG

* ANPn anoddaocewv

* Opadikn epyacia

¢ Epyacia og Slemiotnpuoviko neptpaiiov

® JeBaopOg 0T SLPOPETIKOTNTA KAL OTNV TTOAUTIOALTLOULKOTNTA

® ACKNGON KPLTLKNAG KOLL LUTOKPLTLKAG

¢ Mpoaywyn TNG eAsUBEPNC, SNULOUPYLKNE KAL EMAYWYLKNEG OKEPNC

NEPIEXOMENO MAGHMATO2

To pabnua StapBpwvetal oe §U0 emimeda: 0TO MPWTO ELOAYOVTOL PBACIKEC EVVOLEG TOU XOPOU ToU
TipoEp)ovTaL amo tn Bewpla katl tnv npatn (xopoypadia, eppnveia, anotipnon), kabwg kot Baoikol
npoBAnuatiopol mou adopolv Tn oxéon Twv Imoudwv Xopou kot tThg Akadnuiag. Zkiaypadouvtal ot
21oubECg XopoU wG akadnuaikd avilKelevo, To EPLEXOUEVO, oL PEBoSoL €peuvag Kol oL BEwPNTLKES
KOTABOAEG TOU QVTLKELUEVOU. € QUTO TO EMLOTNUOAOYLKO TAQiOLO, E0TLAlOUE oTnV loTtopia Xopou wg
OUYKEKPLUEVN YVWOTLKA TIEPLOXH, E TLG SIKEG TNG LeBodoloyleg Kal TpaKkTKEG. 2to Seutepo eminedo,
e€etaletal Slaypovikd n lotopia tou Autikol xopol wg Beatpikod ibog amd tv Avayévvnon UEXPL ToV
21° awwva. H mpoogyylon auth PacilleTal o€ YL LOTOPLKO-KOLVWVLKI OKOTILA, TIOU 8V aVASELKVUEL LOVO
TG aANQYEG KO TIC LETATOTILOELS, OAAG TOVilel TG TOAAATAEG OXEOELC TOU XOPOU WC TIOALTLOMLKO
davOUEVO HE TO LOTOPLKO Kol KOWWVLKO yiyveaBal. & cuvOUAOUS LE TN UEAETN CUYKEKPLUEVWVY EPYWV,
Ba eloaydyel Toug/TIg HoLTNTEG/TPLEG OTLG KAAALTEXVIKEG AVAINTHOELS, TLG TIPAKTLKEG KOL aloBNTIKEG TOU
X0poU Slaxpovikd. To HABnua cuvoSEUETAL OO OTITIKO-AKOUGOTIKO UALKO (OTOU eival edLKTo) Kal
ovtiotola Kelpeva.

Elcaywyn. Zmoudég Xopou. ZnTApata Kal poBAfpata
Tl elval xopog kot Lotopia
H eruotun g wotoplag xopou MnyEg kat pEbodot
Avtika Beatpikd (oknvika) €idn: MmaAéto 16°%-18°¢ alwvacg
Autika Beatpikd (oknvika) eidn: MmnoAéto 19°¢
AuTika Beatpikd (oknvikd) €idn: MmoAéto 20-21° alwvag
Autika Beatpikd (oknvika) €idn: Movtépvog xopog otig HMNA
AuTika Beatplkd (oknvika) eidn: Movtépvog xopdc otnv Eupwrn
AuTika Beatpikd (oknvika) €idn: Metopovtépvog Xopog

. Autika Beatpikd (oknvika) ién: XopoBéatpo

L oo N EWDN R

e
= O

. Autika Beatpikad (oknvika) i6n: EvvoloAoyLkog Xopog
. Autika Beatpikad (oknvika) (6n: 21° awwvog
. EmavaAnyn Baotkwv onpueiwv Tou pabnpatog, TEAIKOG AIMOAOYLOUOG EPYACLWV

I
w N

AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOIMHzZH

TPOMOZ MAPAAOZHZ. | AlaAEEELg TIPOOWTIO LE TIPOCWTIO




51

XPHZH TEXNOAOTIQN | Xpion  NAEKTPOVIKWV  EMOTTIKWY  HECWV  (ppt
NAHPO®OPIAZ KAI | mapouoLdoeLg)

EMIKOINQNIQN | Xprion T.M.E. otn didaokalic (OmMTLkoakouoTlKO UALKO)
ErumA£ov, umtootrplén ¢ ekmatdeutikn g Stadikaoiag
HEOW TOU eKTTAULEEUTIKOU UALKOU OTNV NAEKTPOVIKN
mAatdopua eclass. Tuvexng emadn LE TOUG
dountég/tpleg péow tng mMhatdopuag eclass kot email.

OPTANQZH AIAAZKAAIAZ T ®oproc¢ Epyaciag
Eaunvou

ERSopadilaieg Slalé€elg 39
Aoknoelg eclass 15
Autovoun epyaocia 20
MeA€tn kal avaiuon 20
BiBAloypadiag

MeA£tn, avaluon Kot 31
oulntnon épywv (Video)

YUvolo MaBrpatog 125

AZIONOlHZH ®OOITHTQN
I. AELOAOYNON OTOULKWYV OOKAOEWV, GUUMETOXN OTLG
OU{NTAOELS KOl OTL EKTTOLOEUTIKEG SpaoTnPLOTNTES
otnv taén - Evéilapeon afloAoynon: 20%

Il. Tpamtn €€€étaocn otnv UAN tou padnuatog - TeAlkn
aglohdynon: 80%

o touc pottntég Erasmus umtdpyel n Suvatotnta
a€LoAOYNoNG LECW YPATITHG EPYACiag

ZYNIZTQMENH-BIBAIOTPADIA

Mpotewvopevn BipAloypadio:

Towtll\wvn, Zteplavn (2022) Yro tn Zkia tou MNapBevwva. Xopog oto QeotiBaA ASnvwv tou
Wuxpou MoAuou, ABrva: Kamna

TowtlAwvn, Zteplavn (2014) «MNpog pia Néa MeBodoAoyia yia tn MeAétn tng lotopiag Tou
EAANVIKoU Oeatplkou XopoU», Choros International Dance Journal, vol 3

Postlewait, Thomas (2018) Eicaywyn otnv totopioypapia tou deatpou, ABriva: AUoAyOG

Adshead, Janet and June Layson (eds.) (1994) Dance History. An Introduction, London and
New York: Routledge

Carter, Alexandra (eds.) (2004) Rethinking Dance History. A reader, London and New York:
Routledge

Nicholas, Larraine and Geraldine Morris. (eds.) (2018) Rethinking Dance History: Issues and
Methodologies, Oxon: Routledge

Dils, Ann and Ann Cooper Albright (eds.) (2001) Moving History/Dancing Cultures: A Dance
History Reader, Middletown: Wesleyan University Press

- Zuvadn EMLOTNHOVIKA TIEPLOSIKA:
Dance Research Journal, Dance Chronicle, NMapaBaoig
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TO EAAHNIKO GEATPO TQN NEOTEPQN XPONQN I
FTENIKA

Docodikn
Tunua Osatplkwv moudwyv

MpomtuyLako

To EAAnVIKO O¢atpo twv Nedtepwv Xpovwy I’

YMoxpewTIko

Oxt

EAANVIKNA

Na (e€€taon eAAnVIKA Kal ayyALKa)

https://eclass.uoa.gr/courses/THEATRE428/

MAOHZIAKA ANOTEAEZMATA
| Mabnowaxd AnoveMéopota |
Me To Mépag TwV LoBNUATWY T LoBnoLaKA AOTEAECLATO TIOU TIPOKUTITOUV Elval Ta €EAG:
1) Ou doutntég avayvwpilouv Toug cuyxpovous LeBoSoAoyLKOUG Kol ETLOTNOAOYLKOUG
MpoBANUATIOHOUC TNC LoToploypadiag kol tg Sdpapatoroyiag tou Bedtpou otnv
nieplodo tou 190u awwva kat apyeg 2000.
2) Oudoltntég Katavoouv tn VEoEAANVIKN SpapaTtou pyLKn Ttapaywyn the meplédou Kabwg
KOl TWV BaokwV LEEOAOYIKWY Kol AloBNTLKWY CUVLOTWOWV.
3) Ot doltnTéC avakaAUTITOUV JLo KOTA To Suvatov ARpN Kat Kupiwg oadrn pebodoloyia
TOU veoeAANVLKOU BeATPOU WG LOTOPLKOU PaLVOUEVOU ot eEEALEN.
4) Ouv doutntég ouoxetifouv ta laltepa xapaktnplotikd (L6eoAoyilkd, udoAoyikad,
oLoONTKA) TNG UTIO UEAETN TIEPLOSOU E TLG TIPOYEVECTEPEC KOl TLG LETAYEVECTEPEC.
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AN anopdoswy

Autovopn gpyaocia

Opadikn epyaocia

Epyaoia os deBveg meptBarlov

Epyaoia o Stemotnpovikd neptBaiiov

MNapaywyn VEWV EPEUVNTIKWYV LOEWV

Ixeblaouoc kot Staxeiplon Epywv

YePBaopdc otn SLadopeTIKOTNTA KOL OTAV TIOAUTIOALTIOULIKOTNTA

YePBaopog oto puoLko meptBailov

EMiSelEN KOWWVIKNG, ETAYYEAUATIKNG KoL NOLKAG umeuBuvotnTag Kal evotlcdnoiog
oe Béparta puAou

AoKNON KPLTIKAG KOLL LUTOKPLTLKNAG

Mpoaywyn Tng eAeVBgpnC, SNULOUPYLKAG KOl ETMAYWYLKACS OKEPNC

NEPIEXOMENO MAGHMATO2

1.

7.
8.
9.

10.
11.
12.
13.

lotopia tng mepLodou amod tov 190 (mep. 1830) wg TG apXEC Tou 200U aL.: yeyovoTa,
Béatpa, ouyypadeig kal épya, BlacoL, GNUAVTIKEG MAPOOTACELS, KPLTIKN, lbeoloyia kot
udoloylia.

E€etalovral n Snuloupyia kol opydvwaon Tou emayyeApatikol Bedtpou otnv EAAGSa, ot
Spopatikoi Staywviopol kat n «eBvikn» dpapatoupyioa.

To HOVOMPOKTO KOL TO TIEPUTETELWOEC HUBLOTOPNUATIKO SPAUA, Ol EPACLTEXVIKEG
MAPACTACELG KAl N Snuioupyio TWV TMPWTWV EMAYYEALOTIKWY BOldowv Kol Twv
UETEMELTA.

To KwPEeLSUAALO KoL To Spapatikod elGUAALO.

OL apx£G TNG eMBewpPNoNC, ToU aoTKOU SPAUATOC KAl TOU « OeATPoU TWV ISewv».
Apapatoloyia: efetalovial OKTW VEOEAANVIKA £pyd, OQVTUTPOCWTIEUTIKA TWV
LOEOAOYIKWY KOl OLoONTIKWY PEUPATWY TNG Tieplodou autng. A.P. Paykapng, Tou
KoutpouAn o yauoc.

A. Bepvapdakng, Mapia Aofaratpn.

A. Muotting, O Quakac

A. Bulavtiog, BaBuAwvia

Im. Nepeoladng, H MNkoApw

A. KopounAag, H tuyn t¢ MapoUAog

I. Kaumoong, To dayxtudidt tne pavac

K. Nappév, H véa yuvaika.

AIAAKTIKEZ KAl MAGHZIAKEZ MEOOAOI - AZIOANOTHZH

TPOMOZ NAPAAOZHZ | Ala {wong StbaokaAia

XPHZH TEXNOAOFIQN | Mapouaciacn ekmatdeuTikol Kal KAAALTEXVLKOU
AAHPO®OPIAZ KAI | uAwkoU streaming. Ertileypévol on-line ouvéeopol pe
EMIKOINQNIQN | amoonaopata mopaoTtaoswv/Epywy.
Yroothptén tng pabnaotakng dtadikaoiag HEow TG
mAatdoppag HAektpoviki TaEn (e-class)




AZIONOTMHZH OOITHTQN
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H emikowvwvia pe toug pottnTeg yivetol pe
0Aou¢ Toug SuvatoUlg TPOTOUC: AUEDN,
tNAedwVIKN, NAEKTPOVLKH.

Apaotnpiotnta ®optog

Epyaoiag
Eéaunvou

AloAEEeLg 39

MeA£Ttn Kal avaiuon 20

BBAoypadiag

AUTOTEAAG UN 28,5

KaBodnyoupevn

MehAétn

Z0vodo Madnuarog 87,5

Mparmth e€€taon oto TéAog Tou e€apunvou Ue
EPWTNOELG ETILEVOC LOTOPLKOU BEPATOC KaL EVOG ATt
T €pya TTOU PEAETABNKAV.
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ZYNIZTQMENH-BIBAIOTPADIA

e AAtouBa AAe€ia, To atvousvo tou yuvaikeiov BevretiouoU otnv EAAada tov 190 aiwva,
Hpobotog, ABriva 2014.

e AvaoctaconoUAou Mapla, KaAdippdn [appév. H ouvetrry amdotodog tng
YUVQUKELOG XElpaweaoiag. H Zwn kot to Epyo, €kb. HALoSpdpLo,
ABriva 2003.

e Bayevag Naocog — Kaylahng Tacog — Miepng MixaAng, Movtepviouog kot eAAnVIKOTNTa,
Mavemotnulokég Ekdooelg Kpntng, HpakAswo 1997.

e BaAoag Miung, To veoeAAnvikd Fatpo amd to 1453 éwg to 1900. Elcaywyn —Metdadpaon X.
MrakovikoAa — NlewpyomouAou. Elpuog, ABriva 1994.

e fewpyakakn Kwvotavtla, 1894-2014: H e@nuepn yonteia tng Emudewpnonc. EkdOoeLg
Tpamnelag Nepatwg, 2014.

e Anpakn-Zwpa Mapia, Znupidwv Baocideiadne: H {wn kat to €pyo tou. I6pupa
Oupavn, ABriva 2002.

e MNetpdkou Kuplakn, Ot Oeatpikoi Alaywviouoi: 1870-1925. EAAnviKa lpdupata,

ABriva 1999.

e Mouxvep BaAtep, AvBoAoyia NeoeAAnviknc Apauatoupyioac. Ao tnv Enavaotaon tou 1821
w¢ ™ Mikpaotatikn Kataotpoen, T. B', MIET, ABriva 2006.

e MoUxvep BaAtep, H yAwaooikn oatipa otnv eAAnvikn kwuwdia tou 190U aitwva:
TAWOOOKEVTPLKEG OTPATNYLKEG TOU YEAIOU amo ta «KOpakioTIKd» w¢ ToV
Kapaykioln. Natakng, ABriva 2001.

e Pitodtou Kwvotavtiva, Me twv Mouowv twv Epwta... O AAééavdpoc Piloc PaykaBrg
Kalt To veoeAAnviko Béatpo, Navemiotnuokeg Ekdoaoelg Kpntng, HpdkAslo 2011

e IaBNG Anu.,, O Awxpwtiouog kot T0 VveoeEAAnvikd J€atpo. University Studio
Press,0scoalovikn 1986.

e JTapatonoVAou-BacAdkou XpuooBeulg (emip.), «OL EAAnveg nBormolol: 1800-1917».
otov Topo: Jwuateio EAAnvwv HSomowwv oydovra ypovia: 1917-1997: lotopikn
avadpoun. odpiag Mélabpov, ABriva 1999, co. 41-46.

e StapatonoVAou-Bacthdkou XpucoBeuLg, To eAAnviko Jéatpo otnv K/moAn to 190 awwva.
Tou. A'. Néog KUkAog KwvatavtivouroAttwy, ABriva 1994.

e JTapatonolAou-BaaclAdkou XpuodBeulg, To TJfatpo otnv «kad’ nudc» Avatoln:
KwvotavtivourmoAn kot Suvpvn. ABnva: MoAUtpomov, 2006. (2n avatumnwon,
MoAutpormov, ABriva 2010).

e Taumnakn Avva, «H Bswpla mepl popavtikou dpapatog kat n Mapia Aoéamatpn»,
MapaBaoic / Parabasis, tx. 9 (2009), co. 587-611

e Taumakn Avva, H veogeAAnvikn Spauatoupyia kat ot SUTIKEG Tth¢ entdpaceilc (180¢-
190c¢ at.). Mia ouykpltikr) mpoogyyton, 2n €kdoon, Ek66oelg Ergo, ABriva 2002.

e Oesood—EppavounA EAévn, H apyitektovikn Tou veogeAAnvikou Gedtpou: 1720- 1940.

Tou. A'. ABnva, 1994, co. 274-279.

o Xat{nmavtalnc 0Oodwpog, Awdaypauuc otopiog TOoU  veoeAAnvikoU  Jedtpou.
MNaveruotnuiakeg Ekdooelg Kpritng, HpdkAelo 2014,

e Xatinmavtalng Oodwpog, H eAnvikh kwuwdia kat ta mpdtund tn¢ oto 190 aiwva,
MNaveruotnuiakeg Ekdooelg Kprtng, HpdkAelo 2003.
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IXTOPIA EYPQNAIKOY OEATPOY B’

FENIKA
IXOAH | Ooocodikn
TMHMA | Osatplkwv Imouvdwv
EMINEAO ZMOYAQN | MNpormtuxtako
KQAIKOZ MAGHMATOZ | 680404 ‘ EEAMHNO ZMOYAQN | I
TITAOZ MAGHMATOZ | Iotopla Eupwrnaikol Osdtpou B’
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOXP?EQIAIEI NIZTQTIKEZ
AIAAZKAAIAL VIONAAE2
3 3,5
TYNOZ MAGHMATOZ | EMLOTNOVIKNG TIEPLOXNG
MNPOAMAITOYMENA | Oyt
MAOGHMATA:
FAQZIA AIAAZKAAIAZ ko | EAAnviKA
EZETAZEQN:
TO MAGHMA MNMPOZ®EPETAI ZE | Nat
®DOITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass-b.uoa.gr/courses/THEATRE600/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

MaOnolakda AntoteAéopata

To pabnua otoxeVEeL o€ pLa apouciacn tng lotoplag tou Eupwrmaikol Osdtpou amo tov 180 alwva
£w¢ to 1880. OL doutnTég yla va e€otkelwBolv pe emi pépoug Beatpoloyilkd {NTAMOTA Kal Vol
QMOKTAOOUV UeyalUtepn emomteia, svBappuvovtal va OVOAABOUV TIPOALPETIKEC TIPODOPLKEC
TIPOUGCLAOELG.

Me tnv emntuyn oAokArpwaon Tou pabnpatog ot pottntég Ba £xouv Tn Suvatotnta:

Na mpooeyyioouv tng lotopia Tou Eupwmnaikol OeATpoU OXL LOVO YPAUUKA aAAQ KOl OE OXEON LE
TLG KOLVWVLKOTIOALTIKEG e€eAi€elg

Na Slaxelpifovtal amoteAsopatikd Opata Bswplag Kal OKNVIKAG TPAENG kol V' avokalouv
mAnpodopieg yla to Beatpikd tomio kabe emoxng.

Na avaAUoouv Kol va SLaKpivouV TOUG TTAPAYOVTEG TTIOU EMNPEALOUY TNV OPYAVWON HLag BEATPLKAG
mapaywyng tov 180 kat 190 atwva.

Na cuykpivouv Tic Beatplkég €elifelg o SLAdOPETIKEG XPOVIKEG TTEPLOSOUC KAl VA KATAANYOUV CE
SNULOUPYLKEC OUVBEDELG.

FeViKEG IKavOTNTEG



https://eclass-b.uoa.gr/courses/THEATRE600/
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e Avaintnon, avaluon kot cUvBeon Sedopévwy Kot TAnpodopLWY, LE TN XPAON Kal TwWV
amapaitNTWV TEXVOAOYLWV

e Autovopun epyacia

* Epyacia oe Slemotnoviko meptBaiiov

o Nopaywyn VEWV EPEVVNTIKWYV LOEWV

¢ Mpoaywyn Tng eAelBepNG, SNULOUPYLKAG KAL EMAYWYLKNC OKEPNC e oePACUO OTN

Sl OPETIKOTNTA KAL TAV TIOAUTIOALTIOLKOTNTAL.

NEPIEXOMENO MAOHMATO2

To pabnua e€etalel TNV LWoTopla TOU EVpWTMAiKOU BedTpou, LETA TNV AvayEvvnaon Kal Tov

KAQOLKLOUO PEXPL TNV avaduaon Tou peaAlopol. AVAAUTIKOTEPQ E0TLALEL OTLG DEATPLKEC TAOELG

(6ladwTIopOC, pOHAVTIONOG) Kal Ta EAdooova Beduata, oTtoug ouyypadeig Kal

Spapoatoupyia otn oxetikr pe To B€atpo Nopobeoia, oTig e€elifelg tng Oeatpikng

OPXITEKTOVIKIG, OTLG OKNVLKEG TIPAKTIKEG, OTNV UTIOKPLTIKA Kal KaBwg Kol aTn BeaTpikn

napaywyn otnv Eupwnn. MNapaAlAnAa cuvetetalovtal kamola Keipeva avadopdg, mou

ETUTPETIOUV TNV KATAVONON TOU KALLATOC TNG MEPLOSOU.

H di6aokaiia avamtuooetal os 13 pabiuata.

TitAog evotnTag

1. Teviko MAQLOLO TWV PEUPATWY TNE TEPLOSOU: AladWwTIOUOC-PopavTIoHOC-PeaAlopog

2. TaAALKO Ofatpo A’

lotoplko mAaiolo kat Apapatoupyia. NTwvtepo, BoAtaipog, Mapifw, Mnwuapoal. To Batpo otn

Sapkela tng NraAAkn g Emavaotaonc.

3. TaAAko Oatpo B’

Ouyko, Aoupdg (matépag), vie Muaoaog, MiEepekoUp. ATO TO AOTLKO SPALO. GTOV POUAVTLOMO Kall

TO pueAdSpapa

4. O¢atpo otn M. Bpetavia A’

Yépwtav, NkdAvtoud. Nveupatika Atkatwpata. Nopog riept xopriynong AdetLag

5.0¢atpo otn M. Bpetavia B’

Mndupov, ZEAAeU

6. leppavodwvo Ofatpo A’

Ao tov XavoBoupot oto Kivnua OueAa kat Opun. H kaBiépwon twv EBvikwv Osdtpwyv. O
KAQOLKLOMOG TNG Baipdpng

7. Teppavodwvo Ofatpo B’

Néoolyk, Tkaite, Z{AAep, KAdlot

8. @¢atpo otnv ltaiia

Apapa (Metaotaotog, AApLEpL), Kwpwbia (Mkotot, MkoAvtove kat n avavéwaon the Commedia del
Arte)

9. lomaviko Kat Pwotko Oéatpo

10. IKNVLIKEG Kal EVOUOTOAOYIKEG TIPOKTLKEG OTNV EUpwTAikA oknvr]. OL nBormotol (FkappLykK,




Knv, TaAua)
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11. EAdooova Bedpata: Navtopipa, MmoupAéok, E€tpaBaykdavioa, IMnodpaua

12. Oswpntikd Kelpeva yia to B€atpo

Ntwrtepo, To mapadolo e tov nbomold, KAalot, MaploveTeg

13. H avtiépaon oto popavtiko mveupa. Stpodr othv Kowwvioloyia. PeaAlopog

AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH

TPOMOZ NAPAAOZH2

MNpOoWIo HE MPOCWTO

XPHZH TEXNOAOTIQN | O 8lalé€elc otnpilovtal oTn Xprion Tou power point Kot
NAHPO®OPIAZ KAI | otnv tpoBoAf amooTaoUATWY Ao MapacTACELG.
EMIKOINQNION | H emkowwvia pe toug dowutntég yivetal otnv
mAatdopua tng e-class, pe avtaldayrn UALKOU Kal
mAnpodoplwy, OMWG KAl HMeE TNV avialiayn
NAEKTPOVIKAC aAAnAoypadiag
OPIrANQZzH AIAAZKAAIAZ , ®doptog Epyaciag
Apoaotnplotnta i
Eéaunvou
ERSopadiaieg Slalé€elg 39
MeA£€tn kal avaiuon 7,5
BLBAloypadiag
Juyypadn epyaociag 15
AUTOTEAAC KN 26
KaBodnyolpevn pelétn
YUvolo MaBruartog 87,5

AZIONOTHzZH OOITHTQN

Mparmth TeAkn e€£TaON UE EPWTHOELG OVATITUENG
SoKLpiwy atnv eAANVLIKA YAWooO.
Mpodopikn e€étaon yla poltntég Pe LoOnoLakég

SuokoAieg.

MNa toug poltntég Erasmus mpoteivetal n cuyypadn
£pPYAOLWV OTNV ayyAlkr YAwooa

ZYNIZTQMENH-BIBAIOTPADIA




- Mpotewvouevn BiBAoypapio:
Mpotewvduevn BiBAoypapia :
Brockett Oscar —Hildy Franklin, lotopia tou Osdtpou, topog B, utd. Mdavog Bitevtlakng,
Avtiyovn laitava, Ayyelog Kexayidg, Mapia XatlneppavounA, Koav, 2017
Burwick Frederick, Time in Romantic Theatre, Palgrave Macmillan Cham, 2022
Carlson Julie, In the Theatre of Romanticism: Coleridge, Nationalism, Women, Cambridge
University Press, 2009
Filippi Florence, Harvey Sara, Marchand Sophie (emu.), Le Sacre de I'acteur. Emergence du
vedettariat thédtral de Moliére a Sarah Bernhardt, Armand Colin, 2017
Fischer-Lichte Erika, lotopia EvpwrnaikoU Apauatoc kat Osdtpou: And tov Pouavtiouo
UEXPL Znuepa, TOopog B, utd. I. Zaykpuwtng, ABriva: MA£Bpov, 2011
Hartnoll Phyllis, Found Peter (emup.), Agikd tou Bedtpou, utd. N. Xatlonouhocg, NedpEAn
2000
Leon Mechele (ermup.), A Cultural History of Theatre in the Age of Enlightenment,
Bloomsbury Publishing, 2022
Mouvtpakn Eipryvn, Carlo Goldoni: H {wn, to €pyo tou kat n mpocAnyn tou otnv EAAada,
Awyokepwc, ABriva 2019
Pavis Patrice, Aeéiko tou Geatpou, putd. Ayvr ZtpouunouAn, Gutenberg, 2006
MNatooaAidng 2appag, NikolomoUAou Avaoctoaocia (emd.), Medobdpaua. Etboloyikoi ko
tbeodoyikoi petacynuatiouoi, University Studio Press, 2001
Piccitto Diane, Robinson Terry (emu.), The Visual Life of Romantic Theater, 1780-1830,
University of Michigan Press, 2023
Russell Brown John (emuu.), The Oxford lllustrated History of the Theatre, Oxford University
Press, Oxford & NY, 1997
JakoAn Aéva (emup.), ZidAep-Tkaite: AAAnAoypagia, ptd. ©. Adumnpou, Ekdooelg Kpitikn,
2001
Wiles David, Dymkowski Christine (emuu.), The Cambridge Companion to Theatre History,
New York: Cambridge University Press, 2013
Wirtschafter Elise Kimerling, The Play of Ideas in Russian Enlightenment Theater, Northern
Illinois University Press, 2003
- Zuvapn EMLOTNILOVIKA TTEPLOSIKA:
Diderot studies, Librairie Droz
Revue d’Histoire du Thédtre, Société d’Histoire du Théatre
Romanticism, Edinburgh University Press
Osatpikd TETPASL
Oéatpo (Kwota Nitoou)
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EYPQMAIKH APAMATOAONIA T’

FENIKA

ZXOAH

Oocodkn

TMHMA

Oeatplkwy Imoudwv

EMINEAO 2NOYAQN

MpomtuyLlaKo

KQAIKOZ MAOHMATOZz

680454 ‘ EEAMHNO :MOYAQN | I’

TITAOZ MAGHMATO2

Evpwnaikn Apapatoloyio I’

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES NIZTQTIKEX
MONAAE2
AIAAZKANIAZ
3 3,5
TYNOZ MAGHMATOZ | MABnua emLOTNOVIKAG TIEPLOXAG, YTIOXPEWTIKO
NPOAMAITOYMENA | Ox.

MAGHMATA: | EmBuuntni 0pwc n mapoakoAolBnon (koL akopn koAUTeEpO

n emtuxng e€€taon) tne Evpwnaikng Apapatodoyiag A’
Kat B, kaBwg kal tng lotopiag Tou eupwmaikou Bedtpou
A’ kaLB'.

FAQZIA AIAAZKAANIAZ kot
EZETAZEQN:

EAANVIKG

TO MAGHMA NPOZMEPETAI ZE
®OITHTEZ ERASMUS

Not

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

Eclass: https://eclass.uoa.gr/courses/THEATRE152/

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AntoteAéopata

Me tnv emtuyr oAokArpwon Tou padnpatog o/n dottntrg/tpla Ba eival o B£on va ekTLUA
KOLL VO KOTOVOEL TOUC BOLOLKOUC EKTIPOCWITOUG TNG EVPWTAIKAG Spapotoupylag tng meplodou
1880-1940. Oa SlaKpivel TA XAPAKTNPLOTIKA TNG TTEPLOSOU, TOU PEUOTOG KaL TOU ouyypadEa,
Ba ouykpivel kal Ba aviutopafAAAel Ta SpapatTika Keipeva petafy toug. Oa sival, emiong,
oe B£on va opyovwvel TEKUNPLwUEVA, e opB6 mpodoptkd f ypartd Adyo, tnv darolr) tou
TMAVW OTA Kelpeva (Spapatikd, BewpnTKA Kol KOAALTEXVIKA).

Fevikég IkavoTNTES

To padnua anookormel otnv avantuén tng LKavotnTag tou ¢oltntr va efetdlel Ta Stddopa
INTAMATA TNG EMLOTAKNG TOU 0dalpLkd, KABWE Kol oTNV avATTUEN TG KPLTIKAG KAl

OUYKPLTLKAG TOU OKEWPNG.
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MEPIEXOMENO MAOHMATOZ

1.

9.

10.
11.

12.
13.

H «kpion» Tou §papatog ONwE MapoucLAOTNKE amo tov Szondi kat avaBswprBnke
oo tov Sarrazac. XapaKTnpLoTIKA Tou Spapatog peta to 1880. Avadopd ota
ONUAVTLKOTEPA PEVOTA.

OewpnTLKA PpooéyyLon oto £pyo tou TPev. AvaAuon kal PeAETn Epywv To ey,
OMwg eival to KoukAoomito.

. AvaAuon kal peAétn Epywv tou TPev: Evra MkaumAep.

Tpev, oulntnon-cuYKPLTIKA avaiuon Twv Epywv: KoukAoorito, Evta MkaumAep,

BpukoAakeg, Apxiudotopac S0Aveg, Ayplomartial.

ITplvTumnepyk: Oswpntikad. AvaAuon Kal HeAETN Tou €pyou Asormotvic T{ouALa.
ZtplvTumepyk, AvaAuon Kot LEAETN TOU €PYOU ZoVATA QAVTOOUATWV.

Ytplvtunep, oulNTNON-CUYKPLTIKA avAaAuon Twv épywv: Matépag, T{ovAla,
AQVELOTEG, SOVATH PAVTAOUATWV.

MipavtéA\o: OswpnTik Pooéyylon oto dLAocodLko €pyo Kal otn Spapatoupyia
ToU.

MpavtéA\o: avaluon Kot LEAETN TOU £pyou Amoye autooxedialoulie.
MatepAyk: BewpnTIK TIPOCEYYLON OTO €pY0 TO ECWTEPLKO.

ZappL, cuvtopun avadopd oto £pyo Yumu BaoiAidag. Béviekivt: cUvToun avadopd
oto £pyo AoUAou, o’ uépog

Bévtekivt, ouvtoun avadopad oto £pyo AoUAou, 8" pépoc.

JulAtnon mavw og OAn TNV UAN.

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NMAPAAOZHZ. | 13 pabriuata tng dtdackouoag, {wvtavnc emadng
TIPOCWTTO HE TIPOOWTIO LE TOUC POLTNTEC.
MPOCWTILKOTNTEC ATIO TO XWPO Tou BedTpou,
KOAEOUEVOL OTO HABNUa Kol cuvoptAia padl toug (11 2
To €€aunvo). MapakohoUBnon MOPOCTACEWY Kol
OUVOLUALOL UE TOUG GUVTEAEOTEG UETA TO TEAOG TNG
napdotoong (o aplBuog motkiAAeL oo €to¢ o€ £€10¢).

XPHZH TEXNOAOTIQN | Xprion powerpoint oto pabnua. H UAN avaptatal oto
NAHPO®OPIAZ KAI | e-class. Emikowvwvia pe Toug ¢poltntég péow e-mail ko
EMIKOINQNIQN | Swa {wong.

OPTANQZH AIAAZKAAIAZ e T, Moprog¢ Epyaciac
Eaunvou

AlaAE€eLg 39
MeA€Ttn kal avaiuon 20
BBAloypadiag
AUTOTEAAG LN 28,5
koBodnyoluevn PeAETN)
JUvoho Mabnpatog 87,5
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AZIONAOTHZH OOITHTQON
Mpamntég e€eTdoelg otV eAANVIKN YAwooa (oTnv ayyALkn
N valAkn ywa ¢owtntég Erasmus) kal mpodopikn
g€étaon ylo el8IKEG Katnyopieg doutntwy. Epwtnioelg
avamntuéng Sokipiwv omou daivetal n Suvatotnta
opyavwong, emAoyng kot cuvtaéng twv SeSouévwy,
OAAQ KAl N KPLTLKN OKEWYN TWV doLtnTwv.

Alohoyeital n opBoTNTA TWV AMAVTACEWY, N avadpopd
OE OUYKEKPLUEVA Tapadelypoata Tou KELWEVOU TIOU
TEKUNPLWVOUV TNV amAvinon Kol omoSelkvUouv TN
YVWON TOU KEWEVOU (TwV KELWEVWVY), KaBwg Kal n
TEKUNPLWHUEVN TIPOCWTIKA amodin, OMwe Kal o 0pBa¢
KOl CUYKPOTNEVOG ypamtog Adyoc.

ZUVUTIOAOYI{OVTOL Ol TIPOALPETLKEG TIAPOUCLACELG OTO
MABNUO KOL N OUMMETOXH Twv doltnTtwv otV
ekmatdeutikn Sladikaaota.
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Zodia PelomolAou, METAUOPPWOELS KAL AVAVEWOELG TNE EUPWTTAIKNG Spauatoupyiac. Aro
Tov 18° otov 21° aiwva, Nanalnon, ABriva 2019.

Georges Banu, Le Thédtre de Anton Tchekhov, |des et Calendes, Lausanne 2016.

EWA ZoA@, Keiueva yia tnv kpttikn kat to 9€atpo, Pet. X. MIakovikoAa, =. lewpyomouAou,
ABnva, Ekd6oelg Tou 210uv, 1991.
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Joan Templeton, Ibsen’s women, New York, Cambridge University Press, 1997.

Trausti Olafsson, Ibsen theatre of ritualistic vision, Oxford, Peter Lang, 2008.

Mpoypappa AudL-Bedatpou yia Evra Mkaumep.

Thomas Ostermeier, «Atapalovrag kat aveBalovrag IPpev», oTo NAEKTP. MEPLOSIKO TOU
Tunuatog @sdtpou tou AMG, Zknvn, TX. 3.

M. Robinson, The Cambridge companion to August Strindberg, Cambridge, Cambridge
University Press, 2009.

Ocatpika Tetpadia, «To BEatpo tou Togxwd», T 7 kal 30, Nelpapatiki IKNVA TNG

«TEXVNG».
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MNpoypappa Audl-8edtpou yia Buaaotvoknmo
Mpoypappa Avolktou @edtpou yia To Eunvnua tne avoiéng (1996) kal AovAou (1998) tou
Bévtekuvr.
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2XONH

Oocodikn

TMHMA

Oeatplkwy Imoudwv

EMINEAO 2NOYAQN

MpomtuyLaKo

KQAIKOzZ MAOHMATOZz

680204 ‘ EEAMHNO ZMOYAQN | Xeluepwvo

TITAOZ MAGHMATO2

To O£atpo tng Apxordtntag I

EBAOMAAIAIEZ
NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPEZ
MONAAE2
AIAAZKANIAZ
Alalé€elc 3 3,5

TYNOZ MAGHMATO2

Emiotnuovikng Neploxng

MNPOAMAITOYMENA | Oyt
MAOGHMATA:
FAQ2zA AIAAZKAAIAZ kot | EAANVIKNA
EZETAZEQN:
MNPOAMAITOYMENA | MNpoteivetal va £xeL mponynOei n mapakoAolBnon twv
MAGHMATA | pobnudatwv: «To O¢atpo tng Apxatotntag A’ » Kal «To
O¢atpo tng ApxatdétnTag B’ »
TO MAGHMA MNPOZMEPETAI | NAI (ue agloAoynon otnv eAAnvikn f we avabeon gpyaaiag,

2E OOITHTEZ ERASMUS

oTNV eAANVIKA A ayyALlkn YAwooo)

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE127/

Emiong, wg Avolytd Akadnpaiko Mabnua E.K.M.A.
http://opencourses.uoa.gr/courses/THEATRE101/

MAOHZIAKA AMOTEAEZMATA

Ot dpoutnTég/doLTATPLEC, LETA TO TIEPAG TOU HOOAATOC:
» [vwpllouv TO yevIKO LOTOPLKO MAQICLO OTO OTolo evtdooetal n Beatplkn mapaywyn

tou Eupuidn
(pWoomaoTtikomoinaon

KOl TOUC TPOTMOUG ME TOUC OMoiou¢ OUTO TNV EMNPEACE
™g

Snuokpatiag, €eOWTEPLKEC  avTlBEoelg  UeTalL

ONUOKPATIKWY KAl QPLOTOKPATIKWY, Oeopikeég eEelifelg, evioyuon TNC QATTKAG
ouppaxiag
OUYKPOUOELG UE TN XMAPTN KOL TOUG CUMMAXOUC NG, £vopén kat e€EAEn Ttou

KAl Tou oBnvaikoU EMEKTATIONOU, OSUTAWUATIKEG-CTPATIWTIKEC
MeAomovvnolakol MoAEUOU, avATmTuén TG 6OPLOTIKIG, YEVIKOTEPN TIVEUUATIK KOl
KaAALITEXVIKA avArtuén thg ABnRvag k.d.)

M'Vwpllouv to €l8IKO BeoULKO-ElayWVLOTIKO TAQLCLO, O0TO omolo mapaoctddnkav ot

Tpaywdieg tou Eupumibn kol toug TPOTOUC ME TOUG Omoiou¢ autd to mAaiclo



https://eclass.uoa.gr/courses/THEATRE127/
http://opencourses.uoa.gr/courses/THEATRE101/
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EMEVEPYNOE 0T oUVOeON Twv Tpaywdlwv (ev Aotel Alovuola, TPOTog dLaywviopol
TWV TIONTWVY, SLAYWVLOTIKO TIPOYPA A, SLoyWVICHUOL TTOLNTWVY KAl UTIOKPLITWY K.dL.)
M'Vwpilouv tov Beatplko KWSLKA Kol T BACLKA EMUEPOUG CNUELOKA CUCTHLATA TOU,
mou akohoUBnoe r/kol e€éAile o Euputibng (Soun, popdn Kal TEPLEXOUEVO TOU
BeatplkoU KelpéEVou, BeaTplkOC XWPOG, OKNVIKOG XWwpPog, (xopo)didaokalia,
oknvoypadia, evéupaocia, aplBudg kat duAo umokpltwv, Xopog K.A.).

‘Exouv adalpikr) SpapaTtoAoyIKr) YVWon TwV BACLKWVY XAPAKTNPLOTIKWY Tou Beatplkol

€pyou Tou Eupunidn, o€ enimedo Spapatikig oUVOEONG, OKNVLIKNG TIOPOUGCLOONG Ko
ONUOCLOAOYIKAG-LOEOAOYIK G CUGTAONG.

Evtomnifouv Tig e€eAIEELG, TIC KALVOTOWLES 1} KALL TLG TTAALVO PO CELG TIOU ONUELWVOVTOL
Kata tn Stdpkela tng Beatplkng dnuioupyiag tou Eupunidn, anod tnv AAknotn tou 438
TLX. HEXPL TIC MeTA Bavatov mapaoctabeiosg Tpaywdieg Bakyat Kal lplyévela v
AUAibl, oe eminedo  Spapatikng oUvBeong, OKNVIKAG Tapouciacng  Kal
ONUOCLOAOYIKAG-LOEOAOYIKNG CUOTAONG TWV EPYWV.

Avayvwpilouv Kal KOTavooUV T CUYKALOELG Kol TLG amoKALOELG Tou Beatplkol £pyou
tou Eupunidn oe oxéon e to Beatplkd €pyo Tou AloYUAou Kal tou XodokAr, oe
eninedo SpapatTikig oUVOBEoNG, OKNVLKAG TAPOUCILAONG KOL OnNUOCLOAOYLKAG-
16e0AoyIKN ¢ ouoTaonC.

‘Exouv pia cuvorttikn adatpikn Bewpnon Tng Lotopiag tng mpooAndng tou Beatpikol

gpyou Tou Euputibn kot yvwpllouv OpLOUEVEC TAPAOTACELG-OTAOUOUG OTn
veoeAANViKn BeatpLki oknvh.

Epyovtal oe emadr Kol Kotavoouv OLadpopeTikEG SuvatoTNTEG EPHUNVEUTLKNG

avaAluong Kol oKnVoBeTIkAG mpotaong twv efetaldpevwy €pywv, Aappavovtag
umoPn toug MoAAQTTAOUC TTOPAYOVTEG TIOU GUVBETOUV TN BeaTplkn EMIKOWWVIA OE
eninedo moumou, UNVUHATOC Kal armoSEKTN.

EvBappUvovtal Kol UmopouV va TIPoTEIVoOUV TN SIKr) ToU¢ SpOATONOYLKA avayvwon
oe Ofpata Spapatikng SOUNG, OKNVIKAG Tapouciacng Kol OnuOoLOAOYLIKAG-
L6E0AOYIKN G AVAAUGCNC TWV EPYWV.

FENIKEZ IKANOTHTEZ

v

DN NI N NN

Xpron Kol TwV amapaitnTwy TEXVOAOYLWY

Epyaoia og Slemiotnuoviko meptBaiiov

Autovoun gpyaocia

YeBaopog otn SLadopPETIKOTNTA KAL OTNV TIOAUTIOALTLOMLKOTNTO
AoKNON KPLTLKAC KOL QLUTOKPLTLKAG

Moapaywyr VEWV EPELVNTIKWY /Kot KOANTEXVIKWVY LOEWV
Mpoaywyn tng eAeVBePNC, SNULOUPYLKAG KAL ETTAYWYLKAG OKEYNC.

NEPIEXOMENO MAGHMATO2
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To pabnuo mapakoAouBel katd To Suvatov avaAUTIKA TOo cwlOUeVo BeaTplkd £pyo TOU
Eupunidn eotialovrog ota Spapata: AAknotig, KukAwy, Mndewa, EAEvn, Qoiviooatl, HAékTpa
Ue Baon Tpelg AGfoveg: i) OPAUATOUPYIKO-KELUEVLKO, ii) OKNVIKO-MOPAOTACLAKO Kol iii)
16e0AoyKO-ONUacLoAOYLKG. Ta umoAouta cwldpeva dpapota oXoAldlovtol MO CUVOTTIKA,
OAAQ ocupmepAapPfdavovtal 0To TAALOLO SLOKELEVIKWY avTutapaBoAwy, avaAUoswv Kal
ouvlntioswv. To pabnua dopeital oe Sekatpeic (13) evotnteg, oL omoieg akoAouBolv TNV
TapakaTw e€EALEN, XWPLG woTOOoOo va armokAslovTal ETUUEPOUE SLaPOPOTIOLOELS avAaloya e
TN POI TOU HaBNMOTOG KAl TIG LaBNOoLAKEG OVAYKEG TOU aKpoaTnpiou:

Evotnta 1. Eloaywyn) oto B€atpo tou Eupunién (1)

v' Elooywyh oto yevikd otopkd mhaioto tne wpung Khaotkng MNeptddou, otnv omnoia
gvtacoetal n Beatplky mopoaywyn Ttou Euputidn (pwloomactikomoinon Tng
Snuokpatiag, evioxuon TG ATTKAG CUMMAXLOG KoL Tou aBnvaikol €MEKTATIOMOU,
gvapén kal e€€AEN tou Melomovvnolokol MoAépou, avamtuén tng coPpLoTIKAC K.AL.)
KaOwC Kal oTo €L8LkO BECUIKO-ELayWVLOTIKO TIAQOLO, 0TO omoio mapaoTadnkav ot
Tpaywdieg Tou.

Evotnta 2. Eloaywyr) oto B£atpo tou Eupunién (11)

v\ Zuvéxela NG eloaywync. EuoUvormtn emOKOTNGN TWV BACLKWY XOPAKTNPLOTIKWY TOU
Beatplkol €pyou Tou Eupuidn, oe emimedo OSpapatikng olvBeong, OKNVIKAG
mapouciaong Kal onUAacloAoyIKNG-LOEOAOYLKAG GUOTACNC KOl OE CUVAPTNON UE TO
Beatplkd €pyo twv AwoxUAou kol Euputibn, wote ol dowtntég/tpleg va elval
TIPOETOLUAOUEVOL/EC yloL TNV €emakoAouOn Spapatoloyikr] avaAucn Ttwv Epywv
avadopag.

Evotnta 3. KUukAwy — Apxilovtag avtiotpoda: O «oatuplkdg» Eupuidng

v H «8papatiki TautdtnTo» Kat avaiuon Tou catuplkol Spdpatog (xpovoAdynon,
SloywvIoTKO TAaioLlo, SlaywvioTikr Katdtagn, to aAa Spdpata tng tetpaloyiog,
HUBwKol kal Bepatikol agoveg, To INTNUA TNG EVIALOG | ETEPOKANTNG BEUATLKNAG TNG
TeTpaloyiag, Spapatikd Mpocwra, aplBudc umokpltwy, Slavoun Twv pPOoAwv, n
TOUTOTNTA TOU SPOUATIKOU XWPOU Kol XpoOvou, K.d.). Availuon el8kwv INTNUATWY
Spapotoupykng  StapBpwong/olvBeong, oknVIKAG Tapouciacng, LEE0AOYIKNAG-
EPUNVEUTIKNG OvAAuong Ttou €pyou, He £udacn oOTa  «TUTIKE» OATUPLKA
XOPAKTNPLOTIKA TOoU. NEOTEPEC OKNVODETLKEG TPOCEYYIOELG.

Evotnta 4. AAknotig: Tatuplko dpaua N tpaywdia: H StacdAeuon Twv Spapotikwy 8wV

v H «SpopoTikh tautotnta» Kol avdAucn tou £pyou (xpovohdynon, SLoywvioTiKO
mAaiolo, SlaywvioTikn Katdataén, to dAla Spapata tng tetpaloyiag, Hubwkol Kal
Bepatikol afoveg, To NTNUA TNG EVIALOg ] ETEPOKANTNG BePATIKAG TNC TETpaioyiag,
SPAUATIKA TIPOOWTA, APLOUOG UTOKPLTWY, SLAVOUN TwV POAWYV, N TAUTOTNTA TOU
Spapatikol xwpou Kal xpovou, K.d.). Avaluon eldikwv {NTNUATwY SpAOTOUPYLKAG
SLapBpwoaonc/ocuvBeong, oKNVIKAG Tapouciacng, LOEOAOYIKNG-EPUNVEUTLKNG AVAAUONG
ToUu £pyou, pe éudacn otnv MoAuculNTNUEVN «ELBONOYLKN» TAUTOTNTA TOU KoL OTOl
(mpodnAa i uMoPWOoKOVTA) TPAYIKA, KWHULKOTPOTIA KOl COTUPLKA XOPAKTNPLOTIKA TOU.
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Evotnta 5. KUkAwy — AAknotig

v' OMokAipwon tne sloaywync ota Svo épya mou maixdnkav otn B€on «oatuplkol
Spapartog», pe OSpapatohoyikny ocuvoylon, aviutapaBoArl kat oculAtnon Twv
XOPAKTN PLOTLKWY TOUG.

Evotnta 6. Mrjdeta — H amokopudwan g «etepotnTag» (1)

v H «&papatikr Tautotnta» Kal avaluon tng tpaywsdiac (xpovoAdynon, SLoywvioTiko
mAaiolo, SlaywvioTikr Kotdtagn, Ta aAAa Spapota Tng tetpaloyiag, HuBkol kat
Bepatikol dgoveg, To INTNUA TNG Eviaiag ] ETEPOKANTNG BePATIKAG TNG TETpaAoyiag,
Spapotikad mpoowmna, aplBpdg umokpltwy, Slavour Twv POAWV, N TOUTOTNTA TOU
SpapaTKoU XWPOoU Kal Xpovou, K.A.). AvaAuon eldikwv INTNUATWY SPAATOUPYLKAC
S1apBpwaonc/oclvBeong, okNVIKAG mapouciacng, LOEOAOYIKNG-EPUNVEUTLKAC AVAAUONG
Tou £€pyou, Pe €udacn oTnV avamapaotacn tng EUPuAnG, GUAETIKNAG, OVIOAOYLIKAG,
nOwng, etepotnTag TNG nNPwidag. ZxEoelq (SPAUATIKEG, OKNVLKEG, OEUATIKEG,
L6£0NOYIKEG) e AAeC owlOpeveC TPaywdieg. NedTepeC OKNVOBDETIKEC TPOOEYYIOELG.

Evotnta 7. Mnébeta — H amokopudpwan tng «etepotntac» (1)
v' Zuvéxion kot oAokARpwon ¢ sloaywyn otn Mridsta tou Eupuidn.
Evotnta 8. Qoiviooat — To mavopapa tou Bnfaikou oikou

v H «&papatikr tautotnta» Kat availuon g tpaywsdiag (xpovoAdynon, SLoywvioTiko
mAaiolo, SlaywvioTikr kotdtagn, tTa aAAa Spapota Tng tetpaloyiag, puBkol kat
Bepatikol afoveg, To INTNUA TNG eviaiag | €TEPOKANTNG BepaTIKNG TG TeETpaioyiag,
Spapotikad mpoowma, aplOpdg umokpltwy, Slavour Twv POAWV, N TAUTOTNTA TOU
SpapatTikol XWpPou Kal Xpovou, K.A.). AvaAuon eldikwv {NTNUATWY SPaATOUPYLKAC
S1apBpwoaonc/oclvBeong, okNVIKAG mapouciacng, LOEOAOYIKNG-EPUNVEUTLKAC AVAAUONG
TOU £€pyou, UE Eudaaon oTIC AmOKALOELG-OUYKALOELG TOU £pyou UE Toug Entta erti OnBac
Tou AloyUAou. NeOTePEG OKNVOBETIKEC TPOOEYYIOELG.

Evotnta 9. HAéktpa — H puntpoktovia Kot AL eml Osatpikol TAMNTOC

V' H «Spopatikr TauTtoTTaY Kot avaAuon the Tpaywdiog. AvdAuon el8ikwv INTNHATWY
Spapotoupykng  SLapBpwong/olvBeong, oknVIKAG Tapouciacng, L6EoAOYIKNG-
EPUNVEUTIKNC AVAAUONG TOU £pyou, Ue EUdacn OTLG ATOKALOELG-CUYKALOELG TOU €pyouU
LE TLG X0NPopou¢ Tou AloxUAoU Kal Tnv HAEkTpa Tou 20 okAn. NEOTEPEG OKNVOBETIKEC
T(POOEYYIOELC.

Evotnra 10. Qoivicoat — HAEkTpa: Ol « peTaBeatplkécy tpaywdieg tou Eupunidn

v' OMokApwon TN eoaywyns ot Vo autéc tpaywdisg, ol onoiec cuvSlahéyovtal
pNTA pe AMeg opoBepatikég cwldpeveg Tpaywdieg tou AloxUAou (Enta emi Onbag,
Xongopot) kal tou TodpokAn (HAEkTpa) aAd kat Tou idlou tou Eupunibn (Opéotnc).
YulATNon TWV LOLAITEPWY XAPAKTNPLOTIKWY TWV EUPUTISELWY eKSOXWV Kal TG pNTd
«SLOKELUEVIKNG» SLAoTOONG TTOU SLOUTLOTWVETAL KUPLWwE 0To £€pyo tou Euputidn.

Evotnta 11. EAEvn — Ta moAAQMAQ TpooWTELD EVOG «LUBOU»

v" H «SpopaTikh TauToTnTO» Kot avaAuon th¢ tpaywdiog. Avaluon l8ikwv INTNHATWY
Spapotoupykng  StadpBpwong/olvBeong, okNVIKAG Tapouciacng, L6E0AOYIKNAG-
EPUNVEUTIKNAG OovaAuong tou £pyou, e £pdaocn OTIG SLAKELUEVIKEG OTTOKALOELG-
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OUVKALOELG TOU £pyou e AANEG SPAUATIKEG AVOTTAPOOTACELG TNG «wpaiag EAEvne» og
owloHevVEC Tpaywdieg Tou AloxUAou, Tou TodokAn alAd Kot tou iSlou Tou Eupurién.
Neotepeg OKNVOBETIKEG TTPOOEYYIOELG.
Evotnta 12. Ta untdhounta cwlopeva £pya
V' JupmAdpwon tng rponyoUlpevng Eloaywyr¢ kot suclvortn avadopd ota urdlouta
owlopeva €pya tou Eupumidn, otoug pUBLKOUC KUKAOUG EUTIVEUGKCG TOUG, OTILG
BePATIKEG £0TLACELG TOUG, otNV (€UdUAn, PUAETIKA, TAELKr), OVTOAOYLKA) TAUTOTNTA
TWV SPOMATIKWY TIPOCWTIWY KOL TWV X0pWV TOUG K.A. ETLoLavon OpLOUEVWY ELOIKWV
intnuatwv  Spopartoupylkng SuapBpwonc/olvBeong, oknvikAG Tapouaciaong,
LOEOAOYLKNG-EPLNVEUTLKNG AVAAUGNC, TIOU EVTIOTI{OVTAL OTLG EUPLTIOELEC TPAYWOLEG.
Evotnta 13. To TéAog pLog VEAG apXns
v' AVOSPOULKI] OUVOTITIKF ETLOKOTINGON TWV BACIKWY XOAPOKTNPLOTIKWY TOu Beatplkol
€pyou tou Eupunibn, oe emninedo dpapartikig cUvBeonG, okNVLKNAG mapouciaong Kot
ONUOOLOAOYIKAG-LOE0AOYLKNG oUoTaonG. Emokomnon Ttng YPOUUATOAOYLKAG Kol
Beatplkig mapadoong Tou €pyou Tou Eupumidn, amo tnv apxoaldtnta HEXPL TN VEOTEPN
enoxn. E€€taon kal oulntnon twv SduvatotATwv TIou PEPEL To eupuibelo €pyo
OUVOALKA aAAG Kal KaBEva euputidelo Spapa PLEPOVWHEVA OE ETIUMESO KAAALTEXVLKNG

npagng.

AIAAKTIKEZ KAl MAGHZIAKEZ MEOOAOI — A=ZIOAOrHZH

TPONOZ NAPAAOzHZ o AlaAE€eLg TG S516A0KOUCAG, TIAPOUGCLAOELG KoL
oulNtnon BeUATWY KAl HLKPWY QOKNOEWV OTNV
aiBouoa Sibaokaliag

XPHZH TEXNOAOTION | e Xprijon e-class: mAnpodopiec  pabnuarog,
NAHPO®OPIAZ KAI QVAPTNON ONUELWOEWY Kol SLSOKTIKOU UALKOU,
ENIKOINQNIQN QVAPTNON AOKAOEWV, OVOKOWWOELG, EMIKOWWVIA

L€ TOUG doLTNTEG, XPHOoLUoL cUVEETHOL.

e Xpnon T.M.E. otn Awdaockalia: MNpoPoln
ONUEWWOEWV 0 power point, TPOROAN
HOYVNTOOKOTINUEVWV OTTOOTIOUATWY amnd
VEOTEPEG TIAPAOTACELG TPAYWSLWY Tou AloxUAou
pe tn xprion DVDs i Atadiktuou.

e Emkowwvia pe toug doltntég péow email kat
MEOW NAEKTPOVIKNG TAENC.

OPFANQZH AIAAZKAAIAZ i ®optog Epyaciag
Apootnplotnta i
Eéaunvou
EBSopadilaiceg StaAé€elg 39
¢ dbaokouaoag
MelAétn, availuon Kot 24
oulntnon KELULEVWV,

TIPAOTACEWY,
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BBAoypadiag,
npodoplkr Tapouaciacn
TIPOOULPETIKWVY
£PYOOLWV/0OKAOEWV

AutoteAng (un 24,5
kaBobnyoupevn) peAétn

JUvolo pabnuartog 87,5
(25 wpecg poptoU ava

TIOTWTLKA povada)

AZIONOTHZH OOITHTQN

I.  AfloAdynon  OTOMKWV  YpaTTwV/TpodopLKwV
EPYOOLWV R/KOL HLKPWY OOKAOEWV, CUUMETOXN OTLG
OUINTNOELC KOL OTILC EKTALSEUTIKEG SpAOTNPLOTNTEG -
Evélapeon aflohoynon: 20%

II. Fpamth e€€taon otnv VAN TOU pABAUATOG - TEAKN
aglohoynon: 80%

Mopodn eEétaonc:

a) Aéka (10) epwtnoelg olvToung amavinong n/kot
KAELOTOU TUTOU Of TPAYUATOAOYIKA INTAMATA TNG
SL6aKTEQS UANG.

B) Ao (2) spwtoelg SpaUATOAOYIKAG avATTuEng Kal
KPLTIKNAG avaAuong oe Beatplkd £pya TNG SLOAKTEAG
UANG.

TYNOI EKNAIAEYTIKOY YAIKOY

SNUELWOEL TWV TAPadOcEwWV e Tn Hopdn power-
point, 816akTLKO eyxelpidlo, AAAA EMLOTNOVIKA GpBpa
Kal HoBOnolakd UAIKO, TEPALTEPW  TIPOTEWVOUEVN
BBAoypadia, oxetikol nAektpovikol cUVEEGCHOL.

ZYNIZTQMENH BIBAIOTPADIA

NPQTH ENIAOIH

BifAoypadia padnupartoc (Evdooc)

AIAMANTAKOY, K.: Apyaio EAAnviko Ocatpo. Stiyouuvdiec keluévwy, Ekdooelg Kapdapitoa,

ABnva, 2025.

Emunpoo0etn evdewktikn BLpAoypadia
CROP, M. & K. LEE (eds): Euripides and Tragic Theatre in the Late Fifth Century, Stipes

Publishing, Champaign, 2000.
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DE ROMILLY, J.: H eé€Aién tou madouc amo tov AtoxuAo otov Euptrtidén (utd. Mm. ABavaaciou
Kat Katepiva MnAtapéon), Ek6ooelg To Aotu, ABrjva, 2002.

DIGGLE, J.: Euripidea: Collected Essays, Oxford University Press, Oxford, 1994.

DUNN, F. M.: Tragedy’s End: Closure and Innovation in Euripidean Drama, Oxford University
Press, Oxford & New York, 1992.

EASTERLING, P. E. (emup.): 06nyodc yia thv apyxaio eAAnvikn tpaywdia: Ao TO MAVETLOTHLO
tou Kaiumput? (utd. K. Baldakag, A. Poln), Naveniotnuiakeg Ekdooelg Kpntng, Abrva,
2007.

FOLEY, H.: Female Acts in Greek Tragedy, Princeton University Press, Princeton, 2001.

GREGORY, J.: Euripides and the Instruction of the Athenians, University of Michigan Press, Ann
Arbor, 2000.

GREGORY, J. (emup.): Oyets kat 9éuata tng apyaiag eAAnvikrc¢ tpaywdiac (em: A. I. lokwp —
utd. Mapia Kaioap, OAya Mnelavidakou, Oliw Oukinmou), Ekdooelg Anp. N.
MNamadnua, ABrva, 2010.

LORAUX, N.: Biatot davatot yuvaikwv otnv tpaywdia (utd. Ayyehikn) PoBdatoou), EkSO0oEeLg
Alefavbpela, ABrva, 1995.

MARKANTONATOS, A. (ed.), Brill’s Companion to Euripides, vol. 2, Brill, Leiden/Boston, 2020.

MASTRONARDE, D. J., The Art of Euripides: Dramatic Technique and Social Context, Cambridge
University Press, Cambridge, 2010.

McDONALD, M., & J. M. WALTON (erup.) Obnyoc yia to apyaio EAANVIKO Kol TO PWUAIKO
Béatpo: and to naveniotiuto tou Cambridge (utd. B. Alanng), Ekddoelc Kapdapitoa,
ABnva, 2011.

MELTZER, S.: Euripides and the Poetics of Nostalgia, Cambridge University Press, Cambridge,
2006.

MOSSMAN, J. (ed.): Oxford Readings in Euripides, Oxford University Press, Oxford, 2003.

MMAKONIKOAA, X.: Tpaywédia kot yAwooa, lvotitouto tou BiBAiou A. Kapdapitoa, ABrva,
2008.

MMEZANTAKOZ, N. N.: To apnynuatiko povtédo tou Greimas kat ot tpaywdiec tou Evptridn
(AAknotig, Mnéeta, InmoAutog, Avépoudyn, 1wy, lpyévela n ev Taopolg), lvotitouto
Tou BiBAiou - A. Kapdapitoa, ABrjva, 2004.

POWELL, A.: Euripides, Women and Sexuality, Routledge, London, 1990.

SEGAL, C. (ed.): Euripides. A Collection of Critical Essays, Prentice Hall, New Jersey, 1968.

SEGAL, C.: Euripides and the Poetics of Sorrow: Art, Gender, and Commemoration in Alcestis,
Hippolytus and Hecuba, Duke University Press, Durham, N. C., 1993.

WALTON, J. M.: Euripides our Contemporary, Methuen, London 2009.

XOYPMOYZIAAHS, N. X., Evptrtibng oatuptkdc, Ityun, ABnva, 1986.

XOYPMOYZIAAHE, N. X., Opot kat uetacynuatiopol otnv apyaio eAAnvikn tpaywdia, ITyun,
ABnva, 2003.

ZAFIROPQOULOS, C.: Beyond the Myth: Myth Innovation in Euripides’ Plays, University of
Exeter, Exeter, 1994.
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EIZAFQrH :TH ©EATPIKH NPA=H A’

FENIKA
IXOAH | Oocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuxtako
KQAIKOZ MAGHMATOZ | 680242 ‘ EZAMHNO ZMOYAQN | T
TITAOZ MAGHMATOZ | EIZATQrH 3TH ©EATPIKH MPAZH A’
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;/IPAEQIAIEE NIZTQTIKEX
AIAAZKANIAZ VIONAAE2

Alalé€elg, Tulntnoelg otnv aibouca SidackaAiag, 3 4
Juppetoxn os Buwpatikad Mpaktikd Epyaotripla pe tn
ouvepyacia 8IKwY

TYNOZ MAGHMATO2z

MaBnua emLOTNOVIKNG TIEPLOXAG KAL AVATITUENG
SeflotnTwy, EpyootnpLako

MPOANAITOYMENA
MAOHMATA:

Oyt

TAQZIA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA MPOZ®MEPETAI ZE
OOITHTEZ ERASMUS

Nat (pe epyaocia)

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE379/

MAOHZIAKA AMOTEAEZMATA

MabBnotaka ArtoteAéopato

e OUVOUAZEL TI{ OMOLTOUMEVEG
KOAALTEXVIKNG among otnv

e cToalel kol va edapuolet

BeaTpLlKOU KELUEVOU

e OUUMETEXEL ONUIOUPYLKA WG
OUVETIELAG GE KOLVOUG 0TOXOUG

Me tnv erutuxn oAokAnpwon tou padnpatog o/n pottntic/tpla Ba sival os Béon va:
o edhopuolel TG pEBASOUC TPOCEYYLONG KL AVAAUCNG EVOG SPAATIKOU KELUEVOU

TPy LATWAON EVOC BeaTPLKOU KELUEVOU

e UTIOOTNPLEL SNuoaoLa TNV apoucioon tTn¢ epyaciag Tou
e avohapBAavel aTOUKES TPWTOROUALEC yLa TNV emilucn poPAnUATWY

KKaVOTNTEG Yyl TN SlATUNWON ETILOTNHOVIKAG Kol
nopela epappoyng HLoG TPOTOCNG Yl TN OKNVLIKNA

TIOWKIAEG TIPOTAOELG Yyl TN OKNVLKA amodoon evog

HEAOC €VOC OuVOAoU, KOAALEpYWVTOG TO aioBnua

FeVviKEG IKOVOTNTEG
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1. Avalntnon, avaiuon kot cUvBeon SeSopEvwy Kal TANPodopLWY, LE TN
XPNon KoL TwV amapaitnTwy TEXVOAOYLWY

Mpocapuoyr o€ VEEG KATAOTAOELG

2xeblaopog Kal Slaxeiplon Epywv

ANdn anodacswv

Autovoun gpyaocia

Opadikn epyacia

N o v .k wDN

EniSelén KowwvIkAg, emayyeAUaTIKAG Kat nBKN¢ uteuBuvdTnTag Kat
gvalobnoiag oe Bépata puAou

8. AoKnon KPLTLKAG KOl CLUTOKPLTLKNAG

9. Mapaywyr VEWV EPEUVNTIKWV LEEWY

10. Mpoaywyn tng eAeUBepPNG, SNULOUPYLKAG KoL EMOYWYLKAG OKEYNG

NEPIEXOMENO MAGHMATO2

To pabnua mephapBavel tTnv evoeAexr Kol AEMTOUEPELAKN LETAPACN OO TO BeaTPLKO
kelpevo otn Beatpikr) oknvh. H dnuloupyikn Sladikacia Slokplvetal oe MEVIE Kuplwg
$aoelg: a) TNG «GUVOULAIAG» UE TO BEATPLKO KEIUEVO, TAUTOXPOVA HE TNV «avakaAun»
ToU «UTtoSOpLOU» KELUEVOU TOU €pyou-B) TNG AEMTOUEPOUG OVAAUCNCG TOU KELEVOU: TN
SPAPATOAOYLKN, LOTOPLKN), YAWOOLKH, AOYOTEXVLIKN, TIPAYUATOAOYLKN) UTIOOTOON, £€peuva
Kol TomoBETnon Tou y) TNG ekmovnong oxediou oUVBeoNng TOU KELWWEVOU WE SUVAUEL
QIOTUTIWHMEVOU  OTN  OKNVIKA  TPAEn, £dappolovtag oKNVOOETIKES, UTIOKPLTIKEG,
oknvoypadIkEG, eVOUUOTONOYIKEG K.A. TIPOTACELC SLA Tou oxnuatog: edapuoyn —
anoppwn (1 adaipeon) kat epapuoyn — anodoxn: §) TN¢ mapouaciaong Tng epyaciag pe
TN Hopdr) TNG TEAKN G OKNVLKN G TIPAYUATWONG: €) TNG ATOMLKNE YPATTAG epyaoiag yla BEpa
OXETLKO LLE TO TIPOC MOLPACTACH £PYO KaL TNE SNUOCLAG AVAKOIVWONG TWV GUUMEPOOUATWVY.
To uabnua avamntuoostal o 13 pabnpata:

Ol BaowKEG ApXEC OpYAVWONG HLaG BeaTpIKAC MapAoTaonG

Ta xpovodiaypdupata

Ot KaAALTEYVEG TOU BATPOU Kal oL 0pOSLOTNTEG TOUC

O Xwpog KaL n oknvoBeoia

To Beatpiko €pyo, N petadpaon, N SLAcKELN Kal n SpOUATOUPYIKN EMeepyaoia
YknvoypaodLkr], EVOULATOAOYLKN), KLVNOLOAOYLKN KAl LOUGLKY Epyaoia

EmAoyn tou Beatpikol €pyou. Ta KPLTpLOL KAL OL TTEPLOPLOOL

MpoacéyyLon KatL avaAuon Tou KELUEVOU

W oo N R WN R

H Slavour Kal n Katovour apuosLlotitwy

=
o

. Nopouciaon Twv eMAEyPEVWVY OKNVWVY

. Mpwtn avayvwon

. Npaktkn edapuoyn

. Alatumwon MPOTACEWVY YL BEATLWOELG 1] Yo EVAANAKTIKEG TIPOOEYYIOELG

[
w N R




AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH
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TPOMNOZ NAPAAOZH2

Awa {wong otnv aiBouoa Sidaockaiiag — Emkowwvia

HEowTNng N-Tagng

XPHZH TEXNOAOTIQN | Xpnoluomolouvtal mapouclacel Sladavelwv o€
MNAHPO®OPIAZ KAl | powerpoint, QKOUOTIKA TeKUAPLXL Kot TIPOPBOAEG
EMIKOINQNIQN | &evOEIKTIKWYV QIOCTIAOUATWY OO TAPACTACEL N
OXETIKWV KWVNHATOYPAP LKWV TEKUNPlwv. H padnotakn
Stadikaoia unootnpiletal pEow avopTROEWY OTNV N-
Tagn.
OPIrANQZzH AIAAZKAANIAZ 3 ®doptoc Epyaoiag
Apoaotnplotnta i
Eéaunvou
ERSopadlaieg Alalé€elg 39
KaAALtexviko 41
Epyaotrplo
Blwpatika epyootrpla 8
Juvepyaoia pe 12
Sdaokovta
JUvoho Mabnpatog 100

AZIONOTHzZH OOITHTQN

- Evepyntikr cuppETOX OTO HABNUA.

- ‘ExBeon / Avadopa.

- Anpooia Napouaiaon.

ZYNIZTQMENH-BIBAIOTPADIA

ABrva 2023

- MiyaAomoudog Navaywwtng, Nedpavng Mwpyog M. (smotnuovikn emipélela), Epsuva,
ouvOean, epunveia: Mpooeyyilovrag to Featpo tou Znupou A. Evayyedatou, NManalnong,

- YtiBavakn Evavlia, Zta iyvn tn¢ Geatpikng nepunétetog, Ergo, ABriva 2009
- Avwva Taumakn, Ale€ia AAtouBd (emuélela), O oknvodétng o ndomolog Neutépng
Boyiatlng. MeAEteg kai puaptupiec yia to Epyo tou, Kama Ekdotikn, ABriva 2020
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TO EAAHNIKO OEATPO TQN NEOTEPQN XPONQN A’

FENIKA

IXOAH | ®hocodikn

TMHMA | Osatplkwv Imouvdwv

EMINEAO ZMOYAQN | Mpormtuxtako

KQAIKOZ MAOGHMATOZ | 680306 ‘ EEAMHNO zMOYAQN

TITAOZ MAGHMATOZ | To eAANVLKO B£aTPO TWV VEOTEPWY XPOVWVY A’

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ e NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
3 3,5

TYNOZ MAGHMATOZ | levikoU YroBdBpou, YIoxpewTikd

MNPOANMAITOYMENA | OXI (kaAo gival va £xel tapakoAouBnoeL Kaveig Ta podnuata
MAGHMATA: | «To eAAnVIKO B£aTpo TWV VEOTEPWY XPOVWV A'-T"»)

FAQZIA AIAAZKAAIAZ ko | EAANVIKA
ESETAZEQN:

TO MAGHMA MPOZMEPETAI | Nai, avaBeon gpyaciag otnv ayyAlkr yl\wooa
2E ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE609/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA
MabBnotaka ArtoteAéopato

Me tnv emntuyn oAokArpwon Tou pabnuatog o pottntng/TpLa Ba eival os B€on va:

e [vwpilel TOUG ONUAVTIKOTEPOUG OTABUOUC TNG BeATPLKAG LoTopLag TN MTEPLOSOU

e [vwpilel Ta blaitepa xapakTnpLoTKA (L6eoAoyikd, udoAoyikd, alednTkd) Twv umo
HEAETN BEATPLKWY KELUEVWY TNG TIEPLOSOU KAl Vo aVTLITOPABAAAEL TOL XOPAKTNPLOTIKA
TouCg Ue ekelva tng dteBvoug oknvAc.

e [vwpllel Toug BLAOOUG KOL TOUC ONUAVTIKOTEPOUG NBomoLol¢ TNG MePLOSOU Kol val
Umopel va cuVEEoEL TOV EKACTOTE NBOMOLO UE CUYKEKPLUEVO Blaco.

e Katavoel T0 LOTOPLKO, KOWVWVLIKO Kal aloBnTiko MAALCLO TG CUYKEKPLUEVNG
SPALOTOUPYIKAG TTOPOAYWYNG Kol BEQTPLKAG TPAENg

e Katavoei Tov Tpomo enidpaong TG AoyoKpLoiag Thg meplddou oTnV Mopeia TG
Beatpiknig Lwng

e  EpunveVEeLl TIC prEELS KL CUVEXELEG TNG EAANVLKAG BeaTpLKN G TPAENG, TIC EMOPATELG TTOU

giyav Ta LoTopLKA yeyovota oto Batpo
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e Epunvevel tnv epdavion VEWV KIVNUATWY otn dpapatoAoyia tou Bedtpou tnv nepiodo
Tou a’ pLooL tou 20 alwva.

e Edapudlel ouykekpluevn pEB0SO oTNV avAAUGoN TWV KEWWEVWY, yvwpilovtag Ta
XOPAKTNPLOTIKA ToU (60U oTO omolo avhkel KABe keipevo

e  Juykpivel kol va e€AyEL cUPMEPACUOTA Yo To B€atpo mPATag KAl TO HoUGLKO BEatpo
NG mepLodou

e JuyKplvel kal va e€ayeL cupmepacpaTa yla ta dStadopa Beatplkd idn ¢ mepLodou
(kwpwblieg, Spapata, emBewpnon, onepéta, apxaia paywdia)

e [vwpilel kal xpnotorolel tn Baaotkr BLBALoypadia Kal TLG ApXELAKEC TINYEC VIO TO
Batpo tng meplddou.

FevikEG IKOVOTNTEG

e Avalntnon, avaiuon kot cUvBeon Sedopévwy Kat TAnpodopLwy, Pe Th XPHoN KoL Twv
QMAPALTNTWY TEXVOAOYLWY

e AQYn anoddacswv

e Autovoun kal opadikn epyacia

e Epyaoia og SieBveg epLpailov

e Epyaoia og Slemiotnuoviko meptBaiiov

e [lapaywyn VEWV EPELVNTIKWY LEEWV

o JYePaouog otn SLadopETIKOTNTA KAL OTNV TOAUTIOALTIOULKOTNTA

o Emideifn koWwVIKAG, EMayyEAUATIKNG Kol NBLKAC umeuBuvotnTag Kal evalodnolog os
Bépata dpulou

e AOKNON KPLTLKNG KOL LUTOKPLTLKNG

e [poaywyn Tng eAeVBepNC, SNULOUPYLKAG KOL ETMAYWYLKAC OKEYNC

e AldAoyog kal emotkodounTikn dtadpaocn S16AcKoVTOG-6L800KOUEVOU.

AoKNonN KPLTIKAG KoL LUTOKPLTLKAC.

MNEPIEXOMENO MAOHMATOZ

To pabnua avantuooetal oe 13 podripata. AVaAUTIKA ol BePaTKEG EVOTNTEG elval oL €€AG:

1. O amapy£c (1900-1922). Uvdeon pe TNV mponyouevn evotnta. H puotoyvwpia tg
Beatpikng {wng OTLG apXEC TOu alwva. Zévol Blacol, Bepwvr/xeluepivi epiodog, Bsdpata
mowkA\wv: Kapaykldlng, Oacoulng, utmobdpouto, kadé ocavtav, kadé-audv/ Aaiko Kal
OOTLKO KOWO.

2. Evapén Aeltoupyiac Ttou BaowlikoU Oedtpou kot dpuon NG NEag IKnNVvAG TOU
Kwvotavtivou Xpnotopdvou. TuvenakolouBeg alhayég os OAa ta emineda tng Oeatpikng
npaénc. H avaduon tou poAou tou oknvoBETn: Owudg Owkovopou kat Kwvotavtivog
Xpnotopavog. Keipeva: Ot Koupdot tou Mavvn Kaumnuon, Tptosuyevn tou Kwotr MNaAopd.

3. O npwrtaywviotikol Biaool KotomouAn, KuBéing, PolaAiag Nika, NikoAaou MAéooa kot

ol ouyypadeic. Keipeva: To @iopo tou ABavrte Tou Mpnyodplou ZevomouAou.
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10.

11.

12,

13.

H duocloyvwpia tng dpapatoupyiag tng neptdédou Kal n umtodoxt tnE amo toug BeaTég, ol
OUYKALOELC KoL oL amokAloElg amd TNV eupwTaiky cuyypadlkn mapaywyn aAlAd Kot n
avalAtnon tng €0VIKNG TAUTOTNTAG MECW LA emavefétaong tou moapeABoviog: To
KOWWVLKO Spdpa, to matplwtikd Spapa . Keipevo: Ot AAucibe¢ tou Anuntplou
TaykomouAou.

To pouolkd B£atpo otnv MPwTn £lKocactia (n emBswpnon, n Kwpwdia, n omepeta).

16puon tou ZEH, Etatpeia EAAAVwy Osatplkwv Zuyypadiwv. Kelpevo: Ot pottntai tou

FpnyopLlou ZevomouAou.
O MeoomoAepoc. Ao tn feyvolaold tou OfAw va Sw tov MMama otn MIKpOoLATIKA
Kataotpodn. Oxt onuavtikég petaBorég otn dpapatoupyia. Epdavion tou Anunten
Mmoypn Kovtd otoug maAalouc¢ cuyypodeic. AAayEG oTo KUKAWUO TNG apAoTacng:
UTIOKPLTLKN, oOknvoBeola, KpLtikr, kowod. Emoxny véwv omoudaypévwyv nbomouwvy,
erutevypota tou 2EH: Tapeio Zuvtaewy, Tapelo Epyaciag HBomowwy, mep. To EAANVIKO
Oéatpov (1925-1938), EmayyeApatikn 2xoAn Oedtpou (1927)- Swuateio Kpttikwv (1928).
Keilpeva: To @uwravakt tou NavteAn Xopv kat T7 appaBwviaouata Tou Anpntpn Mnoypn.
MpwtoPoulieg cuotaong evog coBapou Bedtpou (mpoomabeleg Alpidlou Beakn, 1922,
1925 kot Biacog twv Néwv, 1924, Ofatpo TExvng Imupou MeA@, 1925, EAsuBépa Zknvn
Mapikag KotomouAn — Mntoou Mupadt — Imlpou MeAad, 1929, Owtog MoAitng kat
EnayyeApotikn 2xohn Osdtpou, 1927-1929).

H oupPoAn twv AsAdpkwv eoptwv otn Snuwoupyia twv Peotifal ABnvwv Kal

Erudavpou. NMapaotdoslc Mpoundéa Asouwtn (1927) kot IkéTtdwv (1930). NapaoTAoELg

™G ExaBne (1927), tng HAéktpac e KotomouAn (1938).

H avBnon tnc omepétag. AimoAo ptwyeta/ mhoutoc. Xatlnamnootolou Kat TokeAapidnc.

Juvolklakad B€atpa. Mavtpa tou Attik. Avtaywviopog pe tov Kwvnuatoypddo. Tn

Seltepn dekaetia Tou MeoomoAépou emavakapn tng emBewpnonc. EmBewpnotakol

TUToL Kal otnv Kwpwdia. Keipevo: O uraumnds exmatdevetal tou ImUpou MeAd.

H dpuon kat Asttoupyia tou EBvikoU Oedtpou . Kpatikég mapeupacelg tn SeUtepn

Sekaetia Tou MeoomoAépou Kal dnuloupyia véwv oknvwyv: Appa Oforuidocg, Auplkn

Jknvn EBvikoL Bedtpou, EBvikA Auptki Zknvh. N€éo Spapatoldylo. lotopikd dpapa.

O kaBoplotikdg podog tou Kapdiou Kouv. Avalntnon tautdtnTtag Kat EAANVIKOTNTAG

otn Beatpikn £kdpaon.

H emoxn tn¢ Katoxng. O eAAnVOITOALKOC TIOAEUOG KOl Ol TIOAEMLKESG eMIBewpnoelg. O

pOAoG TNG Aoyokploiag otn Beatpkn mpaln. O e€elielg otn dpapartoupyla Kal otn

oKkNVIKA paén. O£atpo Téxvng (1942). To Béatpo tou Bouvou. Mpog tnv AnteAeuBEpwon.

Kelpeva: Kwvotavrtivou kot EAEvncg tou Nwpyou ZePfaotikoylou, Qov Anuntpdkng Tou

Anunten Woba.

Avakedalaiwon padnpdatwy, emavaindn Bacikwyv onpeiwv Tou PoBnpatog, TEALKOC

OMOAOYLOUOG EPYACLWV KOL CUMMEPAOHATA. JulnTnon MAvw otnv UAn.

AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOlHzZH

TPOMNOZ NAPAAOZHZ. ‘ Awd wong SLoAEEELg
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XPHZH TEXNOAOTIQN | Xprion T.M.E. otn AldaokaAia kat otnv Emkowvwvia pe
MNAHPO®OPIAZ KAI | toug dpoltnTéG. YrootnpEn tng pabnotakng
EMNIKOINQNIQN | dtadikaoiag péow tng mAatdoppag HAektpovikn Taén
(e-class).
EmiAeypévol on-line ocUVSEeoOL TIOU ETTPETIOUV T
MEAETN KL TNV €peuva OTN BeaTpLKn LOTOpPLa TNG

TiepLodou
OPFANQZH AIAAZKAAIAZ i Doprog Epyaciag
Apoaotnplotnta i
Eéaunvou

AoAEEELC 39
MeA£Tn Kal avaluon 15
BiBAoypadioc
EruokéPelg 5
Qpeg un 28,5
KaBodnyolpuevng
MEAETNG
ZUvoho Mabnpoatog 87,5

AZIONOTMHZH MOITHTQN | Alapopdwtikn AfloAdynon e EpwTtroelg ZUVTOUNG
Andavinong, Epwtroelg Avamntuéng Aokipiwv: 80%
ZUvTtoun yparttr mpoodog 60 Asmttwyv: 20%
Aappavetal umtodn n TUXOV EKTIOVNON YPAITTAG
gpyaoiac otn Babuoloyia £wg 2 povadec eMITAEOV TNC
teAkn ¢ fabuoloyiag.

ZYNIZTQMENH-BIBAIOTPADIA

Eubooc:

Baoc\eiou, Apetr, Ekouyxpoviouocg n mapadoon; To 9éatpo mpdlac otnv Adrva tou
MegoomnoAéuou, Metaiyuo, 2005.

MmAéolog, ABavaolog, Kpdtog, moAwtikn kat kowvwvia otnv eAAnvikn Spauatoupyia,
Manalnong 2024.

Pitodtou Kwvotavtiva, Maveg utdouv, Nanalnong, 2025.

Xat{nmavtalg, 00dwpog, Aldypauua totopiog tou veoeAAnvikoU Vedtpou. lotopia Tou
Beatpou, MNaveruotnulokeg Ekdooels Kpntng, 2014.

MNpotewouevn BBAloypadia

AAtouBa, Ahefla, Alopavtakou, Kaitn (emip.), Ofatpo kat Snuokpatio: UE apopun TN
ouunAnpwon 40 xpovwv amdé TNV amokataotaon tng Onuokpatia. [paktika E’
MaveAAnviou Osatpoloyikov Suvebpiou, 5-8 NoeuBpiou 2014, EBVIKO kal KamodLotplako
MavemnotApwo ABnvwy, Tunua Osatpikwy Xnoudwyv, ABrva 2018.

Badewadn, Edn (coaywyn — empédewa), MavreAdn Xopv, Ta Oceatpika A'-E’. 'I6pupa
FfouAavépn — Xopv, 1993-1996.
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MMutloupng Avtwvng, H oknvodetikn téxvn otnv EAAada. H avaduaon kat n edpaiwaon tng
TEXVNG TOU OKNVOUETN ato veoeAAnviko Béatpo, Mavemotnulakég Ekdooelg Kpntng,
HpadkAelo 2011.

—, «Ala TNV Stavontiknv eEuwatv tou Aaour». H amonepa ibpuonc EBvikoU Oedtpou oTi¢
anapxeEc ™¢ mpwtn¢ BevileAikng kuBépvnong, Maveruotnuiakeég Exkdooelg Kpning,
HpakAelo 2015.

lewpyomoUAou, BapBapa, lotopia kot tdeodoyia ota katontpa Tou Alovuoou. Aokiuta yia to
NeoeAAnviko Ocatpo 1920-1950, Ekdooelg Namalnon, ABrva 2016.

AeABepoudn, EAilla Avva, Notaptavog Nikog (emuy.), AouAsUovtag oTov Ywpo Tou TeduUaTOC.
EAAnviko G€atpo kat kwnuatoypdeoc otnv EAAada, 190¢-200¢ awwvac. ExdO0eLg TG
Ooocodkng ZxoAng tou Navemotnuiov Kpritng, 2020.

BeAwwtn, Mapla — lewpyomoulou, BapBapa, Kapaudvou, lwavva, Kotlapavn, Mapiva,
MmAéolog, @avaong, Towapag, AcTépLoG (emiy.), Ofatpo kot etepotnta : Jewpia,
Spauatovpyia kot Yeatpikn TPAKTIKA: mpaktike 2T’ MavedAnviou Oesatpoloyikou
2uvebpiou, NaumAio, 17-20 Maiouv 2017.

Kayyehdapn, Anw, «H Osatpikn Zknvn 1941-1953: lotopia tn¢ EAAadac tou 200U aitwva, B’
Maykooutoc MoAepog 1940-1945 Katoyn — Avtiotaon, T. I.», BiBAWOpaua, ABriva 2007.

Maupopouvotakog, MAdtwv To Fgatpo otnv EAAdda 1940-2000 : pia emioxkomnnon /, 3n exd.,
Kaotaviwtng, 2005.

MuixaAoémoulog, Mavaywtng To EBviké @catpo otn dekaetior 1940-1950, Kamo EkSotikn,
ABrva 2023.

Nwnroag, Zadeipng, H dpauatoupyia tou Mavvn Kaumnoon, MoAwtioudc. Kowwvia. MoAwtikn,
University Studio Press, @eocahovikn 2024.

MamavikoAdou, Bavia, MpoTiuwtepov to ovelpov oo to undév...H cuuBoln tne Néag Zknvhc
otnv e&€ALEN tou veoeAAnvikou Gedtpou, ApoAyoc 2020.

MNedavng, Twpyog M.(emuédela, eloaywyn, BiBAloypadia), Nulla dies sine linea
Tpoosyyiosic ato Epyo tou lpnyopiou Zevomoudou, 16pupa Kwota kat EAévng Oupdvn,
2007 To B€atpo kat ta ouuBoAa, Ekbooelg Nanalnon, ABrva 2012

—, @avraouata tou Beatpou. Sknvég tng Jewpiac I, Ekdoaelg Namnalrnon, Abrva 2013.

Mouyxvep, BaAtep, O Kwvotavtivog Xpnotoudavoc w¢ dpauatoypdpoc. O atodnolacuoc oto
veoeAAnviko J€atpo Twv apywv tou atwva pac, Kaoctaviwtng, 1997.

ITapoToylavvakn, Kwvotavtiva, «“O£atpov emicnpov, UOVLIOV, ETLXOPNYOULEVOV amd TO
dnuoaotov”. H mopeia npog tv idpuon tou EBvikou Oedtpou», EGviko Oatpo. Ta mpwta
xpovia, EAANVIKO AoyoTexVIKo kot lotoptkd Apxeio, Mopdwtikd 16pupa EBvikAg Tpamélng,
[ABrva] 2013, o. 31-63.

Xatinmavtalng, ©00dwpog «Pwuaitko¢ ocuBoAlouoc». Alaotavpwon eyxwplas Aaikng
napadoonc kal eUPWAIKNG MPWTomopia¢ oto veoeAAnviko Jéatpo, MAVETUOTNULOKEC
Exdooelg Kpntng, HpakAslo 2018.
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EYPQMAIKH APAMATOAOTIA A’

FENIKA

IXOAH | Ooocodikn

TMHMA | Osatplkwv Imouvdwv

EMINEAO ZMOYAQN | MNpormtuxtako

KQAIKOZ MAOGHMATOZ | 680456 ‘ EEAMHNO ZMOYAQN | A

TITAOZ MAGHMATOZ | Eupwraikn Apapoatodoyia A

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ

QPEZ
MONAAE2
AIAAZKANIAZ

3 3,5

TYNOZ MAGHMATOZz | MAOHMA EMIZTHMONIKHZ NEPIOXHZ

MNPOAMNAITOYMENA | Oyl

MAGHMATA: | EmBuuntni 0pwc n mapoakoAolBnon (koL akopn koAUTeEpO
n emtuyng e€€taon) tng Evpwr. Apapatoloyiag A’, B, I,
KaBwc¢ Kkal tng lotoplag Tou eupwmaikou Bedtpou A, B',
r.

FAQzzA AIAAZKAAIAZ KAl | EAANVIKG
EZETAZEQN:

TO MAGHMA MNMPOZMEPETAI ZE | Nat
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE175/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA
MabBnotaka ArtoteAéopato

Me tnv erutuxn oAokAfpwon tou padniuatog o/n pottntic/tpla Ba sival og Béon va ekTLud
KOLL VOL KOTAVOEL TOUG BACLKOUG EKTTPOCWTIOUC TNG EUPWTAIKAG dpapatoupylag tng
nieplodou 1940-2000 (£wg onpepa). Oa SLakpivel To XOpAKTNPLOTIKA TN TEPLOSOU, TOU
peUATOC Kal Tou cuyypadia, Ba cuykpivel kat Oa avtimapaBarel Ta SpapaTiKa Keipeva
HETAEL TOouG. Oa eival, emiong, o B£on va opyavwVeL TEKUNPLWHEVA, LE 0pBO TpodopLko 1)
yportto Adyo, tnv arodr) Tou mavw ota Kelpeva (Spopatikd, OswpnTiKa Kol KAANTEXVIKA).

FeviKEG IKOWVOTNTEG

To pabnua amookoTel otnv avantuén ¢ tkavotntag tou poltntr va efetalel ta Stadopa
{NTAMATA TNG EMLOTAKNG TOU odalplkd, KaBWE Kal oTnV avamtuén tng KPLTIKAG Kal
OUYKPLTIKAG TOU OKEYPNG.

MEPIEXOMENO MAGHMATOz

1. Emwko B£atpo. Mnpext, H ortepa TG mevtapog

2. Nopka, To ormitt Tn¢ Mmiepvapvra AAuma
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Ynapélouoc, aptp, KekAetouévwy twv Supwv

Zevé, Oswpla. Ot bouAeg

O£atpo tTou apaloyou. MTEKeT, MepLuévovtac to Mkovto
lovéoko, H @alakpn tpayoudiotpla

O£aTpo Tou TpayHaTikoU. Balg, Avdkpion

Mivtep, Mpobdooia

KoAtég, Pounépto TooUko

Mmovt, Ot Autpwuévol, Mak Ntova, H Baoidiooa tn¢ opop@Lac

. Kénv, Kadapoi ma

PeBevxiA, ToAunpég moAapotvt
JulAtnon mavw o€ 0An TV UAN

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIOANOTHZH

TPOMOZ NMNAPAAOZHZ | 13 paBruata tng Stbdokouoac, {wvtavig emadng
TPOCWTIO HE TIPOOWTIO LE TOUC POLTNTEC.
MPOCWTILKOTNTEC ATIO TO XWPO Tou BedTpou,
KAAECUEVOL OTO ABN A Kat cuvopAia padi toug (11 2
To €€aunvo). MapakohoUBnon MOPUCTACEWY Kall
OUVOLIALO UE TOUG GUVTEAEOTEG UETA TO TEAOG TNG
napdotaong (o aplOpdc motkiAAeL amnod £tog oe £10¢).

XPHZH TEXNOAOTIQN | Xprijon powerpoint oto pabnua. H UAN avaptatal oto
NAHPO®OPIAZ KAl | e-class. Emikowvwvia pe Toug potnteg péow e-mail kat
EMIKOINQNIQN | Swa {wong.

OPFANQZH AIAAZKAAIAZ i Doptog Epyaciag
Apootnplotnta i
Eéaunvou
AoAEtelc 39
MeA£Tn Kal avaAuon 20
BiBAoypadiog
AUTOTEAAC UN 28,5

kaBobdnyoupevn pHeAétn

JUvoho Mabnpatog 87,5

AZIOAOTHZH DOITHTQN | Mpamtéc e€etaoelc atnv eAANVLKN YAwooa (oTnv ayyALkn

N vaAAkn ywa ¢owtntég¢ Erasmus) kal Tpodopikn
e€€taon ylo elSIKEG Katnyopieg dourntwy. Epwtnoelg
avamtuéng Sokiuiwv, omou daivetat n duvatrdtnta
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opyavwong, eTAOYAG Kol ouvTaéng Twv SeSoUEVWY Kal
N KLtk okéPn Twv doltnTwy.

Kpivetal n opBdtnta twv amavtioswy, n avadopd ot
OUYKEKPLUEVO Ttapadelypato TOU  KELMEVOU  TIOU
TEKUNPLWVOUV TNV amAvinon Kol omoSelkvUouv TN
YVWON TOU KEWEVOU (TWV KELWEVWVY), KaBwg Kal n
TEKUNPLWHUEVN TIPOCWTIKA amodin, Omwe Kal o 0pBA¢
KOl CUYKPOTNEVOG ypamTog Adyoc.

ZUVUTIOAOYIOVTOL Ol TIPOALPETLKEG TIAPOUCLACELS OTO
MABNUO KOL N OUMMPETOXH Twv doltnTtwv otV
ekmatdeutikn Sladikaaota.

ZYNIZTQMENH-BIBAIOTPADIA

- BepBepomnolAou Zwn, To auyypovo F<atpo tou nmpayuatikou, MNamalnong, 2023.

Mapw Feppavou, To akatavouaoto Jéatpo tou X. Mteket: uvnun, aAndeia, eéovoia,
Nroog, ABrjva 2007.

- Maptw EooAw, Mrpeyt, o avipwrnog kat to €pyo tou, HeT. O. KovSUAng, ABriva, Awdwvn,
2005.

- Maptwv EooAv, To 9€atpo tou mapaAdyou, PeT. Mayla Aupmnepomnouiou, ABrva, Awdwvn,
1989.

- Erika Fischer Lichte, lotopia EvpwrnaikoU Apauatoc kat Osdtpou, T. 2. ATtO TOV POUAVTIOUO
UEXPL anuepa, ABnva, MAEBpov, 2012, Ta kepaAala Tov pag adopolv.

- Euy. lovéoko, ZNUELWOELS KoL aVTIONUELWOELS, ABrva, Apiwv, 1971,

- Ludovic Janvier, Mnéket, OgpéAlo, ABriva 1987.

- Jacqueline Jomaron, lotopia cuyypovnc oknvodeoiac, 2° touo¢:1914-1940, ©Oscoahovikn,
University Studio Press, 2009, to kepaAaLo yla Tov Mmpext.

- James Knowlson, ZapuoveA Mrnigket. H katapa tn¢ 66éac, Scripta, ABrjva 2001.

- \lQu AaolBuwtdkn, Me tov Zaptp, lavog, ABriva 2010.

- Bernard Henri Lévy, O atwvac tou Zaptp. Didocopikn Epeuva, Scripta, ABriva 2004.

- Aiha Mopaka, Oatpo kat Apdpo. MeAetiuata yia T yepuavopwvn dpoauatoloyia,
ABnva, MoAutpormov, 2005 (ta kedpdAata mou pag adopouv).

- ANida Mapaka, Kapka, Mrtuyvep, Baig, Aloyévng, ABriva 1977.

- Xapd MmakovikoAa, Katortpa tou xpovou, Aokiuta yia to Jeatpo tou 20% awwva, ABrva,
Alyokepwg, 2010 (ta kedpdAala tou pag adopouv).

- Xapd MmakovikoAa, OZuarta kat mpoowrta Tou oUyxpovou Spduatog, Natdkng, ABAva
1998, o. 192-198 yLa Genet.

- Xapa MmnakovikoAa-FewpyomnouUAou, To tpayiko: n tpaywdia kat n erocopia tov 20°
atwva, ABnva, Kapdapitoa, 1997 (ta keddiala mou pag adopouv).

-Georges Bataille, H Aoyoteyvia kat to kako: Baudelaire, Blake, Sade, Proust, Genet,
MA£€Bpov, ABriva 1979.

- Catherine Naugrette, To O¢atpo tou ZauoueA Mméket (UeT. Ap. Aaupévtlog), Mamnalnon,
ABnva 2020.
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- Mniepvap Ntopt, Avdayvwon tou Mrpext, Let. Avva Opaykoudakn, ABriva, Kédpog, 1981.

- Patrice Pavis, Aeéiko tou Jeatpou, Gutenberg, ABriva 2006, ta Afppata adopolv otnv UAN
MO,

- 2aBBag NatoaAidng, Oatpo kat maykooutoroinon, Nanalnon, ABrva 2012. Napdptnua:
nivakag Stadopwv peaAloTikoU (Kal VOTOUPOALOTIKOU) BeATPOU - €MLKOU (UmpeXTLKoU)
Beatpou o. 643-645, kol pEAALOTIKNC (KO VATOUPAALOTLKNAG) TIOLNTLKAG - LETAHOVTEPVAC (Kal
HETAS PAOTLKAC) TIONTLKNAG, 0. 646-648.

- Maploc MAwpttng, Mpoowra tou vewtepou dpauatog, ABrva, Mdatiog, 1978.

- BaAtep Nolxvep, Theatrum mundi, ABrva, EAAnvika Mpdaupata, 2000, To keddAato 9.

- Ava PoTn, O ywpog NG oknVic Kot N YEwypa@io ToU oUyXpovou KOGUOU OTh
Spauatoupyia tou B.-M. Koltés, Nedbéhn, ABriva 2011.
-'EAon ZakeA\apibou, Ocatpo, atodntikn, moAitiky, Mepi-AtaBalovrag th ocuyxpovn
Bpetavikn oknvn oto yuploua ¢ xtALetiog, ABrva, MNamnalnon, 2012 (ta kepAahaia mou pag
adopolv).
- Zav NwA Zaptp, O untapéioudc eivat Evag avipwmniouog, |.A. Apcevidng, ABriva 2012.
- Adpobditn ZiBetidou, To olyxpovo Spdua: o Adyoc tn¢ olwrnrg, Osccalovikn, University
Studio Press, 2013.
- Zodpla Delomoulov, METAUOPPWOELS KAL QVAVEWUTELS TNG EUPWTTAIKNG Spauatoupyiag.
Ano tov 180 otov 210 atwva, Nanalion, ABriva 2019.
- Zodila Delomovlou, H ointikn Twv Spauatoupywy. Ard tov 170 otov 210 awwva,
MNamnalnon, ABrva 2024.
-Xat{nBaoc\eiou Xplotiva, ZUyxpovn Bpetavikn Apauatoupyia, To Ocatpo ota poutpa (in-
yer-face) w¢ avayvwaon tne KoWwvIKNG Tormoypapiog tou 1990, Emnikevipo 2020.
- Walter Benhamin, Understanding Brecht, London, Verso, 1983.
- David Bradby, Modern French Drama: 1940-1990, Cambridge University Press, Cambridge
2003.
- Michel Corvin, Le Thédtre nouveau en France, PUF, Paris 1987.
- Bernard Dort, Thédtre Public, Seuil, Paris 1967 (yia Genet, kupiwg 0. 136-144).

Thédtre réel, Seuil, Paris 1971 (ywa Genet, kuplwc o. 173-189).

Le Jeu du thédtre. Le spectateur en dialogue, POL, Paris 1995.
- Martin Esslin, Mediations: essays on Brecht, Beckett and the media, London, Abaccus,
1983.
-Richard Gilman, The making of Modern Drama (a study of Biichner, Ibsen, Strindberg,
Chekhov, Pirandello, Brecht, Beckett, Handke), Yale University Press, 2000.
- Marie-Claude Hubert, lonesco, Paris, Seuil, 1990.
- John Pilling, The Cambridge Companion to Beckett, Cambridge, Cambridge University Press,
1994,
- Peter Thomson, Glendyr Sacs, The Cambridge Companion to Brecht, Cambridge, Cambridge
University Press, 2006.
- Raymond Williams, Drama from Ibsen to Brecht, London, Chatto and Windus, 1971.
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TO OEATPO THZ APXAIOTHTAZ A’

2XONH

Oocodkn

TMHMA

Oeatplkwy Imoudwv

EMINEAO 2NOYAQN

MpomtuyLlaKo

KQAIKOzZ MAOHMATOZz

680206 | EZAMHNO 2MOYAQN | Eapwo

TITAOZ MAGHMATO2

To O£atpo tng Apxotdtntag A’

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
Alalé€elc 3 eBSopadilaiwg 4

TYNOZ MAOGHMATO2

Eriotnpoviknig MNeploxng - Yropadpou

MNPOAMAITOYMENA
MAOHMATA:

Mpoteivetal va £xeL mponynBel n mapakoAolBnon Twv
pabnuatwv: «To @€atpo tng Apxatotntag A'», «To
Oatpo tng Apxatotntog B » kat «To O£atpo tng
Apyauotntag M»

TAQZIA AIAAZKAAIAZ KAI
ESETAZEQN:

EAANVIKA

TO MAGHMA NPOZMEPETAI
ZE ®OITHTEZ ERASMUS

NAI (pe agloAdynaon otnv EAANVLKA 1) HE avaBeon
gpyaoiag, otnv eAAnvikn i ayyAlkn yl\wooa)

HAEKTPONIKH ZEAIAA

https://eclass.uoa.gr/courses/THEATRE244/
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MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Me tnv emtuxn oAokAnpwaon tTou padnpatog ot doltntég Ba eivat os B€on va:

» [vwpllouv TO yeviko LOTOPKO TAaiclo oto omolo evtdoostal n Beatplkr Tapaywyn Tou
Aplotodavn Kal Toug TPOTIOUG UE TOUC OMOLoUC aUTO TtV ennpéace (pl{oomacTIKOTolNoN TNE
Snuokpatiag kat Snuaywykd pawvoueva, évapén kot eEEAEN Tou Melomovvnolokou MoAEpou,
QVATTUEN KOl KATAXPNON TNG 0OPLOTIKAC, YEVIKOTEPN TIVEUMOTIKI KOL KAAALTEXVIKN OVATITUEN TNG
ABnvag, K.a.)

» [vwpllouv 1o £161KO BECUIKO-ELAYWVLOTIKO TAALOLO, OTO OTolo MapaAoTABNKAV oL KWHwSIeg Tou
Aplotodavn Kol TOUC TPOTIOUG HE TOUG OTolou¢ auTd To TTAQLCLO EMEVEPYNOE OTN CUVOEDN TWV
paywdwwy (ev Aotel Aloviola Kot Afvalo, TtPOmog Slaywviopol TwV KWHULKWY ToLNTWY,

T(POYPAULQL, Ta AaAAa
pHopdohoyikeg/Oepatikéc/SpapatoupyLkég GUYKALOELC Kol OIMOKALOELG TOUC Ao TO KWHLKO £(i60¢,

SLaywvLoTIKO 6uo Beatpika €ién KoL ol
K.Q.)
»  Tvwpllouv ToV KWULKO Beatpko KWOLKA KoL TO BACIKA EMUEPOUC CNELOKA CUCTHUATA TOU, TTOU

okolouBnoe n/kal g€élife o Aplotodavng (Soun, popdr Kal TEPLEXOUEVO TOU BeaTplkoU
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KELWEVOU, BeaTplkOG XWPOG, OKNVIKOG Xwpoc, (xopo)didaockaAia, oknvoypadia, evdupoaoia,
apLOuoC kat dpUAo uToKpLTWY, XOpog K.AL.).

M'vwpilouv tig peyaheg e€eAifelg mou onpUeLWBNKAY 0TO KWULKO BeaTplko i60¢, KOTA TN HeTaBaon
and tnv Apyxoia Kwpwdia tou 50u awwva (Aplotodavng) otn Méon kat tn Néa Kwpwbdia
(Mévavépog): Zuppikvwaon Tou XopLkoU oTolxelou, katapynon tng Napdpacnc, umoxwpnon Tng
BwpoAoxiag, TNC OVOUAOTLKAC KPLTIKNAG, TNG TOALTIKNG OATLPAC KAl TNG AOYOTEXVLKAG Mapwdiag,
QVATTUEN TNG KABNUEPLVHG, OLKOYEVELAKN G KoL EPWTLKAC Bepatoloyiog K.a.

M'vwpilouv TIg peyaheg €AEELC TTOU ONUELWONKAV OE KOWWVLIKO-TIOALTIKO Minedo amo ta TéAn
TOU 50U al. Tt.X. HéxpL To TEAN Tou 4ou at. T.X.: ARén tou Nelomovvnaotakol MoA£pou, KatdAuon
KOL amoKaTdotaon Tng Anuokpatiag, Bolwtikog 1 KopvBiakog moAepog, AvtaAkidelog Ewprvn,
avamnrtuén kal katahuon tng OnPaikng nyepoviog, avamntuén tng LoKeSOVIKNG auToKpaTOopLag,
nyepovia kot Bavatog tou M. Ahe€dvSpou, SLoplopog MakeSovwy emtnpntwy otnv ABrva, K.d.

‘Exouv odatplkiy SpAOTOAOYIK YVWON TWV BOCIKWY XOPAKTNPLOTLKWY TOU BeaTPLKOU £€pyoU TOU

Aplotodavn koL Tou Mevavdpou, o eninedo Spapatikig cUvOeong, OKNVIKAG apouciacng Kot
ONUAGCLOAOYIKNG-LEEOAOYLKAG oUOTACNC.

Evtonilouv Ti¢ €€elifelg ToU onpelwvovtal kota tn Slapkela ¢ Beatplkng Snuoupyiag tou
Aplotodavn, amo toug Ayapvic tou 425 m.X. péxpL tov MAouto tou 388 m.X., ot emimedo
Spapatikng ouvBeoNg, OKNVIKAG TIAPOUCLOONG KAl ONUACLOAOYLKNG-LOE0AOYLKAG oUOTACNG TWV
Epywv.

‘Exouv pa cuvortikn adatpikr) Bswpnon tne wotoplag tng mpocAndng Tou Beatplkol £pyou Tou

Aplotodavn kal Tou Mevavdpou Kol HmopouV va avadEpouv onuavtkoug otaduolc os o,TL
adopd eldkad TV MPOcANYPN Twv SU0 AUTWV KWHLKWY TIONTWVY Ao TN VEOEAANVLKN Beatplki
oknvn.

‘Epyovtal o emadn Kal KATOvoouv SLadopeTikeG SuvaTOTNTEG EPUNVEUTIKAG avaAuong Kot

OKNVODBETIKAG TPOTACNC TNC ATTIKAG, Apxaiag kat Néag, kwuwdiag, Aappfdavovrag umodn toug
moAAamAoUC TapAYOVIEG TIoU oUVOEToUV T Beatplkr emikowwvia oe eminedo mopmnou,
UNVOOTOC KO ATTOSEKTN.

EvBappuvovtal kot Prnopoulv va mpoteivouv tn Sikr Toug SpapatoAoyLkn avayvwon o Bgpata
Spapatikng SoUNG, OKNVIKAG TAPOUCIacNn KOl GNUOCLOAOYIKNG-LOEOAOYIKAC avAAUONG TwWV
EPywv.

FENIKEZ IKANOTHTEZ

v

DN NI N NN

Xpron Kot TwV amapaitnTtwy TEXVOAoYLWY

Epyacia og SlemotnUoVIKO TteplBAAlov

Autovoun gpyaocia

YeBacpog otn SLahopETIKOTNTA KAL OTNV TIOAUTIOALTLOMLKOTNTO
AoKNON KPLTIKAG KOL QLUTOKPLTLKAG

Mapaywyr VEWV EPELVNTIKWY f/Kal KAAATEXVIKWY LOEWV
Mpoaywyn tn¢ eAelBepng, SNULOUPYLKAG KAl EMAYWYLKAC OKEPNC.




88

MEPIEXOMENO MAOGHMATOZ

Eloaywyn ota (Bepatikd, popdoAoyikd, SopKd, LOE0A0YLKA, KOWWVLIKOTIOALTIKA) XOPAKTNPLOTIKA TNG
apxaiog artikng Kwpwdiag, e wWlaitepn éudaon katapxds otnv Apxaio Kwpwdia kat oto €pyo tou
Aplotodavn kat, akohoVBwg, otn Néa Kwpwbdia kot oto €pyo tou Mevavspou.

Apapatoloyikn avaAuon Twv KwPwdlwv tou Aplotodavn Axapvrig, Elprivn, OpviBeg, Auatotpatn Kal
MAoutog kabwg kat TG kKwpwdiag Avokodog tou Mevavspou, o eninedo SpapaToupyLKnG ouvBeong,
OKNVLKNG TAPOUCLaoN G Kol oNUAcLOAOYLKNG-L6£0A0OYLKNAG oUOTAONG TOoUu KaBevoc €pyou, 0 GUVAPTNON
HE TO EKACTOTE LOTOPLKO, KOLWWVIKOTIOALTIKO Kal Beopikd, mhaiolo tng (BePatlwpévng A lkalOUevng
xpovohoyika) «SibaokaAiag». Ou umolouneg ocwlopeveg kKwuwbdieg tou Aplotodavn oyoAlalovral
OUVOTTTIKA, OTWG €MIONE CUVOTTTIKN avadopd Ba YIVEL KAL OTLG AMOCTIACUATIKWES OWIOUEVEG KWHUWOIEG
Emutpémovtec Kal Joauia Tou Mevavdpou: xpovog Sidaokaliag, Baotkn MAOKN, SPAUATIKA TPOCWTA,
SPAPOTIKOC XWPOG KAl XpOvog, Bactkd Spapatoloyikd Intnpata K.d..

Evtagn tng Beatpkng mapaywyng tou Aplotodadvn kal tou Mevavdpou oto gupUTEPO BeATPLKO-
TIOALTLOTLKO KOLL TIOALTIKO-KOWWVLKO TIAALOLO TOU 50U Kot Tou 4ou at. TLX.

EMiokonnon tng ypOaUUATOAOYLKNG Kol Beatplkng mapadoong tou €pyou tou AplotoddAvn Kol Tou

Mevavdpou armo tnv apxaloTnTo LEXPL TN VEOTEPN ETOXN.
AvaluTika ta 13 tpiwpa:
Evotnta 1: Eloaywyn otnv apyaio otTikn kwuwdia (1)

v' Elooywyrf otnv apxaia ottiki kwuwsdia. O amapyxéc kot n €€MEn tou kKwpikol eidouc. H
(NoAald) kwpwdia tov 50 at. m.X. To LOTOPLKO, KOLWWVLKO, TIOALTLOTIKO TAQLCLO Kal TO
SlaywvioTiko Beatpkd mAaiolo. Ta Poowkd Bepatikd, Souikd, HopdOoAoylKd, YAWGOOLKA,
OKNVLIKA, L&E0AOYIKA XAPAKTNPLOTIKA TNG KwHwdlag, (kal) oe ocuvaptnon Ue Ta avriotowa
XQPOKTNPLOTIKA TNG TPpOYyWSLaC KoL Tou oatuptlkol dpapatoc.

Evotnta 2: Elcaywyn otnv apxaia eAAnvikn kwpwdia (I1)

v\ Juvéxela TG Eooywyns. Nvwplpio pe tov Aplotoddvn Kot €MOKOTNON TWV BaACLKWV
XOPAKTNPLOTIKWY TOU Beatplkol €pyou Tou, Ot e€mimedo SpapaTtikng oUVOeoNG, OKNVLKAG
napouasiaong Kol onpacloAoyLknc-LOEOAOYIKAG cuoTaong, WoTe oL GoltNTEG/TPLleg va eival
T(POETOLUAOEVOL/EC yLa TNV emakoAoudn Spapatoloyikr) avaluon Twy Epywv avadopdg.

Evotnta 3. Ayapvric - H atopikr kataktnon tg Etpnvng (1)

V' H «Spopatikr ToutotnTay T Kwpwdiog (xpovoldynon, SlaywvioTiko mAaiolo, SlaywvioTikn
Kotatafn, Spapatika mpoowna, aplBuog uTokpltwy, Slavoun Twv pOAwv, N TAUTOTNTA TOU
Spapatikol Xwpou Kal xpovou, Bepatikol dfoveg, n Soun kot n g€€AEN NG dpdong K.d.).
Avdluon eldikwv Intnudtwy Spapatoupykng dtapbpwonc/ocluvBeonc, oknVIKAG mapouaciaong,
L6£0AOYIKNG-EPUNVEUTLKNAC OVAAUGNC TOU €pyou, Ue Epdacn otnv TuTikn Soun (Kot otov tpdmo
EKTEAEONC) TOU «TIPOAOYLKOU THAHATOG», TNG «Mapddou», TOU «ETMPPNUATIKOU aywva», TNE
«MNapdPacnc», oTNV MOCOTIKI KOL TIOLOTIKA AELToUpyia TNG «IapaTpoywdiogy.
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Evotnta 4. Ayapvrc - H atouikn kataktnon tng Etprvng (1)
v\ JuvéXela TG SPAUATONOYLKAG ELOOYWYAC.
Evotnta 5: Etprjvn - H cuAhoyLkr katdktnon tng Elprivng
V" H «SpopOTIKA TOUTOTATO» TNE KWUwSiag (xpovohdynon, Slaywviotikd mAaiolo, SLoywVIoTIKA
Katatan, SPAUATIKA TPOOWTA, OPLBUOC UTIOKPLTWY, SLOVOUA TWV POAWY, N TAUTOTNTA TOU
Spapatikol xwpou Kal xpovou, Bepatikoi afoveg, n doun kot n €E€ALEN g Spdong K.A.).
AvdAuon eldikwv INTnUATwY Spapatoupykng dtapBpwaoncg/cuvBeonc, oknVIKAG mapouaiaong,
LOE0AOYIKNG-EPUNVEUTIKAG QVAAUONG TOU £€pYOU, OE OUVAPTNON KOL HE TOUG TponynBEvTeg
Axopvrig.
Evotnta 6: Opvideg - Outorieg, ou-tomieg Kol SUC-TOTiEG eV HECW Tou MeAomovvnaolakoU MoAEpou

V" H «SpopaTiKh TAUTOTNTO» TNE KWUWwSiag (xpovohdynon, Staywviotikd mAaiolo, SLoywVIoTIKA
KaTaTagn, SPAMATIKA TPOOWTA, OPLOUOG UTIOKPLTWY, SLaVOoU TwV POAWY, N TAUTOTNTA TOU
Spapotikol Xwpou Kal xpovou, Bepatikol dfoveg, n Soun kot n g€£AEN tng dpdong K.d.).
Avdaluon eldkwv Intnudtwy Spapatoupykng dtapBpwonc/olvvBsonc, oknVIKAG mapouaciaong,
LOEOAOYIKNG-EPUNVEUTIKAG AVAAUCNG TOU €pYyOU, OE OUVAPTNON Kal UE TI( TmponynBesiosg
KWUWOLEC.

Evotnta 7: Auatotpatn — Elprivn, Muvaika kot Epwtag

v" H «SpopOTIKA TOUTOTATO» TG KWUwSLag (xpovohdynon, Sltaywviotikd mAaiolo, SLoywVLoTIKA
Kotataén, SpapaTika MPoowa, aplBPog UTIOKPLTWY, Slavoun Twv POAWY, N TAUTOTNTA TOU
Spapotikol xwpou Kal xpovou, Bepatikol dfoveg, n Sopn kot n g€€AEN tng dpdong K.d.).
AvdAuon eldikwv {nTnudatwy Spapotoupykns Stdpbpwaonc/oclvBeang, oknVIKAg mapouaciaong,
LOEOAOYIKNG-EPUNVEUTIKAG AVAAUCNG TOU €pYyOU, OE OUVAPTNON Kal UE TI( TmponynBeiosg
KWUWOIeS Kol pe Eudacn OTnV MOLOTLKA KAl TIOCOTIKA Apoucia TwV Yuvalkelwv poAwv oth
OUVKEKPLUEVN KWUwSla.

Evotnta 8: O Aplotodavng tov 50 at. 1.X.: Ogpatiki kol LopdoAoyLKr) TIOKIAOTNTA

V' O untbouneg owldpeveg Kwpwdieg Tou Aplotoddvn amd tov 5° at. r.X. Inmig, Nepéda,
2pnkeg, Oeouopopialouvoat, Batpayot. Avadopd ot EkkAnotalouoeg tou 4ou al 1m.X., o€
ouvAapTNoN EBIKOTEPQ UE TN AuatoTpdTn.

Evotnta 9: MAoutog — To «TENOG EMOXNG»

V" H «SpopOTIKA TOUTOTNTO» TG KWUwSlag (xpovohdynon, Slaywviotikd mAaiolo, SLoywVIoTIKA
KaTatan, SPAUATIKA TTPOOoWTA, OPLBUOC UTIOKPLTWY, SLOVOUA TWV POAWY, N TAUTOTNTA TOU
Spapatikol xwpou Kal xpovou, Bepatikol afoveg, n doun kot n €EEALEN g Spdong K.A.).
AvdAuon eldikwv INTnUATWY Spapatoupykng dtapBpwaoncg/cuvBeonc, oknVIKAG mapouaiaong,
LOE0AOYIKNG-EPUNVEUTLKAG avAAuonG Tou £pyou, e Eudacn otic e¢eAifelg mou mapatnpouvTal
0TO €160¢ TNC KwHwbiag, katd tn petapoon amd tov 50 otov 40 at. .X. —

Evotnta 10: Ao tnv KAQOLKA 0T LETAKAQCLKA KAl 0TNV EAANVLOTIKN Tteplodo, amd tnv Nalaid otn Méon
kat tn Néa Kwuwbdia

v" OL LOTOPLKEC, TIOALTIKEG, KOWVWVIKEC, TIOMTLOTIKEC aAAay£G Tou ouvteholvTal Kat Ta (BEpaTIKG,
Spapatoupyikd, popdoAoylkad, Beatplkd) xapaktnpLoTikd tng Méong kat tng NEag Kwpwbdiag

Evotnta 11: And tn Méon otn Néa Kwpwbdia: O povayikdg AvokoAog
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V' Zuvéxewa tn¢ swoaywyng otn Néa Kwpwdio. Apapatoloykr avdAuon TNG HOVNG OKEPOLOG

owlopEeVNG KwHwbdioag tou Mevavdpou kat povadikol Sesiypatog tg Néag Kwuwdlag, tou

AugkoAou (xpovohdynon, SlaywvioTiko TAaiolo, SLaywvLoTIKH Katatagn, Spapatikd mpoowna,
oplOUOg uToKPLTWY, Slavour Twv POAWVY, N TAUTOTNTA TOU SPAUATIKOU XWPOU Kol XPOvou,

Bepatikol atoveg, n doun Kat n e€EALEN ¢ Spdong K.A.).

Evotnta 12: Attiki kwpwbdia: OL Tpelg dAceLg

v\ JUYKEVTPWTLKN EMLOKOTNGN TOU OAOU TESiou TN attikAG Kwpwdiog (MaAald, MEon kat Néa)

Kol oulAtnon Twv Wlaitepwy Yapaktnplotikwy kabe ¢dong, pe Baon Tg KWUWSlEG Tou

ovaAlBnkav otn Slapkela Tou €apnvou. - EMoKOnnon tng ypapuUatoAoyLKn G Kol BeatpLkng

napadoong Tou €pyou tou Aplotodavn kot Tou MevavSépou amd tnv apxalotnTa HEXPL TN

VEOTEPN ETOXN.

Evotnta 13: Aplotodavng kat Mévavdpog: Ao Tnv apXalotnTa oTo oruepa

V' Eruokdémnon tng ypappatoloyki¢ kal Beatplkic mapddoong tou £pyou tou Aplotoddvn Kat

Tou Mevavdpou armo tnv apyoldtnta PEXPL TN VEOTEPN Kol cUYXPOoVH EMOXN.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI — A=ZIONOlHzZH

TPOMOZ NAPAAOZH2

Alaé€elc tng S16dokovoag

Mapoucldoelg kat cultnon BepdTwy, Epyactwy Kal
aoKNoewv otnv aibouvaoa Stdackahiog

Yepwaplakr SLaAe€n omd mpookekANUEVO KAAALTEXVN TTOU
£XEL A0XOANDOEL he TNV ATTIKA KWHwdLa Kal culATnon JLE TOUG
dortntég o BEpata mou adopouv T clyxpovn Beatpikn
HeTadopd apxoiwv KwUwSLwy.

XPHzH TEXNOAOTIQN Xpnion e-class: mMAnpogopieg pabrnupatog, avaptnon
NAHPO®OPIAZ KAI ONMELWOEWV Kat S18aKTIKOU UALKOU, avApTnon 0LoKNOEWY,
EMIKOINQNIQN OVAKOLVWOELG, ETILKOWVWVIA e TOUC POLTNTEG, XPrOLUoL
ouvbeopol.
Xprion T.MN.E. otn Atdaokalio: MpoBoAr) onUeELWOEWY O
power point, TPoBOAN LOYVNTOGKOTINUEVWY
OMTOCTIAOUATWY IO VEOTEPEC MAPAOTACELS TPAYWELWY
Tou AloxUAou He Tn Xprion DVDs i Aladiktuou.
Emukowwvia pe toug doutntég péow email kal péow
NAEKTPOVLKAC TAENG.
OPIrANQZzH AIAAZKAAIAZ , ®doprog Epyaciag
Apaotnplotnta i
Eéaunvou
ERSopadilaieg Slarégelg 39

™G Si6aockouoag
(e@v umapéeL n
Sduvatotnta pe Baon tnv
g§EAEN TG UANG,
TipoPAETETAL TO €Va
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plwpo (I Hépog autou)
va ovtikataotaBel oo
ospwvapLokr SLaieén

T(POOKEKANUEVOU

KaAATéxvn)

MeAétn, avaiuon Kot 36
oulntnon KELLEVWVY,
TIAPOOTACEWY,

BBAloypadiag, cuvtaln
MLKPWV aoKNOEWV /Ko
EPyQOlWV HEOW TNG e-
class

AuTtoteAng (un 25
kaBobnyoupevn) peAétn

JUVOAO poBOAuaTog 100
(25 wpec dpoptou ava

TUOTWTLKA povada)

AZIONOlHZH ®OITHTQN

I. ZUPPETOXN OTLC oLTNTAOELG TWV SLAAEEEWV KalL OTLG
EKTTALOEUTIKEG 5PAOTNPLOTNTEC TOU HaBruatog - Evéiapeon
alohoynon: 20%

. Tpamth €€€tacn otnv UAN Tou pabniuatog - TeAwkr afloAoynon:
80%

Mopdn e€€taonc:

o) Aéka (10) epwTAOEL CUVTOUNG AmAvTNong f/kat KAelotol TUmou
OE TPAYHATOAOYIKA {NTAMATA TNG SLOAKTEAG UANG.

B) Auo (2) epwTtRoeElg SPAMATOAOYLIKNAG OVATITUENG KOl KPLTIKAG
avaAuong os Beatplkd £pya tng St6akTéag UANG.

TYNOI EKNAIAEYTIKOY YAIKOY

INUELWOELG TWV TTAPASOCEWV e TN popdr power-point, SLIEAKTIKO
EYXELPLBLO, AANA ETULOTNHOVIKA GpBpa Kol Habnolako UALKO,
TIEPALTEPW TIPOTELWVOUEVN BLBALOYpadia, OXETIKOL NAEKTPOVIKOL
olvbeopoL.
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EIZAFQrH xTH OEATPIKH NPA=H B’

FENIKA
ZXOAH | Ohocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680002 ‘ EZAMHNO ZMOYAQN | A
TITAOZ MAGHMATOZ | Eiwcaywyn otn Beatpikn mpaén B’
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO(I\)/IPAEQIAIEI NIZTQTIKEZ
AIAAZKAANIAZ MONAAEZ

Alalé€elg, Yulntnoelg otnv aibouca SidackaAiag, 3 4
Juppetoxn ot Blwpatika MpokTikd Epyaotrpla pe TN
ouvepyacia 8IKwY
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TYNOZ MAGHMATOZ | MABnpa €MLOTNOVIKNG TIEPLOXNG KAL OVATITUENG
Se€lotAtwy, epyactnplakod

MPOANAITOYMENA | Oxt
MAOHMATA:

FAQzzA AIAAZKAAIAZ KAl | EAANVIKA
EZETAZEQN:

TO MAGHMA NPOZMEPETAI ZE | Nal (pe epyaoia)
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE362/
MAGHMATOS (URL)

MAOHZIAKA ANOTEAEZMATA

Mabnolakd AntoteAéopata

Me tnv erutuxn oAokAnpwon tou padnpatog o/n portntic/tpla Ba eival os Béon va:

e KOTOVOEL TIG HEBOSOUC cuNNOYNG KaL aglomoinong evog UALKOU Tiou Ba amoTteAETEL TN
Baon yla pla Spapatoupyikn cuvBeon

e OUVOETEL éval TOWKIAO Kal €TEPOKANTO UALKO KOL VA TO WETOUCLWVEL Ot £€va
OAOKANPWEVO TIAPACTAGCLLO KELUEVO

e aVOmTUOOEL TNV LKOWVOTNTA va SOKLUALEL Kal va ebapUOleL TIOWKIAEG TPOTAGCELS YLa TN
OKNVLKN UAOTtOlNGoN €VOC KELUEVOU

e umootnpilel Snudola tnv Mapovciacn tng epyaciog tou

e avoAapBavel aTOUKES TTPWTOROUALEC yLa TNV emilucn poPAnUATWY

e OUUMETEXEL ONUIOUPYLKA WG HEAOC €VOG OUVOAOU, KaAALEpywVTAC TO aicBnua
OUVETIELAG O KOLVOUG OTOXOUG

FeVviKEG IKOWVOTNTEG

1. Avalntnon, avaiuon kot cUvBeon edouévwy Kat TAnpodopLwy, Le T XpHon Kot
TWV amapaitnTwy TEXVOAOYLWV

Mpocapuoyr o€ VEEG KATAOTACELC

2xedlaopog Kal dlaxeiplon Epywv

ANPn anodacswv

Autovoun gpyaocia

Opadikn epyaocioa

N o vk wnN

EmiSel€n kowwvIkAg, eMayyeAUATIKAG Kal nBKAG umeuBuvotntag kat evatlobnoiag
o€ Buarta pUuAou

8. AoKnaon KPLTIKAG KoL AQUTOKPLTLKAG

9. Mapaywyn VEWV EPEUVNTIKWY LOEWV

10. Mpoaywyn tng eAeUBepPNG, SNILLOUPYLKAG KL EMAYWYLKNG OKEYNG

MNEPIEXOMENO MAOHMATOZ
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210 pAaBnua enuxelpeital n ouvBeaon evog SPAUOTIKOU KELUEVOU OO TIG GOLTATPLEG KAl TOUG
doLTNTEC KAL N OKNVLKA TIPOYUATWON Tou. To Spapatiko Ke(UEVO TTPOKUTITEL, it oMo TNV
alomoinon meloypadikwv £PywV, TONTIKWY CUVBECEWY, TPayouSLwY, ELKACTIKWY £pYWV
glte amnod tnv anomnelpa Spapatonoinong ULoG OKNVAC TIOU EVTACOETAL OE 0l GUYKEKPLUEVN
Lotopikr) Tepiodo. To SPAUATOUPYLIKO UALKO CUAAEYETOL KOL CUYKEVTPWVETOL UECO OO
LOTOPLKEG  UEAETEG, OQMOMVNUOVELUUATA, XPOVIKA, aAAnloypadia, elbnosoypadia,
KLVNUOTOYPADLKEC TALVIEC KOL VIOKLUAVTEP Kal amoteAel Tn faon yLa tnv TeAKr cuvBeon mou
Ba mpaypatwOel oknvikd. ZTn cuvéxela Sokipudletal kot epapuoletal n Pacikr oKNVoBETIKN
KOl UTTOKPLTLKA KatewBuvaon Tng mapouaciaong TG OkNVAC, TOUTOXPOVO UE TLG TPOTACELS yLa
™ Slopdpdwon Tou okNVIKOU XWPou, TNV emhoyn T evoupatoAoyiag, g Kivnong, g
HOUGOLKAG K.ATL. To pabnua avantvoostal o 13 pabnuata:

H oknvwn Spapatoupyia

O pdhocg Tou Spapatoupyol

H Spapatoupyio Tou BEATPOU VIOKIUAVTEP

Alonoinon neloypadkwv £pywvV, TIONTLKWY CUVOECEWVY, TPAYOUSLWY, ELKACTIKWY EPYWwV
Aflomoinon  LOTOPIKWY HEAETWY, OTOMVNUOVEUUATWY, XPOVIKWY, aAnloypadiag,
eldnosoypadlog, KvnuatoypodLkwy TAVIWY KOl VTOKLLAVTEP

vk wnN e

6. H épeuva, n emloyn Kat n ouvBeon Tou UALKOU

7. H oknvoBetikn), oknvoypadLkr), evOULATOAOYIKN, KIVNGLOAOYLKNA KOl LOUGLKN Epyacio
8. Ta kpLtripla Kal oL TeEPLoPLopoL

9. H dlavopr Kot n KOTavour opodLoTHTWY

10. Mapouociacn TwWV KELWEVWV

11. Npwtn avayvwon

12. Mpaktikn ebappoyn

13. AlatiTwon TPOTACEWY yLa BEATLWOELG I YLa EVOANAKTIKECG TIPOOEYYIOELG

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
TPONOZ NMAPAAOZHZ | Awa {wong otnv aibovoa StdaockaAiog — Emkowvwvia

Héowtng N-Tagng
XPHZH TEXNOAOTIQN | Xpnoiuomolouvtal mapouclacel Sladavelwv o€

MNAHPO®MOPIAZ KAl | powerpoint, QKOUOTIKA TeKUAPLL Kot TIPOBOAEG

EMIKOINQNIQN | evOEIKTIKWY OIMOCTIOOUATWY OO  TIOPACTACELS I
OXETLKWV KLVNUATOYPOP LKWV TEKUNPiwv. H padnotakn
Sladikaoia unootnplletal pEow avopTROEWY OTNV N-

Takn.
OPTANQZH AIAAZKAAIAZ i ®doptog Epyaciag
Apaotnplotnta s
Eéaunvou
ERSopadLaieg AlaAEEELg 39
KaAALtexviko 41
Epyaotriplo
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Blwpatikd epyaotrpla 8
Juvepyaoia pe 12
SLddokovta

ZUvoho Mabnpoatog 100

AZIONOTMHZH MOITHTQN | - EvepynTIKA CUMKETOXN OTO HLABN Q.
- 'ExBeon / Avadopd.

- Anuoéoia Napouaiaon.

ZYNIZTQMENH-BIBAIOTPADIA

- MiyaAomoudog Navaywwtng, MNedavng Nwpyog M. (emiotnuovikn emipélela), Epesuva,
ouvdeon, epunveia: Mpooeyyilovtag to Fatpo tou Znupou A. EvayyeAatou, Namnalnong,
ABrjva 2023

- YtBavakn Evavbia, O Euuavounin Poibdnc kot to 9atpo, Alyokepwg, ABriva 2021

- Avwa Taumakn, Alefla AAtouBa (empéAela), O oknvodétng, o ndomolo¢ Aeutépng
Boytatln¢. MeAEteg kait Laptupieg yia to Epyo tou, Kama Ekdotikn, ABriva 2020
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IXTOPIA EYPQNAIKOY OEATPOY I’

FENIKA
ZXOAH | ®locodikn
TMHMA | Osatplkwv Zmoudwv
ENINEAO ZMNOYAQN | MNpomtuxlako
KQAIKOZ MAGHMATOZ | 680404 | EEAMHNO zMNOYAQN | A
TITAOZ MAGHMATO? | lotopia Eupwrnaikol Osatpou I
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO(I\:::EQIAIEZ NIZTQTIKEZ
AIAAZKAANIAZ MONAAE2
AIANEZEIZ 3 3,5
TYNOZ MAGHMATOZ | levikol umofaBpou
MNPOAMAITOYMENA | Oyt
MAGHMATA:
TAQIZA AIAAZKAAIAZ ko | EAANVIKN
EZETAZEQN:
TO MAGHMA MPOZMEPETAI ZE | Na
®OITHTEX ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE549/
MAGHMATO? (URL)
MAOHZIAKA AMOTEAEZMATA
Zto)oL

To HAOnUa £XEL WG OTOXO VA KAVEL MO VEVIKA EMLOKOMNGN O0TNV lotopia Tou supwrtaikoy
Bedtpou amnd to 1880 £wg to 1940.

Ma6fnolaka AnoteAéopata

Me tnv erutuxf oAoKANpwaon Tou Habiuatog oL GoltnTEG Kal ol GOoTATPLEG AVAUEVETAL VOl
gival og B¢on va:

¢ ‘Exouv amodedelypévn yvwon Kol Katavonaon the lotopiag tou Eupwraikol Oedtpou OxL
HOVO YPAUULKA, AAAQ KOL OE OXEON LLE TLG KOWWVLKOTIOALTLKEG EEAIEELG TNC EMOXNAG.

e Eival oe B€on va XpnoLuomolouv TN yvwaon Kol TNV KAtavonon Tou OomEKTNoOV yla Tnv
OVAAUON TWV LOTOPLKWY Kol KOAALTEXVLKWY YEYOVOTWV TG UTIO e€£TAOLY TIEPLOSOU.

¢ Exouv tnv tkavotnta va Slaxelpilovral Ko vo EPUNVEUOUV AITOTEAECUATIKA B€pata Bswplag
KOl OKNVLKAG TIPaEnc.

* MpoodLopilouv TOUG MOPAYOVTEG (EVTOG KAl EKTOC EUPWTAIKWY Bldowv) mou ennpedlouv
TNV opyaAvwon Lo Beatplkng mapaywync.

o AflohoyoUv Kkal va ouykpivouv ta Bfpata kal T UPOAOYIKEG LOLATEPOTNTEG TWV
KAAALTEXVIKWVY pEUUATWY TtoU Slapopdwvouv Tn cLyXpovn BeatpLkn TEXVN, KoL TILO ELOLIKA TNG
miepLlodou: 1880 £wg 1940.

* AVOAUOUV HE TIG BAOLKEG EVVOLEC KOl TOUG OPOUG TNG BEATPLKAG LOTOPLAG KOl TEXVNG.

* Avayvwpllouv TI¢ KUPLEC aLoBNTLKECG Kol KOAALTEXVLKECG TACELG TNG BEATPLKNC LoTOpiag, KaBwC
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£TLONG KaL TOUG SNHLOUPYOUC TOUC, KaTd TV e€eTalOpevVn Xpovikn Tiepiodo.

o Meplypddouv ta Bactkd atodNnTLKA XOPOKTNPLOTIKA EVOC Beatplkol £pyou I evog Beatplkou
KOAALTEXVA LATOG €V VEVEL.

¢ Katovopalouv meplodoug kat Snpoupyouc.

® 3TOXUOAOYOUV Kal avaAUOUV KPLTLKA TNV eMLOTNOVIKA BLBAloypadia.

¢ Exouv avamtuel ekelveg TG Se€LOTNTEG ATIOKTNONG YVWOEWV TIOU TOUG XPELAloVTAL yla va
cuveyloouv o TtepalTEPw OTIOUSEC e Peydho Babud autovopliag.

Fevikeég IkavoTnTES

o Avalntnon, avaluon kal ouvBeon dedouévwy Kal TANPodopLWY.

¢ Aldhoyog kal emotkoSopntikn Stadpacn SL6A0KOVTOG-61800KOUEVOU.
® AGKNGON KPLTIKAG KAL QUTOKPLTIKAG.

* Autovopun epyaocia.

¢ Mpoaywyn Tng eAeBePNC, SNULOUPYLKAG KOL EMAYWYLIKAG OKEPYNC.

NEPIEXOMENO MAGHMATO2

To padnua €xel WC OKOTO Vo £EOLKELWOEL TOUG PoLTNTEG HE TN MEAETN NG lotopiag tou
gupwmaikol Bedtpou amd to 1880 £w¢ to 1940. Mo cuykekpLuéva, eEstdlovtal evEeAEXWC
TO KAAAITEXVIKA PeVUOTA KL Ol €KPPAOTEC TOU PEAALOHOU, TOU VOTOUPAALOUOU, TOU
oUHBOALOUOU, TOU GOUTOUPLOOU, TOU OVIEPVICUOU, TOU VIAVTAIOUOU, TOU UTIEPPEAALG IOV
KOlL TOU YKPOTECOKOU BedTpou. ITo eMiKEVTPO TOU evdLadEPovTog BpIloKeTaL Kal TO Kivna Twv
Oeatpwv Téxvng, n avaduon tng oknvobeoiog (Kovotavtiv ItaviohdBoki, Avtpé Avtouadv Kal
BoéBohovt MéyLepxoAvt), To KaAATEXVIKO €pyo Twv Mkdpvtov Mkpeyk Kat AvtoAd Ammia, o
OKNVIKOG KOVOTPOUKTIBLOMOG, To Kapté\ twv Teoodpwv (Zok Komw, XapA NTUuAAEv, Zwpl
Mitoéd, Nkaotdév Mmati), To @€atpo TN IKANPOTNTAG ToU AVToVEV APTw KoL TO MOALTLKO-ETKO
O¢atpo Tou MmEpToAt MTpexT.

To padnpua avamntuooetal o 13 pabriuata Kot avaAUTIKA oL BEATIKEG EVOTNTEC €lval oL
ggne:

TitAog evotntag
1. To yeviko mAaiolo: PeaAlopog-NatoupaAlopog.
2. Ta Ofatpa Téxvng (Théatre Libre, Freie Biihne, Independent Theater, O¢atpo
Téxvng Maooyag).
OL avtipealloTikég kataBEoelg: Baykvep, Bayreuth, Lugné Poé, Théatre de I'Oeuvre.
Néa KaAAttexvika Kwvnpata. Movtepviopog: Adolphe Appia & Gordon Craig.
O oupBoAlopodg kat To B€atpo Tou Maurice Maeterlinck.
To B¢atpo tou Doutouplopou.
To ykpotéoko B€atpo.
Ta kwvrpata Tou Ntavtaiopou Kot tou YIeppeaAlopou.

WO NUL AW

To kivnua tou Mepuavikol EEmpecioviopou.
10. Osdpoata agit-prop. Pwoikn mpwtonopia. KovotpouktiBLopdc.
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11. To Emuko O£atpo twv EpPLv Miokatop kat MméptoAvt Mmpext.
12. TaA\ko B£atpo ToU PeCOMOAEUOU. TO KOPTEA TWV TECOAPWV.
13. To Batpo tng okAnpotnTag Tou Antonin Artaud.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NMAPAAOZHZ | MpOCWTO LLE TPOCWTIO

XPHZH TEXNOAOTIQN | e MpoBoAr Stadavewwv (Power-point)
NAHPO®OPIAZ KAl | e M\atdopua e-class
EMIKOINQNIQN | e HAekTpoVvIKO TaXUSpOuUELo

OPFANQZH AIAAZKAAIAZ i ®Doptog Epyaciag
Apootnplotnta i
Eéaunvou

AlaAE€eLG-ATKN OELG 29

MeA£tn BLBAoypadiog 8

AutoteAng pelETn 10

Awadpaotikn dtdackahia 8

/ ®povriotrplo

(AvaAuon kat
OXOALOOLOC LOTOPLKWY
TiNYwv PEca 0To

opdpLBEaTpO)

Mpoetolpacia yLa TeAkn 32,5
e€étaon

YUvolo MaBrpartog 87,5

AZIONOTHZH ®OITHTQN | e Mparnth e€€taon oTo TEAOC TOU aKkadnuaikol
g€aunvou pe epwtnoslg avamntuéng Sokiuiou kat
eAelBepnC SnuLoUpYLlaG OXETIKEG UE TNV LOTOPLA TOU
Beatpou, KaBwE Kal EpWTNOELG SPAUATOAOYLKNC
avaiuong.

e Nwooa afloAdynong: eAAnvikn.

e la toug dpowtntég Erasmus Sivovtal epyaocieg otnv
ayyAlkn YAwooa.

e Ta kpttrpla afloAdynong mapouclalovtal Kot
avaAlovtal otoug GOoLTNTEG KATA TNV Evapén Tou
efaunvou.

® 310 teAeutaio pabnua yivetal evdelktiki enihuon-
QIAVTNON MAAQLOTEPWVY BEUATWV.
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ZYNIZTQMENH BIBAIOTPADIA
MNpotewopeva syxelpidia péow EVSofou:

1. Mnolillo Ndaolo-NtapakAitoa EAlva, To Batpo tn¢ SUonG. STolxeia NG LOTOPING TNG
dpauartoupyiacg, Tng oknvodeoiag kat Tou Featpikov ywpou, B' topog, NoAutpomnov,
ABrva 2024.

2. NrtapakAitoa EAiva, H mpooAnyn tne ttadiknc Spauatoupyiog tou 2000 aiwva atnv
EAAadba kata tnv mepiodo 1900-1940, NoAUtporov, ABrva 2016.

3. NrtapakAitoa EAlva, Téyvn kot auepioBntnon otn ouyxpovn ltadia (1909-2017). Ta
pevuata the mpwtormopiac, MoAutpormov, ABrva 2018.

ErunmAov BLpAoypadia:

12. NtapakAitoa EAiva, «To Beatpikod €idwAo tou Antonin Artaud», «XpovoAoylo Aptw»,
EAeuBepotumia-lotopika, No£uppLog 2005, oo. 1-30.

13. Aron, Paul, Michel, Cécile, Tirard, Philip (emwu.), Un siécle en cing actes. Les grandes
tendances du thédtre belge francophone au xxe siécle, Le Cri, 2021.

14. Artaud Antonin, To 8¢atpo kat to €ibwAo tou, Mtd. Navlog Mdateolg, Awdwvn 2013.
Bablet, Denis, Le thédtre d'agit-prop de 1917 a 1932, 1 : L'U. - R.S.S. (Recherches), 2 : L'U.:
R.S.S. (écrits théoriques, pieces), L'AGE D'HOMME, 1977.

15. Baron, Philippe, Marcerou, Philippe, Le Thédtre Libre d'Antoine et les thédtres de
recherche étrangers, L'Harmattan, collection « Univers théatral », 2007.

16. Brockett Oscar—Hildy Franklin, lotopia tou Osdtpou, TOpoG B, utd. Mdavog Bitevtlakng,
Avtyovn lattava, Ayyehog Kexaylag, Mapia Xat{neppavounA, Koav, 2017.

17. Drain, Richard, Twentieth Century Theatre: A Sourcebook, Routledge; 1995.

18. Dugast, Jacques, H moAwtiotikn) {wn otnv Eupwrn (téAn 190u -apyxéc 2000 at.), ptd.
Aletavdpa NeotopomouAou, Gutenberg, 2020.

19. Filippi, Florence, Harvey, Sara, Marchand, Sophie (emuu.), Le Sacre de I'acteur. Emergence
du vedettariat thédtral de Moliere a Sarah Bernhardt, Armand Colin, 2017.

20. Fischer-Lichte Erika, lotopia Eupwnaikou Apduatoc kat Osdatpou: And tov Pouavtiouo
UEXPL Znuepa, TOpog B, utd. I. Zaykpuwtng, NAEBpov, 2011.

21. Giles, Steve Silberman, Marc, Kuhn, Tom (grup.), Brecht on Theatre, Bloomsbury
Publishing, 2014.

22. Hartnoll Phyllis-Found Peter (emu.), Agéiko tou Jeatpou, putd. N. XatlomouAog, NedéAn
2000.

23. Innes, C. D., Erwin Piscator's Political Theatre. The Development of Modern German
Drama, Cambridge University Press, 1977.

24. Innes, Christopher, Edward Gordon Craig: A Vision of Theatre, Routledge, 1998. Micheli,
Mario de, Ot mpwTOMopieq TNG TEYVNG TOU ElkooToU atwva, utd. A. Manapoatbedakn,
Obuoogag 1992,

25. Pavis Patrice, Aeéiko tou Beatpou, utd. Ayvn ItpouunouAn, Gutenberg, 2006.
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26.

27.

28.

29.
30.

31.

Perloff, Marjorie, The Futurist Moment: Avant-Garde, Avant Guerre, and the Language of
Rupture, University of Chicago Press, 2007.

Reynolds, Paige, Modernism, Drama, and the Audience for Irish Spectacle, Cambridge
University Press, 2007.

Russell Brown John (em.), The Oxford Illustrated History of the Theatre, Oxford
University Press, Oxford & NY 1997.

Skinner, Amy, Meyerhold and the Cubists, Intellect Books 2015.

Stanislavski, Konstantin, H douAeta tou ndomotou ue tov eauto tou: 1. To Blwpa, 2. H
gvodpkwon, utd. B. AtakomovAou, MAEBpov, 2016.

Zola Emile, Keiueva yia tnv Kpttikn kot to O€atpo, eloaywyn, Htd. Xapd MmakovikoAa
lewpyomoLAou, Zévia FewpyomnouAouv, Ekddaoelg Tou Elkootou MNpwtou, 1991.
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MPAKTIKH AzZKHzH
FENIKA

IXOAH | O ocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMOYAQN | Mpomtu)Lako
KQAIKOZ MAOGHMATOZ | 680617 I EEAMHNO ZNOYAQN | I'-H’
TITAOZ MAGHMATOZ | MpakTikr) Aoknon

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES NIZTQTIKEX
MONAAE2
AIAAZKANIAZ
EnifAsdn amo tov Emotnpovikd YrnevBbuvo tou Qpadplo popea 12
TUAUATOG Kol oo tov eTIPAEMOvVTA ToU popEa (320 wpeg
(BeatpoAdyog, oknvoBETNG K.ATL.) OUVOALKQ)

TYNOZ MAGHMATOZ | EMLOTNUOVIKAG TIEPLOXAG
Avarmntuéng 6eflotitwy
MPOAMAITOYMENA | Oyt

MAOHMATA:

FAQZzA AIAAZKAAIAZ KAl | EAAnvIKA

E=ZETAZEQN:

TO MAGHMA NPOZMEPETAI | Oxt

ZE ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE292/

MAGHMATOX (URL)
MAOHZIAKA ANOTEAEZMATA

MabBnotaka ArtoteAéopato

ZKOTOC TOU HaBruatog eival n eknaidsuon twv doltnTwv/TpLwV o€ CUVBNKEG epyaciakol
TEPLBAAAOVTOG KAl N aAVASELEN TWV LKAVOTATWY TOUG O€ TOLKIAOUG TOMELG, avaAoya LE Ta
evlladpEpovta Toug, Tpokeldévou, adou amodoltrioouy, va avianokplBolv, MAnpEotepa
KATQPTIOUEVOL WC TIPOC TIG EMAYYEAUOTIKEG TOuG OeflotnTeg, Ot TOWKIAA €pyoclakd
{ntoLpeva.

Me tnv oAokArpwon tng MpakTkng Aoknong, ol GolTtNTEG/TPLEG AVAUEVETAL VAL

Katavoouv tnv alaia tng ouvepyaoiog Kat Tng cUAAOYIKAG SOUAELAC OTOV EPYOCLAKO XWPO
Katavoouv tn onpoocia TnG EMOyYEAUATIKAG UTIEUBUVOTNTAC KOl CUVETTELAG

MrmopoUv va rpocapuolovtol EUKOAOTEPQ OE VEEG KOTOOTAOELG

Mailpvouv TpWTOPOUALEG O OXEDN LLE TO EMAYYEAUATLKO TOUG HEANOV

Na KaAAlepyoUV TIC EMAYYEAUOTIKEG emadEC TOUG, TIPOKELUEVOU vo. BeATlwoouv TO
ETAYYEALOTLKO TOUG HEAAOV.
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Fevikég IKOWOTNTEG

— Epyooia o emayyeApatiko neptBaiiov

—  Opadikn epyaocia

—  Emidel€n enayyeApotikng umeubuvotntag
— [pocoapuoyn og VEEG KOTAOTAOELG

—  Aqdn anoddcewv

—  KoAALEPYELO TNC QUTEVEPYELOC

MNEPIEXOMENO MAOGHMATOZ

To TEPLEXOUEVO TOU HABUATOC €ival n amaoxoAnon Twv ¢oltNTWY CE EMLOTNUOVIKOUG,
EKTIALOEUTIKOUC KAl TIOATLOTIKOUG OPEIG OXETIKOUC HE TO YVWOTLKO QVTIKEIMEVO TNG
Oeatporoyiag Kal SlapopdwVETAL KATA TEPUTTWON amo Tov St8dokovta Tou TUAMOTOG, TOV
evlladepoduevo dottntr Kot tov eMPAENMOVTA TOU OTO XWPO TNG ACKNONC.

Yotepa anod oulntrnoslg he tov Sléaokovta, o dpoltntrg emAéyel Tov dopéa otov omoio Ba
Tpaypatomnotiosl TNV Npaktiki Tou Acknaon (B£atpo, oxoAeio, pouaoeio, EpeuvnTIKO KEVTPO,
TEPLOSLKOG TUTOG, NAEKTPOVIKOC TUTIOG, KSOOELG KATL). H MPaKTIk doknon Twv ¢oltntwyv
SlopKel 2 PAVeG €Tl 8 wpec TNV NUEPA N 4 UNVEC el 4 wpeg TNV NUEPa. O doltnTAG Unopsei va
Eekvnoel kaBoAn tn Slapketa tou akadnuaikol £Toug.

H Mpoaktikn Aoknon eival Suvatov va evtaybei oe emidotolevo npoypappa EXNA, epoocov
TIPOODEPETAL, KAL EKTIOVEITAL 08 SLAoTNa auoTnpd KaBoplopévo (2 unveg, 320 wpeg).

AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH

OTOLLKEG.

TPOMNOZ NAPAAOZHZ | KaBodnyouuevn epyacia amno tov enomntn Tou dpopéa
KOl oIto ToV EMOMTN Kabnyntr. H Si6dokouoa
Bploketal oe Slopkn EMLKOWWVIA TOOO UE ToV doltnTh
000 Kall € TOV EMIPBAETOVTA TOU OTO XWPO TNG
aoknong. NMpoBAEMOVTAL CUYKEKPLUEVES WPEG
ouvepyaoiag eBdopadiaiwg, el8kaA yLa TNV MPAKTLKA
Aoknan, KaBwg Kal EKTOKTEG CUVOVTIOELG, OMOSIKEG N

XPHZH TEXNOAOTIQN | Xprion tng mAatdopuag acuyxpovng thAekmaidsuong
MNAHPO®OPIAZ KAI | eclass (mAnpodopleg pabruatog, avaptnon
EMIKOINQNIQN | napadotéwv eyypddwv, avaKoWWOELG, EVNUEPWON YL
To mpoypappa Mpaktikng Acknong EXMA, emukowwvia

OPTANQZH AIAAZKAAIAZ

HE Toug dolTnTEG)
Juxvn EMKowvwvia pe Toug potnTég Héow email
, ®optog Epyaciag
Apoaotnplotnta i
Eéaunvou
MpaKTIKr AdoKnon os 300
ouvepyalopevo popéa
2YNOAO 300

AZIOAOTMHzZIH MOITHTQN | AfloAdynon oo TN eMOMTPL/EMLOTNUOVIKA UTtELBUVN
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Tou TuApOTOoG, Ke Baon ta Mapadotéa Tou Pobnuatog.
3To TEAOC TNG AOKNONG TOUG, oL GOLTNTEG/TPLEG
nipookopilouv otnv Si6ackovoa:

1. HpepoAdylo Twv SpooTnPLOTATWY TOU KATA TN
SLAPKELA TNG AOKNONG, OTO OTIOLO TIEPLEXETAL KOL OXETIKO
TEKUNPLWTIKO UALKO, avaAoya He Tov popéa AoKNONG
ToU.

2.’EkBeon MeMpayUEVWY Tou doLtnTh.

3. Napoucloloyla, uTtoyeypappéva amo thv StevBbuvaon
TOU XWPOU AoKNoNG.

4. Tpamt aflohoynon Ttou dolwtnty amnd Tov
erupAEnovta tou.

5. BeBaiwon tou dopéa.

Emiong, ylvetal pua teAk) cuvavtnon, Kot tnv onola
oL portnteg/TpLeg oulntouv pe tnv ditddokouoa,
afLoAoyouv TNV gpyacio Toug kot EKBETouv TNV

gUmelpla TTOU QTMOKOULoQV.

ZYNIZTQMENH-BIBAIOTPADIA
Mouyvep, BaAtep, (2011) Mia etoaywyn otnv emtotnun tou Yeatpou, Ekdooelg Mamalnong,
ABnva.

21avou-Kupylou, EAévn (2010) Arté To mavemioTLo oTnV ayopd epyaciog, ABriva: Metaiyulo
Exdotikn
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EIZAFQrH 2THN IZTOPIA THZ YNOKPITIKHZ KAI THZ ZKHNOOGEZIAZ

A’
FENIKA
IXOAH | ®d\ocodikn
TMHMA | Oeatpikwv Inouvdwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680016 ‘ EZAMHNO ZMNMOYAQN | E
TG [T Etoaywyn’otnv' LoTopla TG YIOKPLTIKAG KaL TNG
ZknvoBeoiag A
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO(I;/:;IAIEI NIZTQTIKEZ
AIAAZKAAIAZ MONAAEZ
Alalé€elg, Zulntnoelg otnv aiBouca SdackaAiag, 3 4
Juppetoxn ot Blwpatikd Mpoktkd Epyaotrpla pe tn
ouvepyacia 8KwY

TYNOZ MAGHMATOZ | MAaBnua emLOTNOVIKAG TIEPLOXN G KAL OVATTTUENG

Seflotntwv
NPOANAITOYMENA | Oxt
MAOHMATA:
TAQZZA AIAAZKAAIAZ KAI | EAANVIKN
EZETAZEQN:

TO MAGHMA NPOZMEPETAI ZE | Nal
®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE512/
MAGHMATOS (URL)
MAOHZIAKA AMNOTEAEZMATA
MaOnolakda AntoteAéopata

E€etalovtal oL KUpLEG OKNVOBETIKEC TAOELC He afova TV tapakolol Bnon twv alaywv ot
Tpila Baoikaotolxeia TG Beatplkng Mpaéng: To Kelpevo, Tov NBomoLd Kol To Xwpo.

Me tnv emtuxf oAokAfipwaon tou pabripatog o/n dotntric/tpla Ba eival o Béon va:

e OUYKpIVEL Kal va avitmopaBAaAAel Ti¢ Baclkeg Bewpleg oxeTIKA He TN oknvoBeaoia kat
TNV UTTOKPLTIKI OTIWG avartTUXOnKkav KATA TOV «alwva Tou oKnvoBETn »

e KOTOVOEL TIC LOTOPLKEG e&ehitelc Tou Bedtpou amod ta téAn tou 19 £wg TIg apXEC Tou 21V
olwva, amno tnv mpwtn mepiodo tTNg autdvoung mopouaciag Twv oKNVoBETWY £WG TIG
MPOoPATEG LOPDEC TNG OKNVOBETIKAG SnuLoupylag

e KOTOVOEL TIG dAAOYEG TNG TEXVNG TOU Bedtpou pe TNV mapakoAolBnon Twv Baclkwv
anoPewv Kal Twv Bewplwv yla To Beatplkd yeyovog OTLG omoleg otnpixbnkav ot
S1adopeg OKNVOBETIKEC OXOAEC

e Katavoel TNV eldik Bon TwWV MAPACTOCLAKWY YEYOVOTWV OTNV A£LTOUpylol TWV
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Beatplkwy omoudwv Kal TnG BeatpoAoyiag 0To XWPOo TWV EMLOTN WV
e afloloyel To MapacTACLOKA YEYOVOTA
e yvwpilel ta Baolka alobntika pevpata mou Kaboploav Tnv Lotopia tngoknvobeaoiag
Fevikég IkavoTnTEG

XPrON KoL TWV APt TWY TEXVOAOYLWV

Autovopn epyaoia

AoKNON KPLTIKAG KL QUTOKPLTIKAG

Mapaywyn VEWV EPELVNTIKWV LOEWV

Epyaoia og Slemiotnuoviko meptBaiiov

E€olkelwaon pe tn 61ebvn Beatpoloyikn BLpAloypadia

Mpoaywyn Tng eAeUBePNG, SNULOUPYLKAG KOl ETMOYWYLKAG OKEYNG

N o v bk w DN e

MNEPIEXOMENO MAOHMATOZ

E€etalovtal oL KUPLEG OXOAEC OKNVOBEGLOC KOl UTIOKPLTLKAC, L G€ova TNV mapakololBnon
Twv aAAaywv ot tpla Baoikd otolxeia tng Beatpikn MPAENG: To Kelevo, Tov NBomoLo Kal
oV XWpPo. Ot aAAayYEC TapoucLdlovTal OTNY LOTOPLKI TOUG CUVEXELD, amo TNV epdavion
TOU OKNVOBETN oto BEatpo £wg onpepa. EvEelkTiKA, Ba LeAeTNBOUV OL MEPLMTWOELG TWV
ZtaviocAadoki, MéyepyxoAvt, Baytavykod, Arma, Kpainyk, Konw Kk.d. Emiong e¢etdletal n
eMi6pacon AUTWV TWV TACEWV OTN OKNVOBESia KAl TNV UTTOKPLTIKY 0To eAANVIKO Béatpo.
JTI¢ TapadOOELG XPNOLLOTIOLOUVTAL TIAPOUGCLACTELS SladavELWY, AKOUOTIKA TEKUAPLA KOl
TIPOPBOAEG EVOEIKTIKWY ATIOCTIOOUATWY A0 TIPAOTACELS CNUAVTIKWY OKNVOBETWY Tou
2000 awwva. Mpartr A podoplkr e€€taon.

To uabnua avamntuoostal og 13 pabrpata:

1. Avamtuén g otopkng Stadpopng tou Kovotavtiv ZtavicAddokt Kal tou Oedtpou TEXVNG
Mooyag

Avarmtuén tng SdaokaAiog ZTavioAdd oKL oTnV UTIOKPLTLKA Kol oknvoBeaoia (cuotnua)

Ol 16€e¢ Tou AvioAd Ammua

H Bewpia Tou Bo£Bolovt MéyiepxoAvt (Blopnxavikn)

O davtaotikog peaAlopdc tou ERyEve Baytavykod

H Y uxohoyikn xelpovopia tou MixanA Toéxod

Amo to ovotnua otn pEBodo (Ztpaoumnepyk, AvtAep, Mdalovep)

H Bewpla yLa to B£atpo cuvolou Tou Zak Komw

L oo N R WN

KaptéA twv teagodpwv: Aoui ZouBé

=
o

. KaptéA twv tecodpwv: Zaph NTuAév

[any
[y

. Kaptél twv tecodpwv: Zwpl Mitogd

=
N

. KaptéA twv tecodpwv: Nkaotov Mmatu

[E
w

. 2UV8EeON WE TNV MPAKTLKI TOu cUyXpovou Bedtpou.
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AIAAKTIKEZ KAl MAGHZIAKEZ MEGOAOI - AZIONOTHZH
TPOMOZ NMNAPAAOZHZ | Ala {wonc otnv aiBouoa Sidackaliog — Emikowwvia

HEowTtNg N-Tagng
XPHZH TEXNOAOTIQN | XpnoLyomolouvTal mapouoLldoelg Sladavelwv o

NAHPO®OPIAZ KAl | powerpoint, emokéPELS o€ LOTOTOTIOUG BEATPWY Kal
EMIKOINQNIQN | OeatplkwVv OpyaVIOUWY, AKOUOTLKA TEKUAPLA KoL

T(POPOAEG EVOEIKTIKWVY QTMOCTINOUATWY OO

TIPOOTACELG CNUOVTLKWV oknvoBeTtwv Ttou 2000

OLWVA 1 OXETIKWY KLVNUOTOYPADIKWVY TEKUNPLWV.

H pabnowakn OSwadikaoia umnootnpiletal péow

QVaPTHOEWVOTNV N-TAEN

OPTANQZzH AIAAZKAAIAZ , ®oprog Epyaociag
Apaotnplotnta i
Eéaunvou

ERSopadlaieg AlaléEelg 39

MeA£tn BiBAoypadiog 20

AUTOTEAAG KN 21

KaBodnyolLpevn LeAETN

Buwpartika spyaothpla 8

Juvepyaola pe 12

Sdldaokovta

YUvoho Mabnpoatog 100

AZIONOMHZH MOITHTQN | - EvepynTIKA CUMKETOXN OTO LABN Q.
- Npodopikn 1N ypamty effétacn oto TEAOG TOU
£€aUNVOU LE EPWTACELG AVATTTUENG SOKLULWVY.

ZYNIZTQMENH-BIBAIOTPADIA

- lkoptoakod, NikoAal, Baytavykop. Madniuata oknvodsoiac¢ kal UTOKPLTIKAG, UTdP.
Avbpéag MavwAikakng, ABnva: Médouoa, 1997.

- Tkpotodokt, MEPTL, MNa eva ptwyo Jeatpo, utdp. Dwvtag KovouAng, ABriva: Aplwv 1971

- Ntwrepo, Ntevi, To mapadoéo e tov ndomotd, utdp. Awuiltog BEIng, ABriva: NoAlg, 1995.

- JtavioAadokl, Kovotavtiv, H Souldeta tou ndomotov e tov eauto tou 1. To Biwua, utdp.
Biku AtakomoUAou, ABrjva: EkSooelg MA£Bpov, 2016

- YtavicAadokl, Kovotavtiv, H Soulsta tou ndormotou e Tov autd tou 2. H evoapkwon,
ptdp. Xplotiava Muysain — BaoiAng Ntouvn, emu. Biku AtakomoUAou, ABriva: EkSOoeLg
MA£Bpov, 2016

- Togxod MatkA, Mo tov ndomoto, H té€xvn kot n texvikn ¢ ndomotiag, Metaixuio, ABnva
2007.

- Togxwd, Myan, Madruarta yia évav enayyeAuartia ndomotd, ABriva — MNnavviva: Ek800eLg
Awdwvn 1991,

- TooAakidn Eudokipou, Yrokpttikn: Ao ™ Oswpia otnv Mpaén, k6. lwv, 2019.
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- Bablet Denis, logtopia cuyxpovng oknvodeoiog: 1887-1914, pet. Aaptavog Kwvotavtvidng,
University Studio Press, @sooalovikn 2008

- Jomaron Jacqueline, lotopiae oUyxpovng oknvodeoiog: 1914-1940, pet. Aaplovog
Kwvotavtwidng, University Studio Press, ©sooalovikn 2009.
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TO EAAHNIKO OEATPO TQN NEOTEPQN XPONQN E’

FENIKA
IXOAH | Ohocodiki
TMHMA | Ocatplkwv Zmoudwv
EMINEAO ZMNOYAQN | Mpomtuylako
KQAIKOZ MAOGHMATOZ | 680998 ‘ EEAMHNO zZNOYAQN | E’
TITAOZ MAGHMATOZ | To eAANVLKO B£aTpo TwV VEOTEPWY XpOVwV E’
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;/IPAEQIAIEz NIZTQTIKEX
AIAAZKANIAZ MONAAE2
3 3,5
TYNOZ MAGHMATOZ | YroBdbpou — Mevikwv Nvwoewv
MPOAMAITOYMENA | lotopia NeogAAnvikoU Oedtpou A-A
MAGHMATA:
TAQIZA AIAAZKAAIAZ kot | EAANVIKD
E=ZETAZEQN:
TO MAGHMA NPOZ®MEPETAI ZE | NAI (otnv AyyAwd)
®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE112/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA
Ma6nolaka AnoteAéopata

Me tnv erutuxn oAokAfipwon tou padnuatog o pottntrc/tpla Ba sival o Bon va:

v\ VoL AVAKAAEL TIC ONUOVTIKOTEPEC OTIYUEC TOU METATIOAEULKOU EAANVIKOU BedTpou,

v vo avTutopaBdAel TG eAANVIKEC TIEPUTTWOELS ME TG £€veC kal va TpoPaivel o€
OUYKPLTIKA CUUIMEPACHUATA OXETIKA PE TN Slapopdwon tng eAANVIKNAG OKNVAG OTLG
teheutaleg Sekaetiec.

v" vo oXoAdleL Tic uPpLoTApEVES SOUEC eVTOC TWV Omoilwv Kveitol to EAAnVIk6 Béatpo,

v' VO EVTAOOEL O TIPOOTITIKI] SEKAETLWV KOl VO EPUNVEVEL GOLVOUEVA TIOU SLEMOUV
onuepa to eAANVLKO BEatpo.

V' va xepitetol tn BBAloypadia kat va avatpéxet os mABo¢ mAnpodopLwv.

v' va npoBaivel o oupnepdopata yia B£osLc tou Bewpolvtol BACIKEC YO TO EAANVLKO
Batpo.

v' vl KOTAVOEL TIG OUYXPOVEG TAOELG KAl va TIPOTEIVEL TUOAVOV Kavodpavh EPEUVNTIKA
nebia.

g 6eflotnTec Tou TPOKeltal va ovamtuéel meplthapBavovtal n kpion, n  yoviun
avtumopafoln, n gpsuvnTiky SLaBeon, n TAON ylo TO CUYKEKPLUEVO, n Slacadrvion, n
TEKUNPLWON KOl 0 TEAIKOG EAEYXOC TWV AELWUATWV.
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Fevikég IKOWOTNTEG

To ogpvapLo mpodyel Petafl AAAWV TIG £EAG LKAVOTNTEG TWV GoLTNTWV:

Tnv Xpron Kal Twv amapaitnTtwy TEXVOAOYLWV.

Tnv autovopn gpyacia tou pottntr pe BAon To OVTLKELUEVO

Tnv opadikn epyocio péow avtaAlayng Lbewv Kal SLaloyou

Tnv epyaoia oe leBveg meptBailov kat E€vn BLBAloypadia

Tnv mapaywyn VEWV EPEUVNTIKWY LOEWV OXETIKA LE TO TIAYKOOLO B€atpo

o Uk wWwN e

Tov ogBaopo otn SLadoPETIKOTNTA KAl OTNV TTOAUTIOALTIOMLKOTNTA, aKOAOUBwWVTOG T
TPOTUTIA TNG EAEUOEPNC KAAALTEXVLKAC TTApAY WYNG.

~

Tnv GoKNnon KPLTIKAG KAL AUTOKPLTLKAG LECW TNG epyaciag
8. Tnv mpoaywyn tn¢ eAsUBepnG, SNULOUPYIKNE KAl EMOYWYLKN G OKEYNG yLa TNV
0AOKANpWON TNG MPOCWTILKOTNTAC TOU oTIoudaoTh.

MEPIEXOMENO MAGHMATOz

To pabnpa e€etdlel T ouvonkeg e€EAENC Kat Stapopdwaong Tou eAANVIKoU Bedtpou amd
tnv nepiodo tng AneAeuBépwong kot Tou Epduliov péxpl tnv Evapén tng petamnoAitevong
KoL Ta ouyxpova xpovia. X autr Ty £€€tacn to KEvTpo Bapoug tomobeteital otn

SpaotnplotnTa Twv BLAcwV Kal oTnV EPPAVLON TS VEOTEPNG YEVLAG TwV EAAAVWY
KAAALTEXVWVY KoL SpOATOUPYWV TTOU TIPoaedwaav ot eAANVIKN BeaTpLkr) oknvn TN
onuepvr puoloyvwiia tnc.

Y& aUTO To MAaioLo Ba yivel pia ek Tou cUVEYYUC avayvwaon Tou Beatpikol Adyou Kal Ba
eTuXeLlpNBel pia évtaén autol Tou AOYOoU OTA TOALTLKA, KOWVWVLKA KOl SLOKELUEVIKA
oupdpaldpeva TNG EMOXAG TouG. H Soun tou pabniuoatog avantuoostol os 13 Evotnteg:
Evotnta 1

Elocaywyn: otoxog tou padnpatog, mpoBAnuatiopol, opla kot aoveg Tou nediou.

H EMOXH TOY EMOYAIOY. O¢atpo kal Emoxn: «Eva Oéatpo o€ kpion»

Evotnta 2

EONIKO OEATPO

¢ 1945-46 Mpwtn Emoxn Ocotoka

¢ 1946-50 Mpwtn Emoxn Povtrpn

¢ H BpayUBLa MpwTomoplokn IKknvn

Evotnta 3

OEATPO TEXNHZ

Evotnta 4

® EvaG TTOALTLKO-KOAALTEXVLKOG Blacog: « Evwévol KaAATEXVESY

* O BeaTplkOC OpyavIoHOC « AUlaiia»

H AINAH OWH TQN MAPAAOZIAKQN BOIAZQN

¢ Olaoog Katepivag

* Olaooc KotomoUAn

¢ Olaoog Kwota MoucoUpn

* Olacog Apyupomoulou
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* Olaocog AoyoBetidn

* Olaoog Adapavtiou Aspol

Evotnta 5 AEKAETIA TOY ‘50: H katdktnon tng automnenoibnong
EONIKO OEATPO

* B’ Nepilodog Oeotoka (1950-53)

¢ B’ Mepiodog Povtrpn (1953-54)

* Meplobdog A, Xouppoullou (1955-64)

Evotnta 6

H avappnon tou Oedtpou TEXVNC o€ KAAMTEXVLKO «BeoUO»

H NEIPATKH SKHNH TOY AHMHTPH PONTHPH

Evotnta 7 MEPIOAOS 1961-67: EMOXH ANATAPAXHZ & TONIMOTHTAX
* TLelval «MpwTtomoplay;

* ATIO TNV MPWTOTOPLO TNV «TIPWTOTOPLAKOTNTA»

EONIKO OEATPO

¢ AlpiAdtog XouppoUZlog (LéxpL to 1964)

* AAEENG Mwvwtng, HAlag Bevélng (peta to 1964)

Evotnta 8

H MATKOZMIA NMPOBOAH TOY OEATPOY TEXNHZ

Evotnta 9

To veavIKO Kivnuo Tou eAAnVIKoU Bedtpou

Evotnta 10 NMEPIOAOS THX A" METANOAITEYZHZ 1974-1981

* MoALtko otolelo.

* Jtpodn oTig Beatpikég pilec. AvéBacopa MoAAWY cuyypad£wv TNG MaAaldtepN BeaTPLKAG
VEVEQG.

e [evvaia umtootnpLen ¢ véag eAAnVIKAG Spapatoupyiag. 1Bayévela.
¢ To a&lwpa TG oKNVIKAG MpwTomopiag.

* H otpodn mpog tnv emapyia kat tnv Oeatpkr) tng matdela.

¢ Mpopnvupata yla tnv idpuon twv AH.ME.OE.

* MPWTEG KPATLKES ETILXOPNYHOELS

Evotnta 11

TO OEATPO ZTHN EMNOXH THZ AEYTEPHZ METAMOAITEYZHZ 1981-2001
e AH.ME.OE

¢ Nelpapatikn Iknvn EBvikou

* O£atpo tou Notou — AMOPE

* Ouada Oéapa — Texvoxwpog

* Etalpeia Osdtpou «Amhoug Epwe»

Evotnta 12 TO OEATPO ZTO 21° AIQNA

® ZNTHATA TOUTOTNTAC KOL ETEPOTNTOG

* Ao to B€atpo Tou cuyypadéa oto devised

* To TOALTLKO B£aTPO KL TO {ATNMA TG XOPLKOTNTOG

* Néeg popd£cg oknVIKAG dpaaong
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Evotnta 13

AnoloyLopol, urtoB£aoelg yla to HEAAov

AIAAKTIKEZ KAl MAGHZIAKEZ MEOOAOI - AZIONOTHZH

TPONOZ NMAPAAOZHZ | AloAe€els oto apdlBéatpo

XPHZH TEXNOAOTIQN | Ot Stahé€elg otnpilovtal otn xprion Sltadavelwy Héow
NAHPO®OPIAZ KAI | power point, 6Tnv mPooAr AmoCMAGUATWY 0o

EMIKOINQNIQN | kwnpotoypadnUEVES Kal LoyvnNTodwVNUEVEC
TIAPAOTACELG, KOl O KAOE NAEKTPOVIKO UALKO UTTAPXEL

otn &1aBeon Tou S16ACKOVTOG.

H emukowvwvia pe toug doltnTég yivetal otnv
mAatdopua tng e-class, pe avraAlayr vAkol Kat
TAnpodopLWV, OTIWCE KaL LE TV CUXVH avtoAlayn
NAekTpovikAG aAAnAoypadiag

OPFANQZH AIAAZKAAIAZ i ®optog Epyaciag
Apootnplotnta i
Eéaunvou

AoAéelc 39

MeA£Tn Kal avaAuon 20

BiBAoypadiog

AUTOTEANG N 28,5

kaBobnyoupevn MeAétn

20voAo Madniuarog

(25 wpec poptou

, . . 87,5
Epyaciag avd noTwTikn

povada)
AZIONOTHIH ®OITHTQN | Mpartt tehkn €€taon Ue emAoyn Bepatwy.

ZYNIZTQMENH-BIBAIOTPADIA

Mpnyopnc lwawvidneg, Tlpwrtomopia kot Kateotnuévo, Ot Jdiaool Kol TO PEMEPTOPLO OTNV
entaetia ¢ Aiktatopiac (1967-1974), ekd. Hpodotog, ABrva, 2024.

Fpnyopnc lwavvidng, 19ayéveia kot Amokévipwaon’, Ot Yioool Kot To PEMEPTOPLO OTNV MPWTN
entastia tn¢ MetamolAitevong (1974-1981), ekd. HpdSdotog, ABrjva, 2024.

Mpnyopng lwavvidng, Ot E€vol auyypapeic ato eAAnviko Bcatpo (1945-1967). Mépoc A': Arto
™ uepta twv Saocwv, ekd. Hpodotog, ABrva, 2014,

Maupopouaotakog, Matwv, To Féatpo atnv EAAada, 1940-2000 : uio eTLOKOTNON,
Kaotavwwtng, ABrnva, 2005

Maupopouotakog, MAATwY, AVTi KPLTLKAC : ONUELWOELG EVOG OUOTHUATIKOU Teatn),
Kaotaviwtng, ABrva, 2006

MNedavng, NMwpyog M., H aupoc tou Ketévou : alodnTikd Kot Spauatodoyika JEuata oto
eAAnviko B€atpo, Nanalnong, ABrva, 2008
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Puchner, Walter, O uitoc tn¢ Aptadvnc : 6éka Jeatpodoyikd pueAstnuara, Eotia, ABrva,
2001

Mpappatag, 06dwpog A. , MNa to dpaua kot to Féatpo, EEdvtag, ABrva, 2006
MrtakovikOAa-TewpyoroUlou, Xapd , Kavovec kat eEQUPETELS : KEIUEVA YLa TO VEOEAANVIKO
Uéatpo, EAAnvika Mpappata, ABrva, 2000

Aadoylavvn, lewpyla, O TOMO¢ ToU SpAUATOC : LEAETEC Yia TNV EAAnVIKN dpauaToupylio Tou
190u kat 2000 awwve, Nanalnong, ABnva, 2011
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TO OEATPO THZ APXAIOTHTAZ E

FENIKA

ZXOAH

Ouocodikn

TMHMA

OeaTPKWV ITTOLSWY

MNPOZ®EPETAI ZE
®OITHTEZ ERASMUS

EMINEAO ZMOYAQN | Mpomtuylako
KQAIKOZ MAOGHMATOZ | 680208 EEAMHNO | Xeluepwo
2MMOYAQN
TITAOZ MAGHMATOZ | To @¢atpo tng Apxarotntag E
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKAAIAZ MONAAE2
3 3.5
TYNOZ MAGHMATOZ | YroxpewTikd
MNPOAMAITOYMENA | Oyt
MAOHMATA:
TAQZ3ZA AIAAZKAAIAS | EAAvKH
KAI EZETAZEQN:
TO MAGHMA | Nat

HAEKTPONIKH ZEAIAA
MAOHMATOZ (URL)

e-class: https://eclass.uoa.gr/courses/THEATRE257/

http://www.theatre.uoa.gr/spoydes/proptyxiakes-spoydes/ma8imata.html

MAOHZIAKA ANOTEAEZMATA

Ma6nolaka AnoteAéoparta

Me tnv emutuyn ohokArpwaon tou pabnpatog o/n ¢ortntric/tpla Ba sival os Béon va
YVwpllel TIC POOLKEC apXEC Kol AelToupyieg TOU pwuaikoU Bedtpou, OMWCE Kol TOUG
EKTIPOOWTTOUC ToU, MAaUTO, TEPEVTLO KOl TEVEKA, TWV OTIOLWV £pya LEAETWVTAL OTNV TAEN.

Ot portntég/TpLeg Katovoouv Toug Opouc Slapopdwang Kat Aettoupyiag tou

OUYKEKPLUEVOU OpapoTKoU LOTOPLKOU  ‘YEYOVOTOC, EVTIAYHEVOUG OTO
LOTOPLKO KL AOYOTEXVLKO TTAQLOLO TNG ETTOXNG.

MeyaAn €udoon Sidetal otnv, supéwg Sltadedopévn BLBAloypadLkd, oxéon
KoL oUYKPLON TOU PWHAIKOU HE TO apXoloeAANVIKO B£aTpo, Kol TNV ouxvi
61a0gon umoPiBacpol tou Tpwtou. Ol GroTNTEC/TPLEG CUYKPIVOLV Kot
avtutopaBaAAAouy Toug VEOOUG KWELKEG TToU To BEaTpo aUTO SnuLlovupynoe
f Stapopdwas, pe Baon f o avtiBeon He Toug MAALOTEPOUG, Kal odnyouvTtal
0€ oupmepdopata Ta omoia afloAoyouv yla va ¢wTicouv SLaxpovika tnv
€UpUTEPN LOTOPia TOu Bedtpou.

OL poLtnNTEG KAAOUVTAL VAL KATOVONOOUV KL OXL VAL KOTAKPIVOUV, TIPOEPXOLEVOL

and pla ‘Kuplapyn’ Beatplki mapddoaon oTo Xwpeo Tou apxaiov Bedtpou.



http://www.theatre.uoa.gr/spoydes/proptyxiakes-spoydes/ma8imata.html

116

e |Slaitepn €pudaon Sibetal oTnV Mapouciacn AMOCTIACHATWY KW UWSELWY Kal
TPAywdLWY atnv ta€n, and opddec dpoltnTwy, To omola £XoUV TPOETOLUAOEL
oL i&lotL. Me tov tpomo auto epapudlouy tn Bewplia otV MPAEN Kal AOKTOUV
Bewpntikn Kot KoAAITEXVIKA €€olkeiwon He ta Baolkotepa Kelpeva tng
PWHAIKNG BEATPIKAG YpapUOTELOC.

e  OLTOAU S1adOPETIKOL KWOLKEC XELPOVOULWV KL EKHOPAG TOU AOYOU amoTeEAOUV
£Va 0KOUN oTolxelo mou wBel Ttoug dottnTeg/Tpleg va okedTOUV KPLTLKA Kol
UE oeBaopd atnv dladopetikoTnTa.

e  ITO TAQUOLO TOU HABNUOTOG ETILOKENMTONAOTE MAVTOTE TO B€atpo Tou Hpwdou
Tou AttkoU, pe elblk adela, omou ol doltntég Eevayouvtal amod thv
uTteLBLVN aPXOLOAGYO, KL avTIAAUBAvVOVTAL in Situ TOUG KAVOVEC AsLlToupyiag
TOU GUYKEKPLUEVOU BedpaTog

FENIKEZ IKANOTHTEZ

e Autovoun epyaocia, Opadikn Epyaoia,

e  XPNoN KoL TWV amapaitnTtwy TEXVOAoyLwY

o SeBaopdc otn S1adoPETIKOTNTA KAL OTNV TIOAUTIOALTIOMKOTNTA

e Emidelfn KOWWVLKAC, EMayyeALOTLKNAG Kot NBLKAC uteuBuVOTNTAG Kal evalobnoiog
og Bépata puAou

e AOKNON KPLTLKAC KOL LUTOKPLTLKAC

o [poaywyr TG eAeUBepng, SNULOUPYLKNG KOl ETTAYWYLKNG OKEYNG

e [oAwtkn ok Kal kpion

o  KaMAAwteyvikn eumetpia

MEPIEXOMENO MAGHMATOZ

Elcaywyn oto pwuaikd B€atpo kal ta Aapnpd Bedpatd tou, Le LEAETN TOU LOTOPLKOU
TAaLoilou Tou To KaBoploe, adopolwvovtag aANA Kal LeTATOMIZOVTAG TIG TTPONYOU UEVEG
BeaTpLkEC OUVIOTWOEC. Oa oXoALaoTOUV £pya Tou MAaUTOU, TOU TEPEVTIOU KAl TOU ZEVEKQ,
pe t BonBela twv omolwv Ba KATavorcou e TIC BACLKEG OPXEG TOU pwiaikol Bedtpou Kal
N Aswtoupyia tou. Eudaon Sidetal oto (SpapaTOUPYLKO Kol KOWVWVLIKO) yeyovog OTL Sev
peletape évav (dtwyd) cuyyevi/anoAnén tou apxatoeAAnvikol BedTpou Kal Twv
EAMANVLOTIKWY QOyOVwY Tou, aAAd €va VEO OTABO, TTOU aVTAITOKPIVETAL KAL EVOAPKWVEL TLG
OVAYKEG ULOG OTPATIWTLKAG auToKpaTopiac, kabBopilovtag amodaoloTIKA TO LEAAOVTIKO
Béatpo.

To padnpuoa StopBpwvetal os 13 evotnTeg:
e 1" Eloaywyr oTo pwHaAiko B£atpo Kal oTn cUVOETN OXECN TOU HE TO apxaio EAANVIKO
e 2"To B£aTpo 0TN PWHAIKA Kowwvia -To Ogapa Kot ol Oeateg.
e 3" @fapa, MOALTIKA Kal tbeoAoyia oto BEaTPo Kal 0TV Kowwvia
e 4", To mAaiolo Twv Beatplkwv yoptwy (Ludi)
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o 5" OLTEXVIKEG TNG PWHAIKAG OKNVAG (OKNVIKA-0KNVOBEeaia-umokpLTikn)

e 6". O nBormoldg ot pWHAIKA Kowwvia (oTipwon-Aatpeia) KoL To Kowo Tou

e 7n. Zntpata MPoEAEUONG TOU pwuaikol Bedtpou — n oxéon pe tnv EAAGSa (oL
MeETADPACELG)

e 8" Htpaywdia (kwdikeg-oknvobeaia-moAttikr) — To autooyESlo €0610

e 91 Hkwuwdia (mpogleuon-poAot-kwbdikag canticum/diverbium-pétpo) -

e 10" O NAavtocg ({wn kal €pyo)

e 11" O Tepévtiog ({wn Kot £pyo)

e 12" O Zevékac ({wn Kal £pyo) -H autokpaTopLKr) mavIopipa

e 13" leviKkn €MLOKOTNGN, ZUUMEPACHUATA-EPWTHULOTA

AIAAKTIKEZ KAl MAOHZIAKEZ MEOGOAOI - AZIONOTHZH
TPOMOZ NAPAAOZHZ | MpOowTO e MPOCWTIO ekMaibeuon
XPHZH TEXNOAOTIQN | Xprion OTTIKOAKOUGTIKOU UALKOU GXETLKOU LE TO
MNAHPO®OPIAZ KAl | pwuaiko Béatpo
EMIKOINQNIQN | Evioxuon d8aokaliag HEow avopTHosws BewpnTIKWY

KOl SPOUATIKWY KELLEVWY OE NAEKTPOVLKA TALN
HAektpovikr emkowvwvia pe doLtnTeg

OPFANQZH AIAAZKAAIAZ i ®optog Epyaciag
Apootnplotnta i
Eéaunvou
Aahéelc (edw 36

EVTACOOVTOL KOl
EKmalSeUTIKEC
Eruokéyelg oe

opxaLoAoyLkoU g Xwpoug-
pouoeia, mx Hpwdelo)

MeA£Tn KL avaAuon 17
BiBAoypadioc
KaAAteyvikn dnuioupyia 8.5

(ueA€Tn kal mapouaiacn
QTTOCTIACOUATWY
KWUWSLWV Kal
TPaywdlwy)

Mn kaBodnyoupevn 26
HEAETN

87.5
AZIONOMHZH OOITHTQN | Mpamtr e€€taon 0To TEAOC, UE EPWTIOELG AVATTTUENC

Sokipiwv (oL epwtnoslg adopolv kat otnv StdayBeica

Bewpla KaL oTNV avayvwpLlon Kol avaAucn SpapaTikwy
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QMOoTIACOUATWY. Epdatikd amoBapplvetal n
amnoatrBlon. OAeg oL MAnpodopieg mapExovtal oTh
oeAiba Tou pabrpatog otnv NAEKTPOVLKH TAEN.)

ZYNIZTQMENH-BIBAIOTPADIA
A. Baowko Eyxetpidlo (Eudofog):
e Florence Dupont, H Autokpatopia tou HGomotou. To Oatpo atnv Apxaia Pwun, LeT.
. lewpyakomnouiou, MIET, ABriva 2007

B. Epya

e [MAautog, O kauxnoLapnc oTPaTLWTNGC, LET. I. Mamaiwdavvou, IuiAn, ABrva 2009
(Eu60E0g).

e Titou Makkiou NMAavtou, Aupitpuwvac, Uet. T. Pobooog, ekbooelg TxoAn g Mwpaitn,
ABnva 1978.

e Titou Makkiou NAavtou, To MaAaudpt, €0.-pet. K. Mavaylwtakng, Ztyun, ABrnva
2004.

o Tepévrtiog, Euvouyog-Qopuiwv-AdeApoi, £10.-UeT. A. ZakeAapiou, ekd. Matakn,
ABrva 2006

e Jevéka, Mnbeta, pet. T. Pouoooc, k8. Navoika, ABriva 1977
® JevéKa, OUEOTNG, €IC.-UET. E. Mamadodnua, Itiyun, Aérva 2011.
I. EmutAéov BLBAloypadia:

e Richard C. Beacham, The Roman Theatre and its audience, Routledge, London 1995

e Mary Beard, SPQR. lotopia th¢ apyaiag Pwung, Let. K. Koupepévog, ABrva, k6.
AAe€avdpela 2017.

e 0Qeodwpog NamayyeAng, H Pwun kat o koouog tng, lvotitouto NeogAANVIKWV
Iroudwv [16pupa MavoAn TplavtaduAAidn], Osooahovikn 2005

e Nicola Savarese (ed.): In scaena. Il teatro di Roma antica, Electa, Roma 2007.

e H.J. Rose, lotopia tn¢ Aatwviknc Aoyoteyviac, T. A-B, MIET 1989.

e M. Bieber, The History of the Greek and Roman Theater, Princeton University Press,
Princeton 1961

e G. Harrison-V. Liapis (eds), Performance in Greek and Roman Theatre, Brill 2013.

e M. Leigh, Comedy and the Rise of Rome, Oxford University Press 2004.

e T.P. Wiseman, Roman Drama and Roman History, University of Exeter Press 1998.
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OEQPIA TOY OEATPOY KAI TOY APAMATOZ A’

FENIKA
IXOAH | Ooocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpormtuxlako
KQAIKOZ MAGHMATOZ | 680500 ‘ EZAMHNO 2MOYAQN E’
TITAOZ MAGHMATOZ | Oswpia tou OedTpou Kal tou Apdpatog A’
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO{TP?;IAIEI NIZTQTIKEX
AIAAZKAAIAL VIONAAE2
3 6
TYNOZ MAGHMATOZ | l'evikoU UTIOBABPOU - YTIOXPEWTLKO
MPOATAITOYMENA | -
MAOGHMATA:
TAQZIA AIAAZKAAIAZ KAl | EAANVLIKA
EZETAZEQN:

TO MAGHMA NPOZMEPETAI ZE | Nat (pe afloAoynon otnv eAAnviKn | Le avabeon

®DOITHTEZ ERASMUS | epyaociag, otnv eAAnVIKA i ayyAkn yAwooa)

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE505/
MAGHMATOZ (URL)

Ma6nolakda AnoteAéopata

Me tnv emtuyn oAokArpwaon Tou pobnpatog ol pottntég/tpleg Ba eival os Béon va:

EVIAOOOUV TOV YEVIKO HeBoSoAoyLkd xaptn avaAuong pia Beatplki mapdotoon f pia
performance ota MOALTIOULKA, 0LOONTLKA KOl LOTOPLKA CGUYKELEVO TNC EMOXAG TNC.
yvwpilouv tn SuvapLKr TwV dladLkaclwy onpuelwong Tou oknvikoU €pyou, OTwG Kal
TN ormoudalotnTa TNG Sladkaociag MAALGLWONG HLOG TTOPAcTACNC.

neplypAdouv Toug KWOLKEC, T GUCTAMATA, TA UNOCUCTHUATO KAl TIC SOUEC TIOU
XPNOLUOTIOLEL €vac OKNVOBETNG YLa va TTAPayAyEL TO GUVOAO TWV VONUATWY KAl TwV
ONUACLWV TNG MOPACTACHG TOU, TOUG OPOUG CUYKPOTNONG TG BeatplkdtnTag Kal
TIAPACTOTIKOTNTAS ) ETUTEAEOTIKOTNTAC TNG.

epapudlouv TEXVIKEG Kal PeBOSOUG avaluong HLag BeATPLKAG MOPACTACNC 1 LLOG
performance, KaBw¢ koL TPOToug afloAdynaonc TnG BACEL TWV TEXVLKWY, UGOAOYLKWY,
SouLkwVY, 16g0A0YLIKWY Kal GIAOCOPLIKWY XOUPAKTNPLOTIKWY TNG.

Slakpivouv kat va afloAoyoUv TN oUUMpPaAEn OAWV TWV TEXVWV KAl TWV (VEwV)
TEXVOAOYLWV OTO OKNVLKO YEYOVOC.

avayvwpilouv kamola Baotkd evvololoylkd epyaleia tng Bewpntikng okeéPng mepl
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T0 Ofatpo Kal oplopéveg BewpntikéC «oXOAEC» okédPng, oL omoieg e€etdlouv
Bepeldlwdn IntAuata tou Beatpikol dawvouévou (Soulopdg Kal onpeloloyia,
dalvopevoloyia Kol HETASOULOUOC, TIOALTIOULKY, PEULVIOTIKY KOl UETOHOVIEPVOL
Bewpla).

o edapuolouv SladopeTikéC UeBOSOUG EPUNVEUTLKAG AVAAUONG KOl OKNVOBETLKNG
npotaong Twv efetalopevwy €pywv, Aappavovrag umoyn Ttoug moAAamAoulg
TAPAYOVTEC TIOU OUVBETOUV Tn Oeatplkr] emikowwvia oe emninedo moumnou,
UNVULOTOG KoL AITOSEKTN.

e rpoteivouv TN OIKA TOUC OKNVOBETIK oOvAyvwon o€ B€uata  UTOKPLTLKAG,
oknvoypadiag, kivnololoyiag, kat OAwV TwV EMUEPOUC TEXVWV.

e  KATAVOOUV TOV BewpnTIKO MAOUPOALOUO, TN SPAOTIKOTNTA, TN OXETLKOTNTA KAl TOV
pnékéleuBo yapaktipa tg BewpnTikAg oKEPYNC, TAV aAvayKoldTNTA TNG AKOUA Kol
OTOV TPOTIO cUYYPAdNC TNG LoTopiag Tou Bedtpou..

e avayvwpilouv TNV euPEAELA Kal TN SPACTIKOTNTA TNG BEATPIKAG LETADOPAS KOl TN
onpaoia tou Beatplkol KOGUOELWBWAOU GTOV KOLWVWVLKO Kal TIOALTIKO Blo.

e evromnilouv eatieg BeatplkOTNTAG OTNV KABNUepLVn Twr KAl avTLoTpOdwE ECTIEG TOU
KaOnuePLVOU oToV MAALOLWIEVO KOGHO Tou Bedtpou.

e avayvwpilouv Tn onpacio Tou eAAXLOTOU KELUEVOU (TLG EAAXLOTEG Kal avadalpeTeg
TIOMTIOMLKEG, LOTOPLKEG, LOEOAOYIKEG avadopég) oe KABe mapdctacn Kol vo
o€LoAoyoUv pe KpLTIKO mvelpa tn Oswpla yio to petadpapatikd B£atpo, alhd Kot
KaBe aA\n Bewpla.

Fevikég IKOWOTNTEG

*  XProN KoL TWV OmapaitnTwy TEXVOAOYLWV

e  ANdn anoddcswv

e Epyaoia og SleMoTnUOVIKO TtepLlBaAAov

e Autovopn epyooia

e Opadwkn epyaocia

o [apaywyn VEWV EPEUVNTIKWV N KOAALTEXVIKWV LOEWV

e Avamrtuén Kol Aoknon KPLTIKNAG OKEWPNG, QUTOKPLTLKAG KOL EMAYWYLKNG OKEPNG
e [poaywyn tng eAelBepnc, SNULOUPYLKAC KL EMAYWYLIKAG OKEYNG
MEPIEXOMENO MAOGHMATOZ

1. Ou yevikég kateuBUvoelg tng Bewplog tou Bedtpou. Mapaoctdcelg TG EUdUANG
£TEPOTNTAC O0TO B€atpo. H depviotiki okePn.

2. Oéatpo-dnuokpatia-dhocodia-Slaroyog. O polog tng Bewpliag oTIC AVOPWTTLOTIKEG
OTOUGSEC META TO TEAOG Tou B’ Maykoopiou NoAépou. O SLdAoyog we 0 UPARVaAG TNG
BeatplkAG TEXVNG.

3. Performance kat cuvadeic téxvec. H Beatpoloyia kot ol AANEC EMIOTAUEG. MEVIKEG
OPXEG TOU Beatplkol dpalvopEvou.
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10.

11.

12.
13.

XapaktnpLlotika tng performance. Napadelypata mapaoTtatikwy SpAcewv. loTopka
yeyovota yupw amd thv avlion twv performances

H Oswpla tou Bedtpou. Mevikn emiokomnnon. Empépoug Aettoupyieg, mpolnoBEaoelg
Kol SUVOULKEG OXEOELG.

Kputipla Stadopomoinong tou kabnueptvol amo to Beatplkod: EMAVAANTITIKOTNTA,
OTOXQOTIKOTNTA, AVOLKTH S1adpacr, CUUHUETOXLKOTNTA, CWUOTIKOTNTA, SUTAN
onpeiwon, auToTéAELa TOU OKNVLKOU AOYOU, O TPUTAOG SLOXWPLOUAG, N nOKA
S6éopeuon K.4.

H Beatpikn petadopd w¢ cUANOYLKN avamapdotoch. O@eatpomnoincn g KOWWVIKAG
{wNG-KoWWVLIKN avatouia tou Beatpikol dawvopévou. H doun tng petadopdgs. To
social drama. Amo ta universalia ota fragmenta.

Oeatplkol Kal KoWwVLKoL poAoL. O£aTpo Kol KABNUEPLVOTNTA. ELOLKEG TTEPUTTWOELG
¢ Beatpomnoinong tou kowwvikou Blou.

H opoAoyia tou Goffman. Ta mapaBsatpikd pavopeva. EMBavatiec mapacTAoeLS.
To UETAUOVIEPVO KOL TO HETASPAMATIKO B€atpo. H cwpatikotnta €ni oknvAc. H
nyepovia tou Beatr. Quyodkevipeg Suvdpelg kat amafiwon tng ovvBeong. H
UTtoBABULON TOU KELUEVOU.

Ta ev e€elifel Beaparta. Etepoyévela Kal aviotoplkonoinon. H autovounon Twv
TeXvwV. H autoavadopikotnta. MNapayAwooikd oTolXelo Kol EMUTEAECTIKOTNTA TOU
Aoyou.

To eAAXLOTO KELUEVO TNE TTAPACTAONC KAL TOL SLAKELLEVIKA TIAEYLATAL.

H Bewpla ¢ Beatplkng Lotoplac.

AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH

TPOMNOZ NAPAAOzHZ MpOowWMO HE MPOCWIO

Aekatpeic (13) tplwpeg SlaAételg otnv aibouoa
S6aokaliag. Mia i 800 €€ AUTWV: CEUWVAPLAKD
SLaAe€n Kat oulntnon Ue Evav cuyypodéa i
oknNvoBETn 1| elbLkd epeuvnTh).

XPHZH TEXNOAOFIQN e Xpnon T.M.E. otn Awdaockalia: TOPOUGCLACELS
NAHPO®OPIAZ KAI power point, TpoBoAN TAWlWV Kol BsaTplkwv
EMIKOINQNIQN TAPAOTACEWY, NAEKTPOVLKA apxeia.

e Xpnon T.M.E. otnv Emikowvwvia pe Toug ¢poltntec:
Taxtikr xprion tou Eclass kol ouvexng smkowwvia

péow Email.
OPTFANQZzH AIAAZKANIAZ i Doptog Epyaciag
Apoaotnplotnta i
Eéaunvou
AoAEEELG 53
MeA£Tn Kal avaluon 36
BiBAoypadioc
MeA€tn kal cuvBeon 20
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eBSopadiaiwv
0OKNOEWV

Autotei¢ (un 34
koBodnyoluevn) LeAETn

MapakoAolBnon 7
ospwvapLlakng SLaAeéng -
oulAtnon ue
T(POOKEKANLEVO

ZUvoho Mabnpatog 150

AZIONOTHZIH ®OITHTQN Mwaooa afloAdynong: eEAANVLIKN.
MéBobog afloAdynaong

e [lpodoplkn e¢€taon oto tEAog Tou e€apnvou (60%

Tou TeAkol Babuou).

H e€€taon ylvetal pe epwTROELC:

0l) OXETIKA CUVTOWUNG TTAVTNGCNG IOV TIPoUToBETEL
TNV  QTMOMVNUOVEUON ONUOVTIKWY Oedopévwv
(20%),

B) He OUVOETIKEC E£pWTNOEL HeEYAAUTEPNG
avarmntuéng (30%) kat

V) He epwtnoelg kpioswg (50%) tig omoleg o
doutntng umopel va amavtiosl ouvdualovtog
YVWOELC, ETXEIPNUATOAOYIQ, TIPOCWTIKY YVWHN
Kol ok TTou avamtUcoETal ML TOMOU.

e gBSopadlaieg aoknoelg (20% tou teAkoL Babuou)
mou PabuoAoyolvtal pe Pdaon Ta akoloubBa
kpttpla: mowotnta Wewv (50%), popdomoinon
KElWEvou (15%), dounon Kol OCUUUETpiat TOU
Kelévou (15%) kat BLBAloypadikn €peuva (20%).

e Efetdoelg moMamANg smloyrg OTto TEAOC TOU
g€aunvou (20% tou teAkou Babuou).

TNV TEALKN £lKOVA UTIOAOYLETOL TTAVTA KAL N CUVOALKN

OUMUETOXN KoL ouumepldpopd Tou ¢oltnTtr KaATtd TN

Si8aktikr Sladikaaoia.

Ta kpunpwa tg afloddoynong twv efSopadlaiwv

0OKAOEWY, 000 Kal TNG OUVOALKAG emidoong tou/tng

dortntn/Tplog avadEpovtal pnTd otnv MPWTn gvotnTa

Tou pabnuatog oto Eclass.

INUELWOELG TWV MapadOCEWV, CNUELWOELG UE TN Hopdn

power-point avaptnuévec otnv mAatdopua Avolytd
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Akadnuaika  Mabniuota, S8akTikO  eyxelpiblo,
TIEPALTEPW  TIPOTEWVOUEVN  BipAoypadia, oxetikol
nAektpovikol clvSeapoL.

ZYNIZTQMENH-BIBAIOTPADIA

BiBAoypadia padnupartoc (Evdooc)

MNPQTH ENINOIH

MNnwpyoc M. Nedpavng: Zknvec tne Bewpiac. Avoikta nedia otn Jewpia KAt TNV KPLTIKN TOU

Yeatpou, Nanalnong, ABriva 2007.

AEYTEPH ENIAOTH

Marvin Carlson: Performance. Mia kpttikn eloaywyn, Nanalnong, ABrnva 2014.

ENINPOZOETH ENAEIKTIKH BIBAIOTPA®IA TA MEAETH

AnunRteng ToatooUANG: ZnUeia ypa@nc-kwOLKEG OKNVHC 0TO oUYxpovo eAAnViko F€atpo,
NedéAn, ABriva 2007.

BaAtep Mouyvep: Oswpnrtika Jeatpou, MNamnalnong, Ariva 2010.

Marvin Carlson: Performance. Mia kpttikn eioaywyry, Nanalnonc, ABnva 2014.

Erika Fischer-Lichte: @¢atpo kat uetauoppwaon. MNpog uta véa atodntikh Tou EMITEAETTLKOU,
Matakng, ABrva 2012 .

Richard Schechner: Oswpia tn¢ emitéAsonc, TeAéBplo, ABrva 2011.

Mwpyog M. Nedavng: MNeplnETeLeC TN AVATIAPAOTACNC. SKNVEC ThG Tewpiac I, Mamalnong,
ABrjva 2013.

Jean Alter: A Sociosemiotic Theory of Theatre, University of Pennsylvania Press, Philadelphia
1990.

JaBBac Natocalibng: Ocatpo kai maykooutonoinon. Avalntwvtag TNV «XoUEVN
mpayuatikotnta», Nanalnong, Ariva 2012.

MNwpyog MN. Nedavng: Qavraouata tou Jedtpou. Sknvéc tne Jewploag I, Nanaliong, ABrAva
2013.

YaBBac NatocaAidng: Ao TV avamapdotacn otV mTapaotacn. Ztoudn opiwv Kat
neptdwpiwv, ENAnVIKG Mpdupata, ABrva 2004.

Marvin Carlson: Theories of the Theatre, Cornell University Press, Ithaca & London 1996.

André Helbo: Le Thédtre: texte ou spectacle vivant?, Klincksieck, Paris 2007.

Simon Shepherd-Mick Wallis: Drama/Theatre/Performance, Routledge, London & New York
2004.

Christopher B. Balme: The Cambridge Introduction Theatre Studies, Cambridge University
Press, Cambridge 2008.

Philipp Auslander: Theories for Performance Studies, Routledge, London & New York 2008.

Catherine Bouco: Thédtre et réception. Le spectateur postdramatique, Bruxelles 2010.

Hans-Thies Lehmann: Le thédtre postdramatique, UArche, Paris 2002.

EAévn BapomoUAou: To {wvtavo Béatpo, Aypa, ABriva 2002.
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OEATPO 2THN EKMAIAEYZH: AIAAKTIKH MEOOAOAOIIA
FENIKA

IXOAH | Ohocodikn ZxoAn

TMHMA | Ocatplkwv Zmoudwv

EMINEAO ZMOYAQN | Mpomtuylako

KQAIKOZ MAOHMATOZ | 680515 ‘ EEAMHNO ZMNOYAQN | Xeipepwvo

TITAOZ MAGHMATOZ | O<atpo otnv Eknaidevon: Adaktikry MeBodohoyia

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;/IPAE?AIEI NIZTQTIKEZ
AIAAZKANIAZ MONAAE
3 5
TYNOZ MAGHMATO2 YTIOXpeWTIKO
MNPOAMAITOYMENA | Oxt
MAGHMATA:
FAQZZA AIAAZKANIAZ kot | EAANvViIKA
EZETAZEQN:

TO MAOGHMA NPOZMEPETAI ZE | Naut (e a§loAoynon otnv eAAnVIKNA  Le avabeon
DOITHTEZ ERASMUS | epyaociog, otnv EAANVLKA 1 ayyAKr yAwooa)

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE330/
MAGHMATOZ (URL)

Ma6nolakda AntoteAéopata

Me tnv emntuyr oAoKApwaon Tou Hobnpatog oL GpoltnTEg/Tpleg avapévetal OtL Ba eival o
Bon va:

e Katavoouv Tnv £vvola Tou §pdpatog Kal tou Bedtpou oty ekmaideuon.

o Alacadnvilouv Tig Bewpleg pabnong péow tou Bedtpou Kal Tou SPAUATOG.

e KatnyoplomoloUv kot va adopoLwvouV TIG LopdEG Tou BEATpoU Kal Tou SpAapaTog ava
BaBuida exmaideuong.

e OwkelomolouvTal HeBOSoUC, TEXVIKEG dnuLoupyiag Kat evéuvapuwong opadag,
ovaoToXaouoU kal afLoAdynonc.

e Epunvelouv Tig emippogg mou S€xetal to B€atpo otnv eknaidevon amno to iblo to Batpo
Kol To Spapa.

o A£LOAOYOUV TIG SLETILOTNHOVLIKEC TTAPAUETPOUG TNG EDAPUOYNE TOU BEATPOU GTNV TUTIKN
KOL OTN 1N TUTILKN ekmaidevon.

e Edapuolouv SlapopeTikég popdEC Kal peBodouc SLdaokaAiog Tou BATPoU e KPLTNPLO
TNV ekaotote oxoAlkr Babuida kal to ei6o¢ Tou oxoAeiou f g Soung ploteviag matdlwy
KoL VEWV.

e EmtivooUv kalt va Staxelpilovtal Lotopieg kal adnyrnoelg, eviog Kal EKTOG pOAOU.

e YUvePYAloVTaL OF KPEG KAl LEYOAEG OUASEG KAL TOLUTOXPOVA VO CUVOETOUV TO TIPOCWTTLKO

Toug Mpodil wg Beatpoldyol atnv ekmaideuon.



https://eclass.uoa.gr/courses/THEATRE330/
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Fevikég IKOWOTNTEG

e ANn anoddacewv

e Autovoun epyaocia

e Opadikn epyaocia

e AlaSpopn autoyvwaolag Kot eTepoyvwoiag

® AOKNON KPLTIKAG KL QUTOKPLTLKNG OKEYNG

e JeBaopog 0T SLaPOPETIKOTNTA KOL OTNV MOAUTIOALTIOUKOTNTA

e EvaloBnoia kowwvikn

e Epyaocia og SLemoTnUOVIKO TtepLBAAAov

e Mpoaywyn TnG eAeVBePNC, SNULOUPYLKAC KL ETIAYWYLKAC OKEPNC

e Mapaywyn VEWV EpEUVNTIKWY LOEWV
MEPIEXOMENO MAOGHMATOz
ZKOTIOG TOU GUYKEKPLUEVOU HaBRMATOC Elval n olkelwaon Twv dotnTwy He Th Bewpia kat TV

MPAEN TN MaLSaywyLkn g Kat SL80KTIKAG Tou Bedtpou. MeAetwvtal Ta 16N, oL popdEC Kal oL
TEXVIKEG TOU Bedtpou, pe atova tn SL8aAKTIKA Toug peBodoloyia, Thv maldaywylkn Kot
SlemOTNUOVLIKA TOUG SlaoTaon. Alepeuvdatal n SNULOUPYIKH Eloaywyn tT¢ Beatpoloylag otov
oXeSLAOUO QAVOAUTIKWY TIPOYPOUUATWY KOl HoBnudtwyv Beatplkic aywyng ylo Tnv
npwtoBabuia kot Tn SeutepoPabuta ekmaibeuon. Me tnv oAokAPwWaon Tou Habruatog, ot
doltntég avapévetal va yvwpilouv To avTikeipevo Kal Tig puebodoug SidaokaAiog Tou
Spapatog Kat Tou Bedtpou yia radid, eprBoug Kol VEOUC, OTNV TUTILKN KOL OTN KN TUTIKN
eKTIALSEVON, VA KATAVOOUV TLG SLaPOPETIKEG LopDEC KAl SLAOTACELG TOU, va avTIAaBavovTal
T OMOLOTNTEG KOl TG Sladopeg edapuoyng Tou avda oxoAikn Babuida kal avamtullakn
nAtkia, va pmopouv va oxedlalouv, va emteAouv Kal va aflohoyouv, péoa amod tn Bswpla kot
Vv pagn, Spwueva, Beatplkég Spdoelg, padnuata, Beatponaldaywylkd MPOYPALUATA KoL
TIPAOTACELG, OTO TAALOLO TNG BeaTplkNG aywyns. To padnua €xeL BewpnTIKO Kol TIPAKTIKO
X0poKtpa. XTo mAaiolo Tou pabripatog ulomolouvtal SelypaTikéG SLdaokaAieg oe oxoAeia
™¢ mpwrtoPabutag kot dsutepoPfabdulog ekmaidevong, kabwg kot os Sopéc dhofeviag
gunaOwv ouadwv.

Baotkoi Feuartikol aéovec Tou padniuatoc ivat ot akdAouvdot:

® Oswpleg pabnong kat SidaokaAilag Tou Bedtpou/dpapatog otnyv eknaibeuon

e Mopd£Ec tou Bedtpou atnv ekmaibeuon

o AlSaktikn peBodoloyia, madaywykég emippoEc Kat aAAnAemdpdoetg

® ALSOKTLKEG OpXEG KAl BeATPLKEC OCUUPBAOELS

o EQapUOYEC KaL TEXVIKEG avATTUENG TN Beatplkng opadag

o NpoAndn kot Staxeiplon kploswv PEow Tou Bedtpou otnv ekmaideuon

© WUYOKLVNTLKEG KAl KOWWVLIKEG SELOTNTEG OTN BeaTPIKA aywyn

® O£atpo oTnV ekmaidevon Kot afloAdoynon

o To B£atpo Kal oL TEYVEG 0TV ekmaidevon: SLoBepaTIKEG TPpOOEYYIOELG

e To B¢atpo otnv mpwtoPabuia ekmaibevon: Bewplia Kot TPan

o To Batpo otn deutepoPadpuia exknaideuon: Bewpla Kal mpagn
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o ALSakTIKN Kal EpappoyEg Tou Bedtpou o€ SOPEC N TUTIKA G EKTIASEVONG

o AlSakTIkA Kat Epappoyeg tou Bedtpou yio eumaBeic/su AAWTEC KOWWVIKEC OUASEC TALSLWVY,
epnBwv Kal VEwv

® O poAog kat oL «poAoL» Tou BeatpoAdyou otnv eknaideuon

o H kowvwvikomoALtikr Sldotoon Tou Bedtpou otnv ekmaideuon

Awbaktéa 'YAn ava ESoupada

1" eBdopada: «Baolkég apxeg otadiou yvwplplag Kal epaployEG otn BeatpomatldaywyLkn
npagn»

2" eBSopada: « MopdEg Tou Bedtpou otnv ekmaideuon. Epyaotnplakég mpooeyylosig»

3" gBSopada: «OsaTPLKN Oywyr oTNV MPOCXOALKA ekmaibeuon Kal BEaTpo yia oAU veapoUg
Beatégy

4" gBdopada: «Anuloupylkn kat Beatpilkny ypadr oto mAaiolo epyactnpiwv Beatplkig
aywyrg»

5" eBSopada: «AmMd ToV QUTOOXESLOOUO OTNV MOpAcTach. H MePMTwon TwV OXOALKWY
YLOPTWV»

6" efSopada: «Oatpo Kat oSk NAKLA. AlaBeUATIKES KAl P UXOKOWWVLKEG TIPOCEYYLOELG»
7" eBSopada: «H Beatpikr aywyn 0To SNUOTIKO OXOAEil0. ALETILOTNLOVLKEG TPOOEYYLOEL

8" efSopada: «Apapotonoinon Kelpévou. Ao Tn Bewpla otnv mPagn»

9" gBSopada: «Wndlakég Texvohoyleg kal oknVIKN TTPAEN. ALOKAAATEXVIKEG TIPOCEYYLOELG»
10" eBdopada: «Oatpo kat edpnPeia. Ekpavoelg Tou Kowvwvikol Bedtpou otnv ekmaibsuon»
11" eBfSopada: «Oeatpikn Kol ELOIKA Aywyr]. Aywyr] UYELaG KAl TIOAITLOTIKA TTPOYPALLOTO
12" eBSouada: «OeaTplkr aywyr Kot ekmaideuon. IXeSLaopnog kot ASLoAdynon»

13" eBoouada: «Oeatpo otnv eknaidevon. Epguva kat mpagn»

AIAAKTIKEZ KAl MAOHZIAKEZ MEOGOAOI - AZIONOTHZH
TPOMNOZ NAPAAOZHZ. | MNpOowTo HE MPOCWTO
MapdAAnAn a€lomoinon TG NAEKTPOVLKAC TAENG

Aswypatikeg Sdaokalieg ota oxoleia kat e dopelg
TUTTLKNG KOL LN TUTIKN G EKMaideuong
XPHZH TEXNOAOTIQN | Xpron T.M.E. otn ddackalia, oTnv epyaoctnplokn
NAHPO®OPIAZ KAI | skmtaiSsuaon, otn dnuioupyia Beatpkwv SpWHEVWY Kal
EMIKOINQNIQN | mopoaotdoewy Kat
OTNV ETUKOLWVWVIA LE TOUG dolTnNTEG (alomoinon Tng

NAEKTPOVLIKAG TAENG, PYNdLaKWY TTPOYPOLUATWY Kal
edappoywv eVpeang Kal TPoPOANC EpEUVNTIKOU Kal
S18aKTIKOU UALKOU, XPr0N TOU MPOTIEKTOPA WG
SL8aKTIKOU Kal KAAAITEXVIKOU PECOU K.4.).
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: ®optoc Epyaciag
Apootnplotnta i
Eéaunvou
OPrANQZzH AIAAZKANIAZ AoAételc 40
MeA£Tn, avaiuon 30
BiBAloypadiag kot
TpOETOL oL
T(POKTLKWY
Spaotnplotitwy
Emitomnieg aoknoeLg 25
AUTOTEAAG UN 30
KaBodnyoupevn HeAETn
YUvolo MaBnuartog 125

Fparmth TeAkn e€étaon & JUMPETOXN OTLC
6paoTNPLOTNTEG LaBNLATOG

OL doltnTég KaAoUVTAL VO QITAVTOOUV OE EPWTINOELG
OXETIKEG ME TNV VAN TOU HABAMATOC KAl Th CUUUETOXN
TOUG OTLG TIPAKTIKEG SPAOTNPLOTNTEG KOL OLOKNOELG TIOU
vAomolouvtal katd tn SLapKeLla Tou e€aprvou.
AflohoyoUvtal Ol  YVWOTIKEG Kol  PUXOKLVNTLIKES
AZIONOTHZH OOITHTQON 6e€lotnTeg Kabwc Kal

oL ouumePLPOPEC Kol OTACELS TOU avamnmrtuooesl o/n
dotntng/tpla o OAa Ta oOTtAdSla  €€EALENG TOUL
pabnuarog.

Aflodoyeitat n e€EMEn twv  dorTtNTWV/TPLWV  OTIG
Beatponaldaywylkég SpacTnPLOTNTEG KAl N CUUUETOXN
TOUG OTLG OLOKNOELG TTIOU €KMTOVOUVTAL KOTA TN SLdpKeLa
tou efaunvou. Ta tov Adyo auto edapudletal
ouUVSLOOUOG SLOpOpdWTIKAG aglohodynong,
afloAoynong tn¢ SLadLKaolog Kol TOU OMOTEAECUATOC.
Emikouplkd, mpowBeitat n auvtoafloAdynon Kot n
opadikn aflohdynon oe OAn Tn SLAPKELD TOU £EQUNVOU,
ME TNV edappoyn TEXVIKWV Tou Bedtpou oTnv

ekmaidevon.

ZYNIZTQMENH BIBAIOTPA®DIA
Boal, Augusto, 2013: Osatpikd tayvidia yra ndomnotoug kot pn ndomnotoug, Ptdp.

MNamadnua Mapia, ABrva: Ekdooelg Zodia.

Mpappotag, 06dwpog, 2017: Osatpikn aywyn kot natdeia, ABriva: Aladpaan.

Fleming, Mike, 2001: Teaching Drama in Primary and Secondary Schools, London: David
Fulton Publishers.

Gardner, Howard, 2004: Frames of Mind. The Theory of Multiple Intelligences, 2n €k6oan,
New York: Basic Books.
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Goleman, Daniel, 2011: H oguvatodnuatikn vonuoouvn. Mati to «EQ» givoal o onUavTIKO o
10 «IQ»;, utd. Avva MNamnoaoctavpou, ABrva: Mebdio.

Heathcote, Dorothy, 1985: Drama as a learning medium, Washington, DC: National
Educational Association.

Kovtoylavvn, AAknotig, 2000: H Spauatikr) téxvn otnv eknaidevon, ABriva: EAANVIKA
MpappoTa.

Kovtoylavvn, AAknotig, 1998: To BiBAio tn¢ dpauatoroinang, ABriva: EAAnvika Mpaupata.

Koupetlng, Adkng, 2008: To Jeatpiko maiyvibi kat ot Staotdaoels tou. Mapaptriuata: To
Beatpiko nayvidt oto mpdypauua “Mediva”, Sxédia Spaonc (project), ABrva:
Taldeutng.

Aevakdkng, Avtwvng — Napouon Avtyovn, 2019: H téyvn tou koukAoF€atpou otnv
eknaibevon. Mayvidt ouykAioswy kot amokAioswv, ABrva: Gutenberg.

Moubatoadkig, TnAéuaxog, 2008: To F€atpo w¢ MPAKTIKN TEYVN 0TV eknaidevan. Ao tov
Stanislavski, tov Brecht kat tov Grotowski oto oknviko dokipto, ABriva: E€avrtag.

Neelands, Jonothan, 2004: Beginning Drama: 11-14, Oxon, New York: Routledge.

Winston Joe, Tandy Miles, 2009: Beginning Drama: 4-11, 3n éxdoon, Oxon, New York:
Routledge.

NanadomouAog, Zipog, 2010: MNatbaywyikn tou Featpou, ABriva: 2.M NamadomouAog.

Towdpag, Aotéplog, 2016: H autooyébia Featpikn Ekppaon otn oxoAikn taén, ABiva:
Namnalnong.

Towapag, Aotéplog, 2007: H Beatpikr) aywyr) oto dnuotiko oyoAsio. Mia YuyokowwvioAoyikn
npocgyyion, ABrva: Ekdooelg Namalnon.

Wagner, Betty Jane, 1999: Dorothy Heathcote: Drama as a learning medium, Portsmouth
Heinemann.

Davoupadkn, KAsww, 2016: To Béatpo otnv ekmaibevon LE TN XPHonN TwV YNPLOHKWY
Teyvoloytwv. toixeia Stbaktikic uedododoyiac, ABriva: Ekdooelg Namnalnon.

Qavoupadkn, Khetw—Nedavng, NMwpyog (emiy.), 2021: E@apuoouévo Jeatpo: MoloTIKES

UEBoboOL Epeuvac kat uadnong UEow MapaoTatikwy Teyvwy. ABrva: Namnalnong.
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EIZAFQrH 2THN IZTOPIA THZ YNOKPITIKHZ KAI THZ ZKHNOOGEZIAZ

B’
FENIKA
IXOAH | ®d\ocodikn
TMHMA | Osatplkwv Smoudwv
EMINEAO ZMNOYAQN | Mpomtuxtako
KQAIKOZ MAGHMATOZ | 680026 ‘ EZAMHNO ZMOYAQN | 2T
TG [T ELGQV(J.)VI’]’OTI’]V' LoTOpLa TNG UTIOKPLTIKAG KaL TNG
oknvoBeoiag B
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO(I;AP‘:?AIEI NIZTQTIKEZ
AIAAZKAAIAZ MONAAEZ
Alalé€elg, Zulntnoelg otnv aiBouca SdackaAiag, 3 4
Juppetoxn ot Blwpatikd Mpoktkd Epyaotrpla pe tn
ouvepyacia 8KwY

TYNOzZ MAGHMATOZz

MaOnua eMLOTNUOVIKNG TIEPLOXAG KOL OVATITUENG
Seflotntwv

MPOAMAITOYMENA
MAOHMATA:

Oxt

FAQ2ZA AIAAZKANIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA MPOz®EPETAI ZE
®OITHTEZ ERASMUS

Nal (pe epyaocia)

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE533/

MAOHZIAKA AMOTEAEZMATA

MaOnolakda AntoteAéopata

Me tnv ertuxr oAokAfipwon tou padruotog o/n ¢otntic/tpla Oa sival os Béon va:
e ouykpivel kal va avtutapaBdriet Tic Baoikég Bewpleg oXeTIKA e T oknvoBeoia Kot
TNV UTTOKPLTLKI OTwG avamtuxnkay katd tov 200 alwva
e KATOVOEL TIC LOTOPLKEG €eAielc Tou Bedtpou amo TIc apxEC Tou 2000 £wG TG APYEC TOU
21ou alwva, Kupiwg and tnv nepiodo Tou MecOTOAEUOU WG TLG LEPEG MOC
e KATOVOEL TI§ AAAQYEG TNG TEXVNG TOU Bedtpou He TtV mapakololBnon twv Bactkwy
andPewv Kal Twv Bewplwv yla To Beatplkd yeyovog oTIG omoieg otnpixbnkav ot



https://eclass.uoa.gr/courses/THEATRE533/
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S1adopeg OKNVOBETIKEC OXOAEC

e KATAVOEL TOUC KWOLKEG UTIOKPLTIKAG Omw¢ avékuPav n  Slapopdpwdnkav oe
OL0POPETIKEG LOTOPLKEG TEPLOBOUG OE QVTLOTOLXIO HUE TA KOLVWVIKA KAl LOTOPLKA
ocupdpaldpeva tng kKaOe mepLodou

e KATOVOEL TNV LOTOPLKNA €EEALEN TN UTIOKPLTIKAG TEXVNG KAL TNG TEXVNG TNG oknvoBeaoiag
OTOV EUPWTIAIKO XWPO KL TWV EMEPACEWY TOUG 0TO EAANVLKO BEQTPO

e afloloyel, pe v avamtuén KpLtikn okEPng, Ta MoPACTACLOKA YEYOVOTa

Fevikég IkavoTnTEG

XPNOoN KoL TwV amopaitnTwy TeExVoAloyLwv

Autovoun gpyaocia

AoKnaon KPLTIKNAG KoL QUTOKPLTIKAG

Mapaywyn VEWV EPELVNTIKWV LOEWV

Epyaoia oe Slemiotnpoviko neptBaiiov

E€oweiwon pe tn 61eBvn Beatpoloyikn BLBAloypadia

Mpoaywyn tng eAeVBepnc, SNULOUPYLKNG KOL ETAYWYLKNG OKEDNG

NEPIEXOMENO MAGHMATO2

310 pabnua eéetalovral ol KUPLEG OXOAEG oKnvoBeaiag Kol UTIOKPLTIKAG, HECO Ao TNV
Tipooéyylon SladopeTikwv Bewproswv Kat Pe afova TNV moapakoAouOnon twv aAlaywyv
o€ tpla Baoika otolyeia TG Oeatplkng MPAENG: To Keipevo, Tov nBormolod kat Tov xwpo. Ot
oA\ayég mapouctalovtal oTnv LOTOPLKH TOUG OUVEXELD, amo Ttnv Tepiodo Tou
MeoomoAépou €wg onpepa. NapakoAouBeital, elSIKOTEPQ, N €EEALEN TNC UTTOKPLTIKAG KoL
¢ oknvoBeaoiag otnv Eupwrn kal tnv ApepLkn Kal, TapdAAnAa, yivetal cUyKpLon UE Thv
eMnvikn Beatpikn mpaypatikotnta. Evaelktikd, o pehetnBolv oL mepMTwoelg Twv Mag
Pawvyapt, EpBv Mokdatop, MméptoAt Mmpext, 2xoAr tou Mnaouyxaoul, Aviovév Aptw,
Mépll N’kpotodokl K.a. Emiong e€etaletal n emidpacn aUTWV TwWV TACEWV OTn oknvoBeoia
KOl TNV UTTOKPLTIKI 0To EAANVLIKO Béatpo (Dwtog NoAitng, Anunteng Povtrpng, KapoAog
Kouv K.ATL). ZTIG mapadOoELS XPNOLLOTIOLOUVTOL TTOPOUCLACELG SladaveELWY, OKOUOTIKA
TEKUNPLA KOl TIPOPOAEG EVOELKTIKWY OTTOCTIACOUATWY OO TOPAOTACELS CNUAVIIKWY
oknvoBetwv Tou 2000 atwva. Fpamtn 1 npodoptkn e€€taon.

To uabnua avamntuoostal o 13 pabnpora:
@atpo kal ZknvoBeoia

Xwpog kat IknvoBeaoia

H cupBoAn tou Mag Palvyapt

To Erukd @€atpo kal o EpBLv Miokdtop
O MTEPTOAT MTTPEXT KL N UTTOKPLTLKNA

ok wN -

ZxoAn Tou Mmnaouyaoul
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7. Avtovév Aptw

8. TEpU Mkpotodokl

9. Eoutlévio Mmnapuna

10. O ®wrtog NoAttng, o AnunAteng Povtrpng Kat n Aeyopevn «oxoAr» tou EBvikol Osdtpou
11. KdapoAog Kouv kat to Oatpo TExvng

12. O AAéEnG MvwTng, o AAEENC ZoAoudg, o Zrupog EuayyeAdtog

13. Z0vdeon pe TG vedtepeg e€elielc otn oknvoBeaia Kal TNV UTIOKPLTIKNA

AIAAKTIKEZ KAl MAOHZIAKEZ MEOGOAOI - AZIONOTHZH
TPOMNOZ NAPAAOZHZ | Awa {wong otnv aibouvoa StdaockaAiog — Emkowvwvia

HEowtng n-Tagng
XPHZH TEXNOAOTIQN | Xpnolgomolouvtal mapouclaoel  Sladavelwv os

NAHPO®OPIAZ KAl | powerpoint, emokEPELC O LOTOTOMOUG BEATPWY Kal

EMIKOINQNIQN | OeatplkwVv OpPYyOoVIOUWY, OKOUOTLKA TEKUAPLA KOl
TIPOPOAEC  EVOELIKTIKWV OMOCTIACUATWY anod
TIPOOTACEL ONUAVIIKWY oknvoBetwv Ttou 200U
OLWVA N OXETIKWVY Kvnpatoypadlkwy Tekunplwv. H
pobnolaky  Stadwkaoia  umootnpiletal  pEOW
OVOPTACEWV OTNV N-TALN.

OPIrANQZzH AIAAZKAANIAZ ; Moprog Epyaciag
Apaotnplotnta .
Eéaunvou

EBSopadiaieg Alalégelg 39

Melétn BipAloypadiag 20

AUTOTEANG LN 21

kaBodnyouuevn pHeAETN

Blwpatika epyootrpla 8

Juvepyaolia pe 12

Sudaockovta

JUvoho Mabnpatog 100

AZIONOTHZH QOITHTQN | - EvepynTikf CUMLETOXA OTO HAdnua.
- Mpodopwkn 1 ypamth e€étacn oto TEAOG TOU
€€QUNVOU LE EPWTAOELG AVATTTUENG SOKLULWV.

ZYNIZTQMENH-BIBAIOTPADIA

- Aptw Avtovéy, To Jéatpo kot to ibwAd tou, pet. Mavlog Mdteotg, Awdwvn, ABrnva 2013

- TkpotodokL MNEPT, Mo Eva pTwyo Featpo, pet. Pwvtag KovbuAng, Apiwv, ABriva 1971

- Mutloupng Avtwvng, H oknvodetikn téxvn otnv EAAada. H avaduon kat n ebpaiwon tng

TEYVNG TOU OKNVOUOETH oto veoeAAnviko Jatpo, Maveruotnuiakeég Ekdooelg Kprtng,
HpakAewo 2020.

- Ntwtepo, Ntevi, To mapadoéo e tov ndomotd, pet. Apidiog BEIng, ABriva: MoAlg, 1995

- MatocaAidng Zappag, «To cwpa Tou nBomolol KaL o AOyog Tou oknvoBETN: n Tepintwon
Twv Pawvyopt kat Povtriipn», otov topo: Anuntenc AxtA. Povtrpng. O ueyaioc baokadoc tou
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Jeatpou, E' MoAwtiotikn Tuvavinon, Etalpeia Nouvmoktiakwv Meletwy, ABriva 2005, oo.
47-76.

- Bablet Denis, logtopia ouyxpovng oknvodeoiog: 1887-1914, pet. Aaplavog Kwvotavtvidng,
University Studio Press, @soocalovikn 2008

- Barba Eugenio, Ot {wég pou oto Tpito Ocatpo, pet. Kwotag Bavtlog, Eudyyelog Bavtlog,
Kama Ekdotikr, ABriva 2023

- Jomaron Jacqueline, lotopiac oUyypovne oknvoOeoiog: 1914-1940, pet. Aopavog
Kwvotavtwidng, University Studio Press, @sooaAovikn 2009
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OEQPIA TOY OEATPOY KAI TOY APAMATOZ B’

FENIKA
IXOAH | Oocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuxtlako
KQAIKOZ MAGHMATOZ | 680502 ‘ EEAMHNO ZNOYAQN | 3T’
TITAOZ MAGHMATOZ | Oswpia tou Oedtpou Kal tou Apapartoc B’
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;/IPAEQIAIEE NIZTQTIKEX
AIAAZKANIAZ VIONAAE2
3 4,5
TYNOZ MAGHMATOZ | levikol umoBaBpou - YIoXpEWTIKO
MPOATMAITOYMENA | -
MAOHMATA:
FAQ2zA AIAAZKAAIAZ kot | EAANVIKNA
EZETAZEQN:
TO MAOGHMA MNPOZMEPETAI ZE | Naut (e agloAoynon otnv eAAnVIKNA N Le avaBeon
DOITHTEZ ERASMUS | epyaociog, atnv eAANVLKA 1 ayyALkn yAwooa)
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE524/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA
Ma6nolakda AntoteAéopata

Me tnv emtuyn oAokArpwaon Tou podrpatog ol portntég/tpleg Ba eival os Béon va:

e  AvamrtuooouV ToV YEVIKO LeBOSOAOYLKO XAPTN AVAAUGCNG EVOG SPAATIKOU KELUEVOU,
OTWG Kal T BOOIKEG KELUEVIKEG OOUEG, T AOYOTEXVLKA XOPOKTNPLOTIKA KOl TNV
LSLotuTtia Tou SpANaTOg

e Katavoouv tn OSuvaulky Ttwv Stadkaolwwyv oupBoAlong Kal onueiwong Tmou
AapBdavouv xwpa os éva Kelpevo.

e Awakpivouv TiG SladopéG Tou cUMPOAOU Ao TO ONELD, TIG KATNYOPLOTIOLNCELG TWV
onUelwv kal avayvwpilouv tnv omodopncon Twv ONUELWTIKWY OXECEWV, TN
Suvatotnta cuvduacpol Tng onueloAoyilag pe tn dotvopevoloyia (rmou sivatl Svo
amo TG LoxupoTtepeg peBodoloyieg avaluong tou oxetikol nediou).

e AvaAUouv Toug KWOLKEG, TOL CUOCTAHATA, TA UTTOCUCTHUATA Kol T SOUEC TOU
XPNOLUOTOLEL £vag SpOaATOUPYOC Yla VA TTapayAyeL TO GUVOAO TWV VONUATWY Kol
TWV ONUOCLWY TOU £€PYOU TOU, TOUG OPOUG OUYKPOTNONG TNG KELUEVIKOTNTAG KAL TNG
AOYOTEXVIKOTNTAG TOU SpApaToC.

o Edapuolouv TeXVIKEG Kal LeBOSoUC avaAuong evog SpapaTIKOU KeLEVOU, KaBWE Kal

TPOMOUC afloAdyNon ¢ Tou BACEL TWV TEXVIKWY, UGOAOYLKWY, SOULKWVY, LOEOAOYIKWV
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Kol GIAOCODIKWYV XAPAKTNPLOTIKWY TOU.

e Avayvwpilouv To Beatplkd KWOLKA KOl Ta POCIKA EMUEPOUG ONUELAKA CUCTHUOTA
Tou, ToU akoAouBoUv oplopévol peilovteg ouyypadeic (doun, Hopdn Kot
TIEPLEXOPEVO TOU OeaTplkoU KELUEVOU, TIOPLOTWHEVOC Kal SLNyNnTIKOG Xwpog Kol
XPOVOG, OKNVIKEG 0Onyleg, TEXVIKEG adprynong, OTIKTIKA CUCTHUOTA, TIOUOELG Kol
OLWTEG, aplOUOG, GUAO KAl XOPOKTNPLOTIKA TwV SPAUATIKWY TTPOCWTTWY K.d.).

e KotavooUv TNV £yyevh] €KKpeHOTNTO TOU SLEMEL £val SPAUOTIKO KELUEVO TPOG TN
SuvnTIKA TOU MaPAOCTOON KOL, WG €K TOUTOU, TN SUVAULKA OXEON TIOU TO GUVOEEL UE
QUTAV.

e Avamtuooouv SLadopeTIKEG SUVATOTNTEG EPUNVEUTLIKAC AVAAUONG KoL OKNVOBETLKA G
npotaong Twv efetalopevwy E€pywv, Aappavovtag umoyn Ttoug ToAamAoUlg
TAPAyovVTeC TIoU ouvBEétouv tn Oesatplkr] emikowwvia oe emninedo mopmnou,
UNVULOTOG KoL OTTOSEKTH.

e [lpoteivouv tn 81K TOUG SpapATOAOYLKH avayvwon og BEpata Spopatikig Soung,
KELUEVLKAC TIPOETOLHA LG KAl ONUOOLOAOYIKAG-LOE0AOYLKAG AVAAUCNG TWV EPYWV.

FeVviKEG IKOVOTNTEG

*  XPAON KOL TWV OIapAlTNTWY TEXVOAOYLWV

e ANYn anodpdoswv

e Epyaoia og Slemiotnuoviko meptBaAiov

e Autovoun epyoaoia

e Ouadikn epyaoia

e [apaywyn VEWV EPEUVNTIKWV N KOAALTEXVLKWV LOEWV

e Avamrtuén Kol AoKnon KPLTIKNAG OKEPNG, UTOKPLTLKAC KOL EMAYWYLKN S OKEPNC

e [poaywyn Tng eAeVBepNC, SNULOUPYLKAG KOL EMAYWYLKAG OKEWNG

MEPIEXOMENO MAOGHMATOz

1. Otyevikég KateuBuvoelg Tng Bewpiag Tou Spapatoq. Inueia-SouEG KAl cUOTAUATA.

Ta onuelakd cuothpata tou Bedtpou. Inueia kat cUpPoAa. ZnueloAoyla Kol
dawvopevoloyla. Katnyoplomolnoelg Twv Beatplkwyv onpUelwv.

2. Oeatplka Tormia tng vuxtac. H dalvopevoloyia tou vuyteptvol Kal n Bepatoloyia
NG otn olyxpovn eAAnVIKr Spapatoupyia.

3. Kpttik avadpour oTIC OXECELG KELMEVOU Kol OKNVAG. lotopila Kal KPLTLKA Twv
OXETIKWV Bewplwv.
Amootoln kat Andn mAnpodoplwv. TeXVIKEG MANPodOPNONG OTOV SPALATIKO AGYO.

5. H kewevikotnta/AoyotexvikoTnTa TOUu Spapatikol Adyou. EmikEC TAOELS TOU
Spapatoc. ALaAOYLKA Kol LOVOAOYLKA LEPN TOU SpapaTikou Kelpévou. Mpoloyol kot
eniAoyol.

6. OL oknVvikég obnyieg. Katnyoplomoinon twv oknvikwv odnywwv (Aston-Savona,
Issacharoff). AmetBuvon oto Kowo Kal kat' Woilav pépn twv SltaAoywv. Movtal kat
KoAGl. To mpoowmno-adnyntng. O xopog.
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7. H Beatpomnoinon A’, B' kat I BaBuov. To Béatpo ev Bedtpw. To mawyvidl twv
SpapaTIKWY pOAWV.

8. ApapoTikog xwpoc. MaploTWHEVOC KAl SLNYNTIKOG XWPOG.

9. ApapoTikog Xpovoc. MaplotwUevog Kal StnynTikog xpovog. O AtnynTikog xpovog Kat
OL YEVIKEG TPOTUKOTNTEG ToU. Ta €i6n Tou avadpopikou mapovToc.

10. Ot Aewtoupyieg tng dei€ng kat tng avadopag, n CUVTEAECTIKA OVAAUOH TWV KELLEVWV.

11. Opthakeg mpactelc. ISloouotaoia Kal cuykpOTNon TwV SPOUATIKWY TIPOCWTITWV.

12. HBewpia tng StakelpevikotnTag. WuxavaAuTIKEG, avOpwTIOAOYLKEG Ko AdoypadLKES
Bewpleg otnv avaluon Twv SPALOTIKWY KEWWEVWV. To TIAPASELY O TOU EUPWITAIKOU
Kat eAANVIkoU pUBoU TNG «KOUTOOXEPOG» O SEKASEC KEIPEVO TNC EUPWTAIKAC
Aaikng kat Aoylag mapadoong. KeWEVIKOTNTA, EKKPEUOTNTA TTPOG TV MOPACTAON,
SlakelpevikotnTa, Stafatnpla €01, KOWWVLKO Spapa, SpaUATIKO TPOCWTIO.

13. ITATLOTIKEG KOL TTOOOTLKEG AVAAUOELG 0TO Spdpa. H KvnTikotnTa TWV NMPocwnwv. H
TIUKVOTNTA AOYOU. IKNVIKA TApoucia TwV MTPOoWNWY KAl OKNVIKA TANPOTNTA TOU
£pyou. BaBuog cuvepdaviong Twv mpoownwv. H oknVIKA amootaon Kol n SLAUETPOS

Tou €pyou. H Bewpla tTwv mupnvwv.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOGOAOI - AZIONOTHZH
TPOMNOZ NAPAAOzHZ MpOoWMO e MPOCWIO
Aekatpeic (13) tplwpecg SlaAételg otnv aibouoa

Sdaokaliag. Mia i 800 €€ AUTWV: CEUWVAPLAK
SLaAe€n Kat oulntnon Ue €vav cuyypodéa i
oknNvoBEtn n| eldLkd epeuvnTh).

XPHZH TEXNOAOTIQN e Xpnon T.M.E. otn AwdaockaAia: TOPOUGCLACELS
NAHPO®OPIAZ KAI power point, TpoBoAn TAWlWV Kal BsaTplkwv
EMIKOINQNIQN TAPAOTACEWY, NAEKTPOVLKA apxeia.

e Xpnon T.M.E. otnv Emikowvwvia pe Toug ¢poltntec:
Taxtikr xprion tou Eclass kol ouvexng smkowwvia

péow Email.
OPTFANQZzH AIAAZKANIAZ i Doptog Epyaciag
Apoaotnplotnta i
Eéaunvou

AoAEEELG 40
MeA£Tn Kal avaluon 26
BiBAoypadioc
MeA€tn kal ouvBeon 15
eBSopadiaiwv
0.OKNOEWV
AutoteAi¢ (un 25,5
koBodnyoluevn) LeAETN
MapakoAolBnon 6
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ospwvaplakng SLaleéng -

oulAtnon ue
T(POOKEKANLEVO

JUvolo MaBnuatog 112,5
AZIONOTHZIH ®OOITHTQN MNMwaooa afloAdynong: eEAANVLIKN.

Mé£6060¢ afloAdynang

e [lpodoplkn e¢€taon oto tEAog Tou e€apnvou (60%

Tou TeAkol Babuov).

H e€€taon ylvetal pe epwTNOELC:

Q) OXETIKA oUVTOUNG ATIAVTNONG ou TTPoUTIoOETEL
TNV  QTOMVNUOVEUON ONUOVTIKWY OeS0UEVWV
(20%),

B) He OUVOETIKEC E£pWTNOEL HeYAAUTEPNG
avamntuéng (30%) kat

Y) ME epwtnoelg kpioewg (50%) TG omoleg o
doutntng umopel va amavtioel ocuvdualovtog
YVWOELC, ETUXELPNUATOAOYIQ, TIPOCWTKY YVWHN
Kol okEPn Tou avamtUooeTal ML TOMOU.

e eBSopadlaieg aoknoelg (20% tou teAkoL Babuou)
mou PBabuoloyouvtat pe Pdaon Ta akoAouba
kputipla: mowotnta dswv (50%), popdomoinon
KELWEVOU (15%), OouNnon KoL CUMMETpiOL TOU
KeLWEVOU (15%) kat BLBAloypadLkn épsuva (20%).

e Etetdoelg moAAmANG emloyng OTo TEAOC TOU
e€aunvou (20% tou teAkol Babuov).

TNV TEALKN €IKOVA UTTOAOYI{ETOL TIAVTA KL Nl GUVOALKN

OUMHETOXN KoL ouumepldpopd Tou ¢oltnTr Katd TN

Si6akTikr Sladikaaota.

Ta kpunpwa t™g afloddynong twv efdopadlaiwv

0OKAOEWV, 000 KAl TNG OUVOALKAG emidoong tou/tng

dountr/TpLag avadEpovial pntd otnV MPWTN EVOTNTA

Tou padnuatog oto Eclass.

INUELWOELG TWV MapadO0ewWV, CNUELWOELG UE TN Hopdn

power-point avoptnuéveg otnv mAatdpopua Avolytd

Akadnuaika  Mabnuata, OakTikd  eyxelpidio,

TMEPAITEPW  TIPOTEWVOUEVN  BiBAloypadia, oxetikol

nAektpovikoi clvSeapoL.

ZYNIZTQMENH-BIBAIOTPADIA



138

BifAoypadio padfiparog (Eu80€0g)

NPQTH ENIAOTH

Mwpyog MN. Nedavng: To Béatpo kat ta cuuBoAa. Atadikaociec cuuBoAionc Tou dpauatikol
Adyou, Namnalnong, ABriva 2012.

AEYTEPH ENINOTH

Mwpyog MN. Nedavng: To Baoilelo tng Evyévag. Noyotexvika Stakeiueva kat avBpwmtoAoyikd
neptexoueva otnv Euyéva tou Ocodwpou MovtoeAéle, ANe€avdpela, ABriva 2005.

ENINPOZOETH ENAEIKTIKH BIBAIOTPA®IA TA MEAETH

AnunNteng ToatooUANG: SnUEld Ypa@nG-KWAELKEC OKNVIE O0TO oUYXPOVo EAANVIKO BEatpo,
NedéAn, ABriva 2007.

Manfred Pfister: The Theory and Analysis of Drama, Cambridge University Press, Cambridge
1991.

Jean-Pierre Sarrazac : Critique du thédtre. De I'utopie au désenchantement, Circé, Belfort
2000.

Elinor Fuchs: The Death of Character. Perspectives on Theater After Modernism, Indiana
University Press, Bloomington & Indianapolis 1996.

©06dwpocg MNpappatag: To eAAnviko F€atpo otov €ikooto atwva, Mamnalnong, ABrva 2017.

Jean Alter: A Sociosemiotic Theory of Theatre, University of Pennsylvania Press, Philadelphia
1990.

Keir Elam: H onustwtikn Sedtpou kot Spauatog, ENAnvika Mpdappata, ABriva 2001.

Mwpyog MN. Nedavng: H auuoc tou Keluévou. Alodntika kot Spauatoloyikd Jeuata oto
eAAnviko 9€atpo, Nanalnong, Ariva 2008.

Volker Klotz: Forme fermée et forme ouverte dans le thédtre européen, Circé, Belfort 2005.

Bert O. States: The Pleasure of the Play, Cornell University Press, Ithaca & London 1994.

André Helbo: Le Thédtre: texte ou spectacle vivant?, Klincksieck, Paris 2007.

Simon Shepherd-Mick Wallis: Drama/Theatre/Performance, Routledge, London & New York
2004.

Christopher B. Balme: The Cambridge Introduction to Theatre Studies, Cambridge University
Press, Cambridge 2008.
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IZTOPIA KAI MOAITIZMOZ THZ ZYTXPONH2Z EYPQIMHZ, 1789-1945

FENIKA

ZXOAH | OINOZODIKH
TMHMA | OEATPIKQN 2MNMOYAQN
EMNINEAO 2MNMOYAQN | MPONTYXIAKO
KQAIKOZ MAGHMATOZ | 680946¢ EEAMHNO ZMOYAQN | T
lotopla kat MoAttlopog tng uyxpovng Eupwrning, 1789-
1945

TITAOZ MAGHMATO2

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ NIZTQTIKEZ

QPEZ
MONAAE2
AIAAZKANIAZ

3 4

TYNOZ MAGHMATOZ | l'svikoU umoBabpou

MPOATMAITOYMENA | -
MAOGHMATA:

TAQZIA AIAAZKAAIAZ kot | EAAnvika
EZETAZEQN:

TO MAGHMA MNPOZMEPETAI ZE | Na
DOITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE117/
MAG®HMATOZ (URL)

MAOHZIAKA ANMOTEAEZMATA
Ma6nolakda AnoteAéopata

Zto)oL

To HABn o OTOXEVEL OE [LA TIEPLEKTLKN TIapouciacn tn¢ Eupwnaikng lotoplog kata tov 190
kal 200 atwva 6cov adopd TLG TIOALTIKEG, OLKOVOULKEG KOl KOWVWVLIKEG EENIEELC LE
TMapdAAnAn €£Taon TwWV MOATIOUKWY GOLVOUEVWY OTLC TEXVEG Kol Ta MpAppaTa.

Ma6Onolakda anoteAécpoto
Me tnv oAokArjpwaon Tou pabnuatog, ot dotntég Ba elval os B€on va:
1. Avaintouv, avaAuouv kat aflohoyouv Sedopéva Kal TAnpodopieg amo tnv LoTopia tng
Evpwnng:

- Aflomolouv tn BLBAloypadia, emiotnuovikd dpBpa, kot GAAEC OELOTILOTEG TTNYEG
mAnpoddpnong.

- XpnolpomoloUv amapaitnteg texvoloyieg, omwe Baoelc SeSopevwy Kat PndLakeg
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BLBALOBNKEG, yLo TNV aveUpean TANPOdGOpPLWV.

- Avayvwpilouv kal afloAoyouv TI¢ mNYEC MANPOdPOPNONG LE KPLTIKA HATLA, EAEYXOVTAG TNV
EYKUPOTNTA KoL TNV aflomioTtia Touc.
2. MpayHaTOmoLOUV OLUTOVON €PYACLa OE SLETILOTNOVLKO TtepLBAAAOV:

- Zuvbualouv yVwoeLg Kot LeBOSoug amd SLadopeTIKA EMLOTNHOVIKA Tiedia, OMwG LoTopla,
TIOALTLKEG ETILOTAHEG, Beatpoloyia, KowwvioAoyia, KAT.

- Zuvepyalovtal pe aAAoug poltnTES Kal emayyeApatieg ano diadopoug TOUELS yia tnv
€KTIOVNON KOWWV EPYACLWV.

- AvamtiooouV LKAVOTNTEG OLUTOVOUNG £EPEUVOC, OPYOVWVOVTAG KAl UAOTIOLWVTAC £pyal
XwpPLG TNV avaykn cuvexoug kabBodnynong.
3. KaAAtepyoUv eAeUBepN, KPLTIKN KL EMAYWYLKA OKEYN:

- AokoUv KpLTIkr okEPn oTnv avaAuoh LOTOPLKWY YEYOVOTWVY Kal SeSoUEVwY,
oUPLOBNTWVTOG KATECTNUEVES OO ELG Kal Oswpleg.

- Edappolouy smaywytkn Aoyikn yla tn ouvBeon véwv umoBécewv Kol BewpLwv
Baolopévwy o€ eMIUEPOUG SeSopEva.

- Avamtiooouv TV IKavotnta va okédtovtal SnULoUpPYLKA KOl aveEApTnTa, MPoTEivovTag
TMPWTOTUTEG AUOELG 0€ oUVOeTa poBARaATaL.

Fevikeég IkavotnTeg

¢ Avalntnon, avaAuon katl cuvBeon deSopuévwy Kal MAnpodopLwv

¢ Aladoyog kal emotkodopuntikn Stadpaocn 816Aokovtog-61dackouEvou
* Epyacia og Slemotnpoviko neptBaiiov

* AutOvoun epyacia

¢ Mpoaywyn TNg eAsVBepNC, SNULOUPYLKAG KAl KPLTIKNG OKEPNG

MNEPIEXOMENO MAOHMATOZ

To uadnua KAAUTITEL TIC AKOAOUBEG EVOTNTEC:

Ot peyaleg oeohoyieg Tou 190u awwva: OleAeuBepLodG, EBVIKIOUOG, COOLOALOUOG
Ta StadoyIKa emavacTaTkd KU pata Tou 190u atwva (1820, 1830, 1848)

H ekBlopnyavion tng Evpwnng

H evomoinon tng ItaAiog kat tng Meppaviag

To «yUpLOUA TOU QLWVA» KoL N 0K TOU EUPWTIAIKOU KATUTAALGUOU

H e€amlwon Twv amoLKLAKWY 0LUTOKPATOPLWY

O Npwrtoc MNaykoouog MoAepog (1914-1918)

Pwola & EXXA — KOUUOUVIOUOG

L N W

H kplon Twv ¢AeAeUBepwV SNUOKPATLWY KL N Avodog Tou ¢acLlopoU Kal Tou vallopol
otov MeoomoAspo

10. H &1ebvng owovoptkn Kpion tou ‘30

11. H Téxvn otov MecomoAepo: NMpwTomopieg, OTPATEVMEVN TEXVN, Hallkn Puxaywyio

12. H mopeia mpog tov Asutepo Maykoouto MoAepo (1936-1939)

13. O AeUtepog Naykooulog NoAspog (1939-1945) & o MeTAMOAEUIKOG KOGUOG
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AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
TPOMNOZ NAPAAOZHZ | Adackalia Sta {wong

XPHZH TEXNOAOTIQN | e MpoBoAr Stadavewwy (Power-point)
MNAHPO®OPIAZ KAI | e MAatdopua e-class
EMIKOINQNIQN | e HAekTpoVvIKO TaxuSpouEio

OPTANQzH AIAAZKAAIAZ i ®Doprog Epyaciag
Apaotnpiotnta i
Eéaunvou

AlaAEEeLg 39

MeAétn BiLpAloypadiag 15

Ekmovnon npodopLkig 10

napouciaong

Mpoetolpacia Mpoddwv 36

ZUvoho Mabnpatog 100

AZIONOTMHzZH MOITHTQN | Nwooa afloAdynong: EAAnvIKN

Mo toug portntég Erasmus dlvovral epyacieg otnv
ayyAlkn yAwooa.

Ta kptrrpla afloAdynong napouctalovral Kol
avaAlovtal otoug GoLTNTEG KATA TNV Evapén Tou
g€apunvou. H afloAoynon yivetal katd tn SLapKeLa TOU
g€apunvou pe Mpoodoug (EpwTHOELS GUVTOUNG
ovamntuéng) os mpokabopLlopéveg nuepopunvies. Ocot
Sev AdBouv pépoc otig Npooddouc, e€etalovtal
npodopLKd 0To TEAOG TOU e€aprvou.

Aivetal eruAéov n Suvatdtnta evioxuong tng
BaBuoioyiag péow mpodoplkG mapoucioong
OTOULKWY EPYACLWYV OF EL8IKA Bpata TnG eMAOYNAC
TOUG,.

ZYNIZTQMENH-BIBAIOTPADIA
- Mpotewvopeva eyxepidia pécw EVSoou:

Stuart Miller, Neotepn kat S0yxpovn Evpwnaikn lotopia, Gutenberg, 2018

Avva KapakatooUAn, «Moayntéc tne EAsuBepiag» ko 1821: H EAAnvikn Emavaotaon oth

Sétedvikn tng diaotaon, Nebdio, 2016

- Np60o0etn BLBAoypadia:

Bernstein Serge, Milza Pierre, lotopia tn¢ Eupwnng, t. 2: H Evpwnaikny cuupwvia kot n
Evpwrn twv edvwy, 1815-1919, AAefavbpela, 1997

Bernstein Serge, Milza Pierre, lotopia tn¢ Eupwnnc, t. 3: Ataomaon kat avoikodounon te
Evpwring, 1919-onuspa, AAe€avdpela, 1997

Hobsbawm Eric, H emoyn twv enavaotacewv, 1789-1848, MIET, 2015
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Hobsbawm Eric, H emoyn tou kepaldaiou, 1848-1875, MIET, 1994

Hobsbawm Eric, H emoyn twv avtokpatoptwy, 1875-1914, MIET, 2000

Hobsbawm Eric, H emoyn twv akpwv: O gUVTOUOC £IKOOTOG awvag 1914-1991, O@spuélio, 1999
Woolf Stuart, O edvikiouoc otnv Eupwrn, Ospélio, 1995




EIZAFQrH 2TH AIAXEIPIZH OEATPIKQN OPTANIZMQN
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IXOAH | ®locodikn

TMHMA | Ocatplkwv Zmoudwyv

EMINEAO ZMNOYAQN | Mpomtuxlako

KQAIKOZ MAOHMATOZ | 680310 ‘ EZAMHNO ZMOYAQN | =T’

TITAOZ MAGHMATO?Z | Elcaywyn otn Alaxeipion Osatplkwv Opyaviopwy

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKAANIAZ
AlaAEEeLg 3 5.5

TYNOZ MAGHMATOZ | KoploU, UTIOXPEWTLKO

NPOANAITOYMENA | Oxt
MAGHMATA:

FNQ:ZA AIAAZKAAIAZ kat | EAAnvikA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI | Oxt

2E ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE629/

MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

MaOnolakda AntoteAéopata

va:

Me tnv oAokArjpwon tou palnpatog, o/n ¢ortntric/tpla tou padnpatog Ba ival o B£on

Zulntd €vvoleg o cuvEEovTal e OPOUC OTIWGE TIOALTLOMLKES KOL SN ULOUPYLKEG
Blopnyxavieg, dtaxeiplon (Lavatluevt), kal SLaxeiplon TN MOALTIOULKN G TTAPAYWYHG
(arts management).

E€nyel tpéxovta {ntrpata kot tpoBAnpata otn Slaxeiplon Twv Beatplkwy
OPYQVIOUWYV KaL TN GNUOCoLA TOUG Yot TV KOWOTNTA, TNV Kowvia Kot pUoLKa Toug
(610U TOUC OpyaVIOHOUG.

Meplypddel Toug poAoug mou Umopet va maifel éva otéAexog dloiknong oToug
KAAALTEXVIKOUC OpyOVLIOHOUG

AVOAUEL TA XOPAKTNPLOTLKA TNG AsLToupyiag Kal TNV ecWTEPLKN dour Twv Stadopwv
TUTWV KOAALTEXVLKWY opyaviopwy (Ue éudacn oToug Beatplkolc opyaviopoug)
E€nyel mwg oL évvoleg, ta peBodohoyikd epyalela, Kol oL SLOKNTIKEG Se€loTNTEG
edapuolovtal oTou g TOATLOUIKOUG OPYOVLOHOUG

Julnta TG Baolkeg Asttoupyieg Tou pavat{uevt (oxedLlaopog, opyavwaon, nyeoia kat



https://eclass.uoa.gr/courses/THEATRE629/
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£\eyX0G) UTIO TO PO TWV LOLALTEPOTNTWY EVOG KAAALTEXVIKOU OpyavIoUoU
e Aflohoyel Tic Suvatdtnteg ou mpoadEpeL n SLoxelplon TG MOAITIOULIKAG
mapaywyng wg mbavn emloyn otadlodpouiag.

FevikéG IKOWOTNTEG

e Avalntnon, avdluaon kat cuvBeon Sedopévwy kal mAnpodopLWV, LE T Xprion Kat
TWV amapaitnTwy TEXVOAOYLWY

e AfYn anodpdoswv

o [pocapuoyH O VEEC KATOOTACELG

e Autdvopn epyooia

e Opadikn gpyaocia

e YeBaopog otn SLadopETLKOTATA KAl TIOAUTIOALTLOULKOTNTO

e Emidelfn KOWWVLKNG, EMOYYEALOTIKNG Kot NOKAC uteuBuvoTNTAC KAt evalodnoiag
oe Buata puAou

e Ixedlaouog kat Slaxeiplon Epywv

e AoKnon KPLTLKAG KAl AQUTOKPLTIKAG

e Epyaoia og SlEMLOTNUOVIKO EPLBAAAOV

e [lpoaywyr TG eAeVBOepNC, SNULOUPYLKNC KOl EMAYWYLKNG OKEPYNC

MEPIEXOMENO MAOHMATOZ

To padnua amotelel pa elcaywyn otn Slaxelplon TnG MOATIOULKAC Tapaywync,
EMLOTNMOVLKO Tedio mou elval yvwoto otn Stebvr) BLBAloypadia wg arts management, kot
oadopd TV edappoyn Twv apxwy, evvolwy, Kal peBodoloylwv tg Staxeiplong (Lavatluevr,
Slolknong) og opyaviopoUg GTo XWPO TNG TEXVNG KAL TOU TIOALTLOMOU. To Habnua otoxelel
oTNV €EETAON TWV TPOTIWV HE TOUG OTtoioug n Slaxeiplon Umopel va va ivat xproLun ylo tnv
erupilwon Kal avamtuén Twv BeaTpLKwY 0PYaAVICHWV.
To uadnua avaAUEeTaL OTIC AKOAOUBEG EVOTNTEC:
(1) O pohog tng Slaxeiplong otoug BeatplkolC opyavIoHoUC (EUPUTEPO TAALGLO TNG
TIOALTLOMLKNA G BLopnxaviog, lotoplkn avadpoun)
(2) ZteAéxn Slolknong otnVv MOALTLOWMLKY Blopnyavia: XopoKTNPLOTIKA, OTTOLTOUMEVEC
6e€lotNTEC, KaL poAol
(3) Zxeblaopodc: onuaocia tou oxedlaopol, SLadLkaoieg Kal epyaleio oxedLoopol
(4) O pohog kal n onuaocia tNg oTPATNYLKNAC 0ToUG BeaTpLlkolG OpyaVLIOHOUG:
EVOANOKTLKEG OTPATNYLKEG ETUAOYEC
(5) Opyavwon (1): Stadlkacio TG 0pyAvVWOoNGg, OpyavVWTLKOG OXESLAOUOG, LnXOVLIoMOL
GUVTOVLOHOU Kol OAOKANPWONG, OPYOVOYPAUHUATO KoL EVOAAOKTIKEG LOPPEG
0pyavwong os Beatplkoug 0pyavIoUoUG
(6) Hyeola: pdhoc Kal onupaocia tng nysolag, Lovtéla nyeoiag, nyeoia: ¢puAo Kot nOKA
(7) 'EAeyxog: poAoG KalL onuacia Tou eAéyxou, Lnxaviopol, Sladlkacieg kol cuoTApaTa
(8) AvBpwmvog mapayovtag: cnuacia tou avBpwrivou kepadaiou, kivntpa,
Sladikaolec kat pnyaviopol avamntuéng Tou avBpwrivou SUVOLKOU

(9) Auvapiki Twv opadwyv: OUASES Kol OpaSLKA Epyacio, SNULOUPYLKOTNTA KAl Hadnon
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(10)MapkeTvyk (1): BaolKEG OPXEC TOU LAPKETIVYK, OTPATNYIKEG LAPKETIVYK,
ETUKOWVWVLA, TIPOPOAN Kal SNUOCLEG OXEDELG

(11)Mapketwvyk (1)I: TUnpatomoinon, avamtuén kat cuvdeon e To Kowo (audience
engagement)

(12)Xpnuatoddtnon kat cuykévipwon kepaiaiwv (fundraising): Stadikaoieg, epyaieia

(13)Npodopikrn mapouciocn opaAdKWY EpYACLWV

AIAAKTIKEZ KAl MAOGHZIAKEZ MEOOAOI - AZIONOIHZH
TPONOZ NMAPAAOZHZ | AlaAégels otnv aiBouoa didaokaAiog
XPHZH TEXNOAOTIQN | Ot Stahé€elg otnpilovral otn xprion Sltadavelwyv Héow
NAHPO®OPIAZ KAI | power point, kol 0 NAEKTPOVIKO UALKO TIOU £XEL OTN
EMIKOINQNIQN | 61a6g0n tou o 818ackwv (.X. CUVEVTEUEELG KAl OLUALEG

SlaBéoipec oto Stadiktuo [YouTube] mavw os Bépoata
TIOU OUVOEOVTAL LLE TO TIEPLEXOUEVO TOU LaBrpatog).

H erukowwvia pe toug dpotntég yivetal (a) otnv
mAatdoppa e-class yla avakowwoelg, kat Stabeon
XPNotpou mpocBetou UALKoU (dnpoaotebpata,
ouvevTeLEELC Kal avaAuoelg), kaBwg kat (B) pe
NAekTpovikn aAAnAoypadia.

OPFANQZH AIAAZKAAIAZ i Doprog Epyaciag
Apoaotnplotnta i
Eéaunvou

ERSopadlaieg Slalégelg 39

MeAétn & avaluon 35

BiBAoypadioc

Mapouaoldoelg anod

ETIOYYEALOTIEG TOU 5

XWPOU TNG MOALTIOULKAG

Slaxeiplong

Ekmovnon kat 40

TipodopLKN Tapouciaon
UTIOXPEWTLKNG OLOSIKAG
epyaociog

AutoteAng (Kn 18.5
koBodnyoluevn) LeAETN

JUvoho Mabnpatog (25
WPEG hoOpTOL AVA 137.5
TIOTWTLKN povada)
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AZIONOTHzZH OOITHTQN

Mpamtn e€€toon otnv VAN Tou PaBUATOG
Mpoatpetikh atoutkn n opadikn (2-4 dpoltnteg)
epyaoia os Bépa ou Ba cupudwvnBel pe Tov
Sudaokovra.

Mwooa eé€taong: EAAnVIKA

Moppn ypantng¢ eé€taong: Juvduaopog EPWTHOEWY
TOAAQTIAN G ETUAOYNC KOL EPWTICELG GCUVTOUNG
avamntuéng (small essay-type questions).

YrioAoytoudc teAtkov Baduou:
70% ypamtn e€€taon
30% epyaoia (epooov mapadobel).

(H alohoynaon Ba adopd TNV atopikr) cuBoAn Tou
KaBe péAoug TnG opadag.)

ZYNIZTQMENH-BIBAIOTPADIA

Inuelwoelg tou Stédokovta

Mavat{uevt & Itpatnyikn otig Texveg kat tov MoAtiopd (Exs. Mamalnon, ABrva 2025)
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OEATPO KAI AIAZINMOPA

FENIKA

Duocodikn
OeaTplkwV Zmoudwyv

MpomTuXLaKO

@¢atpo Kal Atacmopd

YoXpeWTIKO

()1

EMNnvikA

Nat (pe agloAdynaon otnv eAAnViKn, ayyAkn)

https://eclass.uoa.gr/courses/THEATRE427/

Me 1o Mépag TwV LoBNUATWY Ta LoBNoLaKA ATOTEAECLOTO TIOU TIPOKUTITOUV Elval Ta £ENG:

1) Ou doltntég ovayvwpilouv mv niepltoSoldynon Tou eM\nvikoL
Sloomoplkou Bedtpou

2) Ou doutntég yvwpilouv Tic SladopomolNoel Kal LSLaLtepdTnTeEG Tou Beatplkol
Sloomoplkol doatvopévou TnG Teplddou amod Ta TéAn tou 19ou al €wg Ttov 21o
oL Kal ™G yewypadilag mou ektelvetal oOTIC KOWOTNTEG TOU EAANVIOUOU TNG
Awaomopdg:  KwvotavtwvoUmoAn, Iuupvn, AAe€avdpela, Boukoupéoti, MMapiot,
Novbivo, Néa Yopkn, BepoAivo, MeABoUpvn, Movipead, BpuEeAdeg, Aoueppolpyo,
Notia Adpikn, K.a.

3) O doutnTég edbapudlouv EVVOLEC TIOU OXeTI{ovTaL e TIC SLACTIOPLIKES OTIOUBEC.

4) OL oountég ouykplvouv T SlodopeTikéG  ekPAVOEL Tou  €AANVIKOU
Sloomoplkol Bedtpou oe cuvAptnon He TNV Lotopia tou veosAAnvikol Bedtpou
otn untpomoAltiky EAAGSa, umo TO mplopa TNG TAyKOOULOMOoLNoNng Kal Twv
SLOKPOTLKWV LETOKLVOEWV

5) O powtnTtég avayvwpilouv T yewypadikég eotiec avadopdg Omou avamtuoostal
KOWOTIK) Oeatpkry Opdcn, OTOXEUOVIAG OTOV €EVIOTUOMO OlKOSOUNONG €vOg
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uTtepmovTiou eAANVikoU Beatpikol Siktuou kabwg kal otnv avadeln pog
oUA\OYLKAG EAANVOdWVNG BEATPLKAC TAUTOTNTAG.

FevikéG IKOVOTNTEG

AN anopdoswy

Autovoun gpyaocia

Opadikn epyaaia

Epyaoia og SleBveg mepLfailov

Epyaoia og Slemotnpovikd neplBaiiov

Mapaywyr VEWV EPEVVNTIKWY LOEWV

Ixeblaouoc kat Staxeiplon Epywv

YeBaopdc otn SLadopeTIKOTATA KOL OTNV TIOAUTIOALTIOMLIKOTNTA
ZeBaopoc oto puoLko meptPaiiov

Enideln kowwvikng,

gsvalobnoiag og Bépata pulou

AoKNON KPLTLKNAG KAL OUTOKPLTIKAG
Mpoaywyn TnG eAcVBEPNG, SNILLOUPYLKAG KOL ETIOYWYLKNG OKEYNG

EMOYYEALOTIKAG Kol nOwknAg umeuvBuvotntag Ka

NEPIEXOMENO MAGHMATOz2

To pabnua dtapBpwvetal og 13 cuvavtnoELG:

1)
2)
3)
4)
5)
6)
7)
8)
9)

Eloaywyn: To Béatpo otnv Kowotnta

To 51a0TIoPLKO KOLVOTIKO B£€aTpo WE MAYKOOULO GOLVOUEVO

H eAM\nvikr Ataomopd. MoALtloTtikég cuvelodopEC.

To eAANVIKO SLaOTIOPLKO KOLWVOTIKO B£atpo. Mua yevikn Bswpnon.

To eMnviko6 B€atpo otnv KwvotavtivolToAn kat otn Zpvpvn. MNpdowna Kot €pya.

To eAAnVIKO B£atpo otnv Alyurmto, Kaipo kot AAe€avépela. Mpoowma Kal €pya.

To eAnviko B€atpo otig H.M.A., Néa Yopkn Kal Zikdayo. Mpdowma kot €pyal.

To eA\nviIKo B£atpo otnv Auotpalia kat tov Kavadd. Mpoowrma kot £pya.

To B£aTpo OTIC EUPWTAIKES LOTOPLKEG EAANVIKEG eoTiec. Mapiot kat Aovdivo.

Mpéowma Kot £pya.

10) To eA\nviké Béatpo oto BepoAivo kal otnv KoAwvia. Npdéowna kal épya.

11) To eAnviko B€atpo oto BéAylo kat to AouéeuBoupyo. NMpoocwrna Kal £pya.

12) To eAAnviko B€atpo otov Kavadd, to Ntouumal k.o. MNpdowna kal €pya.

13) Avakedalaiwon pabripatog kot avabeon epyaciwy.

AIAAKTIKEZ KAl MAGHZIAKEZ MEOOAOI - AZIOAOTHZH

TPOMNOZz NAPAAOZHZ

Ala {wong Slalégelg
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Mapouciaon ekmadeuTikoy Kat KOAALTEXVIKOU UALKOU
streaming. EmAeypévol on-line  oUvdeopoL pe
MAPAOTACEL;  €AANVIKOU  SLOOTIOPLKOU  KOLVOTLKOU
Bedtpou.

Yrnootnpén tng pabnolakng Stadkaciog péocw
temAatdopuag HAsktpovikn Taén (e-class).

H emkowwvia pe toug doltntég yivetal pe

Olou¢ Toug OGuvatolC TPOMOUG:  ApEon,
tAedwvikr, NAEKTPOVLIKA.

AMOAEEELG 39
EmokePelg 5
Mehétn BLBAloypadiag 25
AUTOTEANG N 20

kaBodnyolpevn HeAETn

Mpoetolpacio Kat 20
napouciaon EPEVVNTLKAG
YPQITA G Epyaciag

Z0voAo Ma6npartog 100

O teAkoG Babuog ( Portfolio Assessment) tou kaBe
doutntn Ba mpokUPeL wg €€NG :

Epyaoia (aloAdynon amod tnv kabnyntpla - £éwg 5
Uovadeg)

Mapouciacon epyaociag (afloAdynon amd toug
oUVaSEAPOUG- £wG 2 Lovadeg kal agloAdynon amod tnhv
kadnyntpla -€we 1 povada)

Juvtoun yparmtn npoéodog 60 Aemtwyv Summative
assessment, aLoAOyNnon amo TNV Kabnyntpla - £wg 2
pHovadec)

ZYNIZTQMENH BIBAIOTPADIA
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2XONH

Oocodkn

TMHMA

Oeatplkwy Imoudwv

EMINEAO 2NOYAQN

MpomtuyLlaKo

KQAIKOzZ MAOHMATOZz

680210 ‘ EEAMHNO ZMOYAQN | Xeluepwo

TITAOZ MAGHMATO2

To O£atpo tne Apxatdtntog 3T

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
Alalé€elc 3 eBSopadilaiwg 3,5
TYNOX MAGHMATOZ | Emiotnuovikng Neploxng - YnoBaBpou

MNPOAMAITOYMENA
MAOHMATA:

Mpoteivetal va £xeL mponynBel n mapakoAolBnon Twv
HOONUATWY TNE evOTNTAC « To O€aTPO TNC APXALOTNTOCH:
A,B, T, A" ko E’

FAQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA NPOzMEPETAI
2E ®OITHTEZ ERASMUS

NAI (pe a€loAdynaon otnv eAAnVIKA 1 He avaBeon
gpyaoiag, otnv eAAnvikn i ayyAlkn yA\wooa)

HAEKTPONIKH ZEAIAA

https://eclass.uoa.gr/courses/THEATRE511/

MAGOHMATOZ (URL)

MAOHZIAKA AMNOTEAEZMATA

>

>

Me tnv emtuyn oAokArpwaon Tou pobrpatog ol pottntég/tpleg Ba eivat os Béon va:

M'vwpilouv otL n mpooAnyn tou apyaiou SpApaTog avayetal Nén otnv eAANVIKN
KAQLOLKN KOl LETAKAQOLKI apXaLotnTa.

M'vwpllouv 8LadopeTIKOUG TPOTOUG KOAAITEXVIKAG TpooAnng Tou apyoiou
Spapatog, amd TNV apyolotnTa PEXPL TN ouyxpovn emoxn (Beatpikn mpaln,
Spapotoupylia, EIKAOTIKEG TEXVEG, TTolnon, Aoyoteyvia K.A.)

Juveldntomnololv TN cUVOETN SLadLkaoia TTou AmoTeAEL YyevIKOTEPA N MPOCSANYN TOU
BeatplkoU yeyovoTtog Kal €lSIKOTEPA TOU apxaiou SpAUATOG, O CUYXPOVIKO Kol
SLOPOVLKO, ATOULKO Kal CUAAOYLKO Ttinmedo.

Katavoouv tnv mAnBwpa twv SladopeTIKWV MOPAYOVIWY (KOWWVLIKOL, TIOALTIKOL,
olKoVoLKol, Bpnokeutikol) mou emnpealouv kat kabopilouv TNV MpoécAndn tou
apyaiou dpapatog.

'Vvwpilouv Paotkouc otobuouc (Beatpikég mapaotdoelg, Osatpkol opyaviopol,
Beatplkd MpoowWTa, BeaTPKA pevpaTa) otV MTPOSANYPN Tou apyaiou Spauatog otnv
Eupwrn amo tnv Avayévvnon kal €nG.

'Vvwpllouv Paotkouc otabuouc (Beatplkéc Mopaotaoel, Oeatpkol opyaviouol,
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Beatplkd Mpoowa, Beatpkd pevpata) otnv PocAndn Tou apyaiouv dpauatog otnv
EAGSa amd to B Uiod tou 190u alwva Kot €€AG.

» Tvwpilouv ta Baokd atoOnuikd f/kat dsohoyikd pevpato mou kaboploav tnv
LoTopla TWV MAPACTACEWY opxaiou Spapartod.

» AmnoktoUV emiyvwon twv SLodopeTIKWY TPOMWY HE Toug omoloug emiBiwoav Kat
efelixOnkav Sladopetikég oupPdaoceslg tou apyxaiou Beatpikol Kwdka (o
OUTOKAELOTIKOC OpLBUOG TWV SVO/TPLWV UTIOKPLTWY, N AvEPLKI) ATTOKAELOTIKA SLovopun,
0 Xopdg kat n KaAAtexvikn/dpapatikn Aswtoupyia tou, n dtaudpdwaon Tou apxoiou
Beatplkol xwpou, o umaibplog tomog dpdong, ol Belkég mapouaieg Kal embAVELEG, N
XPNON OKNVIKWV LNXOvVWV K.dL.).

» KatavoolUv tn onuaocia tng evOoyAwoolkAg Kal SLayAwoolkng HeTadpoong otov
TPOMo Mpowbnong Kal mpooAnPng tng apxaiog Spapatoupyioc.

»  Zuveldntomololv TIG OLETUOTNMOVIKEG (DLAOAOYLKEG, OPXOLOAOYLKEG, LOTOPLKEG,
KOWWVLOAOYLKEG, PUXOVAAUTIKEC KTA.) €mISpAcell otnv TPocAndn tou apyaiou
SpANATOG KAl KaTavooUV TNV e8Ik B€on Tng mpocAndng Tou apyoiou dpApATOC 6To
mAaiolo Twv OeaTpKWY Zmouvdwv

» Avantlooouv KPLTIKK OTACH TPOC TA TIOPOOTOCLOKA YEYOVOTA KAl TO OMOTLUOUV
Aappavovrag umoPly adevog To cUVOAO TWV CNUELAKWY UTIOCUOTNUATWY TIOU
OUYKPOTOUV TO GUVOALIKO cUoTNUO pLag Beatplkng mopaotacng Kal adeTépou TNV
TIOAAQTAOTNTA TWV TIOPAYOVIWY (KOWWVLKOTIOALTIKWY, TIOALTIOTIKWY, OLKOVOULKWY,
TIPOCWTILKWV K.A.) TIou cUV-8LaopdwWVoUV TO EKACTOTE MAPACTACLOKO YEYOVOC.

»  NAoppavouv umoyn toug tov opilovia mpoodokiwv Tou Snuloupyel kat GEpeL Eva
TLOPOLOTOTLKO YEYOVOC KAL ATIOTLUOUV T oUYKALON 1 TNV OITOKALGN TTOU AUTOG EXEL ATO
TO TEAKO amoTtéAeopa.

» Amoktouv emiyvwon tn¢ cuvBetoTnTaC Kal TNG SUOKOALOG TTIOU €XEL TO EYXEIPNUA TNG
BeaTPIKAG IPOGEYYLONG TOU apyoiou SpAUOTOG.

»  AMOKTOUV BLWMOTIKY EUMELPLA HE TN OKNVOBETIKN, UTIOKPLTLKI), €VOUMATOAOYLKNA,
oknvoypadlKk, LOUGCLKH, Xopoypadlk gpyacia, n omoia Baciletal os emAeypéva
QIMOCTIACOTA ATIO KELPEVA TN apyaiag Spapatoupyiag.

FENIKEZ IKANOTHTEZ2

v' Avalntnon, avdhuon kat c0vBeon SeSopévwy Kat TAnpodopLwy, Le Tt Xpron Kat
TWV amapaAitNTWV TEXVOAOYLWV

Epyaoia og SlemotnUoVIKO TtepLBAaAAov

Autovoun epyaocia

ZeBaopoc ot SLadOPETIKOTNTA KOl 0TV TIOAUTIOALTLOMKO TN T

AoKnaon KPLTIKAG KoL AQUTOKPLTLKAG

Mapaywyr VEWV EPEUVNTIKWY N/Kal KAAALTEXVIKWV LOEWV

AN N NN N

Mpoaywyn tng eAeUBePNG, SNILLOUPYLKAG KL EMAYWYLKAG OKEYNG
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MEPIEXOMENO MAOGHMATO2Z

To pabnua mapakolouBel Baoikolg otaBuolg amd tn Sladpour) tN¢ YPOUUOTOANOYIKAG-
KELWEVIKNG Tapadoong Kal Kuplwg tng BeatplkiG-KAAAITEXVIKNG TIPOCANYNG Tou apxyaiou
SpAapaTog amnod tn PETAKAACLKA NON apxoldTnTa €W Kal TIG MEPEG Mag, otnv EAAGSa kal to
€€WTEPLKO. To HABnua Sopeital oe 13 evotnteg we €€NG:
Evotnta 1
v" Oplopog tou Bewpntikol Tediou tng «tpdoAnPNC» Kat TG LoTopKAC EEEAENC Tou. —
OL 6pot Kat n Stadtkacia el6koTepa TNG BeaTPIKAG TPOCANPING, TNC CUYXPOVLKAC Kall
™¢ SlaxpoviknG.— H B€on Tou apyaiou SpANATOC EVTOE TOU «Kavova» Tou SUTIKoU
nvelpotoG. — KaAAttexvikol tpomol (Beatplkog, Kvnuatoypadlkds, €LKOOTLKOG,
dwTtoypadLkOg, XOPEUTIKOG K.A.) TPOoANnng Tou apxaiou Bedtpou.
Evotnta 2
v Hnpdohnyn tou apxaiou Bedtpou Kal ot LSLaitepol mapdyovTeg ou thv kobopilouv.
MpocAnyn tng tTpaywdiag vs mpdoAndn tne KwHwbdlag: BOoKEC OUYKALOELS Kol
QMOKALOEL WG Tpo¢ TNV TPocAnyn twv SVo Paocwkwv BOeatpwkwv ewdwv. O
SlopecohaBnTikdg polog tng evboyAwoolkng n SlayAwoolkng petadpaons. To
£pWTNMA TEPL SLlaxpovikoTNTAG TNG EAANVIKAG YAwooac. OL TTEpUTTWOoEeLG SLOOKEUNG,
petaypadng, eAevBepng amddoonc tou apyaiouv Spapatod.
Evotnta 3
v" H npdoAnn tou apxaiov SpAuatog otnv apXaldtnta Kol oL TopAyoVTES TIoU ThV
ennpéalav. KAaotkn kot LeTakAaolkn mepiodoc - EAANVLOTIKH Kot pwaikn mepiodog.
Evotnta 4
v' ItaBuotl otnv mpoéoAnyn tou apxaiou Spdpotog otnv Eupwrn amnd thv Avayévwnon
Kal €€1G: H «emvonon» Tou apyaiou SpApatog Kal n yévvnon vEwv Beatplkwy eL8wWv.
Evotnta 5
V' Apxaio Béatpo kat Popavtiopog. Ztoduoi otnv npdoAnn tou apxaiov Spduatoc tov
190 awwva, otnv EAAMGSa kat tnv Eupwrn.
Evotnta 6
v To apyaio &pdua otov 206 awwva. Mépog A’: H olvbeor Tou otnv €MOXA TOU
LOVTEPVLIOMOU LE TNV avAppnon Tou IKNVoOBETN 0 KEVIPLKO OUVTEAECTNA TNG OKNVLKAG
npaéng. H onuaocia tou apyxaiov SpAUATOC yla TNV TOUTOTNTA TOU VEOEAANVLKOU

Bedtpou, and tov 190 péEXpL ToV MeGOMOAEO. InUavTikol otadpuoi.
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Evotnta 7
v To apyaio Spdpo otov 206 owwva. Mépog B': To apyaio Ofatpo petd tov B’
MNaykoopo NoAepo kat n avéavouevn kaAAtexvikn moAudwvia. To apxaio eAANVIKO
Spapo otn veoeANVIKA okNVA: MEeTAmMOAEULKEG KATAOETELS KoL onpovTikol otadpol.
Evotnta 8
v' To apyaio Spdua otov 210 atwva: TACEL KAl AVTIOTACELS, OE0ELC Kal avTIOEoELC o
£VOV TIOYKOOLOTIOLNLEVO TIOAUTIOALTLOMLKO KOGHO.
Evotnta 9
V' ABNTIKECG KO LOEONOYIKEC TAOELS OTLC TIOLPOLOTACELS ApXOiou SpAUOTOC 0T VEOTEPN
Kal Tn olyxpovn emoxn (Mépog 1): Mpog pa adpn kat mopwdn «TtuttoAoyia.
MapakoAoUBnon KoL OXOALAOMOC ONMOCTINOMOTWY AT  HAYVNTOOKOTINUEVEG
BeaTPIKEG MAPOAOTACELC.
Evotnta 10
V' ALBNTIKECG KO LEEONOYLKES TAOELS OTLC TIOLPOLOTACELS Ap)XOiou SPAUOTOC OTN VEOTEPN
Kal tn ouyxpovn emoxn (Mépog II): Mpog pa adpny kat mopwdn «TumoAoyiax.
MapakoAoUBnon KoL OXOALAOMOC ONMOCTINOMOTWY Ao  HAYVNTOOKOTINUEVEG
BeATPIKEG MAPACTACELC.
Evotnta 11
v AlGAegn (A Epyootrplo) mpookekAnpévou oknvoBEtn/Kaltéxvn, HE sumelpio ot
TAPAOTAOELS apyoiou Spdapatog: ulltnon HE Ttoug doltnTEC/TIC oLTTPLEG. —
EvaAdaktikd: MapakohoUBnon Beatplkic mapdotaong apxaiov Spapatog e KAELOTO
Beatplkd XwWPOo Kol oulATnon HME TOUG OUVIEAEOTEG TNC mapdotacng (site otov
Beatplkd Ywpo eite oto mMAaiolo Tou pabiuotog).
Evotnta 12
v" NapoucldoeLc Twv BEwPNTIKWY KL TIPAKTIKWY Epyactwy (B’ tpomog ASloAdynonc) pe
aova tnv npdoAnyn Tou apyaiov Spdapartoc.
Evotnta 13
v\ ZuvéxLon TwV TIOPOUGCLACEWY TWV BEWPNTIKWY KoL TPOKTIKWY £pyaoctwy (B tpdmog
Afloloynong) pe afova tnv mpocAnn tou apyaiou Spapatog. Evtomiopog Kot
oulntnon Twv BeUATIKWV-LOE0AOYIKWY Kol HOopdOAOYLKWV-aLoONTIKWY EMAOYWYVY,
TAOEWV KOl AMOTEAECUATWY AT TG payuatornolnOeioeg epyaocieg. Amoloylotikd: H
OUMPBOAN NG KAMLTEXVIKNG XPHoNG Tou apxaiou dpdpato¢ otn Stapdpdwon Tng
EIKOVOC TNG OpXaLOTNTOC Kal, avtiotpoda, o pOAOG TOU TPOMOU LOEOAOYIKNG
avtiAndng Tng apxatdtntag otn Stapdpdwaon TG KAAALTEXVIKAG XPriong Tou apxoiou
Spaparoc.

AIAAKTIKEZ KAl MAGHZIAKEZ MEOOAOI — A=ZIOAOrHzZH

TPOMOSZ MAPAAOZHE | o Awéfelc
e Jepwaplakn SLAAEEN f epyaoTnpLo ano
TipookekANUEVO/n KaAALTEXVN og B€pa ou

adopad tnv mpooAnyn Tou apxaiou SpAUATOG
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XPHZH TEXNOAOTIQN - Xpnon e-class: mAnpodopiec pabruatog,
NAHPO®OPIAZ KAI avAPTNON CNUELWOEWV Kal SLEAKTIKOU UALKOU,
EMIKOINQNIQN avaptnon O0OKACEWV, OVOKOLVWOELG,

ETUKOWwWVia pe TOUuC OLTNTEG, XPHOLUOL
ouvbeopol.

- Xpnon T.M.E. otn Awdaockahia: MpoPoAn
ONUEWWOEWV Ot power point, TPOROAN
MOYVNTOOKOTINUEVWY  OTOCTIAOMATWY Mo
VEOTEPEG EMNVIKEG Kol EEVEC TOPOOTACELG
apyaiov Opdapatoc pe T Yprion DVDs n
Awadiktiou.

- Emwowwvia pe toug powtntég péow email ka
HEOW NAEKTPOVIKAG TAENG.

OPTANQZzH AIAAZKAAIAZ i doprog Epyaciag
Apaotnplotnta i
Eéaunvou
EBSopadilaisg Slalégelg 39

tn¢ dtbdokouoag
(oupmepapBdavetar 1
Tplwpn oepvopLaKn
SLGAegn A epyacTrplo
TpookekANpEVou /NG
KOAATEXVN)

MeA£Tn, avaiuon Kal
oulTNON KELWEVWY, 23
TIAPOOTACEWY, oUVTAEN
HLKPWV EPYACLWV-
0OKNOEWV

AutoteAnig (un 25,5
KaBodnyoUpevn) peAétn

JUvoAo pobnuatog 87,5
(25 wpec dpoptou ava

TIOTWTLKA povada)

AZIOAOrHZIH @OITHTQN | Npoodépovral 8vo evaAAaktikol TPOMOL
afloAdynong:

A’ tpomog AfloAoynong
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|. JUMMETOXN OTIC oUINTAOELS TWV SLOAEEEWY KAl OTLG
EKTIALOEUTIKEC  SpaoTnploTNTeEC TOU HaBrApaTOog -
Evélapeon aflohoynon: 20%

. Tpauttr) Mpoodog og HEPOG TNG UANG TOU LaBnpatog:
30%

Ill. Atopuk n opadikn epyaocia eite Bewpntikol
XopoKtpa kol Poaclopévn oe {nTtnpota Lotoplag tng
npooAnyng tou apxailou BOedtpou eite TPOKTLKOU
XOpoKtpa kol Paclopévn €pya f/kal omoonacuota
£€pywv TG apxaiag Spapatoupyiag: 50%

B’ tpomnog A§loAoynong

|. ZUMMETOXN OTLG oUINTAOELS TWV SLOAEEEWY KAl OTLG
EKTIALOEVUTIKEG  SpaoTnpLOTNTE TOU MaABrpaTOg -
EvSiaueon afloloynon: 20%

Il. Tpamtn e€€tacn otnv UAN tou pabnuatog - TeAwkn
aflohoynon: 80%

Mopdn e€étaong:

a) Agka (10) spwtnoelg olvtoung amavinong n/kot
KAELOTOU TUTIOU Of TPOAYUOTOAOYIKA INTHHATA TNG
SL8akTéag UANG.

B) Avo (2) epwtrnoelg SpaUATOAOYLKAC AVATTTUENG KoL
KPLTIKNG avaluong oe Beatplkd £pyo NG SLOAKTEAG
UANG.

TYNOI EKNAIAEYTIKOY YAIKOY | InUELWOEL TwV Tapadocswv Ue T Hopdn power-
point, SL8aKTLKO eyxelpiblo, GAAA EMLOTNOVIKA GpOpa
KOl HOOnolOKO UAIKO, TIEPAITEPW  TIPOTEWOLEVN

BiBAoypadia, oxetikol nAektpovikol cUvVSeopOL.

ZYNIZTQMENH ENAEIKTIKH BIBAIOTPADIA

BifAoypadia padnuparog (EuS0£og)

AIAMANTAKOY, K.: Oeatpikéc totopie¢ Tou moammou Aptotopavn. Zknvéc lpdoAnying,
Gutenberg, ABnva, 2021.
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IZTOPIA THZ NEOEAAHNIKHZ AOTOTEXNIAZ (19°%-20%% AIQNAZ)

FENIKA

IXOAH | Ooocodikn
TMHMA | Osatplkwv Imoudwv
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EMINEAO ZMNOYAQN | Mpormtuxlako
KQAIKOZ MAOHMATOZ | 680606 EEAMHNO ZMOYAQN ‘ Z' Xelepwvo

TITAOZ MAGHMATOZ | lotopia tng veoeAAnVLIKrG Aoyotexviag (19°%-20% atwvac)
EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
3 4,5

TYNOZ MAGHMATOZ | YroxpewTko, Mevikwv Nvwoswv

MPOAMAITOYMENA | OXI
MAOHMATA:

FAQ3zA AIAAZKAAIAZ Kot | EAANVIKA
EZETAZEQN:
TO MAGHMA MNMPOX®EPETAI ZE | NAI (pe avaBeon epyaciog otnv eAANVLIK, TNV ayyAKn )
@®OITHTEZ ERASMUS | tn yoAAwkr yAwooa)
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE282/
MAGHMATOZ (URL)

MAOHZIAKA ANMOTEAEZMATA
Ma6nolakda AnoteAéopata

Ot Baotkol otoyol Tou pabnuartog sivat:

Katavonon tng LotoplkOTNTAG Kol TOu CUVOETOU XapaKkTipa Tou AoyoTteXVikoU GpalvouEvou.
Munon otig ueBdSoug MPOCEYYLONG TWV KELLEVWV.

KaAALEpYELD TN KPLTIKAG KAL AVOYVWOTLKNG LKOVOTNTAS TWV GOoLTNTWV/-TpLWV.

Me tnv oAoKArpwaon ToU HaBruatog, avapévetal ol poltnTég/-TtpLeg va eival os Béaon:

e Na poodlopilouV TiG BaoLkEC LOTOPLKEG GATCELG TNC LOTOPLAC TNG VEOEAANVLIKAG
Aoyoteyviac.

e Na yvwpilouv oxnuatikd tnv otopia Tng veoeAANVIKAG Aoyotexviag £wg Ta TEAN Tou
2000 alwva.

e Na avayvwpilouv Baclkad XapaKTNPLOTIKA TWV KUPLOTEPWY TACEWY, PEUUATWY Kal
OXOAWV oTa AOYOTEXVLKA KElpeva.

e Na cuoyetilouv Ta Kelpeva TNG VEOEAANVLKAG AoyoTeXVIAG LE TA TIOALTIOMLKA,

£L60A0OYLKA KAl LOTOPLKA TOuG cuudpalopeva.
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e Na avadEpouv Toug BaolkoUg EKTTPOCWTIOUG KABE TEPLOSOU Kal Ta £Pya TOUG.

e Na npocdlopilouy Tig 51adhopomoLOELg HLag TEEPLOSOU TN VEOEAANVIKAG
Aoyotexviag o oy€on HE TNV MPONYOUEVN AoyoTeXVLIKH tapadoan.

e Noa avaAUouv Kol Vo GUYKPLVOUV ONUOVTIKA €pya TNG VEOEAANVLKNG Aoyotexviag
mou €xouv &1daxOel.

FevikEG IKavOTNTEG

Katavonon Baolkwv evwolwv yla TNV TPOooEyyLon Tou apeABovTog
Avdluon kal cUvBeon Sedopévwy Kal mAnpodopLwy

Mpoaywyn tng eAeVBePNG, SNULOUPYLKNAC KL ETIAYWYLKAG OKEYNG
Autovoun epyaoia

Epyacia og SleMOTNUOVIKO TtepLBAAAOV

KaAALEpYELO TNG AUTEVEPYELAG

MEPIEXOMENO MAOGHMATOZ
Mpappotoloyikn entokonnon tng NeoeAAnvikng Aoyotexviog amnod to 1821 éwg ta TéAn tou

2000 aquwva. E¢etalovrtal ol ypappatoloyikég mepiodol tng NeosAAnvikn¢ Aoyotexviag, ot
onpavTikotepol ocuyypadeic (mowntég kot meloypddol), OVILTPOCWITEUTIKA AOYOTEXVIKA
£pya, aLoBnTIKA KOl TIVEUHOTIKA pevpoto. MapdAAnAo, HEASTWVTAL €VOEIKTIKA
OVTLTIPOCWTTEUTLKA AOYOTEXVIKA KELEVA TNE TTONTIKAG KoL TNE TeloypadIKAG mapaywyng tng
neplodou.

OLnapadodoelg Stapbpwvovtal cludwva e TIG £ENC EVOTNTEG:

1. Otlotopieg NeoeAAnVLKN G AoyoTteXViog Kal n €vvola TOU «AOYOTEXVIKOU Kavova»

2. ZUVOTITLKNA ETILOKOTINGN TWV ApXWV TNG VEOEANVLIKAG Aoyotexviag . To SnUoTko
TpayoLsL.

Ot Sekaetieg mpLv amnod tnv Emavaoctaocn. Priyag, XplotdénouAog, BnAapdg.

Alovuolog ZoAwpog kat Avépag KaABog. H Emtavnotlakn IxoAn kat o A. BaAlawpitng.

OL ®avapuwteg kat n ABnvaikn ZxoAn. EAANVIKOG POUavTiopoc.

H yevid tou 1880. Néa ABnvaikn ZxoAn.

Kwotng NaAapdg.

© N o s~ W

H nieloypadia petd to 1880. To nBoypadikd Stnynua. To YAwoolko {NTnuo Kol o
Wuxdpnc.

9. K.N.Kapadnc. A. ZikeAlavog.

10. H moinon wg to 1930. Bapvaing, Oupavng, Kapuwtdakng, MoAudolpn K.A.

11. H yevid tou 1930. Moinon. YreppeaAlopOG.

12. Hyevid tou 1930. Neloypadia.

13. Tevikr Bewpnon, cupmnepaopata, avakebaiaiwon.

AIAAKTIKEZ KAl MAOHZIAKEX MEGOAOI - AZIONOTHZH

TPOMOZ NMNAPAAOZHZ | Alalé€elg Tng S16A0KOUGCOC, TIOPOUGCLACELC KOl

oulntnon BeudTwy, EPYACLWV KAl 0LOKNCEWV OTNV

aiBouoa Sidaokaliag.
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XPHZH TEXNOAOTIQN e Xpnon e-class: mAnpodopieg pabruarog,
NAHPO®OPIAZ KAI QVAPTNON ONUELWOEWVY Kal S18aKTIKOU UALKOU,
ENIKOINQNIQN QvVAPTNON ACKNOEWY, OVOKOWWOELS,

ETUKOLWVWVLA PE TOUG/TIC poltnTEG/-TPLES,
XpNoLuoL cuvdeopol.

e Xpnon T.N.E. otn SidackaAia: NpoBoAn
ONUELWOEWV o€ power point, BvteoSLalégelg-
MapadOoELG TWV LABNUATWY aVOPTNEVES OTO

Youtube.
OPIrANQZzH AIAAZKAAIAZ , ®doptog Epyaoiag
Apaotnplotnta i
Eéaunvou
AlaAEEeLg 39
MeA£€tn kat avaiuon 32,5
KELLEVWV KL
BiBAoypadiag
AUTOTEARG UN 41
KaBodnyolLpevn LeAETN
YUvolo MaBrpartog 112,5
AZIONOTHZIH ®OITHTQN | Nwooa afloAdynong: EAAnvikn
Mé£Bobo¢ afloAdynaonc:

Mpamtn e€€taon otnv VAN Tou padruatog - TEAKN
agloAoynon: 100%
Mopdn e€étaong:
e  EpwTtnoelg KAELOTOU TUTIOU: AVTLOTOLXLONG
e Epwtnoelg oUVTOUNG ATIAVTNONG
o Epwtnoeig avamtuéng dokwiwv /Avaluon
ETUAEYUEVWV KELUEVWVY SLEAYUEVWV 1)
adidaktwy
Atvetal n duvatotnta erAoyn g HETAEY LOOTIUWY
EPWTNOEWV
Avaptnon noapadeiypatog kpitnpiou agloAdynong-
Aaoknong oto eclass Tou pabiuartoc.
Mpodopikn e€€taon portntwv/-tplwv AMEA/ pe

BeBatlwpévn Suohetia.

ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewvouevn BiBAoypapia:
Fevikn, evéelktikn BLpAloypadia:
MoAitng, Aivog (1980) lotopia tn¢ veoeAAnvikng Aoyoteyviag, ABrva: M.1.E.T. (Eu&0o€og)

Beaton, Roderick (1996) Etoaywyn otn veotepn eAAnvikn Aoyoteyvia. Moinon kat
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nie{oypaia, 1821- 1992, utdp. E. Zoupyou-M. Inavakn, ABrva: Ekdooelg NedEn.
(Ev60E0C)

Behoudng, NMwpyog (2007), MNpauuatodoyia. Oswpia Aoyoteyviag, ABriva: EkSOoEeLGg
Matakn.

TUo6Bag, Anunteng (1987) Meta tnv atodntikr, ABriva: N'vwon.

MoAitng, Aivoc (19762) Mowtikry AvBoloyia E [SoAwudg, KaABog], ABriva: Awdwvn.
MoAitng, Aivog (19772) Mowntikn AvSodoyia ST [MaAaudc], ABAva: Awdwvn.

Vitti, Mario (20032) lotopia tn¢ veoeAAnvikng Aoyoteyviac, ABriva: Oducactag

H eAAnvikn moinan. AvBoldoyia-lpauuatodoyia (1989), T. B, etup. M.T. MepakAnc, ABrva:
EkS00ELg ZOKOAN.

H eAAnvikn moinaon. AvBoldoyia-lpaupatodoyia (1990°), t. T, emup. K. Xtepytdmoulou,
ABrva: Ek&0oelg ZokOAN.

H eAAnvikn moinon. AvBoloyia-Tpauuatoloyia (19903), t. A, emuu. A. Apyuplou, ABrva:
EkSO0ELC 2O0KOAN.

H eAnvikn moinon. AvSoldoyia-fpauuatoroyia (1990%), t. E, smup. A. Apyupiou, ABrva:
EkSO0ELG ZOKOAN.

H eAAnvikn moinon. AvBoloyia-fpauuatoloyia (19903), t. 3T, e, K. Namayswpyiou,
ABnva: Ek600eLg ZOKOAN.
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FENIKA
IXOAH | Oocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuxtlako
KQAIKOZ MAGHMATOZ | 680514 ‘ EEAMHNO ZMNOYAQN | Z'
TITAOZ MAGHMATO? | Iotopia kot Bswpia tng petadpaong
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOXPAEQIAIEE NIZTQTIKEX
AIAAZKANIAZ VIONAAE2
3
TYNOZ MAGHMATOZ | levikol umoBaBpou - YIoXpEWTIKO
MPOATAITOYMENA | -
MAOGHMATA:
FAQZzA AIAAZKAAIAZ kot | EAANVIKA
EZETAZEQN:
TO MAOHMA MPOZMEPETAI ZE | Nat (pe aflohdynon otnv eAANVIKN i} LE avabeon
@DOITHTEZ ERASMUS | epyaciog otnv eAAnvikn, ayyAwkn, yoAAKn yAwooa)
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE599/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolaka AnoteAéopata

Me tnv oAokArpwaon Tou Habrpatog, ol GoltnTES Kal oL GpOLTATPLEG AVAEVETAL VA glval og

Béon:

» va oulntoLv tn Slaxpovikn onuaocia tng LeTadpaong ylo TNV eVEOTIOALTIOMLKN Kl

SLAMOALTLOULKE ETILKOWVWVLOL
» va opilouv amno ladopeTIKEG OKOTILEG TN HETADPACN OTN OXECN TNG LLE TNV
ETUKOWVWVIA KaL TOV TIOALTLOMO

» VO KATavooUV TNV LOTOPLKA HATLA oTn UeTddpacn, pe avadopd oTig BACLKEG apXEC

NG Lotoploypadiag

A\

YEYOVOTA KAl TIG BEWPNTIKEG TOUC TIPOEKTACELS

va Tteplypadouv Tov AOYo OXETLKA LIE TN HETAPPACT OTOV XPOVO
va dtacadnvilouv tn oxéon Lotopiag Kal Bewpiag tng petddpacng
va oulnTouv TN petdadpacn wg lotopia

YV V V V

Sladikaoiag Kat patvopévou

Y

va opilouv TN petadpaocn we petaypadn o StadopeTikd BewpnTIKA
oupdpaldpeva

va avayvwpilouv ta Baocikd otddla otn dtadpoun g HeETAdpOOnG GTOV XPOVo, TO

va oulNToUV TIG TILO GNHAVTLKEC CUYXPOVEC TPOCEYYIOELG TNG HETADPAONG WG
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»  va eplypadouv TNy L8LaLTEPOTNTA TNG AOYOTEXVLKNA G LETADpAONC, LUE avadopd
oTnVv Lotopla Kal tn Bewpia NG petadpacng

»  va eplypadouv tnv L8LaLtepdTNTa TS BEaTPIKN G HETADPAONG, LE avadopd oTnV
TIOAUTTAOKOTNTA TOU BEATPOU WG TEXVNG

FevikEG IKOVOTNTEG

e Avalntnon, avdluon kat cUvBeon Sedopévwy kat mAnpodopLwy, LE T Xprion Kat
TWV amapaitnTwy TEXVOAOYLWY

e  Andn anoddacswv

e Autovoun epyaoia

e Ouadikn epyacia

e Epyooia o Slemiotnpoviko rieplBaiiov

e [lapaywyn VEWV EPEUVNTIKWY LOEWV

e AoKNOon KPLTIKAG KoL AQUTOKPLTLKAG

e [poaywyn TnG eEAeUBEPNC, SNULOUPYLKNG KOL ETIAYWYLKNAG OKEYNG

e Avamtuén KpLTIKAG OKEYNG

e Avamruén

MEPIEXOMENO MAOGHMATOz
EBSouada 1
Elcaywyn otnv évvola Tn¢ HeETAdPAonG Kl TwV LETADPOAOTIKWY OTIoUSWV. TUTOAOYIEG TNC
uetadpaong.

EBSoudada 2

Metadpaon-ypadn-emwowvwvia: Emokdnnon tng mpwipng LETAdPAOTLKAG
Spaoctnplotntag. Mpadeic, peTadpaoTEG KAL TPWLLA TEKUAPLO. H petddpacn wg UvAN Kot
N HVAHN 0T HETadpoon.

EBSouada 3

O Aoyog mnepl petadpacnc otov xpovo |: StayAwooikn kot evooyAwaooikn LeTadpacn otnv
EAANVLKN Kol pWHALKE apXaLotnta, Tov SuTko Meoaiwva Kal TG amapxeg tng Avayévvnong.
Metadpaoelg, uetadppacTég, oxnuata Kot Bswpleg.

EBSopada 4

O Aoyog mnepl petadpacnc otov xpovo ll: ol petadpaotég kat oL LETAPPACTPLEG OTNV
lotopia kat 0 AOYyog TOUG GTOUG VEOUG XPpOVouC. AvayEvwnon-AladwTlopog-Popaviiopdg-200¢
aLwva.

EBSopada 5
H petddpaon otov eEAAnvodwvo xwpo: HeTadpaon, Epya Kol LETADPOOTEC Ao ToV
AladwTopod we Tov 20° alwva.
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EBSoudada 6

H petddpaon wc Lotopla: SLEMIOTNUOVIKEG TIPOCEYYIOELG TNC PeTAdpaonS HE avadopad OTn
ouvelodopd TNC HEALTNC TNG LETADPOONC OTOV GWTLOUO LOTOPLKWV TTUXWV O SL1adOPETIKA
nieblo KoL ETIOXEG.

EBSouada 7

To nedio tng petadpaccoloyiag kal n EEALEN Tou: amod Tov Mapadoolakd oTov BewpnTiko
AOYO Kal Ao TOUG MPWTEPYATEG EMLOTHOVEG TN Sekaetiag Tou 60 atn cuykpdTnon Kot
avamntuén tou Slemotnovikol mediou Twv MetadpaoTKwy ZMOUSWVY oo Tn SEKAETIA TOU
70 kot €€RG.

EBSoudada 8

Zntrpota tng ouyXpovng £PEUVAC: GUYXPOVEC OTTTIKEG TOU datvopévou Kal tng Stadikaotiag
™T¢ uetadpaong Kot Bewpntikég avabewproslc. H avaonuaclodotnon tng looduvauliag, n
urntoPfaBuion tou dimoAou miotr-eAeUBepn peTAdpaAOT, TOATIOUKES, KOWVWVLIOAOYLKEG,
Puxohoyikég mpoaoeyyioels. H otpodn Tng petadpaccoloylog mpog Ta €€w, MPOG T LEAETN
NG HETADPAONC, WG KOUPBLKNAC TTOALTIOULKI G TIPAKTIKNG, 0 SLadOpETIKA YWWOTIKA Ttedia Kal
Sladopoug xwpoucg (Outward Turn), uetadpacn Kal texvoloyia.

EBSouada 9

NoYyoTEXVLKN HETADPAON: N LOLOTEPOTNTA TNE AOYOTEXVIKNG LETADpAONG He avadopd oThv
LOTOPLKA TIPOOSLOPLOPEVN £VVOLA TNG AOYOTEXVIKOTNTOG. loTOpLKN KoL BEwpNTIKN
TipooéyyLon. MOALTLOWKO oToLKelo, UPOG, OTPATNYLKEG KOl TEXVLKEG, N LETAPPAOH WG
uetaypadn.

ERSoudada 10

JUYXPOVEG TIPOCEYYLOELG TNG AOYOTEXVIKN G LETADPACNG: CUCTNULKEG TPOOEYYLoELG (Oewpla
MoAucuoTtnuatwy, IXoAn Tng Xelpaywynong, Kowwviohoyikr mpocgyylon tou Bourdieu) kat
N EPUNVEUTIKN TPOCEYYLON Tou Lawrence Venuti.

ERSouada 11

Oeatpikn petadpaocn: n oulTnon yla tn Beatpikn LeTAdpaon OTIG LETAPPACTIKES KOL TLG
Beatplkég oMOUSEG. H TOAUGNUELWTLKOTNTA TOU BEATPOU KAl O OVTIKTUTIOC TNE OTN
UETADPAON TOU SPAUATIKOU KELUEVOU.

ERSouada 12

Baolka povtéla kol oxnuata e Beatplkng LETAPPAONG OTLC LETADPAOTIKEG KOL TNG
Beatplkéc omoudEG. To oUVEXEG TNG BeaTpikn g petddpaong, petadpaon Kat Staokeun. H
uetadpaon wg BEatpo Kal to BEatpo w¢ petadpaon.
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ERSopada 13

YUYXPOVEG TIPOCEYYLOELG TNC BeaTPLKN G HeTAdPAONG: CUYXPOVEC SLETILOTNUOVIKEC
T(POCEYYLOELC TNC OXEoNG BeATPOU Kal HETAPPAONG. ALAUECLKOTNTA, ETITEAECTIKOTNTA,
uetaypadn.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOGOAOI - AZIONOTHZH
TPOMNOZ NMAPAAOZHZ | MpOoWTO UE TPOCWIO
Aekatpeig (13) tplwpec Staiételc otnv aibouoa

Sibaokaliag.

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn Awbaockalio: TOPOUCLACELS power
NAHPO®OPIAZ KAl | point, aflomoinon tou Stadiktuou, tpoPBoAr Bivteo.
EMIKOINQNIQN | Xprion T.M.E. otnv EmMkolvwvia pe Toug ¢oLtnTec:
Juotnuoatikn xprion tou Eclass otn Si6aokaAia kat Thv

ETUKOWVWVLA E TOUG OLTNTEC, EMLKOWVWVIX HECW

Email.
OPIrANQzH AIAAZKAAIAZ , ®Doprog Epyaciag
Apoaotnplotnta i
Eéaunvou

AoAEEELG 39

MeA£Tn Kal avaluon 40

BLBAloypadiag

MeAETN Kal KOV ON 28

0lOKNOEWV

AutoteAng (un 40

KaBodnyolLpevn) HeAETN

TeAkn e&€taon 3

JUvoho Mabnpatog 150

AZIOAONHZIH ®OITHTQN | Nwooa afloAoynong: eEAANVLIKNA.
M£B060¢ afloAdynang

e Juveyxng afloloynon (30% tou cuvoAikol Babuou):
OUMMETOXN Twv doltnTwv Kal ¢oltnTpLwy oTh
oulntnon oto pabnua (10%)- aoknoelg (20%) mou
BaBuoloyouvrtal pe Baon ta akolouba kplrrpla:
nolotnta 16ewv (50%), doun (20%), BLPALoypadkn
épeuva (20%), popdn (10%).

e [pamtr e¢€taon oto téAog tou e€apnvou (70% tou
teAkoU Babuov).

H e€€taon ylvetal e epwTAOELC:
o) moAAamAn g ertAoync (10%)
B) ocuvtoung anavinong (20%)
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B) avamtuéng (20%)

V) kploswg (50%).
TNV TEAKN ELKOVA UTTOAOYI{ETOL N CUVOALKI ELKOVA TOU
doutnti A TN  dowtnTPlag OTO TAACLO NG
ekmaLdeuTIKN G Sladikaoiag.
Ta kpttipla afloAdynong Tou pabnuatog cUVOALKA Kal
Twv efdopadlalwv acknoewv e8LKoTEPA avadEpovtal

PNTA OTNV MPWTN EVOTNTA TOU Habnpatog oto eclass.
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226-244,
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Gambier, Y. & Stecconi, U. (2022). A World Atlas of Translation. Amsterdam/Philadelphia: John
Benjamins.

Gambier, Y. & van Doorslaer, L. (eds) (2010-2021). Handbook of Translation Studies (5 vol.).
Amsterdam/Philadelphia: John Benjamins.

Gentzler, E. (2017). Translation and Rewriting in the Age of Post-Translation Studies.
London/New York: Routledge.

Hermans, T. (ed.). (1985). The Manipulation of Literature: Studies in Literary Translation.
London/Sydney: Croom Helm.

Hermans. T. (2022). Translation and History. A Textbook. London/New York: Routledge.
Jakobson, R. (1959). On Linguistic Aspects of Translation. In Achilles Fang et al., On Translation.
Cambridge, Mass: Harvard University Press, 232-239.

Ladmiral, J.-R. (2007 [1994]). Oeswpnuata yia tq petdppacn (utdp.K. Kohétr, A.-M.
Avaotaoladn). ABriva: Metaiypto.

Lefevere, A. (1992). Translation, Rewriting and the Manipulation of Literary Fame. London &
New York: Routledge.

Lefevere, A. (ed.) (1992). Translation /History/Culture. A Sourcebook. London & New York:
Routledge.

Morini, M. (2022). Theatre Translation. Theory and Practice. London: Bloomsbury.

Pilliere, L. & Berk Albachten, O. (eds) (2024). The Routledge Handbook of Intralingual
Translation. London: Routledge.

Pym, A. (2014 [1998]). Method in Translation History. London/New York: Routledge.

Raw, L. (2012). Translation, adaptation and transformation. London: Continuum.

Rundle, C. (ed.) (2022). The Routledge Handbook of Translation History. London : Routledge.
Steiner, G. (2004 [1975]). Meta ™ BaBA (utdp. Mp. KovbUAng-emupu. A. MmnepAng). ABrva:
Scripta.

Toury, G. (2012). Descriptive Translation Studies and Beyond (Revised ed.).
Amsterdam/Philadelphia: John Benjamins.




174

Venuti, L. (1995). The Translator’s Invisibility: A History of Translation. London/New York:
Routledge.

Venuti, L. (2013). Translation changes everything. London/New York: Routledge.

Venuti, L. (ed.) (2012). The Translation Studies Reader (3™ ed.). London/New York: Routledge.
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2EMINAPIO
I'ENIKA
IXOAH | Olhocodikn
TMHMA | OsatplkwVv Imoudwy
ENINEAO XMOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680900 EZAMHNO XeLUEPLVO KOl
ZMOYAQN Eapwvo
ZXOAH | Zepwvaplo
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIE NIZTQTIKEZ
2 MONAAE2
QPEZ
AIAAZKAAIAZ
Y ELLVOPLAKEG OUVOVTHOELG — oUINTNOELG E€aptwvtatl 12
Kal
opyavwvovta
Larod tov/tnv
KaBe
S6dokovta/
ouoa

Jtadlakn napakoAouBnon, dLopbwon kat
avatpododotnon (feedback) petagt St6aokovtog kat
doLtnT LEXPL TNV OAOKANPWGN TNG TTTUXLAKNAC
epyaoiog

Emti tomou mapakoAoUOnon TNG «TPOKTLKAG-
KAAALTEXVLKNG» EpYACLOC KATA T SLAPKELA TNG
TMPOETOLUACLOG TNG KAL OTNV TEALKA TTAPOUGLOOH TNG

TeAlkn agloAdynon-culTnon TWV AMOTEAECUATWY

TYNOZ MAGHMATO2Z

Emotnuovikng Neploxng + Avamrtuéng Asflotntwy

MPOAMAITOYMENA
MAOHMATA:

Juviotartat va avalapBavetal oto TeAeutaio (TETapto)
£€10¢ omoudwv, Wote o/n poltnTrg/TPLa va EXEL ATIOKTNOEL
gupela enomnteia tou Beatpoloyikol/Beatpikol mediou Kat
va yvwplleLoe Tola eMPEPOUG TtepLo) ) BEAeL va
£€e161KeVOEL TIG YVWOELCG KL TIG 5e€LOTNTEG TOU.

FAQ:3A AIAAZKAAIAZ ko | EAAnVLKN
EZETAZEQN:
TO MAOGHMA NPOZMEPETAI | Oxt
2E

OOITHTEZ ERASMUS
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HAEKTPONIKH O/H kaBe di6dokwv/ouvca Snuiloupyet tn Sikr TOUu
ZENIAA NAEKTPOVLKI OeALSA yLa TOUG/TIC PoLTNTEG/TPLEG TIOU
MAGHMATOZ avalopBdvouv rtuylokn epyacio podi tou/tng.
(URL)

MAGHZIAKA AMNOTEAEZMATA

OpliZovtal ano tov/tnv kabe d16dckovta/ovoa, o CUVAPTNON UE TIC YVWOTIKES, EPEUVNTIKEG

A/kot KOAATEXVIKEG avalntroelg tou t&iou kot tou/tng ortntr/Tplag mou avalappavet

ntuxlakn poll tou. OL BewpnTIKEG, EMIOTNUOVIKEG EPYOOIEC TpaypatonololvIal

UEUOVWHEVQ, OO £vav HOVO $oLTnTH/TPLA, O CUVEVVONON Kal SLapKr cuvEpyaoia Ue Tov/Tn

Siddokovta/ovoa.

TNV MEPIMTWON TWV TPAKTIKWY/KOAATEXVIKWVY TITUXLAKWY E£PYAOLWY, €ival duvatov va

OUVEPYOOTOUV O0TO TTAQIOLO TNC TTUXLOKAG TEPLooOTEPOL/eC doltnTeC/TpLeg, oL omoiot/eg

Slopolpalovral TIC TPAKTIKEG/KAANTEXVIKEG appodlotnteg, ald kot Stapotpalovial tn

BewpnTikr/Bsatpoloyikn

gpyaoia, Tou cUVOSEUEL TIAVTOTE TLG TIPAKTIKEG/KOAALTEXVIKEG TTOPOUCLACELC.

Me tnv oAokArpwon Tou cepvapiov o pottntig/tpla Ba eival os B£on va :

- Katavoel mwg tiBetal éva epeuvnTIKO EpWTNUOL

- TvwpileL tn Baotkn pebodoloyia yla TV ekmovNon YLag epyaciog

- Tvwpllel TIG MNYEC Ao OToU UMopel va aVTANOEL ETUXELPNATOAOYLA KaL TTPOTUTIA YL TV
£pyaocio Tou

- Zuykplvel Ta 81KA Tou ToplopaTa e TO TTOPLOMATA TWV AAAWYV TIOU EVTOTEL OTLG TINYEC

- Exdpdalel tnv amoyn Tou pe cadrivela

- Alotunwvel Kat uhorolel plo béa/KaATtexviko opapa os mpaln kal Ba To mopoucLalel
EVWTTILOV EVOC KOLVoU

FTENIKEZ IKANOTHTEZ

e Avalntnon, avaAuon Kot cUvBeon Sedopévwy Katl TAnpodopLwyV, LE TN Xpnon
KOlL TWV arapaitnTwy TEXVoAoyLwv

e Anyn anoddacewv

e Autdvoun gpyacia

e Opadikn gpyaocia (otnv nepimtwaon opadIKwY MTUXLAKWY EPYOCLWY, TIOU
06nyoUlV 0eKOAALTEXVLKO QTIOTEAECUAL).

o TNopaywyn VEWV EPEUVNTIKWV I KAAALTEXVIKWV LOEWV

e AoKnon KPLTLKAG KOL 0LUTOKPLTLKNAG

e [poaywyn tng eAeUBepnC, SNULOUPYLKNG KOL ETAYWYLKN G OKEYNG

MNEPIEXOMENO MAGHMATO2
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Opiletal amnd tov/tnv kGO S16dcKovTa/ouoa, O CUVAPTNON LE TIG YVWOTIKEG, EPEUVNTLKEC
A/Kot KAANTEXVIKEG avalnTroslg Tou biou Kal Tou/tng doltnth/TpLog mou avoAaupavel
mituyLakn podi tou.

Ye KAOe TePiMTWON, TO TEPLEXOUEVO TNG TMTUXLOKNG EPYACLOC CUVSEETAL UE TO YVWOTIKO
QVTIKElHEVO /KoL TO OL8OKTIKO KAl EPEUVNTIKO £UPOC TOU €pyou Tou/tng KAbe
S16aokovtoc/ovaoag.

ITNV TEPIMTWON TWV TPAKTIKWY/KOAATEXVIKWY £pyaclwy, N Topouciacr Toug eival
Suvatov va npaypatonolnBet eite otnv Aula tng Olocodikig ZxoAng eite oe AAAoug
(Beatpikolg, KaAAitexvikolg, SnUOCLOUG) XWPOUC (emayyeApatikd B€atpa, XwpoL TG
TOTUKNG QUTOSLOIKNONG, SNUOOLA N LOLWTIKA oXOAsla K.4L).

IXNUOTLKA TO ogULVApLo pmopet va SlapBpwBel ota e€ng otadia:

1. ZUMnYn tnc o€ag

2. Awapopdwon tng L6£ag Pe Tov eNOMTN TG Epyaoiag

3. Awxtinwon evog/moAWV gpeuvNTIKOU/WV EpWTAMATOG/ TwV 1 eVOS KAMLTEXVLKOU
OpPAHATOG

4. Suykévipwon oXetknc BiBAloypadiog yia to B£pa/ oxeTkol UAKOU XPAGLUOU Lo TNV
napaoctacn

5. Melétn tng BLBALoypadiag/ perétn tou uALkoU-amodoxn Kal anéppun

6. ZNMUELWOELG yLa To OEpa,/ SOKLUEG

7. X0vBeon empépoug kedbahaiwv/ Soklpég o peyoAUTEpA TUAMATA HE OKNVIKA
avTiKelpeva

8. Awpbwoslg kat avatpododotnon/ Slopbwoaoelg kat edpappoyn

9. XUvtaén teAikoU Kelpévou/ mpooBnkn GwTwWV HOUGLKAG KTA.

10. Tehwkég Slopbwoslg/ yevikn Sokiun

11. Napouciacn tn¢ epyaciag/ mapdotoon

12. Avatpododotnon Kol mapatneRoEsLS amo tnv enttpont untootipEng/ NpocAnyn amnod to
KOLVO — ETULTPOMI UTtooTtnpLEng. BaBuoAdynon.

13. KataBeon tou TeAKol amoTeAECUATOC.

AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI — AZIONOTlHZH

TPOMOZ NAPAAOZHZ | Taktikeg Std {wong ouvavtioelg petafd tou/Tng
eruBAénovtog/ovoag kot tou/tng poltnTh/TpLog Katd tn
SLAPKELDL TNG TPOETOLUACLAG TNG TTUXLOKAG EPYACLAC KOl
MEXPLTNV TEALKA TAPAS00N TNG, ELTE TTPOKELTAL YLOL QLY WG
Bewpntikn/Beatpoloyikn) epyacia eite MpoOKeLTAL yLA
TiPaKTKN/KaAALtexVIKn epyaoia (cuvodsudpevn tavta

ard pla OswpnTikr/Bsatpoloyikn epyaocia).
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XPHZH |Xpnon T.M.E. otnv Emkowvwvia pe toug doltntéc:
TEXNOAOTIQN | Emtikolvwviapéow NAEKTPOVIKAG TAENG
NAHPO®OPIAZ
KAI
EMNIKOINQNIQN
OPFANQzH Apaotnpiotnta doptog
AIAAZKAAIAS Epyagiac
Eéaunvou
JEULVAPLAKEG 40
OUVOVTNOELG -
oulntnoeLg
HAekTpoVIKN eMKOLVWVIA
L€ TOKTLKN 25
avatpodpodotnon/kabod
Aynon
70(r) 140 o¢e

Yuvtaén epyaciog Tieplmtwon mou n

TITUXLAKN €lval

OLLYWC
Bewpntikn/Beatpo
Aoyikn)
Mpaypatonoinon
KAAALTEXVLKOU €pyou 70
AutoteAng (un
KaBodnyolupevn) HeEAETN 60
MeAETN Kot
ovaiuon 35
BiBAoypadiag
JUvoAo paBnuatog 300
AZIONOrHZH OOITHTQN | O doltnteg afloloyouvtal vyl ™

Bewpntikr/Osatpoloyikr) TTUXLOKA epyacia Toug (tnv
KUPLO A} TN OUVOBEUTIKA TOU KOAALTEXVIKOU/TPaKTIKOU
€pyou TOUG) ToU ™mg
G BuBAoypadikig
Tekpnplwong, tou avalutikol gUpoug Kol CUVOETIKOU

Katapxnv Paoet BaBuou

EMIOTNHUOVIKAC  TIANPOTNTOG,
BaBoug otnv mpayudTeucn Tou BEHATOC, TG SOULKAC Ko
EKPPATTIKNCTTANPOTNTOG KATA TNV AVATTUEN TOU.

Itnv  meplmtwon

TWV  TPOKTLKWV/KAAALTEXVIKWY

£pyaoclwy, nafloAoynon €aptatal amo TNV moLoTNTA TNG

KOAALTEXVLKNAC TpdTaoNG Kal tn Bswpntikrn/Osatpoloyikn
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Tekpnplwon/mlalciwon Tne.

TYNOI EKMAIAEYTIKOY
YAIKOY

Mpotewvopevn BiBAloypadia, TPOCAPLOCUEVN OTLG
EL8LKECYVWOTIKEG/EPEUVNTLKEG 1 KalL
KOAALTEXVIKEG/TIPAKTLKEC ATTOLTHOELG TNC TITUXLAKNG
epyaoiag

ZYNIZTQMENH BIBAIOTPADIA

H cuvictwpevn BiPAloypadia Stadopomnoleital avdloyo e TO

YVWOTLKO/EPeUVNTIKO/ SIS aKTIKO OVTIKELEVO Tou/tnG Sibdokovtog/ovcag Kal avaAoya Le
TIG ELOIKEG YVWOTLKEG/EPEVVNTIKEG 1 KOl KOAALTEXVLKEC/TIPOKTLKES OTTALTAOELG TNG TITUXLAKNG

gpyaolag
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DINOZODIA TOY OEATPOY KAI TOY APAMATOZ

FENIKA
IXOAH | Oocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuxtlako
KQAIKOZ MAGHMATOZ | 680999 ‘ EZAMHNO 2MOYAQN H’
TITAOZ MAGHMATOZ | Olhocodia Tou OedTpou Kal Tou ApAUATOG
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;/IPAEQIAIEE NIZTQTIKEX
AIAAZKANIAZ VIONAAE2
3 5
TYNOZ MAGHMATOZ | levikol umoBaBpou - YIoXpEWTIKO
MPOATMAITOYMENA | -
MAOHMATA:
FAQ2zA AIAAZKAAIAZ kot | EAANVIKNA
EZETAZEQN:

TO MAOGHMA MNPOZMEPETAI ZE | Naut (e agloAoynon otnv eAAnVIKNA N Le avaBeon

DOITHTEZ ERASMUS | epyaociog, atnv eAANVLKA 1 ayyALkn yAwooa)

HAEKTPONIKH ZEAIAA | http://eclass.uoa.gr/courses/THEATRE158/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AntoteAéopata

Me tnv emntuyr oAokArpwaon Tou pobnpatog ol pottntég/tpleg Ba elvat os Béon va:

Slokpivouv tn yevikn ¢locodikry Bswpnon tou Beatplkol ¢alvopEévou amo TLG
ETUUEPOUC BEWPNTIKEG TIPOOEYYLOELG TOU.

avaAlouv éva dpapatikod Kelpevo, pla Beatpikn mapdotacn f pa performance pe
Baon pla dLhocodLkr) OKOMEUOH, AKOAOUBWVTAG ULa YEVIKNA 1 Tio el8LKN dLAocodikn
Bswpnon.

KaTavoouv karmota amnod ta ¢pltAocodLkd €pya ou avadEpovial AUEoa 1 EUUECA OTO
Beatplkd davopevo v YEVEL N ot Beatplk oxéon. Oa UMopouV, EMOUEVWE, Va
KOTOVOOUV KELPEVA TOU PeTadOULoMoU, TNG dalvopevoloyiag Kal Tou umapélopou,
™M¢ YPuyxavaluTiknG Kal HapEloTikAG oXoAng, TG amodounong, the MOALTIKAG Kol
KOWWVIKNG dhocodiag f TnG alobnTIKAG.

QVOKAAUTITOUV Ta BaBUTEPO OTPW AT VO UATOG EVOG KELUEVOU I LOC TTAPACTACNG,
ouVSEovTag TNV £L6LKN BeATPLKNA TIEPLTTTWON LLE TN YEVLKN OKOTIELON TNG avBpwTvnG
{wnNC¢ KoL Tou KOGLOU.

ouvbdualouv SladopeTikEC BewpnTIKEG TpOoaeyyloeLg Kat va pnv eykAwBilovtal povo
oe pila. Na Swakpivouv tnv afla Tou emLOTNUOAOYIKOU TIPORANUATIONOU KAl TNG
Sleruotnpovikng Bewpnong, kabwg Kat T dpacTtikotnta Tou PLthocodLkol eAEyyou,
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0 omoiog eMIBAAAEL TTAVTA TNV KPLTIKI OKEYPN KL TNV QUTOKPLTLKN.

e Teplopilouv TNV EMLPPON TNG HOSAC KOL TWV ETILKALPIKWY CUPUWYV, TOGO OTNV TEXVN,
000 KOl OTNV EMLOTAUN KAl va avolyovtal otoug StaxpovikoUg MPoBANUATLONOUGS TG
docodiag.

e avayvwpilouv tov BewpnTiko TAOUPAALOUO, TN SPACTIKOTNTA, T OXETLKOTNTA KOL TOV
pnélkéAeuBo yapakthipa tng drhocodikng okEPNnC, TNV avayKkaldTnTA TG OKOMOL Kall
oToV TPOTo Snuloupyiag Tou Bedtpou.

®  KOTOVOOUV TN HeYAAn mopadoon mou cuvdéel Nén amd ta xpovia tng Apxaiog
ABnvag, To B£atpo pe tov GLAocodIKO OTOXOOUO

e  KOTOVOOUV TOV BewpnTKO MAOUPAALOUO, TN SPAOTIKOTNTA, TN OXETLKOTNTA KAl TOV
pnélkéAguBo xapaKtipa TG BewpNnTIKAC OKEYNG, TNV AVAYKALOTNTA TNC AKOUA KAl
oToV TPOTO cuyypadr¢ tTng Lotopiag tou Bedtpou..

e Tmpoteivouv TN 8k TOUG PLAocodikr avayvwon Tou Beatplkol dalvouévou,
evleXoUEVWC Kal plav AAANV ekSoxn Tou Bedtpou wg ULYPLOTOU MVEUATIKOU ayaBou
Kall OXL LOVO w¢ Héoou Slookedaong.

o katadelkvUiouv OTL moAol Ppldécodol (6nwe o MAdtwv) Sev Atav exBpol Tou
Bedtpou, aAAd Eupecol Snuloupyol tou.

e avayvwpilouv OtL To B£atpo Umopel va AELTOUPYNOEL WG £Vl EPYAOTHPLO LEEWV Kall
Vo IPOOHEPEL pLa EUMpaypatn dokuaaia yia ta dplthocodikd Bswprpata.

e evromi{ouv £0TiEC BEOTPLKOTNTAG OTNV TIEPLMETELN TOU PpLAocodikol aToxacopoU Kol
el6kOTEp OtNV Tpoomabeta Siavoléng Sltaloyou pe tnv avtiBetn amoyn kot
audloBitnong twy Befatotitwy.

Fevikég IkavoTnTEG

*  XpPron KoL TWV amapaitnTwy TEXVOAoYLWY

e AfYn anodpdoswv

e Epyoaoia og SlemotnUoviko eplBaAiov

e Autovopn epyoaoia

e Opadikn epyaocia

e [lapaywyr VEWV EPELVNTIKWV I KOAALTEXVIKWV LOEWV

e AvAmTuén Kal Aoknon KPLTKAG okEPNE, CUTOKPLTLKNAC KOl EMAYWYLKAC OKEYNG

o [poaywyn tng eAelBepNnC, SNULOUPYLKAC KL EMAYWYLIKAG OKEYNG
NMEPIEXOMENO MAOHMATOZ

1. Ouyevikég kateuBUvaoels Tng prhoocodiog Tou Bedtpou kat tng Beatpodhocodiag. To
Tpimtuyo Beatpou, dphocodiag kal Snuokpatiag.

2. H kevipikn évwvola TnG oknvng. OL €vvoleg Tou BeduOTOG, TOU XWPOU, TNG
(ava)mapaotaong, tNC OCWMOTIKOTNTAG, TNG HUIMNONG TOU YEYOVOTOG KOL TOU
cuppavrog.

3. Awdkplon Beswplag kat phocodiag Tou Bedtpou.

4. OLaLoONTIKEG EPEVVEG.
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5. H katnyopia tou uPnAol amod tnv kavtiavy Tpitn KPLTIKA £wC TIG avamTtuEeLg Tou
Francois Lyotard, tou Theodor Adorno kat tou Lacoue-Labarthe.

6. Hedappuoyn Twv cuyxpovwyv GLA0GOPLKWY EVVOLOAOYLIKWY EPYAAELWV OTNV avaAucn
Tou Beatpikol dpatvopévou.

7. OL ¢p\ooodol tou Bedtpou. OL cuyypadeic kal oL oknvoBETeg ou «dlhocodouv»
HUECW TOU £pYyOU TOUG.

8. Ano tn phocodikn oképn otn Spapatikn ypadn (Voltaire, Diderot, Sartre, Badiou).

9. Baowkég apxég tng pawvopevoroyiag tou Bedtpou (apvnTikoTNTA TNG GUVELSNONG,
CUPUETOXN TWV BEATWVY OTO MOPOOTACLAKO YEYOVOG, CNUASLOKEG OTLYUES, EVOLAUETO
viyveoBal, Bépata, Oepatikd media Kol AKPeG, €KKANON Kol amavintikn Slabeon,
SLUTtOKELYEVIKOTNTA, N OXEon Ue Tov "daAhov", amomnpayudtwon (derealisation) kat
npayuartomnoinon, To eival kot to ¢aivecbal, oL oxéoelg nbomolov Kal Beath,
“Beatodhia” (Theatophilie) kat “dnAoddia” (Delophilie), anod to eyw oto eueig).

10. H tpaywkn Sidotacn tng captpikng okédng. O Albert Camus kat n tpaywdia. O
UETASOULONOG Kal n amodouncn o oxéon HME To {ATAHA TNG QVATOPAOTOONG
(Barthes, Foucault, Derrida).

11. H etepotomia oto B£atpo. OL SLAVUCUATIKEG OXEOELG EQUTOU, POAOU KOl TAUTOTNTOG
otn plocodia Kot oTn PEAETN TWV SPAUATIKWY POCWTIWY KAl TWV NBOMoLwv.

12. NoAwtikn dhocodia kal B€atpo. H évvola Tng Katadatikng KouAtoUpag tou Herbert
Marcuse.

13. H phooodikr oxéon tou KopviAlou Kaotoplddn kat n atabntikr tou Bedtpou.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOGOAOI - AZIONOTHZH

TPONOZ NAPAAOzHZ MpOoWMO LE MPOCWTO

Aekatpeic (13) tpiwpeg Stalé€elc otnv aibouvoa

Si6aokaAiag. Mia i 800 €€ AUTWV: CEUWVAPLAK
SLaAe€n kat oulntnon Ue €vav cuyypodEéa
oKNVoBETN 1| elBLKO epeuvnTh).

XPHZH TEXNOAOTIQN e Xpnon T.MN.E. otn AlSaokoAia: TIAPOUGCLACELC
NAHPO®OPIAZ KAI power point, TMPOPOAN Tawlwv Kal BeaTplkwy
EMIKOINQNIQN TIAPAOTACEWY, NAEKTPOVLKA apxeia.

e Xpnon T.M.E. otnv Emikowvwvia pe Toug ¢poltntec:
TakTikr xprion tou Eclass kal ocuvexng emkowwvia

péow Email.
OPIFANQZzH AIAAZKANIAZ i Doptog Epyaciag
Apootnplotnta i
Eéaunvou

ALOAEEELG 44
MeA£Tn Kal avaluon 30
BiBAloypadiog
MeA£tn kal ocluvBeon 17
eBSopadlaiwy
O0OKNOEWV
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AuToTeAAG (KN 28
KaBodnyolLpevn) HeAétn

MapakoAolBnon 6
oepvaplakng SLaleéng -
oulAtnon ue
T(POOKEKANUEVO

YUvoho Mabnpatog 125

AZIONOTHZIH OOITHTQN Mwaooa agloAoynong: eEAANVLIKN.

Mé£B0o60o¢ afloAdynang

e T[podopikn e§€taon oto T€AoG Tou e§apnvou (60%

ToUu TeAkoU Babuov).

H e€€taon ylvetal pe epwTnoELC:

Q) OXETIKA OUVTOUNG ATIAVTNONG TTou PO UTIOOETEL
TNV  QIOMVNUOVEUON ONUAVTIKWY Sedopévwy
(20%),

B) He OUVOETIKEC EPWTNOEL HeEYAAUTEPNG
avamntuéng (30%) kat

Y) ME epwtnoelg kpioewg (50%) TG omoleg o
doutntg umopel va amavtiost cuvdualovrag
YVWOELG, ETMXEPNUATOAOYIO, TIPOOWTTIKY YVWHN
Kall k€ TIOU avVamTUCOETAL ETIL TOTOU.

e eBSopadlaieg aoknoelg (20% tou teAkoL Babuou)
mou PBabuoloyouvtal pe Pdaon Ta akoAouba
kputipla: mowotnta dswv (50%), popdomoinon
KeWévou (15%), Oounon Kol CUMUETpla Tou
KeLWEVOU (15%) kat BLPAloypadikn épsuva (20%).

e Efetdoelg moMamAng emAoyng oOto TEAOC TOU
e€apunvou (20% tou teAlkou Babuou).

TNV TEAKN €lKOVA UTTOAOYI{ETOL TTAVTO KAL i GUVOALKN

CUUUETOXA kol cupmepldopd Ttou doltnT KATd TN

SidakTikr Sladikaota.

Ta kpunpwa t™ng afloddoynong twv efdopadlaiwv

0OKNOEWV, 000 KAl TNG OUVOALIKAG emidoong tou/tng

dountr/TpLog avadEpovral pntd otnV MPWTN EVOTNTA

Tou padnuarog oto Eclass.

YNUELWOELG TWV TAPASOCEWY, CNUELWOELG LE TN HopdN

power-point avaptnuéveg otnv mAatdopua Avolyta

Akadnuaika  Mabnuata, OaKTIKO  eyxelpibio,
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TMEPALTEPW  TIPOTELWVOUEVN  BiBAloypadia, oxetikol

nAekTpovikol cuvdeapol.

ZYNIZTQMENH-BIBAIOTPADIA
BifAoypadia padnuparog (Eudo0€og)

NPQTH ENINOTH
MNnwpyoc M. Nedpavng: MepmeTelec TG avanapaotacnc. Zknveg tne Jewpiag I, Nanalnong,
ABnva 2013.

AEYTEPH ENIAOIH
BaAtep Mouyvep: Oswpnrtika Jeatpou, Namalnong, ABrva 2010.

ENINPOZOETH ENAEIKTIKH BIBAIOTPA®DIA MNA MEAETH

Martin Puchner: The Drama of Ideas. Platonic Provocations in Theatre and Philosophy, Oxford
University Press, Oxford 2010.

Xapa MmakovikoAa-rewpyormoUAou: To Tpayiko, n tpaywdia kot 0 PIAOCOPOC OTOV ELKOCTO
atwva, Kapdapitoa, ABrnva 1997.

Xapd MmakoviKOAa: ZTIyUEC TNG EAANVIKNC Tpaywdiag, IvaTtitouTo Tou BifAiou — M.
Kapdapuitoa, ABriva 1994.

Alain Badiou: Eloge du théatre, Flammarion, Paris 2013.

Alain Badiou: Beckett. L’increvable désir, Hachette, Paris 1995.

Mwpyog MN. Nedavng: BLacwteg kot PLAdco@ol. Skiaypdpnaon uiac Jeatpopidlocopiac,
MNamnalnonc, ABriva 2016.

MNwpyog MN. Nedavng: Osatpika Bestiaria. OEATOLKES Kol PLAOCOQIKEG OKNVEG TNG {WIKOTNTAC,
MNamnainonc, ABriva 2018.

Colin McGinn: Shakespeare's Philosophy: Discovering the Meaning Behind the Plays, Harper
Perennial (ebook), London & New York 2006.

2aBBag NatocaAibng: Oatpo kot maykooutonoinan. Avalntwvtag TV «XOQUEVN
mpayuatikotntay, Nanalnong, ABnva 2012.

2aBBag NatcaAidng: Ao v avanapaotacn otny mapaoctacn. Stoudl) opiwv Kal
neptBwpiwv, ENANVIKG Mpappata, ABriva 2004.

Marvin Carlson: Theories of the Theatre, Cornell University Press, Ithaca & London 1996.

AploTtotéANnG: Mepi Motntikig, KeT. Z{pou Mevdpdou, eTpéAeLa lwdavvng ZUKOUTPAG,
BiBAlontwAeiov tng Eotiag, ABriva 1999.

Philipp Auslander: Theories for Performance Studies, Routledge, London & New York 2008.

Laura Cull: Theatres of Immanence: Deleuze and the Ethics of Performance, Palgrave-

Macmillan, Basingstoke & New York 2013.

Charalabopoulos Nikos G.: Platonic Drama and its Ancient Reception, Cambridge University
Press, Cambridge 2012.
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Maurice Merleau-Ponty: Le visible et I'invisible. Suivi de notes de travail, Gallimard, Paris
1978.

KopvnAlog Kaotopladnce: H pavtaoiakn Béouion tne kowvwviog, Pammag, ABriva 1985.

Y1abng Moupyoupng: Itoyaletal n Aoyoteyvia,; H Aoyoteyvia w¢ Bewpia os pta avtiuuvdikn
emoxn, Nedb€hn, ABriva 2006.

Butler Judith: Antigone’s Claim. Kinship Between Life and Death, Columbia University Press,
New York 2000.

Philippe Lacoue-Labarthe: Hélderlin. Antigone de Sophocle, Christian Bourgois, Paris 1998.

Friedrich Nietzsche: H yéveon tn¢ tpaywdiag 1 eAAnvioudc kat anatotoboéia, BiBAlonwAsiov
¢ «Eotiog», ABrjva 2009.

S.E. Wilmer-Audroné Zukauskaité (eds): Interrogating Antigone in Postmodern Philosophy
and Criticism, Oxford University Press, Oxford 2010.

Walter Benjamin: Essais sur Brecht, Fabrique, Paris 2003.

Daniel Koczy: Beckett, Deleuze and Performance: A Thousand Failures and A Thousand

Inventions, Palgrave Macmillan, London 2018.
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OEATPOY
FENIKA
ZXOAH | OINOZODIKH
TMHMA | OEATPIKQN ZIMNOYAQN
EMINEAO ZMNOYAQN | lMpormtuytako
KQAIKOZ MAGHMATOZ | 680147 EEAMHNO ZMNOYAQN | H’
lotopia Tou cUYXPOVOU EUPWTAIKOU Kol TOU
TITAOZ MAGHMATOZ , ,
OUEPLKAVIKOU BedTpou
EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ o NIZTOTIKEZ
MONAAE2
AIAAZKANIAZ
Alalé€elg 3

TYNOZ MAGHMATOZ | Emiotnuovikng Neploxng

MPOAMAITOYMENA | Eival okomipo (o0AAG OxL avayKkoio) va €xouv

MAGHMATA: | oAoKANpPwWOoEeL OL OTIOUSACTEG TO OELVApLA TNG loToplag

To TUAUO, TIPOKELUEVOU Va €XOUV oL iSloL KaAUTepn
ETMIYVWON TOU OVTIKELHLEVOU TOU pabrpartoc.

tou Eupwmnaikol Osdtpou A’ —A', mou mpoodpEpovTal oo
ou E aikou @edtpou A’ —A’, o oodEpovtal ano

FAQ3IZA AIAAZKAAIAZ ko | EAANVIKD
EZETAZEQN:

TO MAGHMA NPOZ®MEPETAI ZE | NAI (otnv AyyAwn)
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE113/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolaka AnoteAéopata

Me tnv emntuyn oAokArpwaon tou pobnpatog o pottntrg/tpla Ba eival os B£on va:

V' VoL yVWPITEL TIC ONUAVTIKOTEPEG OTLYUES TOU UETATTOAELLKOU TAYKOOMLOU BEdTpou.

v' va katavoel tnv e€EAEN Tou Bedtpou we éva Suvapkd nedio oto onoio
CUPUETEXOUV LooTLpa Sladopol popeic Tou MOATIOUIKOU YyiyvecsBal Kal Tng
TOALTLKI G, OTIOU EVUTIAPXOUV OL KOLVWVLKEC SOUEC, KaL OTIOU TO KAAALTEXVIKO
KPLTNPLO CUVSLOAEYETAL UE TLG AVAYKEC TNG EKAOTOTE EMOXNG

v\ vo Katavoei empépouc media kat {nNTHUATO TOU YVWOTLKOU AVTLKELUEVOU, EHOCOV

Ba £xeL TN yevikn Baon epyaciag Kal EpEuvag.

v' VoL OUYKPIVEL Kot avTUTapoBAANEL TLG VTOTUEG UE TIG EEVEC EKSNAWOELS TNG
TipwTomopiag.

v va epappodlel tnv Eévn BLBAloypadia.

V' v epuUNVEVEL TIG OUYXPOVEC TAOELS KAL VOL TIPOTELVEL Kalvodavr] EPEUVNTIKA TteSia
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SlaAoyou.
211G 6€LOTNTEC TTOU TIPOKELTAL VA avanTUEeL Sla péow Tou pabrpatog nepthapfdavovtal n

kpilon, n yoviun avtimapaBoln, o Staloyog pe toug aAAoug cuvabEAGoUC TOU, N EPEVVNTIKN

S1a0g0n, n TAoN YLa TO GUYKEKPLUEVO, N Slacadrvion Twv oToXwV, N TEKUNPLWON Tou
UALKOU KOl 0 TEALKOG EAEYXOG TWV AfLWUATWY TOU.

FevikEG IKOWOTNTEG

To ogpvapLo mpodyel PeTafl GAAWV TIG £EAG LKAVOTNTEG TWV GoLTNTWV:
1. Tnv xprion Kat Twv anapaitnTtwy TEXVOAoyLWV.
Tnv autovoun epyacio Tou dpottnti pe BAoN TO AVTLKELPEVO
Tnv opadikn epyocia péow avraAlayng LOewv Kat SLaldyou
Tnv epyaoia oe leBveg mepLBailov kat E€vn BLBAloypadia
Tnv mapaywyr VEWV EPEVVNTIKWY LOEWV OXETIKA LIE TO TIAYKOOULO B€aTpo

o Uk wWwN

Tov ogBaopo otn SLadopPETIKOTNTA KAl GTNV TTOAUTIOAITLOMLKOTNTO, aKoAouBwvTag
TO IPOTUTA TNG EAEVBEPNC KAAALTEXVIKAG TIAPAY WYNAG.

~

Tnv @OKNON KPLTLKAG KoL LUTOKPLTLKA G LECW TNG epyaciog
8. Tnv mpoaywyn tng eAeUBePNG, SNILLOUPYLKAG KAl EMAYWYLKAG OKEYNG yLa TNV
oAOKANpwOon TNG MPOCWTKOTNTAC TOU oToudaoTh).

NEPIEXOMENO MAGHMATO2

To padnpa napakohouBei Bactkol¢ oTABUOUC TNG LETATTOAEULKN G EUPWTIAIKAG KAl
OQUEPLKAVIKN G BEaTPLKAC LOTOPLOC, EOTIAIOVTAG OE CNUAVTLKOUC KAAAITEXVEG,
Spapoatoupyouc Bldooug kat Kwrjpota. To padnuoa dopeitat og 13 evotnteg we €€NG:
Evotnta 1 (MEPOZ A’: 1945-1968)
TO OEATPO XTH FTAAAIA META TON B’ MATKOZMIO NOAEMO
e Avadlopyavwon Kpatikwv Osdtpwyv
e Oesartplkn anokevipworn, PeotIPaA
e Mnapw Kal BlAap
e Zav Bilap — Qeotifal ABwiov
e  ApPOUATOUPYLKEG avalNTrOELG
Yrop€lopog
e Zav-MwA Zaptp (1905-1980)
o AAumép Kapv
Ofatpo tou Mapaidyou
e JApLoue\ MTEKET
e Euyéviog lovéoko
o Zav Zevé
Evotnta 2
TO OEATPO KAI TO APAMA 2THN TZEXOZAOBAKIA, 1940-1968
o [6led 2Boumovta (1920-2002).
TO TEPMANIKO GOEATPO KAI APAMA
e  MnepAivep AvadumA
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To «D€ATPO-VIOKOULEVTO»

Evotnta 3
TO OEATPO KAI TO APAMA 2THN ITAAIA

OuUyko MméttL (1892-1953)

Ntiéyko Oaumnpt (1911-1980)

Evtoudpvto vie Owkinmo (1900-1984)

MikkoAo Teatpo, TLoptlo Ztpehep (1921-1997), MNdolo Mkpaoaot (1919-1981)

Evotnta 4
TO AITAIKO OEATPO KAI APAMA

Tépevg Patwykav (1911-1977)

IvkyALg ZTENTT Kopmavt

Onatep Mouépkoom, T{oav AltAyouvt (1914-2002)
MAtep Zadep (1926 -),

XapoAvt Mivtep (1930-2008)

POLOoA Zaiémnp Koumavt

Naocloval Onatep

Evotnta 5
OEATPO KAI APAMATOYPTIA ZTIZ HNQMENEZ MNMOAITEIEZ

AKTOpC ZTOUVTLO

O — Mmpovtyouei
JepKA v 8n IKouEap
OnvLE Onatep

Evotnta 6

Askaetio Tov 1960

ABLvyk Onatep
NaMdpa E€mepiuévial Onatep KAapm

NEa apeplkavikn dpapatoupyia

MagyoueA Avtepoov

KAldpopvt Ovtetg

FouiAlou apoylav

Al\lav XéApav

©dbpvtov Noudlvtep

Teveon NouiAlopg (1911 — 1983)
ApBoup Mikep (1915 -2005)

Evotnta 7 (MEPOZ B’: TO OEATPO THZ HNEIPQTIKHZ EYPQMHE XTA TEAH TOY 200U

AIQNA)

TO OEATPO 2THN MOAQNIA KAI THN TZEXOZAOBAKIA MEXPI TO 1990

Méplu Nkpotodokt (1933-1999),
Akropolis (1962),
O niotoc nmplykunoag (1965)
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Apocalypsis cum Figuris (1968)
e Tavtéouc Kavtop (1915-1990)
H vekpn taén (1975)
Wielopole Wielopole (1980)
Aev Ya yupiow rote (1988)
Evotnta 8
TO TEPMANIKO GEATPO MEXPI TO 1990
e ‘Evtev ¢pov XopBart (1901-1938),
o  Opavtg Zdafep Kpoetg (1946- ),
e Xdawep MUAep (1929-1995),
o Nétep Itauv (1937-)
e [iva Mndoug (1940-2009),
Evotnta 9
TO OEATPO KAI H APAMATOYPTIA 2THN ITAAIA MEXPI TO 1990
TO OEATPO ZTH FTAAAIA MEXPI TO 1990
e Ofatpo tou HAlou, Apldv Mvouokiv (1940- ).

Ot Atpeibeg
o  MeotiBaA tng ABwiov
Evotnta 10
TO BPETANIKO ©OEATPO MEXPI TO 1990
Evotnta 11
TO OEATPO 2TIZ HNQMENEZ NOAITEIEZ META TO 1968
e Hair!
o Toe!

e 0 KalkoUta
e Avtplou Aot MouEunep (1948-)
Evotnta 12
o «METAUOVTEPVIOUOGY
e Amodounon
e «XAmeVvIVYKS», Alav Kampoou (1927-2006),
o [lepiBaAdovtiko Jéatpo, Pitoapvt Zékvep (1934-),
o [epdopuavg MkpouT
Dionysus in 69
Commune (1970)
e [ouotep Mkpoum
e Pounept lovidoov (1942-)
Evotnta 13 AvakedaAaiwon padnuatwy, emavaindn Bacikwv onueiwv, TEAKOGS
OTOAOYLOUOC EPYACLWY KOL CUUTIEPACHATO.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOIHZH

TPOMOZ NAPAAOZHZ | AlaAé€elg oto audlBéatpo
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XPHZH TEXNOAOTIQN
MNAHPO®OPIAZ KAl
EMIKOINQNIQN

Ol SlaAé€elg otnpilovtal otn xprnon dlapavelwv PEow
power point, otnv MPoBoAr AMOCTACUATWY Ao
KlvnpatoypadnUEVEC Kal HayvnNTodwVnUEVEG
TIOPAOTAOCELG, KOl O£ KAOE NAEKTPOVLKO UALKO UTIAPXEL
otn 61abeor) tou 816AoKOVTOG.

H emkowvwvia e Toug doltnTEG yivetal otny
mAatdopua TG e-class, pe avtaAlayn VALKoU Kal
TAnpodopLWY, OTIWGE KO LE TV CUXVH avtoAAlayn
NAskTpOVIKAC alAnAoypadiag

OPrANQZzH AIAAZKANIAZ

Apaoctnpiotnta

®doprog Epyaciag
Eéaunvou

AlaAé€elg

39

MeA€tn Kot avdAuon

26

BBAoypadiag
AuTOTEAAG LN 35

kaBodnyouuevn Melétn

YUvolo MaBrnpartog 100

AZIONOTMHZH MOITHTQN | Mparth tehkn e€étaon pe eruloyn).

ZYNIZTQMENH-BIBAIOTPADIA
-lMpotewouevn BiBAoypapia :

-JUvaQn EMIOTNUOVIKA TIEPLOSIKAL:

e Erika Fischer-Lichte, lotopia tou OsatpikoU Spauaroc 1. Ao tnv apxadtnTo EWG TOV
vepuaviko kAaotikiouo, €kd. MAEBpov, ABrva, 2012

e Erika Fischer-Lichte, lotopia tou Jeatpikov dpauatoc 2. Amo ToV POUAVTIOUO EWG
onuepa, k6. MAEBpov, ABriva 2012

e EAévn XaPrlapd — Kexaidou, Auepikaviko B€ATPO: KOWVWVIKO-TTIOALTIOTIKY) SLAAEKTLKN
oto PeaAioud tou 200u atwva , Albaktoptkn Statplpn, EBviko & Kamodiotplako
MNavemotiuto ABnvwy, 1987

e  JAPBag NatcaAidng, Oatpo, kowwvia, EBvoc : armo TV «AUEPLKN» OTIC HVWUEVEG
MoAwteiec, 2 ToW., TOW.1. 1620-1960, top. 2. 1960-2009, University Studio Press,
Oeoocahovikn, 2010.

e QOida, Yoshi, O akuBépvntoc ndormoiog, KOAN, ABrva, 2001

e Oida, Yoshi, O aopatog ndormotog, KOAN, ABriva, 2003

e Grotowski, Jerzy , Mo éva @twyo deatpo, Apiwv, Oscoalovikn, 1971

e Jteavomoulou , Mapia, To J€atpo Twv MNywV Kal § VOoTaAyia TNG KATaywync :
réplu Mkpotoakt - Eoutlévio Mrtapuna : oto Spouo th¢ outomiag, Eotia, ABnva,
2011

e Novarina, Valere, Mpauua otoug ndomnotouc ; Ynép Aoui vite Quveg, Aypa, ABnva,
2003
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Py, Olivier , EmtotoAn otoug véoug nSomotou¢ dia va armododei o Aoyo¢ tw Adyw,
Ned£An, ABrva, 2008

Vassiliev , Anatoli, Enta i oktw puadiuata deatpou, ABrva : KOAN, 2010

Adler , Stella, H téyvn tou nSomotou, IvSiktog, ABrva, 2007

Pudovkin , Vsevolod Illarionovich , H téyvn tou ndomnotou oto Féatpo & tov
Kwvnuatoypdpo, Aapovog, Abnva, a.y.

Lecoq, Jacques, To mownTiko owua : uia Stbaokadia tng Beatpiknc mpaéng, KOAN,
ABnva, 2005
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EIZATQrH xTON OEATPIKO XQPO, TH ZKHNOIPA®IA KAI

ENAYMATOAOIA A’
FENIKA
IXOAH | Ooocodikn
TMHMA | Osatplkwv Znmoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680018 EEAMHNO ZMNOYAQN | Z’
TITAOE MAGHMATOS Ewoaywyn oro'v Oz::atpLKo Xwpo, Tn Zknvoypadia Kat
Evéupatoloyia A
EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
3 5

TYNOZ MAGHMATOZ | KoppoU uToXpewTIKO — Emlotnuovikng Neploxng Mevikol
YnoBaBpou

MPOANAITOYMENA | Oxt
MAOHMATA:

FAQ2zA AIAAZKAAIAZL kot | EAANVIKG
EZETAZEQN:

TO MAOGHMA NMPOZ®EPETAI ZE | Noat
OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE518/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA

Ma6nolakda AnoteAéopata

Me tnv entuyn oAokArpwaon Tou pabnpuatog o/n dotntng/tpla Ba eival og Béon va:

o [vwpilel kal katavoel TIG PACIKEG LOPPOAOYLKEG, OLOONTLKEG KOl LOEOAOYLKEG OPXEG
TWV OKNVOoypadLKWV TIPOTACEWY KATA TNV MEPloS0 TOU HOVTEPVOU Kal gUyXpovou
Bedtpou.
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o ExeL eokelwBel pe tIg mowkideg mpooeyyloslg otn poviépva oknvoypadia otnv
nieplobo tou MpwTtou pLool Tou 2000 alwva, Kol eVOEIKTIKA PE pelUOTA OTMWG:
PEAALOUOG, VOTOUPOALOUHOC, adaipeon, e&npeoloviopog, KuBo-doutouplopdg,
KOVOTPOUKTLBLOUOG, K.A.

e [vwplilel kol katavoel TG avaloyeg e€eAifelg kotd TN HeTATOAEUIK Teplodo,
evleIKTIKA: €eTKO Ofatpo, ‘dtwyxo Ofatpo’, ‘adeloc Ywpog, MePLBAANOVIIKN
oknvoypadia, petapoviépva oknvoypadia, site-specific B¢atpo, texvoloyikn oknvn,
Sleupupévn oknvoypadia, K.A.

e Avayvwpilet kalL aflohoysl Poolkd €pya amo emdpaocTIKOUG OKNVOBETEG Ko
oknvoypadoug 6mwes ot Edward Gordon Craig, Adolph Appia, Meyerhold & Liubov
Popova, Erwin Piscator, Oscar Schlemmer, Bertold Brecht & Karl von Appen, Josef
Svoboda, Jerzy Grotowski & Jerzy Gurawski, Peter Brook & Sally Jacobs, Richard
Schechner, Bob Wilson, k.a.

e Eival og Béon va avollel emiheypéva napadsiypota oknvoypadilkol oxedlaopol
TIAPACTACEWVY TNG LOVTEPVOC Kal olyxpovng meplddou cUpudwva e TG apXEG TWV
PEVUATWY OTA OTola AV KOUV, dAAG KAl TLC LOLALTEPOTNTEC TWV SNLLOUPYWV TOUC.

e Tvwpilel KoL EpUNVEVEL KPLTIKA TIC ONUOVTIKOTEPEC e€eAifelc oTo Batpo Katd Tov 20°
Kall 21° awwva og oXEon e TN Hopdr Kol TNV TUTIoAoyla TwV BeaTplkwy KTpiwy, TN
Slapopdwaon Tou MapAcTACLOKOU KOl OKNVIKOU XWPEOU Kol Tn oknvoypadia, kabwg
KOLL TOL OTOLXELOl OKNVLKAC TEXVOAOoyiag, pwTiopol Kal evdupatoloyiag.

FevikEG IKOVOTNTEG

— Avalntnon, avdluon kot cUvBeon Sedopévwy Kot TAnpodopLWY HE T XPHoN Kat
TWV anapaitnTwyv TEXVoAoyLwv

—  Aqdn anoddoewv

—  Opadikn epyaocia

— Autovoun spyaocia

— AoKNon KPLTIKNAG KoL LUTOKPLTLKAC

— Epyooia og dlemiotnpoviko neplBaiiov

—  AwoBNTIKA-KOAMTEXVIKN KOAALEPYELQ

—  Mpoaywyn Tng eAeUBEPNC, SNULOUPYIKNG KO EMAYWYLKAC OKEWNC

—  KaM\reyvikn SnpoupylkdtnTo- mapaywyr VEwV Lewv

—  ZeBaopog otn SLapopPETIKOTNTA KoL OTNV TIOAUTIOALTIOUKOTATA

— Emidel€n evawoBnoiag oe Intrpoata ¢puAou Kot GAAA KOWWVLKA {nTHpata
MEPIEXOMENO MAOGHMATOz

To pabnua StopBpwvetal o€ 13 SIEAKTIKEG EVOTNTEC. EVOELIKTLKO TEPLEXOUEVO TWV BEUATIKWV:
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1. Ewoaywylkod mAaiolo Kal BaclkeG EVVOLEG YLa TN LOVTEPVA Kal oUyxpovn oknvoypadia
KaL Téxvn. Mpooeyyilovtag to SOKILO OTITIKAG aVAAUGONC.

2. H emavaoctacn tn¢ HOVIEPvVOC OKNVAG Kal oknvoypadioac. Opol Twv Baoikwv
UETOOXNUATIOUWY TNG UOVTIEPVOCG OeaTpLKAC OPXLTEKTOVIKAC Kal oknvoypodlag.
MAOUPAALOTIKEG TUTIOAOYIEG TNG CUYXPOVNG OKNVNG.

3. To MPWTOMOPLOKA ELKAOTIKA PEUUATO TOU HOVIEPVIOUOU. MPpWTIOUOVIEPVIOUOC—
MpuuttBlopoc- KuPlopoc- Adaipeon.

4. O mnpwtomnodpol TnG adalpetikng oknvoypadiag Adolphe Appia kat Edward Gordon
Craig. 2TuM{opLlopEVOC PEAALOUOG. APXLTEKTOVLKOG GOPUAALOUOG

5. Zknvikog E€mpeoiovionog. Goutouplopdg, Dada kal ZoupeaAlopog. Antonin Artaud.

6. Pwolkn kot ZoBLeTikn mpwtomnopia. Pwaolkdg KovotpouKTLBLOUOG.

7. Teppavikdc KovotpouktiBlopog - Mmaouyxaoul. H oknvry Tou MOALTIKOU Bedtpou:
Piscator- Brecht.

8. H petamoAeuikn nepiodog. H moAuoxtdng katvotopog cuuBoAr tou Josef Svoboda.

9. Zknvn Kot oknvoypadia oto twyxo BEatpo tou Jerzy Grotowski kat n cupBoAn Twv
ouvepyatwyv oknvoypadwv tou. O ddelog xwpoc tou Peter Brook kat n cupuBoAn Twv
CUVEPYATWY OKNVoypadwv Tou.

10. MetamoAeUIKEG veOoTpwTomopiec. EmiTeAeoTiky Kol Xwplk otpodn. Richard
Schechner kat teptaiovtikd Béatpo.

11. MetapovtepVIoUOG oTo B€atpo kal tnv téxvn. To BEatpo elkovwy tou Robert Wilson.

12. 2006¢- 21o¢ awwvag. Ateupupévn oknvoypodla Kol VEEC XWPLKEG popdEg Bedtpou,
site-specific.

13. 200¢- 210¢ awwvag. TexVoAOYLKr oknvh KaL oknvoypadia.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZHZ | Aa {wong otnv aiBouaca Sidaokaiiag — Emkowvwvia
péow e-class.

XPHZH TEXNOAOTIQN | -Xprion T.M.E. otn O6i8aockalia - xpnolpomololvTal
MNAHPO®OPIAZ KAI | napouolaoelg Stadavelwy og powerpoint kot UALKO ard
ENIKOINQNIQN | Slo8IkTuakéG  TINYEG, KaBW¢ KaL  TPoPOAEG
OTTIKOOKOUOTIKWY  TEKUNPLWY Kol  TOPASELYUATWY
OXETIKWV HE TLG SL6AOKOUEVECG BEUATLKEC.

-Ynootptén t¢ pabnotakng Stadikaciag péow Tou e-
class HeE OMTKOOKOUOTIKO UAIKO, OUVOECUOUG,

dwtoypadleg, KA.

-Xpnon T.M.E. KoTd TNV EMKOWVWVLA E TIC GOLTATPLES KalL
TouG dolTNTEG.
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-Xprion OMTIKOAKOUOTIKWY PYndLaKwy HECWV OTNV
ouyypadn Kal Tapousiacn TWV EpYcLwV.

OPIrANQZzH AIAAZKAAIAZ 3 ®oprog Epyaciag
Apaotnpiotnta i
Eéaunvou

ERSopadlaieg Tpiwpeg 39

SLoAEEELg

MeA€tn kal avaiuon 25

BiBAoypadiog

Juyypadn epyaciag 35

AuTOTEAAG LN 26

kaBodnyoluevn PeAETN

ZUvoho Mabnpatog 125 QPES

AZIONOTMHzZH MOITHTQN | M£Bobog agloAdynaong

AtouLKn ypartn epyacio (20%)

Mparmth teAkn e€€taon (80%) He epwTROELG TTOAAATIANG
ETUAOYAG, EPWTNOELS OUVIOUNG QTAVINONG Ko
EPWTNOELG eKTEVEOTEPNC avaATTuéng (Sokipiou).

ZYNIZTQMENH BIBAIOTPADIA

- Npotewvopevn Baoikn BLBAloypadia:

Kovoun Mapia, Movtépva kat auyxpovn oknvoypapio: opoonua kot eéeAielg. Mia ouvtoun
enwokonnan, ekd. Kama, ABrjva 2021.

ABavaaoomnoulog, Xprotog, lpoBAnuarta oti¢ eéehieig tou aUyypovou Fedtpou, ekd. 216€pnc,
ABrjva 1976.

Mpotewvopevn BiBAloypadia:

Bablet, Denis, lotopia oUyxpovng oknvoOeoiog 1887-1914, o’ TOWU., utdp. Aapavog
Kwvotavtvidng, University Studio Press, @sccalovikn 2008.

Bakalo, Nwpyog, SUvroun totopia tne¢ oknvoypapiag, KEdpog, ABrva 1979.

Fkpotddkaol, MéEPTQ, MNa éva etwyo Yéatpo, utdp. Owvrtag KovduAng-Maipn laitn Boppé,
Oswpia, ABrva 1982.

Howard, Pamela, Tt eivat oknvoypaepia; Mtdp. Evayyelia Kipkive, Emikevipo, O@eaoalovikn
2002.
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Jomaron, Jacqueline, lotopia cuyyxpovng oknvoBeoiac 1914-1940, B’ tOW., utdp. AauLavog
Kwvotavtwidng, University Studio Press, @socalovikn 2009.

Kapaiokou, Biku, EIKQOTIKEG KoL OKNVIKEC TPWTOTMOPIEC OTO MPWTO ULoO Tou 2000 auwva,
MNanaocwtnpiou, ABva 2009.

Kokkocg, Mavvng, O oknvoypad@og kat o epwdlog. Atodntika Sokiuta, utdp. Elprivn AsBidn,
£M. Zwpl Mmavy, ek6. Kaotaviwtn, ABrva 1998.

Kovtoywpyn, Avaotaocia, H oknvoypapia tou eAAnvikoU Bedtpou 1930-1960, University
Studio Press, @sa/vikn 2000.

MavwAeddkn, lwavva, To KoaToUuL. STOLYEi0 OCUVEPUNVELAC 0TV avayvwaon Tou Jeatpikou
Adyou, Ekdo0oelg Pwun, Osooalovikn 2021.

Maptwidng, MNétpog, Metauoppwoelc tou Teatpikol xwpou. TUTIKEG QAOELS KATA TNV
eEEALEN TNC apyLTeEKTOVIKNC TV VedTpwV ot Avon, NedbéAn, ABrival 1999.

Mrpouk, MAtep, H oknvr xwpic opta, k6. Eyvartia, Oso/vikn 1976.

MatpkaAakg, Oaidwv, lotopia tne oknvoypapiag, 150¢-190¢ aiwvag, Alyokepwg, ABnva
1984.

MNatoog, Nnwpyog, O ryoc tou adetov ywpou, ERGO, ABrva 2007.

Ursini Ursic, Giorgio (emiu.), Atovuong Qwtomouldog. Zknvoypdepog, Mouoeio Mrmevakn,
ABrva 2005.

QOeood-EppavounA, EAEvn, (etu.), EAAnveg oknvoypagot-evduuatoAdyol kat apxaio Spaua,
Tunua Gsatpikwv Zrouvdwyv Mavemnotnuiov Adnvwy, Ynoupyeio MoAwtiopou, ABRva
1999.

Qeood-Eppavound, EAévn,  «Apxltektoviky  Oedtpou»,  Exmaibevtiky  EAAnvikn
Eykukdonaibeta, tou. 28, Ofatpo, Kwnuatoypagog, Mouaoikn, Xopdg, EkSoTkN
ABnvwv, ABriva 1999, o. 40-46.

Oeooa-Eppavounh, EAévn, «Evéupatoloyiar», Exkmatdeutikny EAAnvikn EykukAomaideia, TOp.
28, Oéatpo, Kivnuatoypdpoc, Mouatkr, Xopdg, Ekdotikn ABnvwy, ABriva 1999, . 127-
134,

Qeood-EppavounA, EAEvn, «Iknvoypadio», Ekmatbeutiki EAAnvikn EykukAomaibeia, TOU.
28, Ocatpo, Kivnuatoypapog, Mouaikn, Xopoc, Ekdotiki ABnvwy, ABriva 1999, c. 364-
372.

QOwtonouAog, Atoviong, Zknvoypapia oto eEAAnviko Beéatpo, Eumopikn Tpamela tng EAAGSOG,
ABrva 1987.

QwrtomnouAog, Aloviong, Evéuuatoloyia oto eAnviko Téatpo, Eumopikny Tpamela tng
EAGSoc, ABriva 1986.

Xapatoidng, 2appac, H oknvi kat n ypapn, ekd. Kaotaviwtn, ABrnva 1992.

ZENH BIBAIOTPADIA

Aronson, Arnold (emuy.), The Routledge Companion to Scenography, Routledge, Aovdivo kat
Néa Yopkn 2020.

Balme, Christopher, The Cambridge Introduction to Theatre Studies, Cambridge University
Press, Kaiumptt{ 2008.

Barbieri Donatella, Costume in Performance. Materiality, Culture and the Body, Bloomsbury,
Novéivo 2017.

Baugh, Christopher, Theatre Performance and Technology, Palgrave Macmillan, 2005.
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Brocket, Oscar G., History of Theatre, Allyn and Bacon, 1998 (8" £k8§.).

Brockett, Oscar G., Mitchell, Margaret, Hardberger, Linda, Making the Scene-A History of
Stage Design and Technology in Europe and the United States, Tobin Theatre Arts Fund,
San Antonio Texas 2010.

Brook, Peter, The empty space, McGibbon & Kee, Aovdivo 1968.

Brook, Peter, «Unified Space», oto Gaelle Breton, Theatres, Princeton Architectural Press,
N.Y. 1989, o. 18-19.

Burian, Jarka (emp.), The Secret of Theatrical Space, The Memoirs of Josef Svoboda, Applause,
New York- Kent 1993.

Carlson, Marvin, Places of Performance, Semiotics of Theatre Architecture, Cornell University
Press, Ithaca and London 1993.

Collins, Jane — Nisbet, Andrew (emwu.), Theatre and Performance Design: A Reader in
Scenography, Routledge, Aovdivo kot Néa Yopkn 2010.

Di Benedetto, Stephen, An Introduction to Theatre Design, Routledge, AovSivo kat Néa Yopkn
2012.

Gage, John, Colour and Meaning, Thames and Hudson, 2000.

Gropius, Walter — Wensinger, Arthur. S. (emip.), The Theater of the Bauhaus, Oskar
Schlemmer, Wesleyan University Press, 2014 [1961].

Hannah, Dorita — Harslgf, Olav (emu.), Performance Design, Museum Tusculanum Press,
Komevyayn 2008.

Hann, Rachel, Beyond Scenography, Routledge, Aovbivo kot Néa Yopkn 2019.

Holmberg, Arthur, The Theatre of Robert Wilson, Cambridge University Press, Kaiumnptt{ 1996.

Keir, Elan, The Semiotics of Theatre and Drama, Methuen & Co Ltd, 2002.

McKinney, Joslin — Butterworth, Philip, The Cambridge Introduction to Scenography,
Cambridge University Press, KaipmpttZ 2009.

McKinney, Joslin — Palmer, Scott (emuy.), Scenography Expanded: An Introduction to
Contemporary Performance Design, Bloomsbury Methuen Drama, AovSivo kat Néa
Yopkn 2017.

O’ Dwyer, Neill, Digital Scenography, Bloomsbury, 2021.

Schechner, Richard, Environmental Theater, Applause, Néa Yopkn 1994,
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OEQPIA THZ NOTOTEXNIAZ

FENIKA
IXOAH | Oocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuxtlako
KQAIKOZ MAGHMATOZ | 680600 ‘ EEAMHNO ZNOYAQN | H’
TITAOZ MAGHMATOZ | Oswplia tng Aoyotexviag
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;/IPAEQIAIEE NIZTQTIKEX
AIAAZKANIAZ VIONAAE2
3 4
TYNOZ MAGHMATOZ | YroxpewTkd, Mevikwv NVwoewv
MPOAMAITOYMENA | OXI
MAOGHMATA:
TAQ2ZA AIAAZKAAIAZ kot | EAANVIKNA
EZETAZEQN:

TO MAGHMA NMPOZMEPETAI ZE | NAI (ue agloAoynaon otnv eAAnVLKN | HE avaBeon
®OITHTEZ ERASMUS | epyaoiacg,
oTnV EAANVLKN, ayyALKA 1 YaAALkR yAwooa)

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE300/
MAGHMATOS (URL)

MAOHZIAKA ANOTEAEZMATA
Mabnolakd AntoteAéopata

YKOTOG TOU podnpatog eivat n e€otkeiwon tTwv GoltNTWV/-TPLWV LLE TO AVTIKEIEVO, TOUG

OTOXOUG KOl TIG BOCIKEG apXEC TG Oswpiag Tng Aoyotexviag KabBwe Kat pe TIg SuvaToTNTEG

a€lomoinong Twv apxwyV Kol Twv HeEBOS WV CUYKEKPLUEVWY BEWPLWV TOOO GE AOYOTEXVLKA

000 Kol o€ Beatplkd Keipeva. EMSLWKeTAL va eualoBntomnolnbouv ol poltntég/-TpLeg o

OX€0N JLE TO AOYOTEXVLKO KELLEVO KA TN AOYOTEXVIKOTNTA, OTOKTWVTAG TA £HOSLA EVOG

KPLTLKOU Kall EMAPKOUG avVayvwaoTh.

Me tnv oAokArjpwon tou pabrpatog, ol portntég/-tpLeg Oa mpemnet va gival os Béon:

e No KOTOVOOUV TO QVTIKEIUEVO, TG POOIKEG APXEC KAl TOUG OTOXOUC TNG olyxXpovng
Aoyotexvikng Bswplag.

e Na cuvoyilouv kal va avtutapaBarAouv TIC apX£C, TG ETUSLWEELS Kal TIC peBOSouC Twv
KupLOTEPpWVY Bewplwyv Tou 2000 Kal tou 21ou al.

e Na avayvwpilouv kat va Slakpivouv Toug 6poUC Kal TOUG TIOPAYOVTES TNG AOYOTEXVLKAG
EMKOLVWVIAC.

e Na avaBswpolv mapadoxeg kat Stadedopéveg avtAAYPELS yLa TN AOYOTEXVIKOTNTA TWV
KELLEVWV.

e Na avaAUoUV CUCTNHOTLKA TO AOYOTEXVLKA KELUEVA, SLOKPIVOVTAG TIG TEXVIKEC KL TN
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50N ToU KELPEVOU Kal afLOTIOLWVTAG Ta BEwPNTLIKA TOUC EpYAAEia oTNV AvVAYVWOn-
gpunveia.
e Na npoaoeyyilouv KpLTIKA ToV BewpnTLkO AOyo mepi Aoyoteyviag.

FevikéG IKOWOTNTEG

AOKNON KPLTIKAC KOL QLUTOKPLTLKAG
Mpoaywyn tng eAeVBePNC, SNULOUPYLKAC KL ETTAYWYLKAG oKEPNG ACKNON KPLTIKNAG KoL
OLUTOKPLTIKAG
Mapaywyr VEWV EPEUVNTIKWY LEEWV
Mpocapuoyn o€ VEEG KATAOTAOELG
AvdAuon kat ocUvBeon dedopévwy kal mAnpodopLwy
Autovopn epyoaoia
Epyacia og SlemotnUOVIKO TteptBaAlov
KaAALEpyELD TNG QUTEVEPYELDG
NMEPIEXOMENO MAOGHMATOZ
Elcaywyn otn Oswpio tng Aoyotexviog, ¢uon kat Asttoupyia tng Aoyotexviog, pwolkog

dopualiopog, yAwoooloyia kat Aoyotexvia, Nea Kpttikr, Bewpia the mpooAnyng, Sououog,
UETASOULONOG Kal amodounon, adnynuatik tumoloyia G. Genette, Yuyoavaiuon kal
Aoyotexvia, avayvwoTtikée BOswpieg, depwviotik Beswpla, TOATIOMIKEG OTOUSEG K.
Edbapuoyég o€ emdeypéva  kelpeva NG eAAnVIKAG R &€vng  Aoyotexviag.
Evotnteg:
1. Ewaywyn: Tt eivatl Aoyoteyvia; H évvola tTng Aoyotexvikotntag. Tt ival n Bswplia tng
Aoyotexviag;
Baolkég apXEG Kal oTtoxol TnG Bewplag. T elval n Bewpla Tng Aoyoteyviag;
Noyoteyvia kat y\woooloyio: yAwooa, vonua Kol EpUNVELQ: TIOLNTLKI KAl EPUNVEUTLKN.
Pwolkog opUaALoUOG.
EdapuoyEc GopUAALOTIKNC AVAYVWONC O AOYOTEXVIKA KELUEVAL.
AoLOUOG, HETOSOULOUOC, ONUELWTLKN, Armodounon.
EdaployEC SOULOTLKAG AVAYVWONG O AOYOTEXVIKA KELUEVAL.
Adnynuatoloyia. AvaAuon tng adriynong: opLopol kat Aettoupyieg tng adrynong.
AvalUoelc adnynUATIKWVY KELLEVWY. TUVEPYOTIKN adnynuatoAoyia.
. Néa Kpttkn.

L o N oA~ WD

e
= O

. WuyxavdaAuvon. EbappoyEg PuxavaAuTIKAG avayvwaong o AoyoTeXVLKG/BeatpLkd
Kelpeva.

12. AvayvwoTikeg Bewpieg - Oswplia TG mpdoAnyng.

MepANTTIKA: AAAEC BewPNTLKEG OXOAEC KO KWV aTO: LOpELOUOG, deUvVIoTIKN Bewpla,

LETQOTOLKLOKI BEwpla, LELOVOTLIKOG AOYOG.

13. Iupumepdopata, avakepoiaiwon.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
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TPONOZ NMAPAAOZHZ | AloAggel TG Oddokouoag, TAPOUCLACEL KOl
oulAtnon BepdTwy, €PYACLWY KOl OOKNOEWV 0TV
aiBouoa didaokaAiag.

XPHZH TEXNOAOTIQN e Xpnon e-class: mAnpodopieg padruarog,
NAHPO®OPIAZ KAI QVAPTNON ONUELWOEWVY Kal S16aKTIKOU UALKOU,
EMIKOINQNIQN QVAPTNON AOKNCEWV, OVAKOWWOELG,

ETUKOLWVWVLA PE TOUG/TIC polTtNTEG/-TPLES,
XprotuoL cuvdeouol.

e Xpnon T.N.E. otn SidackaAia: NpofoAn
ONUELWOEWV o€ power point, BvteoSLalEeLg-
TAPASOOELG TWV LABNUATWY aVAPTNUEVEC OTO

Youtube.
OPFANQZH AIAAZKAAIAZ i ®Doptog Epyaciag
Apootnplotnta i
Eéaunrvou
AoAEEELG 39
MeA€tn Kat avaAuon 26
KELLEVWV KOl
BiBAoypadiag
AUTOTEAAG UN 35
kKaBodnyolevn LeAETN
JUvoho Mabnpatog 100
AZIONOMHzZH MOITHTQN | Nwooa afloAdynong: EAAnvikn
MéBobog afloAdynonc:

Mparth e€€taon otnv VAN Tou padrpatog - TeEALKN
afloAoynon: 100%
Mopdn e€étaong:
e Epwtnoelg kKAeLoTOU TUTOU: AVTLOTOIXLONG
e  Epwtnoelg kAelotol TUTOU: ZWwoTto-AdBog
e Epwtnoelg oVTOUNG ATAVTNONG
o Epwtnoeig avamtuéng dokwiwv / Avaluon
ETUAEYUEVWV KELLEVWVY SLEAYUEVWV 1)
adidaktwy
Alvetal n duvatotnta emAoyn ¢ HeTagy
LOOTLUWYV EPWTAOEWV
e Avaptnon mapadsiyparog kpitnpiou
alohdynong- doknong oto eclass Tou
paBnpatog
Mpodopwkn e€étaon dortntwv/-tptwv AMEA/ ue

BeBalwpévn duoAetia.
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- Mpotewvouevn BiBAoypapia:
Fevikn, evéelktikn BLPAloypadia:

Barry, Peter (2013), Mlvwptuia pe tn Jewpia. Mia e.oaywyry otn AOYoTEXVIKN Kol TTOALTLOULKN
Yewpia, ptdp. Av. Natowa, ABrva: Ekdooelg BiBALopapa. (Eudofog)

Culler, Jonathan (2003), Aoyoteyvikn Oswpia. Mia ouvorttikh eloaywyn, utdp. K.
Alopavtakou, HpdkAelo: Mavemiotnulakég Ekdoosic Kpritng.(Eudoéog)

Apoeviou, EAodBet (2012), Mpaktikn etoaywyn otn UeEAETN TN¢ NeogAAnvikrc Aoyoteyviag,
ABnva: Metaiyuto: Mépog I': Oswpla (oo. 197-372).

Fokkema, D.-Ibsch, E. (1997), @swpieg Aoyoteyviag tou Eikootou Awwva, utdp. I. Naplong,
emu. E. Kapwpévog, ABriva: EkSooelg Matakn.

TUORag, Anunteng (1987), Meta tnv atodntikry, ABriva: N'vwon.

TUORag, Anunteng (2017), H moAwtioutkry motntikn the eAAnvikic neloypapiog. Amo thv
epunveia otnv ndikn. HpdkAelo: Mavemotnpakeg Ekdooelg Kpntng.

Inavog, Fewpylog I. (1995), Ocuata Sidaktiknc uedodoloyiag. t. A'. H Stbaokalia tou

rowuatog, ABrva: Ekdocelg Aéomolva Maupopartn.
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INIEPITPAMMATA MAOHMATQN EIIIAOI'HX
I'ENIKOY ITEPIEXOMENOY

XEIMEPINO EZEAMHNO
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SKHNOOEZIA A’
FENIKA
IXOAH | Oocodikn
TMHMA | Ogatplkwv ortoudwyv
EMINEAO ZNOYAQN | MNpomtuxtlako
KQAIKOZ MAGHMATOZ | 680975 ‘ EEAMHNO ZMOYAQN | Xeluepwvo
TITAOZ MAGHMATOZ | knvoBeoia A’
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ MONAAEZ
AIAAZKAANIAZ
Awadételg, Aoknoelg Mpaéng 3 4
TYNOZ MAGHMATOZ | Avarmtuéng Asflotitwy — Epyaotnplaka
MNPOAMAITOYMENA | Aev £xeL mpoamattoUeva
MAGHMATA:
FAQZIA AIAAZKAAIAZ ko | EAANvIKA
EZETAZEQN:
TO MAGHMA NPOIMEPETAI 3E | NAI (otnv AyyAwn)
®DOITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE112/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA
Mabnotakda AntoteAéopato
To OUYKEKPLUEVO HABNUO otoxeleL oto va GEpel tov ¢olTtnT KOVTA oTnv TEXVN TNG
oknvoBeoiag, Kot va Tou PoodEpeL ULt KAAALEPYELA TTOU OXETIZETAL E TNV ALOONTIKA KaL TNV
TEXVIKN TNG. ITOXEVUEL QKON VO TOV KATOOTHOEL €VOiOONTO G£KTN TWV UNVUUATWVY €VOG
Beatplkol €pyou, wWote av emBUPEl oTo PEAAOV va UIMOPEL va TO OMOSWOEL HECW TNG
BeatplknGg TEXVNG. Me TNV emtuyxn OAOKANPWGON TOU MOBUOTOC OUYKEKPLUEVA, O
dountig/tpla Ba eival oe Béon:
Vv va yvwpilel tn Bewpia kat tpdén ¢ oknvoBeoiag
v va epappdlel TIc anapaitnteg YyVWoelg kot §flotntec wote va sival os Bgon va
oxed1alouVv KAAALTEXVIKEG SPACELG 0 BEQTPA KAl XWPOUC TIOALTIOTIKNA G avadopag yla
SladopeTIKEG OUASEC KOvOU.
va afloAoyel cUVOSEUTIKA UALKA oTo TTAaliolo Spdoswv Beatplkol xapakTnpa.
VO QVOMTUOOEL TIPOOWTILKEC TIOAAQTIAEG SNUIOUPYIKEG SeELOTNTEG, aKoAoUBWVTAG
opadoouvepyaTikeg Sladikaoisg epyaatiag.
VO KATOVOEL EUTELPIKA TN SUVAULKNA TNG €PUNVELaG evOg Beatplkol KELPEVOU, Kol
£l6IKOTEPOA EVOC KELUEVOU TOU apxailou Kot VeEOTEpoU eAANVLIKOU Bedtpou.
va  ouykpivel kot avtutapaBarlel  Swodopetikd Ofatpa KAl  OKNVOOETIKEG
T(POOEyyioELG.

va Kotavoel Tnv moAAamAGTNTA KAl cuVBEeTOTNTA TOU Beatplkol GaVOUEVOU.
va epopuodlel molkihio SL6aKTIKWY HeBOdwY MPo¢ evioxuon TNG CUUUETOXLKAG Kol
BlwpatikAg dpaonc.

S N O
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Fevikég IKOWOTNTEG

To ogUVAPLO TTPOAYEL LETOED AAAWV TLG LKAVOTNTES TWV POLTNTWV yLa:

1. Tnvavalitnon, avaiuon Kot cuvBeon SeSopévwy Kat TAnpodopLwv

2.  Tnv autovoun spyacia tou doltntr He BAoN TO AVTLIKEIHEVO

3. Tnv opadiki epyacio péow avtaAAayng Lbewv kat Staloyou

4. Tnv mapaywyn VEWV EPEUVNTIKWY LOEWV OXETIKA LE TO TTAYKOCLILO BEaTpo

6. Tov osBaopd otn SLadOPETIKOTNTA KAL OTNV TOAUTIOALTLIOHKOTNTO, akoAouBwvtag ta
TPOTUTIA TNG EAEUOEPNC KOAALTEXVLKNC TTAPAYWYNG

7. Tnv GoKNGoN KPLTLKAG KOl QUTOKPLTIKNG LECW TNG EPYAOLOC

8. Tnv mpoaywyn tn¢ eAeUBepnc, SNULOUPYLKAC KOl EMAYWYLKNAG OKEYNG yLO TV
0AOKANpWON TNG MPOCWTILKOTNTAS TOU OTIOUS00TH

NMEPIEXOMENO MAOGHMATOZ
To HABN MO ETUKEVTPWVETAL OTLC BepeAlwSeLg apXEC TG oknvoBeoiag. Méoa amo pia
GUANOYI TIPAKTIKWVY QOKNOEWV HEAETWVTAL OL BACLKEC AeLToupyieg TNG oknvoBeaiag, n
OKNVLKN EPUNVELA TOU KELEVOU KOl OL TTAPAYOVTEG TNG LETAPOPAG EVOG KELUEVOU OTO
B£atpo: otdxog, SLAAoy0oC, OLWTH, LOUGLKN, GWTIOUOC, oKNVoypadLKA KoL EVEUUATOAOYLKA
otolxela.
To HABN U ETIKEVTPWVETAL €MLONG 0 Bépata mou oXetilovtal Pe T ox£on ety Tou
oknvoBETn Kkal Tou nBormoloy, Tou okNVoBETN Kal Tou cuyypadEa, Tou NBomoLloy Kot Tou
KELLEVOU, TOU nBomoLol Kol Tou kowvoU. Atdaokovtal mapdAAnAa TEXVIKEG KoL opoAoyia tou
Tipogpyovtal amnod SladopeTIkd CUCTHHATA oknvoBeaolag.
Ot paBntég, télog, epyalovral yla va ailouv Kat/r) va oknvoBeToUv amoomacpota amno
™V apyaia kol cuyxpovn naykoouLla Spapatoypadio.

Evotnteg Tou pabnpuotog:
1. O kbopoG TNG OKNVAG Elval évag AAAOG KOGUOG.
2. Hoyéon avapeoa oto Keipevo, 6Tov NBomoLo Kal Tov oknvoBEtn: Eva
KUALOUEVO Tplywvo.
3. Anapxeg tou Beatplkol KELUEVOU.
4. O épwv Adyoc.
5. Avayvwon Kelévou.
6. Apapatoupyla.
7. Ymo-Kelpevo-popd£g Kelpévou, HopdEC avayvwaong KELLEVOU.
8. HnBuwn tng oknvoBeoiag.
9. Anuwoupyla oKnVIKAC MPAENG.
10. Npoéowmna oTo BEATPO, OXECELS, BEATPLIKOC XWPOC, BEATPLKOG XPOVOC.
11. PuBuog kal pépn TnG mapAotacn .
12. Anploupyia mapaoctacng A" Mépog. Tetpadlo oknvoBeaiac.
13. Mapadsiypata péca amo eMVOnNUEVO KELUEVO.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
TPOMOZ NAPAAOZHZ | MNpOowmo e MPOCWTIO, EPYACTHPLA
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NAEKTPOVIKAC aAAnAoypadiag

XPHZH TEXNOAOTIQN | Ot Stahéelg meplhapBavouy tnv poBoln
NAHPO®OPIAZ KAI | armooTooUATWY A0 KIVNUatoypadnUEVEC Kal
EMIKOINQNIQN | poayvntodwvnUEVEC MTAPACTACELG,.
H emkowvwvia pe toug doltnTég yivetal otnv
mAathopua NG e-class, pe avraAlayr vAkol Kat
TIANPOGOPLWY, OTIWGE KAL LE TNV UXVA avToAAayn

TLOTWTLKN povada)

OPIrANQZzH AIAAZKANIAZ
, ®Doprog Epyaciog
Apaotnplotnta Eéoprivou

Jepvapla 39
KaAAltexvikd epyactrplo 26
KaAAtexvikn Snuioupyia 35

2UvolAo Madnuatog

(25 wpeg poptou epyaocioac ava 100

KAAALTEXVIKI EpUnveia.

AZIOAOTHZH DOITHTQN | Mpodopikn eE€taon, Snuodcia mapouaciaon,

ZYNIZTQOMENH-BIBAIOTPADIA

1. Peter Brook, O adstoc ywpoc, utd. Mapia Nacyaiibou, KOAN, Askéupplog 2016.
Peter Brook, Evac aAdog koouog, utd. EAévn Kapapmnétoou, Eotia, 2009.
Kwvotavtivog Av. Oepelng, Eveotwe Stapkeiac. Suvavtnon ue tov Neplu

lkpotopokt, ABrva: lvéiktog, 2001.
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FENIKA
IXOAH | Oocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuxlako
KQAIKOz MAGHMATOZ | 680E114 EZAMHNO 2MOYAQN | XEIMEPINO

TITAOZ MAGHMATO2

Eloaywyn otn ApapatoBepansia

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ QPES NIZTQTIKEZ
AIAAZKANIAZ VIONAAE2
AIANEZEIZ 3 QPEX 4

BIOMATIKO EPTAZTHPIO

TYNOZ MAGHMATO2

Emloyng

MPOAMNAITOYMENA
MAOHMATA:

FNQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

EAAHNIKH

TO MAGHMA NPOZMEPETAI ZE
®OITHTEZ ERASMUS

OoXI

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE259/

MAOHZIAKA ANOTEAEZMATA

MaBnaotakd anoteAéopata

Bcon va:

EAGSa eldikotepa.

e [vwpilouv TO KOWWVIKO Kol
ApapatoBeparneia petd tov B Maykoouo NoAspo.
e Katavorioouv Ttnv efamiwon tng ApapatoBepaneiag otnv Eupwmn Kal otnv

e 'EpBouv ots esmadn pe to mAaicla
epapudletal n ApapoatoBeparneia.

e Me tnv erutuxn oAokAnpwon Tou pabnuartog o/n dowtntig/tpla Ba sival ot

LOTOPLKO TAAiolo O0TO omoio avamtuxbnke n

Kal Toug TMANBuopoUG OTOUC OMOoLoUG
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ATIOKT)OOUV YVWOEL( yla TO Bewpntikd umoBobpo Kal TIG TEXVIKEG TNG
Spaparobeparmneutikig peboddou.

Avayvwpllouv TIGC EKAEKTIKEC OUYYEVELEG Kal €MIOPACELC AVAHUESH OTOUG
opxltéktoveg TOU Oedtpou Tou 20° auwva KoL TOUC TIPWTOMOPOUG
ApapatoBepamneutéc.

Amoktrioouv emadr HE TO OAMOTEALOMATA  KOL TN XPNOLUOTNTA  TOU
«Edappoopévou Bedtpou» avaloya pEe TNV EKAOTOTE otoxobeaia.

'Vwploouv pla Kovoupylo emayyeApatiky Sté€obo. Tnv Tpoomtikhy va
ekmaldeutouv otn ApapoatoBepaneia kot va gEeAyBolv o€ emayyeApaTieg
Spapoatobeparneutec.

'Vwploouv ta Sltadopetikd poviéha ApapatoBeparmeiag, 6nw¢ tou Robert
Landy, tou Mooli Lahad, tng Sue Jennings, tng Anna Seymour, tou David Read

Johnson, Sesame k.a.

FeVIKEG IKOWVOTNTEG

- lpooapuoyr og VEEC KATAOTAOELG

- Autovoun epyaocia

- AfUn anoddoswy

- Opoadikn epyaoia

- Epyaocia o Siemiotnpoviko neptpaiiov

- XeBaocpog otn SLadOoPETIKOTNTA KAl OTNV TTOAUTIOALTOULKOTNTA

- Emidelén KoWwVIKAG, EMAYYEALOTIKAC KoL NOKNA ¢ uteuBuvotnTag Kal
svalobnoiag os Bépota puAou

- AoKNON KPLTLKNAG KoL LUTOKPLTLKNAG

- Npoaywyn t¢ eAeUBepnG, SNULOUPYLKAC KL EMAYWYLKAG OKEYNG

- Evbuvauwon tng pavraciag

- Amoktnon KaAUTEPNG OXEONG E TO CWHA

- Amoktnon adnynuotikng dswvotntog

- Exdpaon cuvaloOnuatwv

NEPIEXOMENO MAGHMATO2

Elcaywyn otn Bewpla Kol 0TNV MPAKTIKN TG peBodou

H ApapoatoBepancia gival ekelvn n Bepameutik péBodog, mou aflomolel T Suvaun g
BeatplkAg petadopdg otnv avadel€n aAAd Kol oTnV eMiAUCN TwV OEPOMEUTIKWY OULTNUATWY

MEOW CUYKEKPLUEVWV TEXVLKWY TOU BedTpou.

H dpapatoBepaneia dev eivat povo pia popdn Puxobepaneiag, eivat éva Beatpikd yeyovog
Tou €xel tn Suvatotnta vo amoteAéosl kKat pia péBodo Slepelivnong tng avBpwrmivng
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TIPOOWTILKOTNTOG, CUUTIEPLPOPAG KAl ETUKOWWVIAG, OMwG epdavilovtal ot KaBnUEPLVEG
OXEOELG, KOWWVLKEC, EPYOOLAKEG, EKTIOLOEUTLKEG KL T(POCWTTILKEG.

Ot epoppoyEC TNG elval TTOAAQITAEG KOl TOL AOTEAECHATA TNG AELOTTOLOUVTOL OTOV EUPUTEPO
KOWWVLKO Kal ekmalSeutiko Ywpo. Qaivetal otL talplalel Slaitepa otov AvOpwmo NG
UETAPOVTEPVOLC ETIOXNG, OTtOU TapAAANAQ e TN YAWOOoQ GNUAVTIKG POAO TNV KATAVONGCN TOU
EautoU aAAG kat Tou AAAOU, TOU £pYou TEXVNCG AAAA Kal Tou SnLoupyou Tou mallel n eikova
KOlL TO CWHAL.

To Ouykekplévo paBnua Ba amoteAéosl éva TOfdL yvwpluiag otov Xwpo TNG
ApapatoBeparneiog.

Mepypadn Habnudtwy:

1. Ewoaywyn otn ApapatoBeparneia, Oplopog-lotopikr avadpoun
MpwTtepyateg Kal poviéda SpapatoBepaneiag (Sue Jennings, Robert Landy
K.0.)

3. Oeatplkd HOVTEAO-ADNYNUOTIKO HOVTEAO-H HéBodoG Tou pOAOU-BlwHATIKO
£PYOOTHPLO, WOTE va KatovonBolv T HOVIEAA HE OCWHATLKO TPOTO,
ouyypadn LoTopLwV.

4. BLWUOTLKO EPYOOTHPLO-XPAON QVTIKELWEVOU KOL LOIPOOUA TWV LOTOPLWY TOUG

5. BlWHATIKO £pyaoTAPLO-ZWHATIKA aydApata kol tableaux vivant. Zknvikn
avamnopactaon g otopiag (Roling-Deroling).

6. Blwpatiko epyaoctrplo-PoAoL otn {wr Kat polol oto Béatpo (TUToL Ka
XOPOKTAPEG POAWV)-IKNVIKEG AVATIPACTACELC.

7. To Béatpo wg tpomog {wng kat Beparneiac- To B€atpo ¢ KaBnuepvoTnTaAC-
JUVOECELC TWV ETIIVONUEVWY POAWV LE TOUG TIPAYATLKOUG pOAOUG (WA C.

8. Ofatpo-Mubot-TeAdetoupyia. OeaTpLKESG KL AVOPWTIOAOYIKEG SLAOTATELG TNG
ApapatoBeparneiog.

9. BOOWKEG SpAUOTOBEPATIEVTIKEG EVVOLEC KOl ETEEEPYATLOL GTOV OKNVLKO XWPO.
Oéatpo-Metadopad- AloONTIKA-ApAPOTIKH amooTacn

10. BLWHOTLKO OEULVAPLO LE TNV ELKOVO TOU CWHATOC. Anptoupyia dpdoswv Kot
BaBuTepn KATAVONGN TNG UTTOKELUEVIKI G ELKOVOCG OCWOTOG.

11. Biwpoatikd ogpvaplo «To tagibL tou npwa»

12. MéBobolL £€peuvag Kal ouyxpova epeuvnTikd Sedopéva. MeEBobdol
afloAoynong.

13. EKAEKTIKEG OUYYEVELEG Kol €TLOPAOEL Le TO ouyxpovo Batpo (Antonin
Artaud, Berthold Brecht, Gersie Grotowski, Augusto Boal, Eugenio Barba,
Devised Theatre k.a.)

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
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TPONOZ NAPAAOZH2

MNpoowmo PE MPOCOWIO

XPHZH TEXNOAOTIQN
MNAHPO®OPIAZ KAl
EMIKOINQNIQN

MNpoBoAr oxedlaypaUUATWY HaBnUdTwy o power

point, TpoBoAN LayVNTOCKOTINUEVWY MTAPACTACEWY LE

™ Xprion DVD

OPTANQZH AIAAZKAAIAZ

Apaotnplotnta (Dop;';:#l:;;/);o;maq
7 Slalé€elg Tou 30
S16aokovtog
6 BLwHOTIKA oEpLVAPL 18
MeA£tn BLBAoypadiag 26
YUvoAo MaBrpartog 110

AZIONOTHzZH OOITHTQN

Iparth e€€taon otnv VAN Tou HaOAATOC, OTO TEAOG TOU

gfaunvou.

ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewvouevn BiBAloypapia:

Eloaywyn otn Apauatodepaneia Dorothy Langley

Ewoaywyn otn Apauatodepaneia Sue Jennings

Hrtav kamnote... ApauaroGspancio kot apnynon Mapia JoOumept

Apauatodepancia Oswpia, Mpaktikn kat épsuva Phil Jones
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- Juvarn EMIOTNILOVIKA TTIEPLOSIKA:
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ENIGEQPHZH ZTON 2006 AIQNA

FENIKA

IXOAH | Olhocodikn

TMHMA | Osatpkwyv Imoudwv

EMNINEAO MNOYAQN | Mpomtuylako

KQAIKOZ MAOHMATOZ | 680987 EEAMHNO 2NOYAQN Xelpepwo

TITAOZ MAGHMATOZ | EmiBswpnon otov 2006 alwva

EBAOMAAIAIEZ
NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPE2
MONAAE2
AIAAZKANIAZ
3 4

TYNOZ MAGHMATOZ | EmtAeyopuevo, yevikoU umtoaBpou

NMPOAMNAITOYMENA | Oyt
MAOGHMATA:

FAQ2zA AIAAZKANIAZ ko | EAANVIKA
EZETAZEQN:

TO MAGHMA MPOZMEPETAI ZE | Na, avaBeon gpyaciag otnv ayyAlkn yl\wooa
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE208/
MAGOHMATOS (URL)

MAOHZIAKA ANOTEAEZMATA

Me tnv emntuyn oAokArpwon tou pobnpatog o portntrg/tpla Ba eival os B£on va:

® [vwpllel TOUG ONUAVTIKOTEPOUG OTABLOUG Kal TV Iopeia TNG EAANVIKAG EMBewpPnOng

o Tvwpllel ta Slaitepa yapaktnplotikd kat tn Sdoun tn embewpnong otig Stadopeg
TEPLOSOUG.

e [vwpilel TouC BLACOUG KOl TOUG CNUAVTLKOTEPOUG nBomoloug tou 20° ailwva Tou
aoxoAnBnkav e To €id0¢ TNG eMBewWPNONG Kol val SLaKpIveL Ta LOLAITEPO XOPAKTN PLOTIKA
Toug.

® Katavoei Tov TpOTo ToU Ta LOTOPLKA YeYovATa, oL KPLOELG TNG KOWWVLKAG KAl €BVIKAC {wNng

enédpacav oTnv Mopeia tn¢ embewpnong.
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e Katavoel tov Tpomo enidpacng tng AoyokpLoiag oTnv mMopeia tng.

® Epunvevel TI¢ pAELS KAl OUVEXELEC TNG EAANVLKNAC eMBewpPNONG 08 OXEON LLE ONUAVTLIKA
BeaTpLkd YEYOVOTQ, TA XAPAKTNPLOTIKA TNG KOWWVLIKAG {WAG, TO KOWO.

® Edapuolel ouykekpluévn pEBOSO otV avaluon Twv TMOPACTACEWV EMBewpPnong,
avayvwpilovtag Ta XopaKTNPLOTIKA TOU EL60UG KaL TG TEXVIKEG TNG.

® JUYKpivEL KoL VO EEAYEL CUUTIEPACUOTA YL TN OXEON TNG EMLOEWPNONG LE TO PAPLETE, TNV
Kwpwbia, TNV onepéta, To HoulkaA, Tov Kapaykloln .

® JUYKpIVEL KoL va €EAYEL CUMMEPACHATA YLO TIC OXEOELG TNG EAANVIKNG EMBEWPNONG UE
avtiotolya eupwrnaikd £i6n

® Tvwpllel kat xpnowworolel t Baowkn PLPAloypadia, apBpoypadia Kol TG APYELAKEG
TINYEG yla tnv emBewpnon otov 20° awwva

FeviKEG IKOVOTNTEG

e Avalntnon, availuon kot cuvBeon dedopévwy Katl mMAnpodoplwy, HE TN XPHON KAl TwV
AMOPALTNTWY TEXVOAOY LWV

AN anoddoswv

Autovopn kat opadikr epyacia

Epyacia os S1eBveéc meptBailov

Epyacia og SleMOTNUOVIKO TtepLBAANoOV

Mapaywyr VEWV EPELVNTIKWY LOEWV

YeBaopdc otn SLadopETIKOTNTA KOl OTNV TIOAUTIOALTLOHKOTNTO

Enidei€n kowwvikAg, mayyeALaTIKAC Kal NBLKAG umteuBuvotnTog Kal gvalcbnaolag os
B£pata ¢pulou

AoKNON KPLTIKAG KOL QLUTOKPLTLKNAG
e [lpoaywyn tnc eAsUBepNG, SNULOUPYLKNG KoL EMOYWYLKNC OKEYNG

MNEPIEXOMENO MAOHMATOZ

To padnpua StopBpwvetal os 13 evotnTeG:

1. A’ nepiodoc (1894-1922). OL amapyES. E€etalovtal oL EMLPPOEC QO EUPWTIAIKA BeaTpLKd
£(6n, onwg n Lomavikn zarzuela kot n yaAALkn revue a grand spectacle. MpwTteg EAANVIKEG
Anonelpeg: Aiyo am’ dAa, Eneoe, YraiOpiot AVrval. Ta keipeva kat n umodoxn Twv
TapaoTacewv. Avtldpaoelg, Haglapwua

2. XapoKTnploTika Tou £idouc. Aopn tneg emBewpnong. EmBewpnolakol Tumol. E€etaletal
N ox£on TG Ke AAAa eAANVIKA Beatplkd €161, OTWCE TO KWHELSUAALO, TO BEATPO OKLWV.

3. EmBswpnon kat kowo. MapakoAlouBeital n B£€on TG 0To BEATPLKO TOTO TNG EAANVLKAC
TPWTEVOUOACG, N EMLPPON TNE TIOALTIKAG, KOWWVLKNAE KAL TTOALTLOTIKNG §paotnpLotnTag ota
KELMEVA TNG KOL TNV UTIOSOXNA TNG oo Toug BeATEC, TO AOTLKO KOWO Tou 190U wg To AAiKO

Kowo tou 2000 aLwva.
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4. Etnoleg EmBewpnoelg (Mavadnvaia, Kivnuatoypagog, MMavopaua, [MamaydAoc) ko
OUVOLKLOKEG ETOEWPNOELC TNG MPWING eKooaetiag. To umepBeapatikd Zipip Qarép
(1916). E€ehitelc otn oknvoypadia. H emidpaon tou €Bvikol Siyoopol ota keipeva. H
HLKPOAOLOTIKY KATaoTtpodr Kal To TEAOG TNG PWTNE EMLTUXOUC apousiag atnv adnvaikn
oKknvn.

5. AeUtepn mepiodog (1922-1940). H otpodn oto umepBeapa ywo va mapokaudBolv ot
AOYOKPLTIKEG TTAPEUPACELS TNC TTOALTIKAG €ouoiag oTov MeoomoAepo, n emavakaudn tou
eldoug (véoL nBormotol kal emBewpnotakol Biacol). Négg taoelg. AANAayEG oTn Sopn ™G
ermBswpnong. Ztpodn otn davrtoaopayopia. BaBuldwvia. NTIWET Kal XOPEUTEC.

6. Tpitn nepiodoc (1940-1950). MNvetal avadopd oTov KaBopLoTIKO pOAO TNG OTNV ELPUXWON
TOU Kowou otnv évapén tou B’ Maykoopiou moAépou kol katd tn dtapkela tng Katoync.
MoAepikeg emBewpnoets. H emBewpnon oto Bouvo. H mpoomndbeta BvIKAG cupdAiwong
péoa amd ta voupepa. H emiBewpnon ota xépla tng efouciag kal tnG APLOTEPAC
(epduriomodepikég emiBewpnoelg). H mapafioon tou kovova Twv (CWV AMOCTACEwWV.
AA\Qyr) OTLG LOUGLKEC ETULAOYEG Kol avAduon TOU QPXOVTOPEUMETIKOU OTNV emBewpnon
Avdpwrrol... AvBpwrod...

7. Tétaptn neplodog (1950-1974). H emuBewpnon tou yupvou Kal tou Beduartog (dekaetia
Tou '50). O e€wtlopdg otnv emiBewpnaon. O kaBopLoTIKOE pOAOG TNG OYPNG TNE MOPACTACNC
Héow Twv oknvoypadwyv Mdplou AyyedomouAou Kat Mwpyou Avepoylavvn

8. Tivetal avadopd otnv avaduon véwv tacswv otn Sekaetia tou 60 (066¢ oveipwv,
Ouopen oAn). H mpoomndBela tou Mavou Xatlddkt kot tou Mikn Osodwpdkn va
OVOVEWOOUV TO £160¢

9. H emBewpnon ota xpovia tng Siktatopiog. lvetal avadopd otnv avaduon VEwWV
BeaTplkWV oXNUATWY oAAA Kal oMWV VEwV NBomoLwy, ToU aoXoAoUVTAL GUGTNUOTIKA
pe to £i6o¢ (EAeVBepo O¢atpo).

10.Tivetat avadopd otn peteniBeswpnon tou Adkn AalomouAou, KaBwg Kol oTLg cUYXPOVEG
TaPASOCLOKEG KAl EVOANAKTIKEG TIPOTACELS TIOU CUUTMANPWVOUV To TIATA Tou LSlaitepou
oautou BeatplkoU eidouc. Xappu KAuv, OecoaAiko OEatpo.

11.Avadopd otnv mapakpn Tou eldoug. ZUYXPOVEC TPOTACEL OavavEwoNnG. Amo T
vopuormnoinon tou eidoug (EBvikd Ofatpo, Bipa Ti¢ AYKUPEG) OTN VOULUOTIOINON TOU
Mdpkou ZedepAr). H emBewpnon oTLG KPATIKEC OKNVEG.

12. H audloBntnon otn otpodr tou alwva. ASuvapila TPoCaPUOYNG OTLG OTTALTOELG TWV
Kalpwv. O 210¢ atwvag.

13. OAokArjpwan Tou pabrpatog. NMapouciaon epyacLwy. JUUMEPACHATA

AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOrHzZH

TPOMOZ NMAPAAOZHE. | Awa {wong SLohE€elg
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XPHZH TEXNOAOTIQN | H smikowvwvia pe toug doltntég yivetal péow Tou e-

MNAHPO®MOPIAZ KAI | class, Tou nAektpovikoU taxudpopeiou, cuvEeong zoom

EMIKOINQNIQN | 1} 8wa {wong. Yrootnplén g pabnotakng Stadikaoiag

péow tNG mAatdoppag HAektpovikr Tagn (e-class). To

UAKO TwV €lKOVWV KaBwg kal Ta KUpLla onuela kaBe
napadoonc mapouatalovral Le power-point.

Erudeypévol on-line ocUvéeopol TOU EMITPEMOULV TN
MEAETN kot TNV  €peuva. MMpoPdaldovtal emiong
BvteookomNUEVEC OEOTPIKEC TIOPOUOTAOELS KOL UALKO
OO OXETLKEC AKAONUAIKEG LoTOOEAISEC.

OPIrANQZzH AIAAZKAAIAZ

Apaotnplotnta ;t;zlr';i‘fospyaamc
AlaAégeLg 39
MeAEtn Kall avaiuon | 35
BiBAloypadiag Kol KELLEVWV.
Qpeg  un  koBodnyolpevng | 26
MEAETNG
JUvoho Mabnpatog 100

AZIONOTHzIH ®OITHTQN I. Atopkn yparmth epyoocia (mpoatpetikn) (50%)

Il. Tpamt teAwkn e&taon (50% n 100%, av Oev
ekmovnBel ypamt epyacia) Tmou TmEepAapPavel
E£PWTNOEL CUVTOUNG OMAVTNONG.

H e€€taon yivetal otnv eAAnVIKN YAwooa. € mepintwon
doutntwv Erasmus n e€€tacon yivetal pe tn olvBeon
MLOG YPOMTAG gpyaciag otnv ayyAwkn yAwoooa 1 e
EPWTNOELC 0TNV ayYALKA A yEPUAVLKN 1 YOAALKN YAwoaoa.

ZYNIZTQMENH BIBAIOTPADIA

Evbogoc:

Xatinmavtalng, ©66wpog kat A. Mapaka (erp.) H adnvaikn emidswpnon (A" topog), Epung
Abnva, 1977.

lrewpyakakn, Kwvotavtlo. Bio¢ kat moALTelo ULag ynpatdc kupioag otnv entactia. Emdewpnon
kat Siktatopia (1967-1974). O@sooalovikn: EkSooelg Zntn, O@scoalovikn 2015.
MNpotewouevn BiBAloypadia

Avepoylavvng, Nnwpyog. Osatpikn neptméteta, ABriva 1990.
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—, Mapika KotormoUAn. H @Adya. MKMEOG, ABrjva. 1994.

Bara Olivier, Piana Romain, Yon Jean-Claude [emip.], « En revenant a la revue. La revue de fin
d’année au XIXe siécle », Revue d’Histoire du Thédtre, n° 266, avril-juin 2015-11.

BaotAeiou, Apetn, «‘OL dTéPVEG TTOU AOLV': N TPWTN yVWPLUia TNG aBnvaikng LOUGLKAG
OKNVNG L€ TOUC aPEPLKAVIKOUC XopoUo». MapaBaotg, Emiotnuoviko SeAtio TURUATOG
Oeatpkwy Xroudwv Mavemniotnuiov ABnvwy, T. 6. Ergo, ABriva 2005, o. 43-56.

lrewpyomnoLAou, BapBapa, «1940-47», oto X. Topatonovlou-BaciAdkou (emu.), Swuarteio
EAAnvwy HBomowwv. Oydovta ypovia. 1917-1997, sumidag, ABriva, 1999, . 285-324.

lrewpyakakn, Kwvotavtla, H eprnuepn yonteia tn¢ emdswpnonc, Polaris, ABriva 2013.

—, «Ano tn 'Alovucioki' Alvta AApa otnv 'ayaApotwdn' XpucoUAa Zwka. To UMaA£To othv
aBbnvaikn emBewpnon tn dekaetia tou 1950». Mapabaoic, EmoTnovikd SeATio
Tunuatog Osatpkwy Inoudwv Maverotnuiov ABnvwy, T. 6., Ergo, ABrva 2005, 0. 57-
94.

AeABepouibn, E. A. (2002). «EK Twv 0TUAOBATWY TOU KATAOTHLOTOG»: 0 XpHOTOG
MovvakomouAog, o AAEKOG ZaKEAAAPLOG KAl N LETATIOAEULKN KWUwSia», ZTo |. BiBAAKNG
(emu.), To veoeAAnvikd O@€atpo amod tov 170 otov 200 atwva. MpakTikd A’ aveAAnviou
Beatpoloylkol cuvedpiou, ERGO, ABriva 2002, o. 369-377.

—, «@¢atpor. 1o X. Xatlnwond (emwy.), lotopia tng EAAadacg tou 2000 atwve, 1922-1940.
O MeoomnoAspog, BiBALopapa, ABriva 2003, . 378-399.

Kayyehdpn, Anw, EAAnvikn oknvn kot S€atpo tne totopiac. 1936-1944. OL Beopol kat ot
HopdEc. Aldaktopikn Statplpn. TuRua Osdtpou, AMNO, Osooalovikn 2003.

—, «H Beatpikn oknvr 1941-1953». ¥to X. Xatinwwon (emy.), lotopia tng EAAadac tou
2000 awwva, T. [2: B’ Maykooutog MoAsuog 1940-1945 — Katoyr — Avtiotaon,
BiBALopapa, ABrva 2007, o. 335-336.

KaAaitln, NMukepla, EAAnvikS déatpo kat totopia. Arto tnv Katoyr otov Eu@uUAio. 1940-
1950, Adnpocisutn Adaktopikn dtatpPr. Osocahovikn, Tunpa Osdtpou, ANO,
Oeococahovikn 2001.

KapaoaBBidng, Kwatag, (2015). «AAékou TakeAAdpLou-Xpriotou Mavvakonoulou, H {wn
ouveyiletat (1941): Mia emiBewpnon ano tnv enoxn tng Katoxng», Mapabaotc,
Emiotnpoviko deAtio Tunpatog Osatpikwy Inoudwv Mavemotnuiov ABnvwy, T. 13,
Ergo, ABrva 2015, . 477-562.

—, «Eva ‘Yapuévo’ emBewpnolako voupepo amo thv Katoxn yla tn Siktatopia tng 4ng
Auyouaotou». oto A. AAtouBa & K. Atapavtdakou (emiy.), Mpaktika tou E' maveAArviou
Beatpoloyikou cuvedplou: Ocatpo kat dSnuokpartia, EKMNA, ABriva 2018, o. 635-644.

Kappa, Katepiva, « Pavog twv Zuvtaktwy 1942 kat 1943: Acikteg atolodofiag otnv kapSid
™¢ Katoxng», oto M. Zelpayakng kat K. Kwvotavtwakou (emup.), 121 Xpovia EAAnviki)
Oeatpikn Emdewpnon. Npaktikd Tou Oeatpoloyikol Tuvedpiou tou Mavemiotnuiou
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Kpntng, (umo éxdoon).

Kwvotavtwvakou, Navaywwrta, «Kévtpo-Mepidépeta: n SLAAEKTIKA TOU Xwpou atnv ABnvaikn
EruBswpnon (1894-1922)». Ita Mpaktikd A" Beatpoloylkol cuvedpiou: To Fcatpo atnv
EAAada tov 200 atwva: ano to Féatpo twv 16ewv oto uetauovrépvo. NMEIYO & Ergo,
ABnva 2011, o. 153-166.

Mapdka, Aika, «EmBewpnon: Eidog umo egadaviowy;», Emidoyog 1997, Tahalog, ABrRva
1998, o. 147-159.

—, «H eAAnvikn Beatpikr emBewpnon wg MoALTIKO BEatpoy. MapaBaaotic. EMOTNOVIKO
Seltio TR patog Osatpikwy Znoudwv Mavemniotnuiov ABnvwy, T. 6. Ergo, ABrva 2005,
0.107-121.

—,«0 xopoc¢ atnv eAAnvikn Beatplkn EMBewpnon: ZUoTaTko, SOULKO KAl AELTOUPYLKO
oTolxelo Tou emiBswpnaotakol Beatpikol Bedapatogy. MapaBaaoig. Emotnoviko deAtio
Tou TuNpaTog Osatplkwy IMoudwv Tou Navenotnuiov ABnvwy, T. 7, Ergo, ABriva 2006,
0. 79-88.

—, EAAnvikn eatpikn emidewpnon 1894-1926. Téooepa keipeva (2 Topol), ENANVIKA
Mpaupata, ABrva 2000.

MuwanAibng, Aakng, Etat ypapetal n EmBewpnon n H emBewpnon aveuv dtbaokdalou.
216€png, ABriva 2005.

Piana, Romain, La revue thédtrale de fin d’année en France au XIXe siecle, Hermann, 2024.

MoUALog, AltooTOANG, «ZToV pubuo TG tlal: Mia pouotkoBeatpikn poda tng Katoxng», Néa
Eotia, 1845 (2011), 0. 1125-1140.

—, «ATo t™n oknvh ota Bivteo-kAapm: OL LoyVNTOOKOTINUEVEG ETIIOEWPNOELG TN SEKAETIOC
Tou 80 w¢ UAIKO Beatpoloyikng Epsuvacy. Ito Ahe€ia AAtouBd (eruy.) Mnyéc tne
Epeuvac otn Zuyxpovn Osatpoloyia. Mpaktika Enetetakou Suvebpiouv yia ta 20 Xpovia
Tou lMpoypaupuato¢ Metantuytakwy Smovdwy, Tunua Osatpikwy Inoudwv, EBvVIKO Kot
KamnoSiotplakd Navemniotriuio ABnvwy, ABriva 2021, o. 377-386.

Yelpayakng, MavwAng, «H 4n Auyolotou kal to B€atpo», Néa Eotia 1769 (2004), ©. 168-
170.

—, «XXE0ELG ToU BedTpou IKLWV UE Ta uTtOAoLna €idn Bedtpou: To mapddelypa Tou
MeoomoAépou». 2TE@avog, TUUNTIKOG TOMOG yia Ta 60xpova Tou kadnyntr BaAtep
Mouyvep, Ergo, ABriva 2008, c. 1079-1087.

—, «An6 to XOAlyouvt otnv ABnva: To Houlikal aAAdlel TNV EAANVIKY LOUGLKNA Kol
Beatpikn {wn», oto . BAaotog (emu.), Mpaktikd tou cuvedbpiou EAANVIKN LouaIkn
dnutoupyia tou 2000 atwva yLo 1o AUpLkO G€atpo kot dAAEC TAPAOTATIKEG TEXVEC,
ABriva 2009, o. 414-420.

—, «BepoAWETIKO KapTmape Kal adnvaikn embewpnon», oto Mpoypapuo ylo tThv
napdotacn To utkpoBio tou épwrta, EBvikN Aupikr) Zknvr, O€atpo AKpomoA, ABrva
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2009, o. 31-35.

—, «Opopdeg MOAELG HayIKEG Ue MeltoviEg AyyEdwy kal O8oU¢ Oveipwv: n mpoomdBeta tou
Mikn ©godwpakn kat tou Mavou Xatl{idakt va avapopdwaoouy To eAadpd HOUCLKO
Batpo tou 1960», oto |. Mutwvid, A. AnUNTPLAdNS Kot A. ITaupakomoUAou (emiyl.)
ZKNVIKN mPaén oTo UETATTOAELULKO FEATPO, OUVEXELEC Kall PHEELC. ALEBVEG ETILOTNOVLKO

ouVESpLO adlepwpévo otov Nikndopo Mamnavdpéou, AMO, Oscoalovikn 2014, 0. 113-
124.

Qwtiadou, Bipywia, H emtdewpnon tov 1940-41. Metamtuxlokn dtatpfn. TUnua
®duoloyiag, AMNO, Oeaoalovikn 1992.




219

EPFAZTHPIO lNA THN TEXNH THZ NMPO®OPIKHZ AOHIHZHZ

FENIKA
ZXOAH | Ohocodikn
TMHMA | Osatplkwv Znmoudwv
EMINEAO ZMNOYAQN | Mpormtuxlako
KQAIKOZ MAGHMATOZ | 68OE197 EZAMHNO ZMOYAQN | Xeluepvo
TITAOZ MAGHMATOZ | Epyaoctriplo yla tnv téxvn tng mpodoplkng adnynong
EBAOMAAIAIE
NIZTQTIKE
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ 2 5
QPEZ
MONAAE2
AIAAZKAANIAZ
3 4

TYNOZ MAGHMATOZ | ESikoU untopaBpou/ avamtuéng de€lotntwv

NPOAMAITOYMENA | Oxt
MAOHMATA:

FAQZ:A AIAAZKAAIAZ ko | EAANVIKA
EZETAZEQN:

TO MAGHMA MPOZ®EPETAI ZE | Noaw
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE501/
MAGHMATOS (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6bnolakd AntoteAéopata

Me tnv emtuyn oAokArpwaon Tou pabnpatog ot pottntég/tpleg Ba yvwpilouv:

e vo adnyolvtal ToUAdLoTOV Eva Adiko mapapv oL

® va £Xouv avakoAUPeL Kal “TtapofUvel” TOV IPOGWTILKO TOUE TPOTo V' adnyouvtal

e va dlakpivouv to Mapapuvd tng Mpodopikng mapadoong, and aAAa Mapapvdia

e vo Slapopdwvouv To XwPo thg Abrnynong

e va “unepaocnilovtal” To Aaiko mapaplOL anévavtt otnv 0Ao Kal aufavouevn
TIOUPLTAVIKI VOOTpoTiia, tou Stafpwvel Kat tnv Ekmaibsuon

® va Slakpivouv kat va avaluouv yloti kat mwe n MNpodopikn Adnynon sivat pia
oAokAnpwpevn Téxvn



https://eclass.uoa.gr/courses/THEATRE501/
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Fevikég IKOWOTNTEG

Autovoun Epyaocia

YeBaopoc otn SLadopPETIKOTNTA KOl GTNV TIOAUTIOALTLOMLKOTNTA,
YeBaopog oto neplParlov, Aoknon KPLTIKAG KoL LUTOKPLTLKAG,
Ixedlaouog kal Slaxeiplon €pywv,

Epyacia og SlemiotnovIKO eptBaliov,
e [poaywyn Tng eAeVBepNC, SNULOUPYLKAG KOL EMAYWYLKAG OKEWNC.
MEPIEXOMENO MAOGHMATOZz
Zuvtoun meplypadn:
Epyactnplakd padnua ywo tnv Téxvn tng Adnynong Napapubuwv tng MNpodoplkig
MNapadoong. MepthapPBavel Aoknoslg [ywa tnv Z0vdeon twv HeAwv tng Opadag, yia tnv
XOAapry Eypryopon ToU CWHATOC, yla Tov EAeyX0 Kal TNV “avamtuén” tg ¢wvng, yla tnv
davrtaoia, T petapdopdwon Kot GAAA KUPLA XAPAKTNPLOTIKA Tou Adikol mapapuBiol]
EmavavakdAupn tou MoAwtiopol tng MpodoplkdTNTOC KOl TWV TPOMWVY TOU O OAEG TLG
ekbnAwoelg, Babuideg, katwdAla tng {wng.
Adnynoeig amno toug DoltnTEC—TPLEG, YLO VO yWwPLooUuVv Kol avamtuEouVv TOV TPOCWTTLKO TOUG
TPOTOo Vo KatavooUv, va oLlKeLlomololvTalL Kat v’ adnyouvral éva Mapapvot.
To uadnua avantuoostal o€ 13 padnuata.

1. Aoknoelg yvwpluiog -o0uvdeong Twv peAwv tou Epyaotnpiou- pikpeg Abnynoelg ar’

O0Aoug Touc dolTNTEC-TPLEG UE SOOUEVN adopur).

2. Evnuépwon oto meplexOUevo - TpOMouCg tou Epyaotnplou. XopoKTnploTIKA TOu
AaikoU MapapuBiou.

3. Aoknoelg / Molhtopog tng MNpodopikdotntag [eidn mpodopikrc Aoyoteyviag,
VOOTPOTILO, XAPAKTNPLOTIKA]

4. Aoxnoesig/ Adnynostc / Mviun pUBwv, TEAETOUPYLWY 0TO VEOEAANVLIKO MopopiOt.

5. Aoknoelg / Apnynoeig/ Atakplon podoptkol Kat ypartol Adyou

6. Aoknoelg / Adnynoeslg / Melomoinon — tpayoudt otnv Adriynon, o polog tng
MouUOLKNC, ZUVEPYAOLA LE LOUGCLKO.

7. Aoknoelg / Adbnynoelg / Nowyvidla eumlokng [ue kivnon, dwvr] twv padntwv
Anpotikol ZxoAeiou.

8. Aoknoelg/ Abnynoetg / Nwg cuvBETOUUE €va PETEPTOPLO YLA VOV N TIEPLOCOTEPOUS
Adnyntéc oe pa Napaotaon — Adrynon.

9. Aoknoelg/ Adbnynoslc/ Mpoetolpaocia xwpou, “otholpo” Adrnynong os oXoAlkd 1
AaAAo xwpo [Satagn kablopatwy, dwc, povtol.

10. AR pog tapoucio [pouxa, OVTIKELEVA TTOU XPNOLLOTIOLOUE]

11. 1n nmapouociaon os AnpodcLo ANPOTIKO IXoAeio

12. 2n napouociaon oe AnPOoLO AnUOTLKO ZXoAsio

13. AfloAdynon — Zuunepaopata - NpoekTAceL, OAOKANpwWON TNG EUMELPLOG.

AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOIMHzZH

TPONOZ NMAPAAOZHZ | Awa {wong ekmaideuon




221

XPHZH TEXNOAOIIQN
NAHPO®OPIAZ KAI
ENIKOINQNIQN
OPIrANQZzH AIAAZKANIAZ
, ®doprog Epyaciog
Apaotnplotnta
PR Eéaunvou
Awalé€elc / Epyaotripla 39
Exrtodeutikég EmiokéPeLg 6
MeA€tn Kot avdluon 20
BBAloypadiag
Aoknaon otnv mpodopLKN 35
napouaiaon
YUvolo MaBrpatog 100

AZIONOTHZH ®OITHTQN | AkohouBsital n Stapopdwrtikn afltoAdynon tou/tng
dounT/TpLog pe 08nNyo Ta MAPAKATW KPLTHpLo:
> OUMMETOXN OTO HABNUA KAl OTLG TIPOKTLKEC
0.oKNOELG (80%)
> TeAKN mapouoiacn mapapuBiou (20%)
Ta kpurrpla afloAdynong elvat avaptnuéva otny n-
Taén Tou pabiuarog.

ZYNIZTQMENH BIBAIOTPADIA

1. Mwpyou lwavvou, Mapauvdia tou Aaov pog, {wypadléc PAAAN Kolidn,
Ek&boelg Epunc.

2. Avva AyyelomoUAou, Ot Mapauudokopeg, €kd. tng EXTIAY

3. Kwota Kadavtapn, EAAnvika Aaika Mapauvdia, 2 Topol, ekd. MOTAMOZ
4, XpuoouAa Xatintakn — Kapwpévou, To veoeAAnviko Mapauvdt, k6.
Ivotitouto NeoeAANVIKWV ITToudwv

5. Ayvi ZTpoupnoUAn, To kouvtouvakt: Mapauvdia EAAnvika yio uikpa
uikpa odia, ekd. KAAEIAOZKOMIO

6. Ayvn ZTpoupnoUAn, Mapauvtia ue Aveéiyviaoteg yptég, ekd. AMONEIPA
7. Frewpylou Méya, EAAnvika Mapauvdia, 2 Touol ekd. EXTIA

8. Maplavon KamAdavoyhou, Mapauvdt kat aprynon otnv EAAada: Mia naAwa
TEYVN O€ lla VEa emtoyn), €k6. Matakn

9. Joseph Campbell, H Abvaun tou MuSou, k8. laupALxog

10. Mrnpouvo MnieteAxdty, H yonteia twv noapauvdiwv:Mia YuyavaAutikn
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npocéyytan, Ekd. Mapocg

11. Euayyelog Audikog, To Aaiko mapauvd: Ocwpntikég MNpooeyyioslg, ekd.
OAYZZIEAZ
12. MuxanA MepakAn, Ta napautSia pog

13. 13. Louis-Jean Calvet, H lNpogopikn MNapadoon, €kb. Kapdapitoa
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EPFAZTHPIO KOYKAOOEATPOY

FENIKA

IXOAH | Ooocodikn

TMHMA | Osatplkwv Znmoudwv

EMINEAO ZNOYAQN | MNpomtuxtlako

KQAIKOZ MAGHMATOZ | 680E143 EZEAMHNO ZMNOYAQN | Xelpepwo

TITAOZ MAGHMATOZ | Epyaotriplo KoukAoBedtpou

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES NIZTQTIKEZ
AIAAZKANIAZ VIONAAE2
3 4

TYNOZ MAGHMATOZ | Epyaotnplako avamtuéng Se€lotitwy Kot el8Kol
UTIOBaBpou YUpw aro tnv TEXVN TN BeaTpLlkAG KOUKAAS

MPOAMAITOYMENA | -
MAOHMATA:

FAQZZA AIAAZKAAIAZ ko | EAANVIKA
EZETAZEQN:

TO MAGHMA NPOzMEPETAI ZE | OxL
OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE448/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

Me tnv emtuyr) oAokArjpwon tou padrpatog ot portntég/tpleg Oa eival og Bon va:

- Na katavoouv Ta Baclkd YopaKTNPLOTIKA TOU KOUKAOBEATPOU TToU TO KaBLoTouv
oave€AdpTnNTn MOPOOTATIKY TEXVN

- Na katavoouyv Tnv €vvola «KoUKAQ» KoL TNV eUpUTATA TWV EKSOXWYV TNC

- No katavooUv tnv eupuTnTa emAoywv Twv Stadopwv eldwv KoUKAAG, TOOO O aLeONTLKO,
000 KOl O KLVNOLOAOYLKO, UNXOVIKO, oknvoypadLkd KATt mAaiclo

- Na Katavoouv Kal va elval LKavog va Kavel cUVEean aLTioG-amoTteAECUOTOG HETOED
TEXVLKWY ETUAOYWV Kal SpOATOUPYLOC LE OTOXO TNV TLO SUVOLLKY €TIAOYN

- Not katavooUv v gvvola ¢ «eppxwonc» Kot Ti¢ Baokég mpoiumobEoelg miteuEAC TNG.
- Na eival tkavoi/-e¢ va eme€epyacToUV Kol SLEPELVIICOUV ETOLUEG KOUKAEC KOl QVTLKE(pEVA
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T(POKELUEVOU va EMIAEEOUV TLG LOLOTNTEC KA LKAVOTNTEC TOUC

- Na elvat tkavoi/-e¢ va xpnotuomnololv TouAdyLoTtov Ta Baotkd epyaleia enefepyaciog
UALKWV TIPOKELUEVOU VO TA LopdOTIOLHO0UV KATA TO SOKOUV

- Na eival tkavoi/-e¢ va kataokeudoouv molkiAia eldwv KoUKAAC TTou SL6AcKoVTOL GTO
HABNpa (emtpamelleg, yoOVTOKOUKAEG, LOPOTEC, LOPLOVETEC, OVTLKELMEVQ, OKLEG), £0TW OF
Baoko emninedo texvoloylag Kal UALKWY

- Na elval tkavoi/-¢ va XELPLOTOUV QUTEC KOL TLG KOUKAEG e OTIOLO ECO ATALTOUY
(xewprLotnpLo), wote va umodNAWGCoUV Kol UTIOOTNPLEOUV TNV «{WH» QUTWV.

- Na glval tkavoi/-¢ va Tpoedwoouv «XapakTipa» Kal «ouvalodruota» Kabwg Kot
«OKEYN» Kal «amodaon» oTig KOUKAEC Tou TtalleL, pokeLévou va avadelyBolv oe
QUTOVOLO UTIOKELEVAL.

- Na elvat tkavoi/-e¢ va Stakpivouv Tnv KaAn f Kok Asettoupyla piag KOUKAQG €TTL OKNVAC,
WG Beatég ANAWVY KouKAOTALXTWV/-TPLWV.

FeviKEG IKOWOTNTEG

— Avalntnon, avaAuon Kal cuvBeon Sedopévwy Kal TANPOodOopLWY, LE TN XPon Kal Twv
QmapAltNTWY TEXVOAOYLWY

- MpocapuOYr OE VEEC KATAOTACELC

- \nYn anodpdocswv

- Autdvoun epyaocia

- Opadikn epyoaocia

- Noapdywyn VEWV EPEUVNTIKWV LOEWV

- Ixeblaopog kat Slaxelplon £pywv

- ZeBaopog ot SLadoPETIKOTNTA KOl OTNV TIOAUTIOALTLOMKOTN T

- ZeBaopdg oto puoikd mepLBaiiov

- Emi&el€n KowwvIKNG, EMayyeAUOTIKNG Kol NOLKA ¢ uteuBuvOTNTAG KAl evaloBnolag oe

B£pata pulou

- AoKnaon KPLTLKNAG KoL OLUTOKPLTIKAG

- Npoaywyn TnG eEAeUBEPNC, SNULOUPYLKNG KOL ETOYWYLKNAG OKEYNG

- Aoknon otnv avaAuTikg kaBnuepwvn mapatipnaon tng duong Kot Twv MAACUATWY YUpwW

HOC UE OTOXO TNV KOTAVONGON TOU «YLOTL» TOUG

- Emtiyvwon kavovwy aododeiag kot AEITOUpYLKAC cuvepyaoiag Pe Touc/Tic cuvadéldoug os

nieptBaAAov epyactnpiou (xprion epyaleiwv kAm)

NEPIEXOMENO MAGHMATO2

1. Tevikn eloaywyn oto Tt elval «kKOUKAOBEATPO», ELCAYWYN OTLG EVVOLEG «KOUKAQY,
«epPUYwon», «lwn», «KEVOWHATWOoN» Kot ota Baotkd Beatpka epyaleia (BAEUUQ,
nauvon, puBUOC). AOKNOELG e ETUTPATELEC KOUKAEG YUPW OO AUTA.

2. uvéxela tng oulnTnong nepi epyaleiwv o ox£on e To «SpAapa» KoL TLG
L8LaULTEPOTNTEC TNC KOUKAQG WC BEATPLIKO EPYAAELD, AVTIKEIUEVO-UTIOKELUEVO KA.

Kataokeur kedaAlwy yavTtOKOUKAAG KOl ACKNOELG UE QUTAL.
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3. Ewaywyn otnv évvola tn¢ Spapotoupyiag Tou puBuoU, GUVEXELD OLOKICEWVY UE TLG
YOVTOKOUKAEG TAVW o€ OAa Ta tponyoUeva. ELoaywyn otn xprion avopBpou kot
£€vapBpou Adyou amod tnv KoUKAQ

4. Noapouocioon Kat avolktr culitnon, péow slideshow, yOpw amd tnv Lotopia tng
Beatplkng KoUKAOG oTOV AvVOPWTILVO TTOALTLOMO. (To tepLleXOpevo SiSeTal oTOUG
doltnTéG UM TN Hopdn Ppocoupag)

5. Katookeun «popotac» (KoUKAAG Tou T XELPL{OMOOTE e PEPYEC QMO KATW.
Kataokeur UALVOU OKEAETOU, KEDOALOU KoL XEPLWYV ATIO XOPTOTIOATO. Ekmaideuon
otn Xpron Baotkwv epyaleiwyv Kot VALKWV.

6. ZUVEXELA KAl OAOKANPWOT TOU TIPONYOUEVOU KOl UTOOXESLOOUOL e TLG KOUKAEG.

7. ZUvtoun €loaywyn othn LapLOVETA (XELPLOUOG e vijpaTa and PnAad). Kataokeun
HaPLOVETAG o Udacoua. AuTOoXeSLAOMOL e AUTEC TLG KOUKAEG.

8. Anuloupyia cUVTOUWY OAOKANPWHEVWY SPALOTLKWY LOTOPLWVY LE TLG LOPLOVETEG TNG
TipoNYoUEVNG CUVAVTNONG, LUE XPrON LOUGLKAG KAl OKNVLKOU XWpPOou.

9. Ewoaywyn oto B¢atpo oklwv. Kataokeur ¢pyolpwy amd xaptovi kat PVC,
Snuoupyla «wvtavwy eLKOVWVY» 0€ ULIKpn 000vn, e 6eSouéveg BeaTIKEG,
ETUAOYNAG TWV poLtnTwy

10. Kataokeun “muppet” (koUkAa and appoAEE pe KvoUUEVO OTOUA). AGKNOELG LE
OLUTEC TLG KOUKAEC KalL oTh Xprion Tou £vapBpou Adyou (evowpdtwon, dpbpwon,
nayideg)

11. Enioken oto epyactriplo tou KoukhoBeatpou Ayloloayta!, emayyeApotikol
Blaoou tng ABrvag, otnv Akadnuio NAdtwva, Eevaynon Kol Mai§LUo e KOUKAEG
Qo MapOYwWYEC TOu Bldcou.

12. Eloaywyr oTo B£aTPOo TOU AVTIKELEVOU HE KAAOLKO TPpOTo e Uxwonc. Emloyn
£TOLUWVY OVTLIKELLEVWY KL CUVSUACUWY TOUG yLol OXNUATIONO XOPOAKTHPWY KOl
0UTOOXESLAOKOL PE QUTA. OLAUTPO OVTLKELUEVWY HE PP UXWOoN HECW TNG
napdBeong. To avilkeipevo wg oUUPBoA0. TPELG TPOTIOL OXECNC TOU XELPLOTH UE TNV
KoUKAQ. ACKNOELG TTAVW CE QUTO.

13. Naiipo pe peyaheg emutpamnéllec KOUKAEG UE TPELG XELPLOTEC €KAOTN (TUTIOU
Bunraku), aokroeLg Kol aUTOOXESLOOUOL UE QUTEC.

AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOIlHzZH

TPOMOZ NAPAAOZHZ | NPOOWTO LE MPOCWTIO

Aekatpeic (13) Tplwpeg EpY0oTNPLAKEG CUVAVTIOELG
otnv aibouca Si6aokaAiag.

Mia €€ autwv: entiokePn, Egvaynon Kal epyacia o
EMAYYEALATLKO €pyacThpLo ABnvaikol koukAo-Bldcou,
OUVAVTNON LE Ta LEAN TOU BLAcOoU Kal €MLTOTOU
gpyaoia pe koUKAEG Tou Bldoou.
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XPHZH TEXNOAOTIQN | e pia ek Twv SEKATPLWY CUVOVTHOEWY TOU
NAHPO®OPIAZ KAI | epyactnplou yivetal xprion Bvteo-mpotléKTopa Kot
EMIKOINQNIQN | urtoAoyLloth yla pia avadpoun otnv Lotopia tng
KOUKAQG 0TOV avOpWTILVO TTOAITIOMO

OPTANQZH AIAAZKAAIAZ T T Doprog Epyaciag
Eaunvou

KaAALtexviko 33
Epyaotrplo
EKmalSeUTIKEG 6
ETUOKEPELC
KaAAttexvikn 58
Snuoupyia
AoAEEELG 3
YUvolo MaBrpartog 100

AZIONOTHZIH ®OITHTQN | Nwooa afloAdynong: eAANVIKN.
M£B060o¢ afloAdynang

e Anuoéola mapouaciacn oto TEAOg Tou e€avou Kal
0t XWPO TNG 2XXOANG, OUVIOUWV OTOULKWY
napootdoswyv pe Sladpopa €i6n koukAag (60% tou
teAkoL Babpuov).

e Anuoola mapouciaon oto TEAog Tou g€ vou Kal
0 XWPO TNG IXOANG,  OUVIOUWV OMASIKWY
mapootacewy Pe diadopa €idn koLkAag (40% tou
teAkol Babuou).

TNV TEAKN €KOVA UTIOAOYLTETOL TTAVTA KAL N CUVOALKN
CUUMETOXN Kol ocupmepldopd Tou ¢oltnT KATd TN
Sibaktikn Sladikaoia.
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NEEZ XQPIKEZ MOPQEZ OEATPOY KAI AIEYPYMENH
ZKHNOTPAODIA

FENIKA
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ZXOAH

DWocodikr ZxoAn

TMHMA

Oeatplkwy IMoudwv

EMIMNEAO 2MNOYAQN

Mpomtuylakd

KQAIKOZ MAOHMATO2

680E198 EEAMHNO 2MOYAQN

Xeluepvo

TITAOZ MAGHMATO2

NEec xwpLkeC popdEG Bedtpou Kal Sleup
oknvoypadia

UMEVN

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
AEZ
AIAAZKANIAZ MONA
3 4

TYNOZ MAGHMATO2

Eriotnpovikng Meploxng - ELBIKELUONG YEVIKWY YVWOEWV

- Avantuéng de€lottwy

MPOAMAITOYMENA
MAOHMATA:

Oyt

FAQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKG

TO MAGHMA NPOZMEPETAI ZE
®OITHTEZ ERASMUS

Not

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE500/

MAOHZIAKA ANOTEAEZMATA

Me tnv emntuyn oAokArpwaon tou podnpartog o/n dortntig/tpla Oa eivat os Bon va:

o [vwpllel kol KATAVOEL TIC TILO ONMOVTIKEG CUVOETIKEC QpPXEG KOl TOUG Baoikolg

UETAOXNMATIOMOUG TNG oUYXPOVNG SLEUPUKEVNG oKnvoypadlag

® Juoxetilel TNV MApOMAVW Yvwon HE Tou¢ Ol1adopoug TUMOUG EVOAANAKTIKWY
TAPAOTAOLAKWY YWPWV KOL HE TOUG OSLEUPUHPEVOUG TPOTOUG OKNVOYPADIKAG

anddoonc.

o Katavoel kat aflohoyel Tov TupnNVIKO XWPELKO Kal aloBnTikd MpoBANUATIOUO TWV VEWV
XWPLKWV popdwv BedTpou, G CUVAPTNON HE TOUC PLIKOUG HETACKNHUATIOMOUC
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apaywyng kot TpocAnng Tou BeaTplkol Kol TOU apacTaclakol Xwpou, aAAd Kot
™Nn¢ oknvoypadiog oto dieupupévo nedio.

® AvaAdBel SnpLOUPYIKEG TTPWTOPOUAIEG e KpLTIK OKEYN €lte OTOMKA €ite o€
cuvepyaoia yla va SnULOUPYNOEL KoL VO TIPOUGCLACEL £V GUVTOHO TPOTIEKT
nepPOPUAVGE.

® 'Exel yvwon PeBOdwWV Kal TEXVIKWY TNG SLaXELPLONG EVOG KAAALTEXVIKOU TIPOTIEKT Kol
va TIG ebapUOTEL UE OTOXO TNV EMLTUXN OAOKANPWGON VOC IPOTIEKT MEPDOPLOVG.

FeVIKEG IKOWOTNTEG

— Avalitnon, avdluon kot cUvBeon Sedopévwy Kot TAnPodopLWY HE TN XPHOoN Kat
TWV amapaitnTwy TEXVOAOYLWV

—  Aqdn anoddoewv

—  Opadikn epyaocia

— Autovoun spyaocia

— AoKNon KPLTIKNAG KoL LUTOKPLTLKAG

— Epyooia og dlemiotnpovikd neplBaiiov

—  AoBNTIKA-KOAMTEXVIKN KOAALEPYELQ

—  Mpoaywyn Tng eAeUBEPNC, SNULOUPYIKNG KO EMAYWYLKAC OKEWNC

—  KaM\reyvikn SnpoupylkdtnTo- mapaywyr VEwV Lewv

—  ZeBaopog otn SLadOopETIKOTNTO KoL OTNV TIOAUTIOALTIOUKOTATA

—  Emidelén svatobnolog og {ntrpata GUAOU Kot GAAA KOWWVLKE {NTAMATa

NEPIEXOMENO MAOGHMATO2

To pabnua Slapbpwvetal oe dekatpeic SLOAKTIKEG evoTnTeG. Mpoteivovtal eVOELKTIKA oL
TIAPAKATW BEUATIKEG:

AVOAUTIKEG EVVOLEC KOl TTOAUGUAAEKTIKEG TTPOOEYYLOELG 0TO XWPO. Xwpog Kal Tomog.
Eloaywyr) oTLg €vvoleg “YwpLkn otpodn’ Kal ‘Sleupupévn oknvoypadia’
METAMOAEUKEG VEOTIPWTOTOPLEC. EMITEAEOTIKNA KOl XWPLKI) 0TPOdN OTLG TEXVEG KL TO
Bcatpo.

4. MopdEC ELKOOTIKAG ETUTEAECNC KAl XWPLKO TAaiowo. Mapaoctoclakd ApwHeva

Happenings, Acts, k.&. NeptBaliovtiko Ofatpo.

Feveahoyieg tng elkaotikng body art kat tng performance art. Kpttikeég mpooeyyioeL.

Site-specific B€atpo kal nepddpuave.

BLWHATIKO OPASLKO EPYOOTHPLO: CUCKETIOUOC OWLOTOG-XWPEOU.

Buwpatikd opadikd epyaotriplo: mepumatntiky Stadpopun.

© o N o v

Epyaotrplo pe Bepatikolg KUKAOUG,.

10. EpyaoTtrplo e Bepatikoug KUKAOUG.
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11. BLwPOTLKO OPASLKO Epy0oTrpLo oTov SNUOCLO XWPO.
12. BLwHOTLKO OHOSLKO EPYAOTHPLO OTOV SNUOGCLO XWPO.
13. Mapouociaon epyaciag, avatpododotnaon, KPLTIKOC AVAUOTOXUOMOG.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHzZH

TPOMNOz NAPAAOZH2

Awa Lwong otnv aiBouca ddackaliag kal o
€wTtepLkoUC XWpou¢ — Emikowvwvio péow e-class

XPHZH TEXNOAOTIQN
MNAHPO®OPIAZ KAl
EMIKOINQNIQN

-Xpnon T.M.E. otn 6&8aokaAia- Xpnolpomnolouvtol
mapouoldoelg dladavelwv oe powerpoint Kal UALKOU
ormd  SLabIKTUOKEC TINYEG, KaBwg Kol TIPOPOAEG
OTTTLKOOKOUOTLKWVY TEKUNPLWV KAl TTapadely LATwWV.

-Ynootptén tng pabnotakng dtadkaciog péow e-class
ME TAPOXN OTMTLKOOKOUOTIKOU UALKOU, OUVOECHUWY,
dwtoypadLwy, KA.

-Xprion T.M.E. Katd TNV emikolvwvia Pe TG GOLTATPLEG Kall
Toug dolTnTEG.

-Xpnon otnv Epyactnplakn Eknaideuon- xpnon
OTTTLKOOKOUOTIKWV PndLakwv pEcwv otn dSnuloupyia
KoL Tiopouciacn Twv epyactwyv/ IPOTIEKT Kal TN
ouyypadn TWV YpOITTWY EPYACLWV.

OPFANQZzH AIAAZKANIAZ

®Doptog
ApaotnpLotnta Epyaoioag
E§apurivou

AlaAEgelg 15
EpyooTnpLOKEG TIPOKTIKEG 15
KQAALTEXVIKEG QOKI OELG
Exmovnon ueAétng -project 50
niebiou - KaAAwtexvikn Snuoupyla
— ouyypadn epyaciag
AutoteAng pn kabodnyoupevn 20
HEAETN
JUvoho Mabnpatog 100

AZIONOTrHzZH OOITHTQN

Mé£B0o60o¢g afloAdynang
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- YMoXpeWTIK GUGCLKA TTAPOUCLA KOl CUMETOXI OTLG
oulNTAOELG, TIG QOKNOELS KOL TIG EKTIOLOEUTLKEG
5paoTNPLOTNTEC TOU EpPYyOOTNPLOKOL UOBAUOTOC
kat tng e-class 30%

- MMpodopwn e€€taon/ mapoucioon TMPAKTIKAG
/KaAAtexvikng epyaotiag (50%).

- Epyaocia olVTOUNG Tekunplwong ™mg
TPAKTIKA G/ KOAALTEXVIKA G epyaciag (20%).

ZYNIZTQMENH BIBAIOTPADIA

AdapomoUAou, Apetn, «Ewcaywyn otnv Llotopia tng Performance» otov TtoOpo A.
AbdapomoUAou (emp.), Mpaktika Ainuepidac, H Nwooa tou SWUATOG. SNUELWOELS YL
v Performance, (lwavwviwva 7-8 Ampihiou 2014), MavemotApo lwavvivwy, IXoAn
KaAwv Texvwy, lwavviva 2014, 11-38.
https://www.academia.edu/8306741/performance ISBN_978 960 233 213 9

Auyntidou, Ayyehwkn, «Mepdpdpuavg otov dnpocio xwpo» [KedpdAaio], oto Auyntidou,
A. Eloaywyn otnv mpdaén Tt MEPPOPUOVG OTIC ELKXOTIKEC TEYVEG [MPOMTUXLAKO
eyXepidlo], KaAAunog, AVOLKTEC AKadNUATKES ExdootLg, 2023.
https://hdl.handle.net/11419/11817

Auyntidou, AyyeAikn, Performance art. The basics. A Beginners’ Course Guide, University
Studio Press, @scoalovikn 2020.

Auvyntidou, Ayyelikn, Anuoota té€xvn, dnuooia opaipa, University Studio Press, @scoahovikn
2021. [EV60€0g 102075401]

Carlson, Marvin, Performance. Mia kpttikn etoaywyr, utdp. EAsuBepia Pamntou, Nanaliong,
ABnva 2014.

EppavounA, Melita, lotopia tng TExvne ammo to 1945 oc nmévte evotnteg, ekd. Kamov, ABrva
2017.

Kovoun, Mapia, Movtépva kat olyxpovn oknvoypapia: opoonua kot eéelielc. Mia avvtoun
enwokonnon, €kd. Kama, ABrjva 2021.

Kovoun, Maplia, «Performance, xwpog Kal GpEULVLOTIKA OMTIKA Tou GUAOU: TPELG CUYXPOVEG
TIEPUTTWOELG UEAETNG», oTov TOHO A. Auyntibou (emiu.), Anudota teéxvn, Snuocia
opaipa, University Studio Press, @esooalovikn 2021, 201-227.

ZENH BIBAIOTPADIA




235

Birch, Anna and Joanne Tompkins (emup.) (2012). Performing Site-Specific Theatre: Politics,
Place, Practice. Basingstoke, UK: Palgrave Macmillan (sloaywylkd keddhaio “The
‘Place’ and Practice of Site Specific Theatre and Performance”, 1-20).

Careri, Francesco, Walkscapes: Walking as an Aesthetic Practice, Gustavo Gili, BapkeAwvn
2002.

Carlson, Marvin, «Streets, squares and strollers: The city as performative space», Paravasis,
12/1 (2014), 17-27.

Kaye, Nick, Site-Specific Art: Performance, Place and Documentation, Routledge, Aovdivo
2000.

Konomi, Maria, «Theatre and the City: Spatial and Performative Perspectives», MapdaBaoig
12.1 (2014), 29-45.
https://www.academia.edu/7026997/Theatre_and_the_City_Spatial_and_Performati
ve_Perspectives

Konomi, Maria, «Performing crisis in Greek theatre: scenographic strategies as dramaturgies
of crisis», A. Sidiropoulou, E. Gini (erup.), Making Theatre at a Time of Global Crisis,
Acotaciones Vol 1 No. 46 (2021), 45-70
https://www.resad.com/Acotaciones.new/index.php/ACT/article/view/521/670

Konomi, Maria, «Teatime Europe (2014/15): Europe in a ‘state of exception’», Critical Stages,
13 (June  2016) https://www.critical-stages.org/13/teatime-europe-201415-
%CE%B5urope-in-aconstant-state-of-exception/

LeGates, R.T. - Stout, F., (emip.) The City Reader, 5th £k8., Routledge, Oxon 2005.

Mac Auley Gay, «Site-specific performance. Place, memory and the creative agency of the
spectator», Arts: The Journal of the Sydney University Arts Association, 27 (2005), 27-
38.

Mumford, Lewis, The City in History, Mariner Books, London/New York, 1961.
O’Rourke, Karen, Walking and Mapping: Artists as Cartographers, The MIT Press, 2013.
Solnit, Rebecca, Wanderlust: A History of Walking, Penguin, Néa Yopkn 2001.

Turner, Cathy D., «Palimpsest or Potential Space? Finding a Vocabulary for Site-Specific
Performance», New Theatre Quarterly, 20:4 (2004), 373-390.

Wilke Fiona, «Mapping the Terrain: A Survey of Site-specific Performance in Britain», New
Theatre Quarterly, 18:2 (2002), 140-160.
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ERASMUS A: CONTEMPORARY GREECE, HISTORY ARTS AND

LETTERS
FENIKA
IXOAH | ®d\ocodikn
TMHMA | Osatplkwv Imouvdwv
EMINEAO ZNOYAQN | MNpomtuxtlako
KQAIKOZ MAGHMATOZ | 680233 EEAMHNO ZMOYAQN | Xeluepwvo
Erasmus A: Contemporary Greece, History Arts and
TITAOz MAGHMATOZ
Letters
EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEX
MONAAE2
AIAAZKANIAZ
ALOAEEELC KOl ETILOKEYPELC O HOUOELD KOl apXaLOAOYLKOUG 6 6
XWPOUG

TYNOZ MAGHMATO2z

Mabnpua Mevikwv Nvwoswv

NPOAMNAITOYMENA oxt
MAGHMATA:

TAQIZA AIAAZKAAIAS kou AyyAwr
EZETAZEQN:

TO MAOGHMA MNMPOZMEPETAI ZE
®OITHTEZ ERASMUS

Nott OKAELOTIKA,

HAEKTPONIKH ZEAIAA
MAOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE588/

MAOHZIAKA AMOTEAEZMATA

Ma6fnolakd AntoteAéopata

Lotoplag.

MeVIKOG 0TOXOG Tou pabnipartog ival n e€otkelwon tTwv portnTplwy Kal Twv GoltnTwy Ue TV
lotopia kat Tov MoAtlopo t¢ EAAASAC Kol CUYKEKPLUEVA pe TN AoyoTexvia, tnv Téxvn, TO
Ofatpo, tTn Mouaotkn Kat tnv lotopia tng EAAGSag.

Mo GUYKEKPLUEVA PETA TNV OAOKARPWON TwV Habnudtwy Ba elval og B£on va:

® avayvwpeil{ouv Ta CNUOVTIKOTEPA LOTOPLKA KOl TIOALTLKA YEYOVOTA TNG EAANVLKAG

o avayvwpilouv SLadopeTIkEG MepLOSoUC TNG EAANVLKNAG LoTOopLag
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e va avaAuouv tnv aAAnAsmntidpaon tng TExvng, tTng MouaoLKN ¢ Kal Twv BeaTplkwy
YEYOVOTWV LE TA TIOALTLO LKA TOUG cUbpaloueva

® Va KATAVOOUV TLG GUYKALOELG KOl ATIOKALOELC TOU EAANVLKOU TIOALTIOHOU HE TOUG
££vouc moAttiopoUlg

®  ETIKOWVWVOUV TA ATMOTEAECHATO TOU HOOAUATOC HECW TNG OUVBEDNC HLaG EpYACLOg
yLla ToV EAANVLKO TIOALTIOUO

® UTOOTNPL{OUV TOL CUUTIEPACUATA TOUG

o avtutapaBAarlAouv TIC AmOYELS KoL TA CUUTTEPACUATA TOUG HE a) TIG armOYELS KoL T
OUUMEPACHATA TIOU UTIAPXOUV SNUOCLEUUEVA B) TIG AmOPELG KL TA CUUMEPACHOTA
TwV cUVaSEAPWY Toug

® cvoWUATWOOUV KL TIPOCAPUOOTOUV EUKOAOTEPA OTO EAANVIKO aKadNUAiKo
nieplBAAAOV Kot 0TNV EAANVIKI KOWwvia Katd To dtaotnua tng doltnong tov otnv
EANGSa

FevikéG IKOWOTNTEG

e Avalntnon, avaluon Kot cuvBeon dedouévwv Kal TAnpodopLwV, LE TN XpHon Kal
TWV omapaAitNTWV TEXVOAOYLWY

APn anopdoswv

Autovopn epyoaoia

Opadikn epyaocia

YeBaopog otn S1adopETIKOTNTA KAL OTNV TTOAUTIOALTIOMLKOTNTO

AOKNON KPLTLKAC KOL QLUTOKPLTLKAG

Mpoaywyn tng eAeUBepNC, SNULOUPYLKAG KL EMAYWYLKNG OKEYNG
o KaAALEpyELa TNG IPOCAPHOCTLKOTNTAG OE VEQ TtEPLBAAAOVTA
MEPIEXOMENO MAOGHMATOZ
To pabnua nmpoodépetal otnv AyyAlk YAwooo amod to TUAUA OaTplkwy ZMoudwy HE TN

ocuvepyaoia S6aockoviwy amd aAAa tunpata toug Oulocodikig ZxoAng kat tou EKMA.
AneuBlveTal oe ¢GOLTNTPLEG/TEC TOU £Xouv HetaklvnBel oe oxoAég tou EBvikoU Kkal
KamodiotplakoU MNavemiotnuiou ABnvwv omd €UPWMAIKA TIOAVETLOTAMLO HE OUUPWVIEG
Socrates/Erasmus/Civis. EmavalapBavetal pe ta (6ta SI60KTIKA avilkeipeva Kot to (6lo
nieplnou neplexopevo aAld e SLadopeTIkoUg SLEACKOVTEG TWV SLaPOPWY AVTIKELLEVWY TIOU
MPooPEPOVTAL OTOUG ELOEPXOUEVOU OLTNTEG O KADE XELWEPLWVO Kal €aplvo e€dunvo. H
evaAlayn Twv SLdaokOvTwy e€aptdtal amo Tn SLoBecIUOTNTA TOU XPOVOU TOUG ava eEaunvo.
To paBnua mapouoldlel £va dLaypappa Toug EAANVLIKAG LoTopiag Kat Sltadopwv ekppdoewv
TOU veGTEPOU cUYXPOVOU eAANVLKOU TIOALTLIOHOU ard thv (6puohn Tou veoeAANVLIKOU KPATOUC
WG TOUG PEPEG LG,

Ta pabnuata sival Sekatécoepa :

1. O¢atpo

2. Oéatpo

3. lotopla

4. |otopia

5. MNwaooa
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6. Mwaooa

7. Kwvnuotoypadog
8. Kwvnuatoypadog
9. Aoyoteyvia

10. Aoyoteyvia

11. Mouokn

12. Mouoikn

13. Téxvn

14. Téxvn

AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH

TPOMOZ NMAPAAOZH2

MNpOoWo HE MPOCWTO

Enttd e€dwpeg S1ahé€elg otnv aibBouoa SibaokaAiag. H

teleutala cupneplAappavel mopouaciacn Twv

£pyaoLwV Twv doltnTwy Kal avatpododotnon.

MpoPAEmovTal Kal EMOKEPELG OE APYOLOAOYLIKOUG

XWpoug
XPHZH TEXNOAOTIQN | ¢ Xprion T.MN.E. otn Aldackalia: TapoucLldoeLg
NAHPO®OPIAZ KAI powerpoint, TPOBOAN TAVLWV Kol BEaTPIKWY
EMIKOINQNIQN TIOPOAOTACEWV, NAEKTPOVLKA apXEiaL.
e Xpnon T.N.E. otnv Enkowwvia pe Toug dpoltntec:
Taktkn xprion tou Eclass kal ouvexng emkowvwvia
péow Email.
OPIrANQZzH AIAAZKAAIAZ
®optog
Apaoctnpiotnta Epyaociag
Eéaunvou
EBSopadlaiceg Alalé€elg 42
MeA£Tn Kot avaAuon 20
BLBAloypadiag
AutoteAng (un kaBodnyouuevn) 30
HEAETN
EmokéPelg 18
Melétn, ouvBeon cuyypadr Kot 40

TIAPOUCiaoN TEALKWV EPYOOLWY
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ZUvoho Mabnpatog 150

AZIONOMHZH OOITHTQN

Mwaooa afloAdynaonc: ayyAikn

Ot portnTpleg Kat oL poltnTEC mapouctalouy £va TEAKO

Sokipto (5.000-8.000 Aé€elc) os omolodnmote amnod ta
S16axOévta aviikeipeva toug eviladEpPeL KATOTLY
oupdwviag pe toug St6dokovtec. H mapakoAolBnon
elval UTIOXPEWTLK).

OLTpomoL €€€TOONG, OL OPOL CUUETOXAG KaL N
Sadikaocio afloAdynong Twv GpoLtnTwy avapTwvToL
OTNV NAEKTPOVLKH TAEN.

Aflohoynon Mabrpatog

EBeAoVTIKN CUUTTANPWON EPWTNUATOAOYIOU UE
EPWTNOELG TTOAAQTTIAN G ETUAOYNG KOL CUVTOUNG
OIAVTNONG TPOCWTILKA aTtO GOLTATPLEC Kol POLTNTEG
TOU pabnuatog.

ZYNIZTQMENH BIBAIOTPADIA

Aadopetikr ElSikn BiBAloypadia Sivetal amo tov kabe S16A0KovTa yla TO KABE yVWOTIKO

OVTLKELUEVO TOU HaBrUOTOC.
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AIAAKTIKH AZKHZH ZTHN EKMAIAEYZH KAI 2THN KOINOTHTA |

FENIKA

IXOAH | ®docodikn

TMHMA | Osatplkwv Zmoudwv

EMNINEAO ZNOYAQN | Mpomtu)Lako

KQAIKOzZ MAGHMATOZ | 680I1101

EEAMHNO ZMNOYAQN | Z’

TITAOZ MAOGHMATOZ | ALSaKTIKN) AOKNON oTnV eKnaidevaon kot atnv kowotnta |

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ aBES NIZTQTIKEZ
MONAAEZ2
AIAAZKANIAZ
AlaAEEELC / BLWUATLKO EPYOOTHPLO 3 4

TYNOZ MAGHMATOZ | MaBnua emhoyng. ELOIKO pabnpa yla Tnv amoktnon
SL8OKTIKNG KO oS Ay WYLKA G EMAPKELAG,.

MPOANAITOYMENA | OxL.
MAGHMATA:

FAQ3IZA AIAAZKAAIAZ ko | EAAnvIKA.
E=ZETAZEQN:

TO MAOGHMA MNPOzZ®EPETAI ZE | Oxt
OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE367/

MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

Me tnv emnituxn oAokAripwon tou UadnUAToC oL POLTNTEC/TPLEG aVaUEVETaL OTL Ba gival os

Uéon va:

-oxeblaouv padnuata, SPWUEVA KAl TTOPACTACELC Lo TNV TMpwToPfaduLa ekmaidsuon

-OUYKPOTOUV OHASEC KaL va apOouoLWVOUVY TIG OLASOCUVEPYATLKEC Kal BLWUATIKEG peBOSoUG

S6aokahiag, pabnong kL £épeuvag
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-avayvwpilouv KoL va aviyVeUOUV TI¢ TPEXOUOEG cuvBnkeg StdackaAilag Kal uabnong tng
Beatplkng aywyng otnv EAAGSa kal otn Slebvn eKIMALSEUTLKN KOWOTNTA KAL VA EMLVOOUV
VEOUG, KOLLVOTOROUG TPOTIOUG SLOAKTIKNG TOou Bedtpou.

- oxeblalouv Kal va dSnpoupyolV pabriuata, SPWHEVA Kol TTAPOOTACELS, OTO MAOLOLO
edapuoyng Tou BedTpou oTNV EKMALSEVON Kol 6TNV KOWOTNTA KAl VAl UIopouy va
TPOCAPUOTIOUV TOV EKTTALOEUTIKO OXESLOOUO O LOIKEG OgpaTIKES (1) E161KOUC Afoveg)
-yvwpilouv kal va epapuolouv SLabBeUATIKEG-O LAKAAATEXVIKEG TIPOCEYYIOELG TWV TEXVWVY
otnV eknaldeuon Kot oe SOUEG KOWWVIKAG TpooTtaciag.

FeVIKEG IKOWOTNTEG

e AfYn anodpdcewv

e Autovoun epyaocia

e Opadikn gpyaocia

e [lopoywyn VEWV EPEUVNTIKWY LEEWV

o JeBaouog otn SLadopeTIKOTNTA KOL OTNV TTOAUTIOALTLOULKOTN T

e AOKNON KPLTIKAG KOl QUTOKPLTIKNG

e [poaywyn tng eAelBepnC, SNULOUPYLKAC KAL EMAYWYLIKAG OKEYNG

NEPIEXOMENO MAOHMATO2

To padnuo «ALSOKTIK AOKNOoN oTnV €KMaideuon Kol otnv Kowotnta I» otoxeleL otnv
OlKeElwon Kal 0TV posToLlpacia Twv pottntwy yia tn Sidackaliia Tng BeaTpIKn g aywyng otnv
TUTILKA ekmaibevon, kaBwg KalL o SOUEC PN TUTIKNG ekmaibeuonc. To TMEPLEXOUEVO TOU
pHaBOnuatog eotialel oTig SLOAKTIKEG EPapUOYEG TNG BeaTPIKN G aywyng yia atdid, ebrfoug
KOl VEOUG KOLL OTNV EUIPAKTN UAOTIOLNON TIPOKTIKAG/S8AKTIKNG AoKNonG o€ oXoAeia, SOUES,
Kat popelc TNg ekmaibesuong kol TNG KOWOTNTOC. To HABNUa £XEL ULIKTO Xapakthpa Bswplag
kal mpaéng, kat Sivel éudacn otnv afloddynon tng SIBAKTIKAG AoKnong, otn SLAAEKTLKA
Sladikaoia dtdackaliag-pdabnong kat otnv enadn Twv GolTtNTWV/TPLWY UE TIC TIPAYUATIKESG
ouVvONKeg opyavwong, oxeSloopou Kot ePpappoyns HaBnUatwy Kol SpwHEVWY BeATPLKAG
QYWYNC, LKPNC KoL LeydAng SLApKELAG.

Baotkoi Fsuartikoi aéovec Tou padniuatoc ivat ot akdAouvdot:

- ALlbaktikn pebodoloyia, maldaywyLkeég mppoEG Kal aAANAETILOPAOELS
- ALSAKTIKEG aPXEG KOl BEATPLKEG CUUPBACELS

- ALlSakTikn Kot Epappoyeg tou Bedtpou yia eunaBeic/suGAWTEC KOWWVIKEG OUASEC TTALSLWY,
epnBwv KaL vVEwv

- O pOAO¢ Kal oL «pOAoLy Tou BeatpoAdyou atnv ekmaidevon

- H KoWwVIKOTOALTIKI dlaoTaon Tou Bedtpou atnv ekmaideuon
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Abaktéa ' YAn ava EBSopada

1" eBSopdda: «Baoikeg apxeg dLaKTiknAG Tou Bedtpou otnv ekmaibeuon»

2" eféopada: «O polog tou Beatpoldyou WG EUPUXWTH Kal EKTIALSEUTIKOU BeATPLKNG
aywync. Mpoowrikeg SLaSPOUES KAl avalnTOELG»

3" gBdopada: «MNapapubi, tedetoupyia kat adnynon. And tn Spapatomolnpévn otnv
Wnorakn apriynon»

4" gBdopada: «Baolkég apxeg kat afieg g StSaktTikAC tou Bedtpou. H olvdeon pe to
oXoAelo»

5" gBdoupada: «H Beatpkny aywyr] otnv TpooXoAlkny ekmaibeuon. MpolmoBéoelg Kkat
epapuoyE»

6" eBdopada: «Kdavovtag Beatpo oto SnUoTikd oxoAeio. Epeuva kat Apdon»

7" eBSopada: «H Beatplkn aywyn oto SNUOTIKO oXoAelo. ALETILOTNOVIKEG TPOOEYYIOELG»

81 gBdopada: «H Sibaokalio tou Beatplkol €pyou otnv MpwtoBaduLla eknaideuon»

9" eBSopada: «Wndlakég Texvoloyieg kal oxeSLAoUOG HoOnUatwy yla tn Beatplkn aywyn
yla moda kot opadeg 6-12 stwv»

10" eBdopada: «OeaTPKA SPWHEVO KOL OKNVIKEG TIOLPOUCLACELG YLO TNV TUTILKNA KAL LN TUTILKN
ekmaidevon»

11" eBdopada: « Ocatpo, Kowotnta kat Opddeg: avaykeg, agleg kot ebappoyeg»
12" eBfboudda: «OL poOAOL TOU EKMALSEUTIKOU BeaTplkAG aywyng oto oxolelo kal otnv
KowvoTnTa»

13" eBSoudda: « ALSakKTIkr) doknon otnv mpwtofdabuia eknaidevon: Epguva kot Aflohdynon»

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZHZ. | NPOOWTO LE MPOCWTTO

MapdAAnAn aflomoinon TG NAEKTPOVLKAC TAENG

Aslypatikeg dibaokalieg ota oxoAeia kot og popeig

TUTILKAC KOUL N TUTTLKNG EKTTAELONG

BLWUATIKA EpyOoThpLA KoL OEULVAPLAL

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn di8aokalia (uovatkn, Bivteo).
NAHPO®OPIAZ KAI | Xprion T.MN.E. otnv emukowwvia Pe Toug GoLtnTég.

ENIKOINOQNION | Yriootripién pabnotaknc Stadikaciog péow tng
NAektpoviknG mMAatdoppag e-class.

OPTANQZzH AIAAZKAAIAZ

®optoc Epyaciag

Apaotnplotnta
PATENRLON Eéaunvou

MeAétn BLBAloypadiag 20
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AUTOTEAAG N 20
KaBodnyoupevn HeAETN

Napatrpnon & Aldaokahia 25
Epyaoieg (mpodopikeg & 15
YPOTTEG)

KaAAteyvikn Snuioupyla 15
Sepwvapla 5
YUvolo MaBrpartog 100

AZIONAOTHZIH ®OITHTQON
Mapadoon epyaciag/portfolio amd tn didaktikn
GOKNON OTa OXOAELOl TO OMOL0 EUTIEPLEXEL EVOLAEDEC
TIPOPOPLKEC KOl YPATITEG ULKPEC EKBETELG TTpoOSOoU,
dUAMA aloAdynong kal TV mopeia TNG £pEUVAC KOL TNG
6pAonG Toug 0To OXOAEIO & CUUUETOXN OTLG
8paoTNPLOTNTEG TOU LABNUATOG [EPEUVNTIKEG,
Beatponaldaywylkeg, SLaKAAATEYVIKEG].

PooBacila Ao TOUG (POITNTEC.

JUMHETOXN OTO paBnuoa (epyootrpla, TpodopIKES Kal
VYPOUTTTEC OOKNOELG, K.G) 40%

Awdaktikn aoknon 60%

OL dowtnTég KaAouVTaL va amavioouV Of EPWTHOELG
OXETIKEG UE TNV UAN TOU HOOAMOTOG KOL TN CUMUETOXN
TOUG OTLG TIPAKTLKEG SPAOTNPLOTNTEG KAL OLOKIOELG TIOU
vlomolouvtal Kot Tt SldpkeEld TOu  €€aprvou.
AflohoyoUvtal Ol  YVWOTIKEG Kol  PUXOKLVNTLIKES
6e€10tNTEC KABWC KAl 0L CLUUTTEPLDOPEC KAl OTACELG TIOU
avantuooel o/n dountic/tpla oe Oha Ta otddla
g€EMENG Tou poadnruartog. Afloloyeital n e€EAEn Twv
dournTwv/TpLwv OTLG BeatponaldaywyLkeg
S5p0OTNPLOTNTEG KAL N CUMMETOXN TOUG OTLG OLOKNOELG
TIOU €KMOVOUVTOL Katd TN SlapKeta tou eéaprvou. MNa
Tov Aoyo  autd  edapuoletal cuvbuaopog
Stapopdwtikng  afloddynong,  afloAdynong  tng
Sladikaolag kal Ttou amnoteAéopartog. EmiKouplka,
npowBeitat n avtoaflohdoynon KkaL n  opadikn
afloAoynon os OAn tn SLApKeLD TOU €€arvou, UE TV
edappoyn TeEXVIKWY Tou Bedtpou otnv eknaidsuon.

ZYNIZTQMENH-BIBAIOTPADIA
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ALSaKTLKO TTOKETO BaTPLKAC aywyn ¢ oTto SNUOTIKO oXoAelo yla Tov pabntr kal tov dtddokovta:
http://ebooks.edu.gr/new/course-main.php?course=DSDIM-G102

AAknotic Kovtoylavvn, To BtBAio tn¢ dpauatomnoinong, €kdoon AAknotig, ABriva 1989.

AAknoTig Kovtoylavvn, Matpn ayedada dompn ayedada: Apauartikn TExvn otnv eknaidevan Kot
SlamoAttioutkotnta, Tomog, ABriva 2008.

AAknotic Kovtoylavvn, H dpauatikn téxvn otnv eknaibevon, Nedio, ABriva 2012.

Audn, A. & Xatlnyewpylou, M., H téyvn tou Spauatoc otnv eknaibevan, Metaiyulo, ABrva 2007.

Audn, A. & Xatlnyswpylou, M., Otav o ddaokadog unaivel oe podo. 50 mpotaoeis yla Jeatpika
epyaotipla e Aaokalo os PoAo, Metaiyuio, ABriva

rkoPBag, N., Mo Eva veaviko dnuloupyikd Jeatpo, Metaixuio, ABriva 2002.

Mpappatag, 0., H dtbaktikn tou Jeatpou, TunwbnTw, ABrva 1999.

Koupetlng, A., To Jsatpiko mawyvidt, Kaotavuwtng , ABriva 1991.

Koupetlng, A. To Geatpiko matyvidt kat ot Staotaoeic tou, Tafldeutng, ABrival 2008.

MNamadomnouAog, 2. Matdaywyikn tou Yedtpou, ekdotnc 2.MN. MamadomnouvAog, ABriva 2010.

JuBavakn, E. Zta iyvn tng Geatpikrc nepinetetag, Ergo, ABriva 2009.

Towapag Aotéplog, Oswplia kat mpaén tng SI6AKTIKAG TNG SPAUATIKAC TEXVNG OTNV MpwToBaduLa
eknaidevon, Nanalnong, ABrnva 2020

Xpnotakng, K. (2002). AlSakTikn TpocEyyLon maldLwV KoL VEWVY UE UETPLEC Kol 00BapEC SUTKOAIEG
uadnong, Atpamnog, Abriva 2002.

Beauchamp, H., Ta matdia kot to Spauartiko mayvidt, ptdp. E. Navitoka, Tunwdntw, ABrnva 1998.

Boal, A., To 9¢atpo tou katamnieouévou, utd. EAnida Mmpaoudakn, Oswpia, ABrva 1981.

Boal, A., Ocatpika mayvidia yia ndomotougs kat un ndomotovg, 2odia, ptdp. M. MNanadnua,
Oeooalovikn 2013.

Goleman, D., H ouvatoBnuartikn vonuoouvn. MNati to « EQ» eivat o onuavtiko amo 1o «1Q»;,
Mtdp. Avva MNamaoctavpou, Nedio, ABrva 2011.

Faure, G. & Lascar, S., To Oeatpiko naiyvibi, utdp. A. StpoupnouAn, Gutenberg, ABriva 1988.

Hornbrook, D., Education and Dramatic Art, Blackwell, Oxford 1989.

Kitson, Neil, Spiby , lan, Drama 7-11: Developing Primary Teaching Skills, Routledge, London, New
York 1997.

Neelands, J. & Goode, T., Structuring Drama Work, Cambridge United Press, Cambridge 2000.

Somers, John, Drama in the curriculum, Cassell, London 1995.

®avoupadkn, K., Nepavng, I.N. (Emy.). (2021). E@apuoocucvo Jeéatpo: Mototikég uédodot Epeuvac
Kot padnong ueow mapaotatikwy teyvwy. Nanalnong.

Davoupadkn, K., To autoteAéc Geatptkd €pyo otn SeutepoBaduia eknaibeuon. Albaokalia,
napaotoon, Bsatpikn ypadr). Ekdooelg Namalnon, 2024.

Woolland B., H dibackalia tou Spauarog oto Snuotiko oyoAegio, ptdp. E. Kavnpad, EAAnVIKA
Mpdppata, ABriva 1999.
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XOPOZ, KINHZH ZTHN EKMNAIAEYZH: MPAKTIKEZ EQAPMOrEZ

FENIKA
IXOAH | Ooocodikn
TMHMA | Osatplkwv Znoudwv
EMINEAO ZNOYAQN | MNpomtuxlako
KQAIKOzZ MAGHMATOZ | 6800105 EEAMHNO ZMNOYAQN | 7’

TITAOZ MAGHMATO2

Xopaog, kivnon otnv ekmaideuon: MPAKTIKEG EPOPUOYES

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ OPES NIZTQTIKEZ
AIAAZKANIAZ MONAAE2
3 4
TYNOZ MAGHMATOZ | Ertthoyng
MNPOANAITOYMENA
MAOGHMATA:
FAQ2ZA AIAAZKAAIAZ ko | EAANVIKA
ESETAZEQN:
TO MAGHMA MNMPOZMEPETAI ZE | Nat

®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE577/

MAOHZIAKA ANOTEAEZMATA

MabBnotaka AntoteAéopato

AvTIKe(EVO Tou pabnuatog ivat n yvwpLpla Kat e€otkeiwon Twv Goltntwy Ue TNV TEXVN Tou
X0poU, HEOW TNG KWVNTIKNAG EUTELPLAG, KAl N €Lo0ywyrn Paclkwy mAldaywyLlkwy WOEWV TNG
EVOWUATWONG TNC 0TO GXOALKO TAALOLO.
Me tnv oAokArpwon Tou pabnuatog Ba npénet va:
e Na €xouv Ml OUVOAKN avTiAnyn Tou OWMOTOG KAl TG Kivnong, mépa amd
£KDPOOTIKEG I VONUATIKEG CUVONAWOELG
e Na prmopoUvV va KaTavorcouv To Xopo w¢ Bewpla kal mpaén otn Beatpikr Tou popdn

e Na amnoktioouv Bookég OefLOTNTEG avayvwplong, Teplypadng, opyavwong,
gpunveiog kat aloAdynong KWnTkwv Kot xopoypadikwv Spaoewv
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e Na €X0oUV La EMOTITELA LOEWV KAL EVVOLWV OXETIKWV LE TO XOPO oTnV ekmaideuon Kot
Va €XOUV KATOVONOEL EKTTALOEUTIKEG APXEC TOU XOPOU

Fevikég IkavoTnTEG

Tautoxpova, To LABN o ETILOLWKEL VAL AVOTTUEEL TLG TTAPAKATW LKAVOTNTEG TWV GOoLTNTWV:

e Tnv mpoaywyn t¢ eAeUBepNnG, SNULOUPYLKNG KaL EMOYWYLKNG OKEWYNG

e Tnv MPOCOPUOYH OE VEEC KATAOTACELG KOL TNV KPLTLKF OLUTOTIAPATHPNOoN

e Tnv autovoun epyacio oe oxéon HE TOUG OTOXOUG Kol TIC Sladlkaocleg Tou
OVTIKELUEVOU

e Tnv opadikn epyacia péow Tou SLaAdyou Kal Tng aviaAAayng

o To osBaopdc otn SLadopETIKOTNTA KOl OTNY TIOAUTIOALTLOMKOTNTO

e Tnv emibelfn KOWWVIKNG, EMAYYEAMOTIKAG Kal nBwAg¢ umeuBuvotntag Kot
gualobnoiag og B¢pata dpuAou

e Tnv AOKNON KPLTLKNG KOl LUTOKPLTLKNG

NEPIEXOMENO MAGHMATO2

To uABNUa EMSLWKEL VOl ELOAYEL KAl VoL SLEPEUVIOEL BLWHUATIKA BAGLKEG OpXEC TOU XOPOU
(ouveidnon Tou cwpaTog, XWPOC, SUVALLKY, ATOUO Kol opada KTA) aAAG kal INTHHOTA OMWG
n xopoypadia Kot To vonuo. Xpnolponowwviag ad’evog tnv Kivnon, TNV auTto- Kal TtV €TEPO-
Tapatnpnon, Tn yparmnth kataypadn kat ad’ eTEpou TNV KPLTKN MAdlolwaon, Kot Th Bswpla
TOU XopoU Ba avaAUooU e TTTUXEC TOU XOpOoU, TG Kivnong kat Tng xopoypadiag. To
avTIKelpevo Ba e€etaoTel WG BLWHUATIKA TIPOOEYYLON TNG KIvNONg amo ToUG CUETEXOVTEG
KOl WG QVTIKELEVO 0pYyAVWONG KoL oXESLOOOU Lo £Va EKTTALSEUTIKO TTEPLBAANOV WG
ekmaldeutikol. Oa gotidoel og U0 SLACTACELG TOU BEUATOC: 08 {NTAUATA KAL TTTUXEG TOU
X0pou otnv ekmaideuon, TG dphocodiag KAl TWV OTOXWV TNG KoL O EUPUTEPEG
nalbaywyLlkeg mpoaeyyloelg kal Bewpleg. ITOX0C €lval n SnUoupylol LIKPWY XOPEUTIKWY
£pPYOOLWV ATO TOUG dotNTEG. To pdbnpa mepthapBavel Tpnon nuepoAoyiou.

KaAUmtovtal ot €€ BEUATIKEG:

Baolkég apyeg dibaokaliag kivnong oto oxoAsio a
Baowkeg apyxéc Sidaokaliag kivnong oto oxoAeio B’
Xopoypadia-epunveia-amnotipnon a
Xopoypadia-epunveia-anotipnon B’

Alepelivnon KWNTIKWV oTolyelwv: ocwua o
Alepelivnon KWVNTLKWV otolyeiwv: cwpa B’
Alepelivnon KWVNTIKWV OTOLXELWV: XWPoG o
Alepelivnon KWNTIKWV oToLXElwv: xwpog B’

W Nk W

Alepelivnon KWWNTLIKWV oToLXelwv: Xpovog a’
10. Alepelivnon KLVNTKWV otolyeiwv: xpovog B’
11. Alepelivnon KWWNTWKWV OTOLXELWV: SUVOLLKN

12. Alepelvnon KWNTKWV oTolyelwv: OXEOELG,
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13. Xopoypadlia kat vonua.

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMNAPAAOzZH2

AaAéeLc kal Epyaotripla mpoowmo e TPOCWTTO

XPHZH TEXNOAOTIQN | XpAion  NAEKTPOVIKWV  EMOTTIKWY  Héowv  (ppt
NAHPO®OPIAZ KAI | mapouoldoeLg)
ENIKOINQNION | , , ,
Xpnon T.M.E. otn didaokaAia (OMTIKOAKOUGTIKO UALKO)
EmunmAéov, urtooTtApLen NG ekmadeuTtikng Sladikaoiag
MECW TOU EKTTALSEUTIKOU UALKOU OTNV NAEKTPOVIKN
mAatdopua eclass. Tuvexng emadr pe Toug
doutntég/tpleg péow g mhatddpuocg eclass kot email.
OPTANQZH AIAAZKAAIAZ , ®oprog Epyaciag
Apaotnplotnta Efagtivou
ERSopadiaio 39
£pyaoTnpLo
MeA€tn BLBAoypadiog 15
Autovoun PeAETn 21
KaAALteyvikn 25
Snuoupyia
YUvolo MaBrnpartog 100

AZIONOTHZH OOITHTQN

M£B0060¢ afLoAdynong: Mikpn oTopLKr) XopoypadLkn
oUvBeon (50%) kat BewpnTtikn mAalsiwon (50%)

(3) ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewvouevn BiBAoypapia:

Gough,Marion (2008) N'vwptuia pe to Yopo, ABriva: Ekddaoelg: Dian
Z£pBag, NMavwng (2011) Etoaywyr otnv KvnTikr cupnepipopd, ABriva: ekS0oelg ZGATo
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Moupkdg, Maplog (emip.) (2008) Evowuatoc vous, mMAaloloBeThUEVN YVwon Kal EKTTaiSeUanN,
Mpooeyyilovtag TNV MOINTIKA KOl TOV TOAMTIOUO TOU OKEMTOUEVOU OWUATOC:
SLETILOTNUOVIKES TTPpOaeyyiosig, ABriva: Gutenberg

QOavoupadkn K., Nepavng I.(Emu.) (2021) Epapuocuévo Féatpo, ABrva: Exkdoaoelg Namnalrnon

Leavy, Patricia (2021) Etcaywyn otnv Epeuva e Baon tnv Téxvn, O@scoahovikn: Aloypa

- Juvan eMOTNILOVIKA TTEPLOSIKA:

Research in Dance Education, Kivnotodoyia Avdpwrniotikn KateuGuvon, Journal of Dance

Education
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FENIKA
ZXOAH | Ohocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuytlako
KQAIKOZ MAOGHMATOZ | 680ME103 EEAMHNO ZMOYAQN | [

TITAOZ MAGHMATO2

O¢atpo Kal oknvoypadia otnv ekmaideuon

EBAOMAAIAIEZ

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ OPES NIZTQTIKEZ
AEZ
AIAAZKANIAZ VIONA
3 4

TYNOZ MAOHMATO2

ElS1koU umtoBaBpou kal avamntuéng deflotntwy

MPOAMAITOYMENA
MAOHMATA:

Oxt

FNAQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA NPOZMEPETAI ZE
@OOITHTEZ ERASMUS

OxtL

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE581/

MAOHZIAKA AMOTEAEZMATA

MaOnolakda AntoteAéopata

Me to népag Tou pobnpartog, ol dpottntég Ba yvwpilouv:

e va edapudlouy ta alodnTIkd {nToupeva tou oknvoypadikol / oknvoBeTIkoU
LOVTEPVLOMOU KOl LETAUOVIEPVIOUOU 0T GXOALKN aleBntikn pe matdaywyikn /

S18aKTIKA altloAdynon,

e va egnyouv tn onpoaoia tng dlaxeiplong Tou Xwpou apAcToonG KoL TOU GKNVLIKOU

XWPOU o€ pia oXoAlkn apaactoon,

e VO SLOKPIVOUV TOL OKNVIKA Kol EVEUATOAOYLKA LECQ TTOU GUYKPOTOUV TO aLleBnTLKO

Udog plag mapactaong,

va SLaKPIVOUV TO LOTOPLKO artd TO BEATPLKO/ XOPAKTNPOAOYIKO KOOTOU L.
va €TUAEYOUV TIG KOTAAANAEG KATAOKEUAOTIKEG AUCELG TIOU VOL LKOVOTIOLOUV TOGO TNV



https://eclass.uoa.gr/courses/THEATRE581/
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oLentikn 600 kot TNy adaywykn/Stdaktikn otoxobeoia piag oXoAKng
mapAcTooNnG,

e va xewpilovral to Baotkd UALKA KOTAOKEURC OKNVLKWY/KOOTOU LWV OTO GXOALKO
m\aiolo.

e vo dnuLoupyolV og opaSLKO TTAALOLO KOl OE CUVEPYQAOLA E TOUG/TIC CUUPOLTNTEC
Kall oUUPOLTATPLEG TOUG pia cUVTOUN oKV TIANPWE oKNvoypadLKA Kal
£VOULATOAOY LKA ETILUEANUEVN UE OTTAQ KOIL OLKOVOLLKAL UALKAL.

Fevikég IkavoTnTEG

YUuvBeon dedopévwy, ANPn anodacewv, Opadikr epyacia, oxedlacuog kat dlaxeipion
£pywv, mpoaywyn SnHLoupyLKAG okEPNC, TPOooapLoyr O VEEG KATAOTACELG.

NEPIEXOMENO MAGHMATO2

To padnua emiblwkel va mpoodépel pla opapikn avtiAnyn, Lotopikr, BswpnTikn Kal
TaLdaywyLkr, yLa To TL onpaivel B£atpo oto oXoAlkd mAaiolo, oleg LopdEC Umopel va mapetl
(Beatpikn aywyn, oXoAlkd SpwHeVo, OXOALKA mapdotach) kabBwg Kal yla Tov pOAo NG
XWPLKAG-aLoBNTLKAG TPOooEyyLlong Tou Bedtpou otnv ekmaidevon. Kabwg n oxoAlkn oknvi
kaBpedTtilel Tn Asttoupyia TNG OXOALKNC KOWOTNTOG, TIC OXECELG EKMALSEUTIKWY KAl Hadntwvy,
TNV OLKOVOULKA KOl GUAAOYLKN opydvwon Hlag ekmotdeuTikng povadag, e€etaletal mwg
Slopopdwvetal n oknvoypadikr alodnTikn otnv ekmaibeucon £ToL WOTE va LKOWOTIOLOUVTAL OL
natdaywyLkol kat S18aKTikol oTdXoL Tou SnUoKpaTikoU oXoAsiou.

Me obnyo tv mnapadoon, mMAlSAYWYLK KOl KOAAITEXVIK) TWV TPWTOMOPWY TOU
oXoAwoU/matdlkot Bedtpou Kal Twv Tadaywywv tng Besatplkng téxvng (B. Pwrtag, I.
Kapavtivog, 2. Backeiou, K. Kouv, E. @soxapn-MNepdkn, M. Kovtoupdg K.d) kalL og cuvaptnon
LE TNV TPOCEYYLON TOU Beatplkol XwPou Kal tng evdupatoloyiag amd To HOoVIEPVO Kol TO
LETOLOVTEPVO BEQTPO KoL TG ALOONTIKEG VOPUEC TOU OedTpou yia motdld Kal VEoUC oTnv
EAAGSQ, oL poITNTEC-TPLEG LEAETOUV BEWPNTIKA KOl 0LOKOUVTOL TIPAKTLKA WG EPapoleTal pia
oclyxpovn oknvoypadlky / evdupatoloylk olobnTik Tou LKavomolel T olyxpovn Thv
malbaywylk Kal T SboKtiky Tou Bedtpou. OAeg oL evotnteg mpooeyyilovial TOoo
BewpnTkd 600 Kal BLWHUATIKA / TIPOKTLKA:

1. HAewroupyia Tou XwWpou PEaa 0To SLEAKTLKO TAALOLO
Metapopdwaoelg TnG oknvoypadlag Kal n oxéon Ue TNV
KOWWVLKN/TIOALTLKI /TIOALTLO KT /eKTTALS EUTIKN XElpadETNnON.

3. O oknvoypadlkdg AOYyog TOU HOVTEPVIOHOU Kal N oX€on TOU HE TNV aywyn Tou
nBomolol / Epyaotrplo yla To BeaTpLlKO aVTIKELHEVO

4. To veoeAAnViIkO B€atpo Tou MecomoAépou Kal n NEa Aywyr): OXECELG KAAATEXVWV
LE TNV EKMALSeUTIKA TpwToropia (Blot mapdAAnAot).

5. To koukAoB£atpo w¢ péco Aywyng / EpyaoTplo KATAOKEUNG XAPTOKOUKAQG KOl

BEATPO TWV AVTLIKELLEVWV.




251

10.
11.
12.
13.

O ox0AIKOG BEQTPIKOG XWPOG: N APXLTEKTOVIKH WG KUPLAPXOC TTOPAYOVTAG
Slapdpdwong tng oXoAkn g oknvoypadLkng / evéuatoloykn ¢ alobnTkAG.
AN\Govtag ta Sedopéva: SLopdpdwaon okNVIKOU XwPou wg rmatdaywyLkr /
KoWwwvVLKN mapéppoaon: Epyaotrplo oxoAkng Spapatoupyiag 1
MpoeToLAoVTOC TN YLOPTH: ETUAOYH XWPEOU KAl CUVONKWY ETIKOWWVLOG
OUVTEAECTWV KOl KOLWVOU WG TtadaywyLkn otpatnytk / Epyootrplo oXoAKng
Spapatoupyiag 2

Epyaotrplo KataokeunG oknvLkou TepLBAAAOVTOG

EpyaoTtrplo KATAOKEUNG KOOTOU LWV Ao amAd, KaBnuepva UALKA.

Epyaotrplo xpriong Kowwv GwTLOTIKWY HECWV WG BEATPLKWV YL TN OXOALKH OKNV).

Epyoaotriplo oXoALKAG BEATPLKNC TApOYyWYNG

Mapouciaon epyaclwy : OKNVEC TPOETOLUACUEVEG OE ETILEPOUG OUASEG O TTAN PN
oknvoypadkn/evéupatoloyikr erpéAeLa. AELOAOYNGN TG CUYKPOTNGNG TOU
oknvoypadLkol — evouaTOAOYIKOU Kwdika ard tnv OAopéAeLa.

AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOrHzZH

TPOMOZ NMNAPAAOZHZ | Ao {wong, Blwpatikn pabnon

XPHZH TEXNOAOTIQN e Xpnon Yndokwv mpoPolwv (Sladaveleg,
NAHPO®OPIAZ KAI Bivteo) kata tn SLAPKELA TWV HOBONUATWV.
ENIKOINQNIQN ® Xpnon evnuUEPWTIKWY, MAnpodoplakwv Bivteo

w¢ Képn ™S BLBALoypadiag Tou pabrpatog

EPYOOTNPLAKO LEPOG TOU OO HATOC.

e Xpron EKTIOLOEUTIKWV Bivteo eL0KA
dTlaypévwy  yla  to  pabnua ywoo  To

® Xpnion nAsektpovikol Ttaxudpopeiou Kal Twv
Pnolakwv  epyoieiwv  WIKI,  ZYNOMIAIA,
rPAMMH MAGHZHzZ, 2YNOMIAIA,
EPQTHMATOAOTIA kot H5P meplexdpevo tng H-

Tagng.
OPIrANQZzH AIAAZKANIAZ
: ®doprog Epyacioag

Apaotnplotnra

e Eéaunrvou
Epyaotnpla 20
AloAételg 16
Mapouaoldoelg 3
MeA€tn Kot avdluon 20
BiBAloypadiag
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KaAAtexvikn Snuoupyia 20
Juyypadn epyaciag 10
AOKNAOELG 0TV N-TAEN 11
JUvoho Mabnpatog 100

AZIOAOTNHZIH ®OITHTQN | AkoAouBsital n Stapopdwtikn agloAdynaon tou/tng
dotnTr/TpLog pe o8nNyo ta MOPAKEATW KPLTAPLOL:

QOKNOELG 0TNV N-Tan (20%),
ovaoToxXaoTikn €kBeon 2000 Aé€swv 0TO TEAOG
Tou g€aunvou (30%),
e CUUETOXN oTa padriuata (20%)
e TapoUGLACH EpyacTnpLakoU TPOTLeKT (30%).
Ta kpttrpla afLoAdynong elvat avaptnuéva otnv n-
Taén Tou pabnuarog.
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2. T\l Aakidou, «H oknvoypadia oto £pyo tou Ayyehou Tepldkn: n avaykn Kal To
MPOBANUA  TNG  MEYAANC Tapaywync» oto:  O.AAeflddou, Muy.Avtwviou
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2007.

11. Carlson, Marvin. Places for performances: The Semiotics of Theatre Architecture. Usa:
Cornell University Press,1993.

12. Howard, Pamela. Tt eivai n oknvoypapia; @saoalovikn: 2005.
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16. EAévn Pecoa-Eppavound, EAAnves Zknvoypagot — Evéuuatodoyot kot Apxaio Apdua.
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ABnva, 2005

21. Nwpyog Natoag, O nyog tou adetou ywpou, Ergo, ABrva, 2006
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Ew¢ TNV Avayévvnon
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http://en.wikipedia.org/wiki/History of Western fashion
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WHOIAKEZ TEXNOAOTIEZ KAl OEQPIEZ MAOHZHZ 2TH OEATPIKH

ArQrH
FENIKA
IXOAH | Ooocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpomtuxtako
KQAIKOzZ MAOHMATOz | 68011106 EEAMHNO ZMNOYAQN | Xewepwo

TITAOZ MAGHMATO2

WndLakég Texvohoyieg katl Bswpleg pabnong otn

Oesatpikn Aywyn

EBAOMAAIAIEZ
NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEXZ APAXTHPIOTHTEZ QPEZX
MONAAEZ
AIAAZKAANIAZ
AlahE€eLg 3 4

TYNOZ MAGHMATO2

Mabnua emihoyng, madaywykol XapakTipa

MPOAMAITOYMENA
MAOHMATA:

Oxt

FAQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA NPOZMEPETAI ZE
®OITHTEZ ERASMUS

OxtL

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE595/

MAOHZIAKA AMOTEAEZMATA

Mabnolakd AntoteAéopata

Me tnv emtuyn oAokArpwaon Tou pobnpatog ol portntég/tpleg Ba eival os Béon va:

Mvwon:

e avayvwpilouv TG BaoIKEC apxEG KaL AELTOUPYIEG TwV PNDLAKWY TEXVOAOYLWVY TTIOU

Xpnotuomnotlouvtal otn Beatpikr ekmaibeuon

o TEPLYPAPOUV TIG ML AYWYIKEG BEWpPLeg OTIWC 0 CUUTEPLPOPLOUOC, O EMOLKOSOULOUOG

Kal n Bewpla TnG MoAAATANG vonuoouvng

Katavonon:

e &gfnyolv nwg ot PndLlakeg Texvoloyleg pmopolv va evioxUooUV TN Habnotlakn
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Sladkaotia otn Beatpikn eknaibeuon

e oulNTOUV TIC OTPATNYLKEG TTOU EVOWHATWVOUV TI¢ Bewpleg pabnong otn xprnon
Pndlakwv epyaleiwv yla to BEatpo

Edapuoyn:

o edapuolouy TIG YVWOELS TOUG yLa T Snuloupyia SIEOKTLIKWY IPOoeyyioewy Tou
gvowpatwvouv PndLokég texvoloyieg otn Beatpikn ekmaidsuon

e  QVAMTUOOOUV EKTIALSEUTIKA TTPOYPAUUATO Xphotpomolwvtag PndLlakég mAathOpueg
Kal epyaleia, Oomwe SLadpactikég Pnodlakég MAatdOpUES KAL TEXVNTH Vonoouvn

AvdAuon:

e  aVAAUOUV TNV ATTOTEAECUOTIKOTNTA TNG EVOWUATWONG TwV PndLokwy epyaleiwy otn
pnabnolakn eumnelpia Twv podntwyv

e ouykpivouv SladopeTikég matdaywyLlkEG Tpoaoeyyioelg otn Beatplkn ekmaidevon Kot va
afLoloyoulv tn xpron YndLokwv TexvoloyLwv

ZuvBeon:

e cuvbualouy TIc matdaywylkég Bewpleg pe tnv texvoloyia ylo tn dnuloupyia
KOLVOTOMWV SLOAKTIKWY Tpooeyyloewv ot Beatpikn eknaidsuon

e dnuloupyouv SLadpaoTIKEG EUMELPIEG HABNONG LECW TNG XPHoNS Yndlakwv epyoieiwy,
T(POAYOVTAG TN CUVEPYACLa KaL TN SNULOUPYLKOTNTA

AfLoloynon:

e afloAoyoUuv TNV EMITUXLO KAL TN XPNOLUOTNTA TwV PNdLaKWV TEXVOAOYLWV OTn SLEAKTIKN
Tou Bedtpou, urtooTtnpilovTag TIC AMOWYELC TOUG LE TEKUNPLWHEVA ETILXELPH AT

e  Kpivouv Ta oPEAN Kal TLC TIPOKANCELG TNG EVOWUATWAONG Pndlakwv epyoreiwv otnv
ekmadeutiky Stadikaoia

FeVIKEG IKOWOTNTEG

e Avalntnon, avaAuon Kal cuvBeon Sedopévwv Kal TANPodopLWY, e TN XPron Kal Twv
anapaitnTwy TEXVOAoyLWY

e AfYn anodpdcewv

e Autovoun epyaocia

e Opadikn epyaocio

e Epyaocia og Slemiotnuoviko meptpaiiov

o [lopaywyn VEWV EPEUVNTIKWY LEEWY

o JeBaouog otn SL1adopeTIKOTNTA KOL OTNV TTOAUTIOALTLOULKOTN T

e AoKnON KPLTLKAG KOL UTOKPLTLKAG

e [poaywyn tng eAelBepnc, SNULOUPYLKAC KL EMAYWYLIKAG OKEWYNG

MEPIEXOMENO MAOHMATOZ

1. Eloaywyr oto paénua, To TpoodoKWUEVA LaBNoLaKA OMOTEAECLOTA KAL TOUG TPOTIOUG
afloAoynong
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210 mAaioLlo autn ¢ TNG mpwtng eRSopadag Staréfewv, mapouaotalovtal ol BooLKEG
£VVOLEC Kall OL 0pXEC Tou paBruartog, kabwg kat ol peBodohoyieg mou Ba
akoAouBnbouv. ErumAfov, divetatl Epdaon otig Stadikaoieg afloAdynaong tou
pHabnuaTog..
. Wnolakn eknaideuon: évvola, opLopol Ko TIPOKTLKES EPapPLOYEG
EpBabuvon otnv évvola tng PndLakng eknaidevong kot otnv e€epelivnon Twv
SLadopwv TPOMWV TOU UToPEL va epapuooTtel otnv MPdln. KaAUmTel BewpnTIKES
TITUXEC, OTWG N Lotoptkn e€EALEN NG YndLakng ekmaidsuong, avadopd ota kKupiapxa
HOVTEAQ KL TIG TtalSaywyLKEG Bewpleg mou umootnpilouv Tnv Yndlakn padnon, to
poAo tou/tng Saokalou/ag, KaBw Kot TV epappoyr TEXVOAOYLKWV EPYAAELWV oTNV
ekmaldevTikn Stadikaoia.
. ©¢atpo kot PndLakég texvoloyieg otnv ekmaibeuon
H evotnta anookomel otnv e€€Ta0N TWV TPOMWV LE TOUG OTtolouG TO BEATPO KL OL VEEG
TEXVOAOYLEC UmopoUV va cuvSUACTOUV YLO VA EVICXUCO0UV TIG EKTTALOEUTIKEG SLadIKOOLEG
KaL tn padnon. E€etalel nwg dtadopeg Pndlakec mAatdopue Kal epyaleia pmopouyv
va evowpatwBouv otn didackalia tou Bedtpou, TPooPEPOVTAC MPWTOTUTIEC Kall
S106paoTIKEG LOPdEC HaBnong.
. O clyxpovoc pOAOC TNG/TOU EKTTALSEUTIKOU TNC OeatpIkiG AYwyng
H evotnta auth oklaypadel 1o cUyXpovo pOAo TNG/TOU eKMALSEUTIKOU TNG OEATPLKNG
Aywyng o omnolog Sev meplhapBavel povo tn Sk TNG/Tou eEMAyyEAUATIKA OVATITUEN Kol
TOUC TPOTIOUC EVOWUATWONC TwV Pndlakwv péowv, aAAd eniong tTnv avamtuén twv
Se€lottwv PndLakov ypappatiopol Twv Habntwy toug péca Kot amd tn Beatpikn
KouAtoUpa kal matbeia.
. Oswpleg pabnong
Avadopd oTLg KUPLOTEPEG Kal Kupilapxeg motdaywyLkeg Bewpleg pABNONG KAl WG QUTEG
OUVOEOVTAL [LE TOV EKTTALOEUTIKO OXESLAGHO.
. HAektpovikég Bewpleg pabnong
H evotnta auth e€eTdlel Ta KUPLOTEPQ LOVTEAQ NAEKTPOVLIKAG LABNGNG TTou £XoUV
avamntuyBel yla va uTtooTtnpiEouv Tov oXeSLOOUO TNEG NAEKTPOVLKNG HABnong.
. Wnolakd epyaleia kal Bswplieg pabnong otn Beatpikn eknaidevon
H evotnta gotidlel otnv e€epelivnon kat xprion Stadpopwv Pndlakwv TEXVoAoyLwY Tou
prmopoLV va evowpotwBolv otn SidaockaAia Tou Bedtpou. AvaAlel mwe ta Pndlakd
epyaleia, OMwWC AOYLOUIKA, EPOPUOYEC, Kol TTAATHOPUEG YLo TNV OVAAUGCN KAl EpUnVveia
Beatplkwy Epywv, UmopolV va xpnotLuomnolnBouv yla va BeATiwoouy T pabnon kat va
KAVOUV TNV ekmaibeuon o SLadpacTtiki Kot TipooBACLUN.
. Ta totoAoyLa (blogs) otn Oeatpikn Aywyn
Ta XapaKTNPLOTIKA, N XPHoN KoL oL TPoToL aflomoinong evog dnpodloug ¢nolakol
epyaleiou 6mw¢ To LotoAdylo (blog) yia to Béatpo otnv ekmaideuon.

. To StabpacTikd Bivteo otn Oeatpikr Aywyn
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e [lopoucioon Twy TOLOTIKWY KPLTNplwv Tou Stadpaotikol Kat dnpoupykol Bivieo, Ta
omola ko Ba mpémel va e€eTAoEL 0/n EKMALSEUTIKOG TIPOKELUEVOU va artodacioel i OxL
Va EVTAEEL Eva CUYKEKPLUEVO Bivteo otn Beatpikn eknaidevon.

10. Wndlakn adnynon kat emauénuévn mpayuatikotnta otn Osatpiky Aywyn

e MEow TNG XPNONG TEXVOAOYLWY, OTIWG N EMOUENUEVN TIPAYLOTIKOTNTA Kal N SL1adpaoTikh
adriynon, ot poltntég/TpLeg Ho KOTAVOCOUV TO TTWE UITOPOUV VAL AVAAUOUV KoL VOl
£PUNVEVOULY BEQTPLKA KELEVA, VO AVOTTUGO0UV TLG UTIOKPLTIKEG TOUC S£ELOTNTEC Kal va
SnoupyolV SLKEC TOUG MOPAOTACELC.

11. Wndlaka ouvepyatikd epyaleia pabnong yla to B€atpo otnv ekmaidsuon

e YTV evotnta auth avadépovtal ta Pndlakd cuvepyatikd epyaieia, ta
XOPOAKTNPLOTIKA TOUC KL TIWC UITOPOUV Vo €£X0UV TTOLKIAEG epapUoyEG ot SLEAKTLKI TOU
Oedtpou.

12. Ta PndLaka mayvidia yia 1o Béatpo otnv eknaideuon

e Avadopad ota Pndlakd ekmaldeuTIKA Ttalyvidla Kal oToug TpOmoug afLlomoinong Toug
LE OKOTIO val SNLOUPYNOOUV EAKUCTLKEC Kal evOLAdEPOUCEC LABNOLOKEG EUTIELPLEG
OTOUG HOBNTEG, yLa TNV ETTEVEN CUYKEKPLUEVWVY LOONOLOKWY OTOXWV KOl
OMOTEAECUATWY OTO HABNa tNg OsaTpIlkAg AYywync.

13. Mevikr) avoOKOTNGN TOU Pabrpatog

e  JTOXO0C TNG teAeutaiag authg eBSopadac StaléEswy sival va BonBrost toug/Tig
doltnTEg/TpLeg va eSpalwoouV TIC YVWOELG TOUG, Vo Kotavoroouv Babitepa ta KUpLa
Bcparta kat va Stachalicouv TNV OAOKANPWHEVN KOTOVONGN OAWV TWV KEVTPLKWVY

EVVOLWV.

AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOINHzZH

TPOMOZ NAPAAOZHZ | AlaAé€elg o aibBouoa Sibaokaliag, TPOCWTO UE
TPOOWTIO.

XPHZH TEXNOAOTIQON | o  EkmalSguTikO UALIKO o€ Hopdr pptx.
NAHPO®OPIAZ KAI | ¢  Yriootrplén podnotakic Stadikaciog Kot
EMIKOINQNION ETUKOWVWVIAG HECW TNG NAEKTPOVIKAG MAXTDOpUAG

e-Class kaL tng dSnuoupylag NAEKTPOVLKNG TAENG.

e Emibel€n kaL xprion ouykekplpuévwy PndLlakwv
gpyaAeiwy Kol AOYLOULKWY, OTIWG CUVEPYATIKA
Pnolaka epyaieia, Pnolakrn adprynon, ELKOVIKN
TPOYHATIKOTNTA, TEXVNTH VONUOGUVN Kol
SLadpaoTikég PndLakég mMAaThOpHES, yLa T
SnuLoupyla Lo EUMAOUTIOUEVWY KOl EAKUCTLKWV
MOBNOLOKWY EUTELPLWY, TIAPEXOVTOCS OULLBOUAEG
ylOL TNV QMOTEAECUATLKA €AY Kal ebapuoyn

TwV PndLakwv péowv, oAAd Kal to BewpnTikd
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UTIOPBaBPO yLa TNV TTPAKTIKY EdAPLOYI) TOUG O
ekTadeuTIKA TtepLBaArovta. (rm.x. Google Docs,
Oculus Rift, QlLab, Padlet, h5p, Quizziz kAmt.)

OPIrANQZzH AIAAZKAAIAZ AT ®oprog Epyaciag
Eaunjvou

AoAEEELG 40
MeA£€Ttn Kal avaAluon Tng

BLBAloypadiag 10
MPOKTIKEG AOKI OELG 20
ATOULKN 1} opadIKn 30
gpyaocia

JUvoho Mabnpoatog 100

AZIONOTHzZH OOITHTQN

3. Napddoon atopkng f opuadLkAg epyaciag n
ypourttr) TeAKn e€€Taon Katd meplmtwon.

4. YmoxpewTtlkn mapakoAoUuBOnon Twv SlaAé€swy Kat
CUUUETOXN OTLC TPOKTIKEG QOKIOELC.

ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewvouevn BiBAoypapia:

e Oavoupadkn, KAew: To Béatpo otnv ekmaibeuon pe tn Xpnon twv Yndlakwv
TeXvoloyLwV. Xtolxeia Stdaktikng peBodoloyiag. Ekdooelg Mamalnon, ABriva 2016.

e ZoakomouAog, Baoilng: Ot Pndrakég texvoloyieg yia to Oatpo/Spaua otnv ekmaideuon.
O UTtOOTNPLKTIKOG pOAOG TwV PNdLOKWY HECWV OTNV €peuva KoL oTnv pagn. EkSOoeLg
Mamnalnon, ABrnva 2023.

e  Qavoupdkn, KAeww: Baolopéveg otnv téxvn tou Bedtpou/dpdapatog otnv ekmaidsuon
Pnodlokég peBodoloyieg: H mepintwon tng Web 2.0 edappoyng Padlet. 3to Qavoupadkn,
Khew kat Medavng, Mwpyog M. (Emp.) Edapuoopévo Ofatpo: Molotikég pEBodol
£pEUVOC KOl HABNONC HECW TAPACTATIKWY TeEXVWY, (0o. 333 — 351). ABrva: Ekddoelg
Mamnagnon 2021. ISBN 978-960-02-3722-1.

e  OMavoupakn, KAeww — Avupnépng, Nwpyoc: Mwa Pndlakn Beatpomatdaywylkr dpdaon yia
EKTIALOEUTIKOUC Kol pabntég pe adopun tn Auctotpdtn. Ito KAadakn, Mapia -
MaotpoBavaong, Kwvotavtivog (Emup.) Avadudueveg texvoloyiec oto edpappoouévo
B£atpo Kal To ekmaldeuTiko dpapa, (oo. 205 — 224). EkSooelg Gutenberg, ABriva 2023.
ISBN 978-960-01-2431-6.
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ZakomouAog, BaoiAng: «Zuvepyatikd Pnolakd epyaleio pabnong kot Ogatpikr Aywyn».
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NAIAATQriKH KAI AIAAKTIKH TOY OEATPOY

FENIKA
IXOAH | Ohocodiki
TMHMA | Ocatplkwv Zmoudwv
EMNINEAO ZMOYAQN | Mpomtuylakd
KQAIKOZ MAOGHMATOZ | 680OE159 ‘ EEAMHNO ZMOYAQN | E
TITAOZ MAGHMATOZ | Natdaywytkr Kot ALSaKTIKA Tou Osdtpou

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ Lt o] NIZTQTIKEZ

QPEZ MONAAEZ
AIAAZKANIAZ
3 4
TYNOZ MAGHMATOZ MaBnpua eAeUBepng emhoyn ¢ maldaywyLlkng &

SLOOKTIKN G ETAPKELAG
MNPOAMAITOYMENA | Oxt
MAOHMATA:

FAQIZA AIAAZKAAIAZ ko | EAANVIKN

EZETAZEQN:

TO MAGHMA NPOXMEPETAI ZE | Nat (pe afloAdynon otnv eAANVIKN 1 UE avaBeon
®OITHTEZ ERASMUS | gpyaciag, otnv eAAnVIKnA 1 ayyAkn yAwooa)

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE330/
MAGHMATOZ (URL)

Mabnolakd AnoteAéopata

Me tnv enituxn oAokAnpwaon tou UadnNUATOC OL POLTNTEC/TPLEC avauVveTal OTL Ja eival o€
véon va:

- KatavooUv tnv évvola Tou Spapatog katl Tou Bedtpou otnv eknaidevon.

- Atagadnvitouv tig Bswpieg padnong péow tou BeATPOU Kal TOU SPAUATOC.

- KatnyoplomoloUv Kot va adoLoLWVoUV TIG LopdEC Tou BeATpou Kal Tou Spapatog avd
BaBuida exmaideuong.

- Owkelomotlovvtal peBodouc, TEXVIKEG dnuloupylag kal evbuvapwong ouadag,
avaotoyaouoU Kat afloAoynonc.

- EpNVeUOULV TLC EMLPPOEC TToU SEXeTOL To B€aTpo otnv ekmaideuon amnod To 6o To Béatpo
Kall To Spapa.

- ALOAOYOUV TLG SLETILOTN LOVIKEG TTAPAUETPOUG TNG EDAPHOYNG TOU BEATPOU OTNV TUTILKA
KalL 0TN 1N TUTILKE ekmaideuon.

-Edappolouv Sladopetikeg popdEg Kal pebBodouc StdaokaAiog Tou Bedtpou e KPLTHPLO TV
€KAOTOTE OXOALK BaBuida kal to el6og Tou oxoAeiou 1 tng doung phoeviag matdlwv Kat
VEWV.

- Emwvoouv kat va Slaxelpifovral L.otopleg kal adnynoeLg, EVTOC Kol EKTOC pOAou.
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- Juvepyalovtal O ULKPEG KAl LEYAAEG OUASEG KAL TAUTOXPOVA VO CUVOETOUV TO TPOCWTILKO
Touc podiA w¢ Beatpoldyol atnv ekmaidsuaon.

FevikEG IKOWVOTNTEG

- AN anodpaocswy

- Autovoun epyacia

- Opadikn epyoocia

- Aladpopun avtoyvwolag Kal ETepoyvwolag

- AOKNON KPLTLKAG KOL UTOKPLTLKNG OKEWNG

- YeBaopog otn S1apopETIKOTNTA KL OTNV TIOAUTIOAITLOMLKOTNTA

- EvawoBnotia kowwvikn

- NMpoaywyn TG eAeUBEPNC, SNLOUPYLKNG KOL ETIOYWYLKAG OKEYNG
- NMopaywyn VEWV EPEVVNTLKWYV LOEWV

MNEPIEXOMENO MAGHMATO2

JKOTIOG TOU CUYKEKPLUEVOU paBrpotog eival n e€otkelwon twv dotntwy pe tn Bewpla Kat
TNV MPAEN NG maldaywyLkng Ko SI6AKTIKAG Tou Bedatpou. MeAeTwvtal Ta i6n, oL popdEC Kot
Ol TEXVIKEC Tou Bedtpou, pe Gfova tn SLOAKTIKN Tou¢ peBodoloyia, Tnv maldaywyLkn Kot
SLETULOTNMOVLKI TOUG Slaotaon. Alepeuvdatal n SnULoupyLKr eloaywyn TN Beatpoloyiag otov
OXeSLAOUO OAVOAUTIKWY TIPOYPOUUATWY KOl HoBnudtwyv Beatplkic aywyng ylo Tnv
npwtofabuta kat tn SeutepoPabuia eknaidsvon. Me Tnv oAokAnpwaon tou pobriuoatog, ot
doltnTtég avapévetal va yvwpilouv To avTikeipevo Kol Tt pebodoug Sidackaiiag tou
Spapatog Kat Tou Bedtpou yia radid, eprBoug Kol VEOUG, OTNV TUTIKN KOL OTN KN TUTIKN
EKTIALSEVON, VA KOTAVOOUV TIC SLoPOPETIKEG LopdEC Kal SLAOTATELG TOU, va avTIAapBavovTtol
TIC opolotTnTeG Kal TG Sladopes epapuoyng tou ava oxoAkn Babuiba kal avamrtuflakn
nAtkia, va pmopoulv va oxedlalouv, va emtteAouv Kal va aflohoyouv, péoa amnod tn Beswpla kot
™V MPAgn, Spwieva, BeaTplke SpAoeLg, padruata, BeatpomaldaywyKd TPOYPAUUATO Kol
TOPAOTACELG, O0TO TAALOLO0 NG BeaTplkAg aywyng. To padnua €xel BewpnTikG Kol TIPAKTIKO
XOPAKTHAPA. 2TO TTAQICLO Tou paBrpatog uAomololvtal ety oTIkEG S1daokaAieg oe oxoAeia
™ mpwrtofadutag kal dsutepoBabuiog ekmaibsuong kabwg kal os dopég dhoeviag
gUTAOWY OUASWV.

Baoikoi Geuartikol aéovec Tou padniuatoc ivat ot akdAovdol:

- OQewpiec padnong kat dtdackaliog tou Bedtpou/Spdpatog otnv ekmaidevon

- Mopd£g tou Bedtpou otnv ekmaidsuon

- Al akTikn peBodoloyla, malbaywyLkeG eMPPOES Kol AAANAETUS PACELG

- ALSAKTIKEC apXEC Kol BETPIKEG CUUBAOELC

- EQapUOYEC KaL TEXVIKEG AVATITUENG TNG BEATPIKNAC OpAdag

- MpoAnin kat Staxeiplon kploewv pEow Tou Bedtpou otV eknaideuaon

- WUXOKIVNTIKEC KoL KOWWVIKEG SEELOTNTEC OTN BeaTpLkr aywyn

- @¢atpo otnv ekmaidsuon kat afloAdynon

- To B€atpo Kal oL TEXVEG oTNV ekMaibeuon: SLOBEUATIKEG TIPOOEYYLOELG

- To B¢atpo otnv mpwtoBabuia eknaibeuon: Bewpia kot TPaén

- To B£atpo otn SeutepoPabula eknaideuon: Bewpla Kot PAgn

- Aldaktikn kal Epappoyég tou Bedtpou o€ SOUEG PN TUTIKNG EKTTALSELONG

- Atbaktikn kot Epapuoyég tou Oedtpou yio eunafeic/sudAWTES KOWWVIKEG OUASES TTALSLWVY,
epnBwv Kal VEwv

- O pOAoG Kal oL «pOAoL» Tou BeatpoAdyou otV ekmaldeuon

- H KowwvikomoALtikn dldotaocn tou Bedtpou otnv ekmaibsuon




263

Awdoktéa 'YAn ava EBSopada:

1" eBdouada: «Baolkég apxeg otadiou yvwplplag Kal epaployEG ot BeatponatldaywyLkn
Tpagn»

2" eBSopada: «MopdEc Tou Bedtpou atnv eknaibeuon. EpyaoctnpLOKEG TPOCEYYIOEL»

3" gBSopada: «OeaTPLKN Oywyr oTNV MPOCXOALKA ekmaideuon Kal BEaTpo yla oAU veapoUg
Beatécy

4" gBdopada: «Anuloupylkn kat Beatplk ypodr oto mAaiclo epyactnpiwv BeaTplkig
aywyne»

5" eBSopada: «Amd TOV QUTOOXESLOOUO OTNV MOpPAcTAch. H MePUTTWON TWV OXOALKWY
YLOPTWV»

6" efSopada: «Oatpo Kat oSk NAKLAL. AlaBeUATIKES KAl PUXOKOWWVLKEG TIPOCEYYLOELG»
7" eBSopada: «H Beatpikr aywyrn 0To SNUOTIKO OXOAEl0. ALETILOTNLOVLKEG TIPOCEYYLOELGY

8" eBdopada: «Apapatomnoinon KeLpévou. Ao tn Bewpla otnv mpagn»

9" gBSopada: «Wndlakég Texvohoyleg kal oknVIKN TPAEN. ALOKAAATEXVIKEG TIPOCEYYLOELG»
10n eBéopada:«Ocatpo kal edpnPeia. EkPavoelg tou Kowwvikol Bedtpou otnv eknaibeuon»
11" eBoopada: «@satpikn Kat ELoKr Aywyr). Aywyn UYELOG KOl TIOALTLOTIKA TIPOYPALLOTOY
12" gBdopada: «Oeatplkn aywyn Kal ekmaideuon. Ixedlaouog kot AEloAdynon»

13" eBSopada: «O¢atpo otnv eknaideuon. Epeuva Kal mpagn»

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHzZH

TPOMOZ NMAPAAOZHZ. | NPOOWTO LE MPOCWTTO
MapdAAnAn aflomoinon TG NAEKTPOVLKAC TAENG
Aslypatikég Sibaokalieg ota oxoleia kat og popeig
TUTILKA G KOLL AN TUTTLKI G EKTTALOEUONG
XPHZH TEXNOAOTIQN | Xprion T.M.E. otn dibackalia, otnv epyaoctnplokn
NAHPO®OPIAZ KAl | ekmaibeuon, otn Snuoupyia Beatplkwv SpwWHEVWY Kol
EMNIKOINQNIQN | mopaoTtdoswv Kal

OTNV ETUKOLWVWVIA LE TOUG dolTnNTEG (alomoinon Tng
NAEKTPOVLKAC TAENG, YNPLOKWY TIPOYPAUUATWY KoL
epappoywv evpeoang Kal TPoBoAnRg epeuvnTLkoL Kall
S18aKTIKOU UALKOU, Xpr0N TOU TPOTIEKTOPA WG
SL8AKTIKOU Kol KAAALTEXVIKOU LECOU K.4A.).

OPrANQZzH AIAAZKAAIAZ

Doptog
Apaoctnplotnta Epyaoiog
E§apvou
Alahé€eLg 39
MeAétn, avaluon BLBAloypadiag 21
KOl T(POETOLOCI TIPAKTIKWY
SpaotnpLloTATWY
Emutomnieg aoknoeLg 10
AutoteAic un kabodnyolpevn 30
HEAETN
Juvoho Mabnuatog 100
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AZIONOTHIH ®OITHTQN | Mparttr TeAKn e€€taon & ZUMMETOXN OTLG
6paoTnNpLOTNTEG LaBAUATOG

Ol dotnTéG KaAoUVTAL VA ATAVTHOOUV Of EPWTHOELG
OXETIKEG HE TNV VAN TOU HaBAUATOC KoL Th CUUUETOXA
TOUG OTIC TIPOKTIKEG SPACTNPLOTNTES KOL OLOKICELG TIOU
vAormoloUvTaL KaTtd TN SLAPKELX TOU €EOUVOU.
AflohoyoUvtal Ol  YVWOTIKEG Kol  PUXOKLVNTLIKES
6e€10TNTEG KABWC Kol OL GUUTIEPLPOPEG KOl OTATELG TIOU
ovamntuooel o/n downtig/tpla o OAa ta otadla
g€EMENG TOU pabrparoc.

Aflohoyeital n €€EMEn Twv doTNTWV/TPLWVY  OTLG
Beatponaldaywylkég SpaotnPLOTNTEG KAL N CUMMETOXNA
TOUC OTIC O.OKNOELG TTIOU EKTTIOVOUVTOL KATA TN SLApKeLa
tou efaunvou. Ta tov Adyo auto edapudletal
ouUVOLOOUOG SLOHOPOWTIKAG aglohoynong,
alohdynong tng Sladikaoiag Kal Tou AMOTEAECUATOG.
Emikouplkd, mpowBeital n autoafloAdynon Kol n
opadikn aflohoynaon o OAn tn StdpKeLa Tou e€apnvou,
ME TNV edopuoyn TEXVIKWY ToOUu Bedtpou oTnVv
ekmaidevon.
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=ENOTHTA KAI ETEPOTHTA 2TH METAMOAEMIKH KAI ZYTXPONH

EAANHNIKH APAMATOYPTIA
FENIKA

IXOAH | ®d\ocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680953 ‘ EEAMHNO ZNOYAQN | Xewuepvo
ZeVOTNTO KOL ETEPOTNTA OTN UETATIOAELLKI KOL GUYXPOVN

TITAOZ MAGHMATO2

eAAnvIkn Spapatoupyia

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
3 4

TYNOZ MAGHMATOZ | Emiloyng

NPOANAITOYMENA | Oyxt

MAOGHMATA:

FAQ2zA AIAAZKAAIAZ kot | EAANVIKA

EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE | Nat (pe aflohdynon otnv eAANVIKA i ayyALlkn YAwooo 1 e
®OITHTEZ ERASMUS | avaBeon gpyaociog otnv eAANVIKN, ayyALK 1 yaAALKn

vAwooa)
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE643/
MAG®HMATOZ (URL)
MAOHZIAKA ANOTEAEZMATA
Ma6nolakda AnoteAéopata

Me tnv emntuyn oAokArpwaon tou podnpartog o/n dortntig/tpla Oa eivat os Bon va:

®  KOTOVOEL TIG EVVOLEG TNG «EEVOTNTAGH KAL TNG KETEPOTNTAGY,

e va gpunvevel TG SladopeTIKEG eKDAVOELC TOU «ANOU» OE £pya TNG HETATIOAEULKAG
Kall ouyxpovn¢ eAANVIKAC Spapatoupyiog,

e afloloyel Tn otaon twv EAAAVWY SpapoToupywyv Tng TEPLOSOU OIMEVAVTIL OTOUG
HUNXOVLOMOUC TauToToinoNnG Katl SLapopdpwong KOWWVIKWY OTEPEOTUNWY,

o aflomolel SlemiotnovIKA epyadeia yia T Spapatoloyikr avaiuon,

e ouykpivel Kal va avtutapaBAAAeL Ta SpapaTIKA KEipeva HeTaEy TOUG.

FevikEG IKOWOTNTEG

e Avarmrtuén KpLTKNG OKEPYNC KAl KOWWVLKOU TIPoBANUATIOHOU.
e Avalntnon, avaAuon Kal cuvBeon Sedopévwv Kal TANpodopLwy.

e [poaywyn tng eAeVBepnC, SNULOUPYLKAG KAL EMOYWYLKAG OKEPNC.
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e Autovoun gpyaocia.

e Ouadikn epyaocia.

e Epyaocia og SLEMOTNUOVLIKO TTEPLBAANOV.

e Emideltn oefacpov anévavtl otn SltadopeTikoTnTaA.

NEPIEXOMENO MAGHMATO2

310 MAALOLO TOU HaBiUaTOoC, oL GpoLtnTEG/TPLEC KOAOUVTAL VO SLEPEUVHOOUV TIG SLUPOPETIKES
EKPAVOELG TOU «ANAOU», TOU «SLOPOPETIKOU», TOU «EEVOUN», pEoa amod Tapadsiypata tng
UETATIOAEULKAG KoL oUyXPovNG EAANVIKNG dpapatoupylag. ITo emikevipo HEAETNG TiBeTaL N
gvvola TG «EevotnTag» katd tov dpthdéoodo Bernhard Waldenfels, evw ggetaletal n olvBetn
VONUOTIKA OUYKPOTNON TOU OpouU «EEVOC», N ONUOOIO TOU KATA T VEWTEPLKA Kot
LETAVEWTEPLKN €MOXN KAl 0 pOAo¢ tou otn Stadkaoia tng Tavtomoinong. Metall aliwy,
g€etaletal 1o eUpL PpAacpa NG eTepOTNTAS (EUPUAN, TTOALTIKN, €BVIK, CWHATIKA) HECO Ao
Ta €pya Twv ldkwBou KapmaveéAAn, AoUAag AvayvwaoTtdakn, Mdaplou Movtika, MavAou Mdrteot,
Mavaywwtn MEvtn K.A.

To uadnua Stapbpwvetal oe Sekatpelc SLOAKTIKEG EVOTNTEC.

1. Emwokonnon pabnuoatod. Eloaywyn otig EVWoLEG TNG EEVOTNTAG KO TNG ETEPOTNTAC.
InuactoAoyikr avaiuon tou Egvou. O E€vog kat o AMoG. Ta mapado&a Tou Evou.

2. O &&vocg Kal n TOALTIKA TNG TOUTOTNTOC. Z€VOC KOl VEWTEPLKOTNTA. =£VOC KOl
HETAVEWTEPLIKOTNTAL.

3. 0O £6vikog Kal moAltloptkog ANog. O petavaotng. O mpooduyag. O toupiotag. M.
Mévtng, Z€vor. X. Znnhwwtn, Qwtid kot vepd. A. KitoomoUAou, Aouatpac i H aypiada.

4. Mtuxég €uduing etepotntag |. H mopvn. T. Toipog, Aopatn OAya & Afupiota
ninyouvia.

5. MNtuxég €uduing etepotntag Il. H umtnpétpla. To Blaopévo cwpa. . ZefaoctikoyAou,
AyyéAa. Maplog Movtikag, O yauog.

6. Hetepotnta tou cwpatog . O Suopopdoc. O epuadpoditog. B. Pomerance, O
avipwrog eAépavtac. BaoiAng Zwwyag, To umolo.

7. Hetepotnta tou cwpatog Il. To matdi atpopéiag. To dtopo pe avamnpio. M.
MNovtikag, H yuvaika tou Awrt. E. Néyka, Ta dnAntnpia the dalaocoag.

8. H oMtk stepotnta. O «Aplotepos». O «Daoiotag». M. Mdteolc, E€opia. A.
Avayvwotakn, H kaoéta.

9. H&evotnta evide tng oketdoTnToC. O £aUTOC. H olkoyévela. To £€0vog. M. Mdarteolc,
Evowialetal puAakac ayyedog. B. Katolkovoupng, To yala.

10. H €evotnta twv pavraopatikwy popdpwv. . KapmavéAAng, O deinvog. MN. Mdateolg,
Mpoc¢ EAsuoiva.

11. Avaokonnon pabnuartoc.

12. Mapouolaoelg epyactwy .

13. Napouaotdoelg epyaciwy Il

AIAAKTIKEZ KAl MAOHZIAKEZ MEO®OAOI - AZIONOTHZH
TPOMNOZ NMAPAAOZHZ | Awd Lwong otnv aibouaa.
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Aekatpeic (13) tplwpeg SlaAételg otnv aibouoa

Sbaokahiag. Mia i Vo € autwv pPéow mapouciaong

OTOULKWY EPYACLWV.

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn AlbaokaAia:
NAHPO®OPIAZ KAl e [lopoucLAcoELG power point HE Xxprion
ENIKOINQNIQN MPOTZEKTOPAL
e [poPoAr amOCTIACUATWY 1] OAOKANPpWVY
TIOPAOTACEWV HECW SLASIKTUAKWY
OUVOECUWV.
e AldBeon NAEKTPOVIKWV apXELWV.
Xpnon T.MN.E. otnv enikowvwvia pe Toug poLtnTEG:
e  TaKTIKN Xprion Tou e-class kal cuxvn
gTUKOWwvia péow e-mail.
OPTANQZzH AIAAZKAAIAZ 5 @oprog Epyaciag
Apaotnplotnta )
Eéaunvou
AlaEgeLg 33
MeAétn, avaAuon 20
BiBAoypadiag
MeA€tn katL ouvBeon 15
eBdopadlaiwv
0.OKAOEWV
AutoteAng (un 10
kaBodnyouUpevn) HeAETn
Atopikn gpyacia 16
MapoucLAsELG EpYOCLWV 6
JUVoAo paBnuatog 100
AZIONOTH:IH ®OITHTQN e JuuMETOXN Ot ypartth i ipodoplkr e€€taon
(50%)
e ATOULKNA YPOITTHA £pyacia KoL mapouaciacn
(30%)

o  TOKTIKEG OMOSIKEG EPYACLEG KOL LOKNOELG
eviog aibouoag (20%)

ZYNIZTQMENH-BIBAIOTPADIA

Bauman Zygmunt, H puetavewtepikotnta kot T Sewva tng (UeT. TNwpyog-lkapog
Mmnapracdkng), Yuxoylog, ABriva 2002.
BeAlwtn-fewpyomolAou Mapia — lewpyomoUAou BapPdapa — Kapapdvou lwavva —
Kotlapavn Mapiva — MmAéolog Oavaong — Toldpoag Aotéplog (emuy.), «O£atpo Kot
€TEPOTNTA. Oewpia, Spoapatoupylo Kol Beatplkr TPAKTIKA», TOWU. B’, Mpaktika T
MaveAAnviou Osatpoloylkou Tuvedpiou, NavmAlo 17-20 Maiou 2017.
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Derrida Jacques, Mépav tou KoouomoAttiouot (pet. BayyéAng Mmutowpng), Kpttikrn, ABrAva
2003.

Freud Sigmund, To avoiketo (pet. Eun Baikolon), MAEBpov, ABriva 2009.

Grigoriou Rea, «The Notion of the “Foreigner” in Contemporary Greek Drama: “We” through
the Faces of the “Others”», The Historical Review/La Revue Historique 16 (2019), c. 73-
88.

KapdoyAou Tovia — AAdEpng NIKATAG (€M), METQVAOTEC Kal MPOOQPUYEC OTn cUyxpovn
Spauatouvpyia kat tn oknvikn mpaén, Evpaoia, ABrva 2021.

Katoou NataAia, «Ot davtaopatikég popdEC otn auyxpovn eAAnNVIKAR Spapatoupyia amo tn
MeTtarmnoAiteuon €wg to 2020», Stdaktopikr datplpr, TURpa Osatpikwy Inoudwv EKMA,
ABrva 2023.

Kearney Richard, Zévoi, G<oi kat tépata (pet. Nikog Koudakng), lvdiktog, ABriva 2006.

Kristeva Julia, Zévot uéoa otov eauto pac (pet. Baoihelog Matooylavvng), Scripta, ABrva
2004.

MmakovikoAa Xapd, Katontpa tou xpovou, Alyokepwg, ABrva 2010.

Neodutou-Tewpylou Ztapartia I., «To Tepatwdeg otnv eupwmnaiky dpapatoupyia Tou 2000
alwvay, dtdaktopikn dtatplpn, Tunuo Osatpkwy Inoudwv EKMNA, ABriva 2013.

MNedavneg Mwpyog M., «O xwPOG Kal 0 XPOvog tou davtaouoatos. Mia dalvopevoloyikn
TPOCEYYLoN TN fevotntag otn olyxpovn eAMnvikn Spauatoupyioy, MNapaBaoic 11,
2013, 0. 189-204.

—, Qavraouata tou Yedtpou. Zknveéc ¢ Yewpiac I, MNanalnong, ABrva 2013.

—, H auuoc tou kewpévou. Aodntika kot Spauatodoyika Jéuara oto eAAnviké Jatpo,
Nanaliong, ABriva 2008.

—, Oguarta Tou UETATTOAELLKOU Kat oUyxpovou Tedtpou, Keédpog, ABriva 2001.

—, lakwBo¢ KaumavéAAng. AviXVeUTELG Kol TPOOEYYIOELC oTo VeaTpIkO ToU £pyo, KESpoC,
ABrjva 2000.

Mouyvep BaAtep, O UayIkoG KOOUOG Tou UNEPAOYLIKOU oTa Beatpikd Epya Tou MavAou Mdrteot,
EAAnVIKG Mpappata, ABrva 2003.

ZoAbatou Mapladévn, @uloéevia kat EevopoBia. H avamapaotaon tou EEvou oto EAANVIKO
Jéatpo tou 21ov atwva, Alyokepwc, ABriva 2024.

—, «Aopartol kat apiAntot AMot oto £pyo tou Mdptlou Movtika», Voices. Meptobikn Ekboon
yla tn ouyxpovn dpauatoupyia 3 (2024), o. 113-119.

Todorov Tzvetan, O @oBo¢ twv BapBapwv. MNépa ano ™ cUyKPoUon TwV MOATIOUWY (LET.
MNnwpyoc 0. Kapauneiag), MNoALg, ABriva 2009.

@OehomovAou Zoodia, «L'immigré dans la dramaturgie grecque contemporaine», L’Annuaire
thédtral 48 (2010), o. 27-39.

Waldenfels Bernhard, Phenomenology of the Alien. Basic Concepts, Northwestern University
Press, 2011.

—, Topographie de I'étranger. Etudes pour une phénoménologie de I'étranger I, Van Dieren,
Paris 2009.

—, The Question of the Other, The Chinese University Press, Hong Kong 2007.

OsatpKa £pya

AvayvwoTtdkn AoUAa, H kaoéta, Kama ekdotikn, ABriva 2024.
Zwyog BaoiAng, To umolo, Epunc, Ariva 2002.
KapmaveAAng lakwpog, «O Seimvog», Ocatpo, ToW. IT', KEdpog, ABriva 1994, . 37-68.
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Katowkovolpng Baciing, To yaAa, Kédpog, ABrva 2011.

KitoomouAou Aéva, Aovotpac 1) H ayptada, EBvikd @¢atpo, ABriva 2011 (avékdoTto).

Marteoig Navlog, Evoikialetal ouAakoag ayysdoc, Eotia, ABriva 2002.

—, MNpo¢ EAevaiva, Eotia, ABRva 1995.

—, Eéopia, BiBAonwAeiov Tng Eotiag, ABriva 1982.

Mévtng Navaywwtng, «Zévol», Artavra ta Beatpikd, TOW. T, Alyokepwc, ABriva 2008, o. 77-
168.

Méyka EAeva, «Ta SnAntipla tng Odhacoagy, Anavta ta Jeatpikd, TOU. A, Alyokepwe, ABrva
2023, 0. 53-69.

Pomerance Bernard, O avOowmnoc eAépavtac (uet. MapAéva Mewpylddn), Alyokepwg, ABrva
2019.

Movtikag Maplog, O yauoc, Alyokepwg, ABriva 2024,

—, «H yuvaika tou Awty, Atavra ta Jsatpikd, TOU. B, Alyokepwg, ABriva 2007, o. 171-236.

YeBaoTtikoyAou MNwpyog, Ayyéda, FapptnAidng, ABriva 2014,

InnAwtn Xpuoa, Qwtid kat vepd, ZokoAn, ABriva 2007.

Tolpog Navvng, Acopatn OAya, EBvikd Ocatpo, ABriva 2011 (avékdoTto).

—, AéUpLota mnyouvia, Osatpikn Etalpia 2tod, ABriva 2006.
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ANAMAPAZTAZEIZ KAl PHZEIZ EMOYAQN ZXEZEQN 2TH

NEOEAAHNIKH APAMATOYPTIA
FENIKA

IXOAH | ®d\ocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680E211 ‘ EZAMHNO ZMOYAQN ‘ XelUEPVO
AvamapooTtaoelg Kol pRéelg ELdulwv oxECEWVY 0T

TITAOZ MAGHMATO2

veoeAANVIKN dpapatoupyia

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
MONAAE2
AIAAZKANIAZ
3 4

TYNOZ MAGHMATOZ | Emiloyng

NPOANAITOYMENA | Oyxt
MAOGHMATA:
FAQ2zA AIAAZKAAIAZ kot | EAANVIKA
EZETAZEQN:
TO MAOHMA MPOZMEPETAI ZE | Nat (pe aflohdynon otnv eAANVIKA i ayyALlkn YAwooo 1 e
®OITHTEZ ERASMUS | avaBeon gpyaociog otnv eAANVIKN, ayyALK 1 yaAALKn
vAwooa)
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE644/
MAG®HMATOZ (URL)
MAOHZIAKA ANOTEAEZMATA
Ma6nolakda AnoteAéopata

Me tnv emntuyn oAokArpwaon tou podnpartog o/n dortntig/tpla Oa eivat os Bon va:

®  KOTOVOEL TIG EVVOLEC TOU «KOLVWVIKOU» Kal «BLoAoylkol» ¢puAou,

e va gpuUnVeVEL TOUG TPOTIOUG AVATTAPACTACNG TWV EUPUAWY POAWV Kol TOUTOTHTWY
otn veoeMnvikr Spapatoupyla,

e afloloyel tn otdon twv EAAAvVwy Spapatoupywy amévavtl o {ntruota ¢pulou,

e aflomolel SlemoTnOVIKA epyaleia yia Tn SpapaToAoyLK: avaAuaon,

e  CUYKpiVEL KOL VoL oVTLITOPOPAAAEL TO SPAUOTIKA KElpeVa PLeTafL TOUG.

FeVviKEG IKOWVOTNTEG

e Avamruén KPLTKNG OKEYPNG KL KOWWVLKOU TIPOoBANUOTIOMOU.
e Avalntnon, avaAuon Katl cuvBeon Sedopévwv Kat TAnpodopLwy.
e [poaywyn tng eAelBepnC, SNULOUPYLKAG KOL EMOYWYIKAG OKEPNG.

e Autovoun epyaoia.
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e Opadikn gpyaocia.

e Epyaocia og SlemoTnUOVIKO TeptBailov.

e Emidel€n evalobntomnoinong os {ntrpata pulou.

NMEPIEXOMENO MAOGHMATOZ

Ot portnTég/TPLeg KAAOUVTAL VO OTOXAOTOUV KPLTLKAL OF EPWTN AT TToU BETEL N GEUVIOTIKN
okEPN YUPpw armod To KOWWVIKO Kat BLoAoyLlkd ¢pUAo, BewpnTtikwv OMwe n Simone de Beauvoir
kat Judith Butler, evw, pe adopur to Spapatoupylkod £€pyo tng Beauvoir, Slepeuvwvtal
veoeAANVLIKA Beatpikd £pya —Spapatoupywv onwg ol Zwn KapéAAn, Mavvng Toipog, Kwotag
Moupoeldg, Mdaplog Movtikag K.a.— Ta omoio B£Touv oTo eMikevipo evSLadPEPOVTOC TOUG TO
{NTnUa TNG matplopyiag Kot TNG YUVOLKELOC XELPADETNONG, TWV KOWWVLKA KOTOOKEUATUEVWY
YUVALKELWV pOAWY KAl TAUTOTATWY, TNG EUPUANG Blag kal tng ouluylkng amofévwong Kot
«avBpwnodaylag.

To pabnua dtapBpwvetal os dekaTPelg SIOAKTIKEG EVOTNTEG.

14. Emokonnon padnpatoc. Eloaywyn oTLC £VVOLEG TOU «KOLVWVLKOU» Kall
«BLoloylkoU» pUAou. Simone de Beauvoir. Judith Butler. S. de Beauvoir, Ta
dypnota oTouarta.

15. EAANVLIKO yuvalkeio (bepwviotiko) BEatpo. lotopikni avadpoun. Nuvaikeia ypadn. M.
Auvprnepdkn, Ot Aavaideg.

16. Ao tnv natplapyia otn yuvalkeia xelpagetnon I. I Zevomoulog, 2téAAa BioAavtn.
Z. Kap€A\n, Siuwvic, BaotAomaic tou Bulavrtiou.

17. Ano tnv notplapyia otn yuvatkeia xelpoadétnon Il. I. Kapmavélng, H 2téAda ue ta
KOKKktva yavtia. X. ImnAwwtn, flotoc avakaAue tnv AUEpLKN;.

18. Kowwvikol yuvaltkeiol poAol kal tautotnteg |. H untépa. H képn/vudn. M. Mdteolg,
Mpoc¢ EAsuaiva. T. Alaleypévog, Mava, untépa, Loud.

19. Kowwvikol yuvatkeiol poAot kat tautdtnteg Il H ouluyog. H epwpévn. M. Movtikag,
O yauoc, I. Tolpog, Afuptota nnyouvia.

20. Epduln Bia I. O Blaouog. H yuvaikoktovia. A. BitaAn, To yeuua. E. Beviavakn,
luvaikeg otV akpn TN¢ vUXTOC.

21. ‘EpduAn Bla ll. To sex trafficking. H amaywyn kot n aypoAwoia. I. Tolpog, Aopatn
OAya. T. Moauptodkng, Wolfgang.

22. AvBpwriodayikeg ouluyikeg oxeoels . K. Moupogldg, To auti tou AAééavdpou &
Mayaipt oto kOkkaAo.

23. AvBpwrnodayikeg ouluyikeg oxeaoelg Il. M. Mdateolg, To pavtaoua Tou kupiou Pauov
NoBapo. MN. Mévtng, Ava, intal.

24. Avaokomnnon paénuartoc.

25. MNapoucldoslc epyactwy .

26. Mopouoclaoelg epyactwv Il.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
TPOMNOZ NAPAAOZHZ | Awd Lwong otnv aibouoa.
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Aekatpeic (13) tplwpeg SlaAételg otnv aibouoa

Sbaokahiag. Mia i Vo € autwv pPéow mapouciaong

OTOULKWY EPYACLWV.

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn AlbaokaAia:
NAHPO®OPIAZ KAl e [lopoucLAcoELG power point HE Xxprion
ENIKOINQNIQN NPOT{EKTOPAL.
e [poPoAr amOCTIACUATWY 1] OAOKANPpWVY
TIOPAOTACEWV HECW SLASIKTUAKWY
OUVOECUWV.
e AldBeon NAEKTPOVIKWV apXELWV.
Xpnon T.MN.E. otnv enikowvwvia pe Toug poLtnTEG:
e  TaKTIKN Xprion Tou e-class kal cuxvn
gTUKOWwvia péow e-mail.
OPTANQZzH AIAAZKAAIAZ 5 @oprog Epyaciag
Apaotnplotnta )
Eéaunvou
AlaEgeLg 33
MeAétn, avaAuon 20
BiBAoypadiag
MeA€tn katL ouvBeon 15
eBdopadlaiwv
0.OKAOEWV
AutoteAng (un 10
kaBodnyouUpevn) HeAETn
Atopikn gpyacia 16
MNapouacLAcELG EpyacLwV 6
JUVoAo paBnuatog 100

AZIONOTrHzZH OOITHTQN

JUMMETOXN OF yparmth 1 mpodoplkn e€€taon
(50%)

ATOULKN ypamTA epyacia Kot apouaciaon
(30%)

TOKTIKEG OLOSIKEG EPYACLEG KOL ALOKNOELG
eviog aibouoag (20%)

ZYNIZTQMENH-BIBAIOTPADIA

Exkpepég, ABriva 2008.

Beauvoir Simone de, To 6sUtepo @UAo (pet. T(évn Kwvotavtivou), Metaixuio, ABriva 2009.
—, Na pta nBkn e auptoBntnong (Let. K. Aapa), NAapog, Abriva 1984.

Butler Judith, Avatapayn @uAou (pet. Nwpyog Kapapmnehag), AAe€avdpela, ABriva 2009.
—, JWuata e onuaoia: opltoBetoelc tou «@UAou» ato Adyo (uet. Melayla Mapkétou),
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Mépyou Mapiva, «H avamapdaoctacn tou ¢UAou ot clyXPovn Yuvalkeia Spapatoupyio otnv
EAAGSa: moMTIKEG Kal 8eoloyikéG Slaotdoelgy, OSibaktoplkry Statplpr, Mavielo
Mavemnothpo Kowwvikwy kat MoAtikwy Emotnuwv, ABriva 2014.

Mouvtpakn Ewprivn, EVTOc¢, eKTOC kat et Ta qutd. Keieva yla tn VeoeAANVIKI, TNV TTAYKOOLLA
Spauatoupyia kat tn oknvikn mpaén, Alyokepwg, ABriva 2020.

MmAGAn Katepiva, H avaduon £u@uiwv INTNUATWY UECA QITO TH YUVOLKELQ ypopn OTo
ouyxpovo eAAnviko Jéatpo ueta tn Sekaetio tou 1990, Alyokepwc, ABriva 2025.

MNatooAidng Zappag, «EAANVIKO yuvaikeio (bepvioTikd;) BEQTpo: pLa TPWTN TIPOCEYYLON»,
Metateatpika (1985-1995), MNapatnpntng, Oscoalovikn 1995, o. 98-136.

Metpdkou Kuplakn, H elkova tn¢ yuvaikacg oto veoeAAnviko deatpo. Aro to Kpntiko Oatpo
Ewc anuepa, Alyokepwg, ABriva 2021.

—, «H gpdavion tou depwviopol oto veoeAAnvikd Bfatpo», Kwvotavtivog A. Anpadng
(em.), O €AAnvikOG KOOUOG avauEeTH OTNV EMOYN ToUu Ala@WTIOUOU Kol OTOV ELKOCTO
awwva, EAANVIka Fpappata, ABriva 2007, tou. I, 0. 169-178, Mpaktikd tou Tpitou
Eupwnaikol uvedpliou TtN¢ Eupwrnaikng Etalpeiag NeogAAnvikwv Imoudwv,
BoukoupéoTt, 2-4 louviou 2006.

MNedpavng Nnwpyog M., «Napactdoelg TnG EUdUANG ETEPOTNTAG 0TO BEatpoy, Qavradouata Tou
Jeatpou. Zknvec tn¢ Bewpiac I, Nanalnong, ABriva 2013, o. 305-337.

—, H auuoc tou kewuevou. Alodntika kot dpauatodoyika Géuata oto eAAnvikd d€atpo,
Manalnong, ABriva 2008.

—, Oguata Tou UETATTOAEULKOU Kal ouyxpovou Tedatpou, Keédpog, ABriva 2001.

Mouyvep BaAtep, O UayIkog KOOUOG Tou UNEpAoyLkoU ota Beatpikd Epya Tou MMavAov Mdteot,
EAAnVIKG Mpappata, ABrva 2003.

YakeAapidou ‘EAon, ZUyyxpovo yuvaikeio UVéatpo. AMO TN UETQ/UTIPEXTIKN) OTH
UETA/QEULVLOTIKN avanapdotach, EANAnvIka Mpaupoata, ABrva 2006.

YoAdatou Maplalévn, «Adpatol kot apintol AAAoL oto £€pyo tou Mdaplou Movtikay, Voices.
Meplodikn Ekboan yia tn ouyxpovn dpauatoupyia 3 (2024), o. 113-119.

OsatpKa £pya

Beauvoir Simone de, Ta aypnota otouata (Let. ABnva Mokapn), Eppeiag, ABrva 1970.

Beviavakn Edn, Muvaikeg otnv dkpn tn¢ vuytac, AleBvéc QeotiBal Avaloylo, ABrva 2023
(avékdoto).

ButaAn Aeia, «To yeUpa», Antavra ta Jeatpika, Tol. A, ABriva 2008, o. 217-262.

Awadeypévoc Mwpyog, «Mava, pntepa, paud», Aravia ta Jsatpikd, TOU. A, AlyOKEPWS,
Abnrva 2007, o. 85-164.

KapmavéAAng lakwpog, «H ITéAAa e Ta KOKKWA yavtia», Oatpo, Tou. E, KéSpog, ABrva
1978, 0. 19-92.

KapeAAn Zwn, Ziuwvic, BaotAdnaig tou Bulavtiou, Ot ek8o0elg Twv Gpidwv, ABriva 1965.

Avumnepakn Mapyapita, H yuvaika tou KavéauvAn, Ot Aavaibeg, To puuotiko kpeBart, Epung,
ABrva 1980.

Mdarteoig Navlog, To pavraoua tou kupiou Pauov NoBapo, Eatia, ABriva 2002.

—, Mpog EAsuoiva, Eotia, ABrva 1995.

Maupttaakng Navvng, Wolfgang, ZokoAng, Aérva 2016.

Mévtng Navaywtng, «Avva, einaly, Amavra ta Seatpikd, TOU. A, Alyokepwg, ABriva 2007, o.
35-127.

Moupoeldg Kwotag, To auti tou AAééavbpou, KEdpog, ABrva 1975.
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—, Mayaipt oto kokaAo, Kédpoc, ABriva 1988.
Zevomoulog Mpnyoplocg, 2téAda BioAavtn, Wuyoylog, ABriva 2023.
Movtikag Maplog, O yauog, Alyokepwg, ABriva 2024,

Ininhwwtn Xpuoa, lMotog avakaAupe tnv AUgpLkl;, 0kOAn, ABriva 2009.

Toipog Navvng, Adpatn OAya, EBviko Ofatpo, ABriva 2011 (avékdoto).
—, Aéupiota ninyouvia, Osatpikn Etatpia Itod, ABrva 2006.
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OEATPO ZKIQN
I'ENIKA

XXOAH | drrocogikn

TMHMA | Ocatpik®v Zmovdmv

EIIITEAO XITOYAQN | IIportuytoxo

KQAIKOX MAOHMATOX | 68GE130 EEAMHNO XIIOYAQN | Xeepvo

(1°-8°)
TITAOX MAGHMATOX | ®fatpo oKV
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX
APAXTHPIOTHTEZX QPEX Hﬁgﬁ:‘iﬁz
ATAAZKAAIAX
3 4

TYIIOX MAGHMATOX | Enileydpuevo

IMPOAITAITOYMENA | Oyt
MAG®HMATA:

FAQYYA ATIAAYXKAAIAY | EAAnviky
ko EEETAXEQN:

TO MAGHMA | Nat (pe a&toAdynon oty EAviKn YAdooo 1 avadeon
IMPOX®EPETAI XE | epyoaciog 6Tnv eAAMVIKN 1] ayYAK YADGGO)
®OITHTEX ERASMUS

HAEKTPONIKH XEAIAA | https://eclass.uoa.gr/courses/THEATRE649/
MAG®HMATOZX (URL)

MAGOHXIAKA AITIOTEAEXMATA

MoaOnowuka Aroteréopata

Me v emTvyf] oAoKApoon Tov padnpatog o/m eountig/tpia Ba eivan oe Béon va yvopilet
TOVG oTaOHOVg TG TayKOoUIG Kot Kupimg ToveAAnviog mopeiog tov Oedtpov okidv, Tig
TEYVIKEG TOV, TOVG POCIKOVG EKTPOCHTOVS KOl Tr] GUUPOAN TOLG, TO OPOUUATOAOYLO, TNV
OmNYNOT TOV OTNY EMANVIKT KOWavia, v 0o umopohv vo, KATOTAGGOUY Kol VO, ATOTLLOVY TN
oyxetikn Ppioypapio, Spapatovpyio, TEPACTAGIOYPAPIL.
Emumiéov, Ba eivar og Béom vau:
e  0&lomo100V SIEMOTNUOVIKG «Epyaleion.
e evromilovv ka1 va agloloyovv Pifloypapio Kot StkTvoypaeia.
e yvopilovv kot va emAéyovv pe gvBukpioio ta Kuptotepo pnedodoroyikd «epyoreion
£€PEVVOC TOV EMAEYUEVOD OVTIKELLEVOU.
e o&wohoyodv Pifloypagikd Kevl Kol VO EKTOVOUV TPOTOTUTEG EPYOCIEG YO TO
OVTIKEIUEVO.

Cevikég Ixavotnreg

e Atcmotnuovikn fedpnon.
o Yyedwoudg, duyeipion kot TpodOnomn Epyov.

e Aocknon erokodounTikng (avTd)KPITIKNGS.
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Augdpacn — AvtiAnyn cuvepyosiog.
Y nevBovotnra kot a&omiotio.
Emotpovikn deovtoroyia.

Xp1fon amopaitnT®V TEXVOLOYIOV.

HEPIEXOMENO MAGHMATOX

TOWKIAQL

1.

10.
11.

12.
13.

Me agemmpia v maykocuio otopio BedTpov oKudv Kot KOUPKES EKQAVOES TNG OTNV
avatoAlkn Mecoyelo, T xepcovNGo Tov Aijlov, TNV KevIpikn Kot dutikn Evpdnn, to pabnuo
EMKEVIPOVETOL KOTA BAon oto elMnvikd Béatpo okidv (Kapaykidlng), evd egetalet kot
o£0M TOV UE TO 00®UAVIKS KO TOVPKIKO OVTIGTOLYO TOV. TNV £££TAGT TOV GLV-0ELOTOI0VVTOL

pebBodoroywkd epyareion (otopic, Acoypoagia, Kovovioloyio, avOpwmoroyia,

TPOPOPIKOG TOMTIOUOG, Todayyikd). To pdbnua cuvbétovy dexatpia empépovg pobnuato
LE TIC KATmO1 evoTNnTes/BepaTiKég:

Ewoaymyn oty évvola kot tnv oporoyia tov Bedtpov okidv. Oyelg Tov TayKOGUIon
Bedtpov oKLV [E EULPacT) OTNV avaTOAMK) Mecdyelo.

Amd 10 apafud oto obmpovikd Béatpo okimv. To BEatpo oxidv otig emapyies Tng
Obopavikng Avtokpoatopiog. GOLpota TOLTOTNTAG EUYVYOTOV TNV 00®UAVIKY
Kovotavtivouroln. ITtuyég tovpkikov Bedtpov okimv Kapaykiol (Karagodz).
Bcwpiec Tpoérevong eAAnvikod Bedtpov oximdv. EEeAinviopdc tov Beduotoc. Ot
«ooAéQ». O1 mpdTEG LOPTLPIES.

Ot 10101 ToV EAANVIKOD BedTpov oKIDY. Ot LOVGIKEG TOV EAANVIKOD UTEPVTE.
[popopwdtTnta. Ko gyypappatocvvr. To akpoaripro. E&eAnvioudg tov
dpapatoroyiov.

To dpapatordylo: Hpwikd, Anotpikd Kot puboroyikd £pya.

To dpapatordyo: Kopmdies emayyeudtov, Epyo eMKopOTNTOC. XVVOECT LE TN
Aoyoteyvia, T odtipa, To Batpo, T Adoypapia, To Adikd TapapHoL.

Yakd — Teyvikéc. Enpoavtikol kapoykiolomaikte Kot 1 GURBOAN TOVC.

Adyvoon tov Bedtpov okidv 1: évrumo BEatpo oKLY.

Atdyvon tov BedTpov oKIBV 2: GTPATIOTIKS BEATPO GKIMV, O16KOYPAPia, POdOP®VO,
mAedpaon, ewootikd. To Batpo oximv Tov peilovog eAAnviopov kat the Kompov.
®¢atpo okimv & B€0Tpo & KIVNULATOYPAPOC.

Howdaywywm didotact tov Bedtpov oKlmV.

Exovyypovioudc kot péAlov (;) Tov Bedtpov oKimv.

AIAAKTIKEX KAI MAGHXIAKEX MEGOAOI - AZEIOAOT'HXEH

TPOIIOX ITAPAAOXHY | Aw {dong (drorééerc)

XPHXH TEXNOAOI'TQN | X dudackorio:

MNAHPO®OPIAX KAI - Xpnon dwpaveidrv Power Point.
EINIKOINQNIQN - ITapovcioon emtieypévov vAKoD
(Topactdosmv, cuvevtebEemV, apyelodnKmv
K.G.) LEG® SLUSIKTOOV.
- Ymoompi&n pabnoiokng dadikaciog LEcm
TAOTEOPUOG NAEKTPOVIKNG TAENS (e-class).
2NV EMKOWV®VIK: TNAEQ®MVIKY, NAEKTPOVIKN
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OPTANQXH ATAAYXKAAIAX . @opros Epyaciag
ApaoTypiotyra i
Eéaunvoo

EBdopadiaieg dtarééelg 39

Merét Bipioypapiog 21

AvtoteAng, un 20

kaBodnyovpevn pedétn

Emoréyelg 6

[poetoacio TEMKNG 14

gkétaong 1M evOAAOKTIKG,

EKTOVNOT  OOAAOKTIKNG

gpyooiog

YHvolo pobnpatog 100

AEIOAOTHXH ®OITHTQN o I'pant e&étaon oto Téhog TOL eEaunvov e
EPMTNOELS avATTLENG SOKIUIOV Kot TOAAOTANG
emaoyng (+ Ilpopopikn e&€taom Yo €101kEG
KOTNYOPIES).

e  Evohlloxtikd, xotdémv ocovvevvonong He 1
O10A0KOVG, EKTOVNOT| EPYUCING.

e [lapakorovOnomn Kol GpPUETOYN 6TO PAON L.
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OEATPO ZKIQN & KOYKAAZ 2: «ZYNANTHZEIZ»

I'ENIKA
IXOAH | Ooocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZMNOYAQN | MNpomtuxtlako
KQAIKOZ MAGHMATOZ | 680E224 EEAMHNO ZMOYAQN | Xelpepwo (1°-
8°)
TITAOZ MAGHMATOZ | O<atpo oklwv & KoUKAQG 2: «ZUVAVTIHOELG»
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIE2 NIZTQTIKEZ
QPE2 MONAAE2
AIAAZKAAIAZ
3 4

TYNOZ MAGHMATOZ | EmAeyouevo

MNPOAMAITOYMENA | Oyt (EvBappuvetal wotoco n mapaAAnAn
MAGHMATA: | ntapakoAouBnon tou pabnuatog O<atpo oklwv 680E130)
FAQZ:A AIAAZKAAIAZ kot | EAANVIKA
EZETAZEQN:
TO MAOGHMA MPOZMEPETAI ZE | Nat (pe avdaBeon epyaciag otnv eAANVIKA i ayyALKn
®DOITHTEZ ERASMUS | yAwooa)

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE650/
MAGHMATO? (URL)
MAGOHXIAKA ATTIOTEAEXMATA

Mabnotakda AntoteAéopato

Me tnv emtuxn oAokArpwon tou pabriuatog o/n dortntng/tpla Ba eival og B€on va yvwpilet
TN OXETLKA opoAoyla, TOUC TPOTIOUG TIPOEPYATiag Kol GUAAOYHC PO OPLKWY LAPTUPLWY Kl
Snpoocisuon g Toug, kaBwe Kat TG atpamnoug tng €peuvag mediou Kal Tng xprong adnynoswv
{wnN¢ wg pebodoloylkwv «epYaAeiwv» £peuvag Tou HKpoBedtpou. Exovtag «ocuvaviioewy
KAAALTEXVEG KL ETILOTALOVEG OXETIKOUC LE TLG ETUUEPOUG EVOTNTEC TWV pabnudtwy, Ba sival o
B£on va epopudoEL TO TAPATIAVW,

e gmAéyovTag Kal aflomolwvTac To KAtdAAnAa «epyaAeio» avaAdoyws TwV OTOXWV.

e Snuoupywvtag (ouv)epyaocie¢ oe emimedo SlEMIOTNUOVIKO, SlaBeuoTiko Kol

SLOTOALTLOULKO.
e amoTipwvtog TNV afla cuAoywv HIKPoBeATPOU Kal EUTTAEKOUEVOL 0TV €KBEOT) TNC.

e aflomolwvtag cuAoyEC TIAnpodopLlakol UALKOU.

FevikEG IKOVOTNTEG

e Alemotnuovikn, StamoAtioptkn, StaBepatikr Bswpnon.
e Yyeblaopdc, Slaxeiplon kot mpowbnon £pyou.

e AoKnon €MOKOSOUNTLKNAG (AUTO)KPLTIKNAG.



https://eclass.uoa.gr/courses/THEATRE650/
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e Awddpaon — AvtiAnyn ouvepyaoiag — E€wotpédela.
e [opoaywyn SNULOUPYLKWV LEEWV.

e AQYn anodpacecwv.

e YrmeuBuvotnta kal aflomotia.

Emiotnuovikn dgovtoloyia.

e Xpnon anapaitnTtwv TEXVOAOYLWV.

IMEPIEXOMENO MAGHMATOX

Me adetnplo eumpoBeTeG «OUVAVTHOELY UE KOAATEXVEC KL ETLOTAMOVEG, eMLOKEPELS OF

OXETIKOUC XWPOUG KAL KPLTIKEG «OVOYVWOELG» OXETIKWV £pywv Kal Adywv, aflomolouvtal

Tolkida Slemotnuovika pebodoloyika epyadeia Le ebappoyrn oto BEatpo, tTnv ekmaideuon

KaL tnv €peuva medlou, cuvdéovtag oAloTika Tn Stadikaoia tng pabnong pe to Blwpa. To

pHadnpo cuvBEtouv Sekatpia EMIPUEPOUC HaBrpoTa HE TG KATWOL EVOTNTEG/OEATIKEC:
1. Zntuota opoloyiag, mnywv, épsuvag, dsovtoloyiag, pebodoloyiag, aflohdynong.

MapadoCLaKeES Kol NAEKTPOVLIKEC TINYEG KL EPYOAELD £pEUVOLC.

Juvévteuén — NMpodopikn adnynon lwnc. KaAAtéxvne / Epsuvntnc.

Bloypadia — AutoBloypadia — Huepohdylo — AAAnAoypadia — AoyoTeXVIKO KElUEVO.

ErupeAntic / ocuyypadéag.

Mpodopikn & Anupodaota Lotopia. KaAAtéxvng / Emotripovag.

JuM\oykf pvnun — Tekunpiwon. Aaoypadia & AvBpwrmnoloyia. Mouosio.

Alaowon apyxelwv — Opthovvta ekBEpata. AUAN TIOALTLOTIKA KANPOVOULA.

EmapxLlokéC cUANOYECG UIkpoBedTpou — TUVEEON HME TNV TOTIKN Kowotnta. ExkBeon,

dUAagn, ocuvtipnon. Emotipovag tou nediou.

8. Evtuma / Yndlakd omrtikoakouotikd apxsia & cuMoyeég pikpoBedtpou. Dopeig
apxelwv. Emotipovag tou nediou.

9. Anuwoupyia / &laokeunp osvopiou. Evtexvo HIKPOOEATPO KOL OCUVEPYAOILEG.
KaAAtéyvng.

10. H UAn tou pikpoBedtpou. Epyaotrplo KOAALTEXVN.

11. AwamoAtiopikr) ekmaidevon — Etepotnta. KoaAAwtéyvng / Osatpkog mapaywyog /
Emotrpovag tou mediou.

won

No s

12. NMalbaywyLlKeG MPoeKTATELG. O€atpo, Akpoatnpiou. Enlotripovag tou nediou.
13. Napouoiaon epyactwv — Avatpododotnon — (Autd/ANnAo)aclohdynon.

AIAAKTIKEY KAI MAOGHXIAKEX MEGOAOI - AEIOAOI'HXH
TPOMNOZ NMAPAAOZHZ | Awa {wong (SlaAé€elc)
XPHZH TEXNOAOTFIQN | 3tn SiSaokaAia:
NAHPO®OPIAZ KAI - Xpnon dwadavewwv Power Point.
EMIKOINQNIQN - Mapoucioon emheypuévou UALKOU

(mapaotdoewy, cuvevtelEewy, K.A.) LECW
Sladktuou.

- Emwkowwvia pe KOAATEXVEG / ETUOTHMOVEG
K.ATL péow Pndlakng cuvenkng.
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- YmootnplEn pabnolakng dtadikaciag péow
AT OpUAG NAEKTPOVIKAG TAENG (e-class).
TNV eTuKkowwvia: TNAEPWVIKN, NAEKTPOVIKN

OPFANQZH AIAAZKAAIAZ i ®Doptog Epyaciag
Apoaotnplotnta i
Eéaunvou
EBSopadiaieg StaAé€elg 39
MeA£tn BLBAoypadiog 20
AutoteAng, Un 16
koBodnyoUuevn PeAETN
EmokéPelg 12
Mpoctolpacia 13
OUVAVTHOEWV Kol
£PYACLWV
JUvoAo pabripartog 100
AZIONOTHzIH ®OITHTQN e JUvtoun ypartr mpdodog 60°. (AfloAdynon amno

S18aokouoa, £wg 2).

e Ekmovnon kal mopoucioon gpyaciog, KoTomw
ouvewvonong He tn ddaokouoa. AEloAdynon
opadikn (€wg 2) + Si6dokouaoag (Ewg 4).

e [lapouocia Kol CUMHETOXH OTO HABNua (Ewg 2).
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MNavemotnulakég Ekdooelg Kpntng, HpdkAslo.

—. (2021), To napadooiako dpauatoroyio tou Kapaykioln, t. B1l, B2, MavemioTnULOKEG
Ekdooelg Kpntng, HpdkAelo.

4. EmutAéov BLBAloypadia:

Avayvwotonoulog B. (emup.)(2003), Ocatpo okiwv kat eknaidevon, Kaotaviwtng, ABrva.
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Xplotomoulog B. (1999), Opcotng: O matpivog kapaykiolomaiktng Avéatnc BakdaAoyAou,
Axaikég exdooelg, Matpa.

Efe P. (2016), “Looking at Karagiozis and Karag6z through the Memoirs of Sotiris Spatharis and
Hayrettin Altiok”, oto M. Mopdakibng — M. Manadomovlouv (emiy.), Mpaktika
Atedvouc Emotnuovikou Zuvebpiou «EAAnVikO F€atpo Skiwv — ‘AuAn MoAtiotikn
KAnpovouta (Mpoc twurv tou B. [louyvep)», Adnva, 27-29/11/2015, Kévtpo
BuZavtivwy, NeoeAAnvikwv kat Kumtplakwv moudwv, Granada 2016, 115-122.

5. Evéewtikn Siktuoypadia:
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https://mpc.chs.harvard.edu/whitman-rinvolucri-collection/ The Whitman-Rinvolucri Greek
Shadow Theatre Collection

https://epi.uth.gr



https://mpc.chs.harvard.edu/whitman-rinvolucri-collection/
https://epi.uth.gr/
https://epi.uth.gr/
https://epi.uth.gr/
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NEOTEPH KAI ZYTXPONH IZTOPIA TOY BIBAIOY

FENIKA

ZXOAH | OINOZOODIKH

TMHMA | OEATPIKQN 2MOYAQN

EMINEAO ZNOYAQN | NMPONTYXIAKO

KQAIKOZ MAOHMATOZ | 680224 EEAMHNO ZMNOYAQN | Emheyopevo (X)

TITAOZ MAGHMATOZ | Neotepn kat 2uyxpovn lotopia tou BifAiou, 1906-2006 at.

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;,::QIAIEI NIZTQTIKEZ
AIAAZKANIAZ MONAAEZ
3 4

TYNOZ MAGHMATO? | evikou uTtoBabpou

MPOAMAITOYMENA MAOGHMATA: | -

FTAQ2ZA AIAAZKAAIAZ ko | EAANVIKQ
EZETAZEQN:

TO MAOHMA MPOZ®EPETAI ZE | Noaut
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE155/
MAGHMATOZ (URL)

(4) MAGHZIAKA ANOTEAEZMATA

Ma6Onolakd AnoteAéopota

Zto)oL

To uadbnua e€etalel to évrumo BLBALo amnd tov MouTtepPEPYLO W TG oUYXPOVEC e€elilelg otnv
TLAYKOOULA KaL TNV EAANVIKH ayopd. To BLBAlo avaAUEeTal amo TV TEXVOAOYLKH OKOTILA KL WG
T(POG TNV OLKOVOLLLKI) TOU Aeltoupyia, w¢ UALKO QVTIKELEVO TTapaywynG Kal EUMopiou o UL
Suvaptkn Stadikaaoia omou n popdr oAANAEMISPA e TO TIEPLEXOUEVO. MaC amao)oAsl
SLaitepa 0 poAog Tou ekdOTN we Stapeocohapntr petafd cuyypada-onuLoupyoul Kot
QVaYVWOTN-KATAVaAWTH KoBwG Kal oL avatporeg mou ¢pEpvel To PndLako BLPALo, n
OVaKATATAEN TNG AyopAg Tou BLBALOU OTO TAYKOOULOTIOLNEVO OLKOVOULKO TTEPLBAANOV Kal,



https://eclass.uoa.gr/courses/THEATRE155/
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elbkoTEPQ, N MepinmTwon tou eAAnvikoL BLBAlou og ocuvBnKkeg kpionc.

Ma6nolaka anoteAéopoto
Metd tnv mapakoAouBnon tou padbrpatog, ot pottnteg Ba eivat os Bon va:

1. Avayvwpilouv kat va eplypddouv TNV LoTtopikr e€EALEN Tou BLBAlou amd tnv edpelpeon
™G TUTtoypadlag HEXPL T oUYXPOVEG e€eAEeLc.

2. AVaAUOUV TLG TEXVOAOYLKEC KOl OLKOVOULKES TITUXEG TNG TTAPAY WY G KAl SLOVOUN G TwV
BLBALwv.

3. KatavooUv tn Suvaplkn oxeon HeTafl tnG Lopdr g KoL TOU TIEPLEXOUEVOU TwV BLBALWY.

4. E€etalouv TN oxeon tou BLBAlou pe tnv e€oucia kal Tov poAo Tou aTnv mpowdnacn Tou
EKSNUOKPATIOUOU TWV KOWWVLWV.

5. AvaAUouV TI¢ TACELS KOL TG TIPOKANOELG TNG TTAYKOOLOTIOLNUEVNC ayopds BLBALou.

6. Epunvelouv Tov poAo tou ekSOTN wg Stapecolafntr LeTall cuyypadEa KAl ovayvwaoTtn.
7. EkTipoUv Tig emumtwoelg tou Yndlakol BLBAlov otnv ayopd Kal tnv mapaywyn BLBAlwv.
8. AvaAUouv TI¢ 18LatepdTNTES KoL TIC TTPOKANOELS TNC eEAANVIKAG ayopdcg BLBAlou.

9. AvamtuooouV KPLTLKN oKEPN yLa TIG LETABOAEG KAl TIG TIPOOTITIKEG TNG ayopdg Tou BLBAiou
OTO GUYXPOVO OLKOVOLLLKO KOl TEXVOAOYIKO TteptBAAAov.

10. Xxeb1aouv Kal va TIPOTEIVOUV OTPATNYLKEG YLOL TNV TIPOCAPHOYH KoL TNV OVATTUEN TOU
€KSOTIKOU TOMEQ OTLG VEEG CUVONKEG TNG AYOPAC.

FeVIKEG IKOVOTNTES

¢ Avalntnon, avaAuon katl cuvBeon deSopuévwy Kal MAnpodopLwv

¢ Aladoyog kal erotkodopuntikn Stadpacn 518AcKovTog-616ackouEVOU
¢ Epyaocio o SLEMIOTNUOVLKO EpLBAAAOV

¢ Autdvopun epyaocia

¢ Mpoaywyn Tng eAeVBePNG, SNULOUPYLKAG KAl KPLTIKNG OKEYNG

NEPIEXOMENO MAGHMATO2

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH
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TPOMOZ NAPAAOZHZ

AwdaokaAia Sta Lwong

XPHZH TEXNOAOTIQN
MNAHPOO®OPIAZ KAI ENIKOINQNIQN

e MpoPoln Stadavelwv (Power-point)
e M\atdpopua e-class

® HAeKTpOVLKO TaXUSpOELo

OPTFANQzH AIAAZKAANIAZ

, @oprog Epyaciag
Apaotnplotnra E€ogtrivou

AOAEEELG 39
MeA£tn BLBAoypadiog 15
EkmalSeuTIKEG 10
ETUOKEPELC

Mpoetolpacio Npoddwv 36
YUvoAo MaBruartog 100

AZIONOTHZH OOITHTQN

Mwooa afloAdynonc: EAAnvikn

o touc portntég Erasmus Sivovral epyacieg otnv
ayyAlkn YAwooa.

Ta kpttrpla afloAdynong napouctalovtal Kol
avaAvovtal otoug GOoITNTEC KATA TNV Evapén Tou
g€apunvou. H afloAoynon yivetol pe armaANOKTLIKES
epyaoiec | pe mpodoplkn e€€tacn oto TEAOG Tou
e€aunvou. NpolmnodBeon yla tnv e€€taon pe
omaANQKTLKA Epyacia elval N CUGTNUATLKNA
TtapaKoAoUBNoN Tou Habrpatog Kal n mpodopLkn
napovaciaon Tng otnv aibouoa.

ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewvopeva eyxepidia pécw EVSoEou:

Frédéric Barbier, lotopia tou BiBAiou, Metaiyuio, 2001

Avva KapakatooUAn, « To &ipoc Tou mveuuatog»: BiBAio, moAttioutkn nyeuovia kat akpa Seéia

otnv EAAada ueta to 1974, Gutenberg, 2024

- Np6cBetn BBAoypadia:

AtelOc Noukag, Exkdotikn Spaotnpltotnta kot kivnon twv 1dewv otnv EAAada. M kpitikn
TIPOOEYYLON TNG EKSOTIKNG SpAOTNPLOTNTAG OTa Xpovia 1960-1981, ITOXAOTAG, 2N €K6.

CUUIANpWUEVN, 2008

Cavallo Guglielmo, Roger Chartier (emuu.), lotopia t™¢ avayvwong otov SUTIKO KOGLO,

Metaixuio, 2006
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ApouUAla Aoukia, H totopia tou eAAnvikou BiBAiou. Mpooesyyioelc kal cUYXPOVEC KATEUTUVOELG
N¢ Epeuvag. BiBAloypapia twv eAAnvikwy epyactwv, Kotwvog, 2001

Eisenstein Elizabeth, H tumoypapikn emavaotacn oOTIC AmMAPYEC THC VEOTEPNC Eupwrnc,
@eocalhovikn, Tumodia, 2004

Mmdvou Xplotiva, Méoa armo tov kaGpe@tn: Ot eEAAnvikol ekSoTikol oikoL o€ Kplolun Koumn,
MNamoalnong, 2022

Yubpiv Avipg, Ek600elc xwpic ekb0TeG, Alwpa, 2012
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FENIKA
IXOAH | Ohoocodikn
TMHMA | Ocatplkwv Zmoudwv
EMINEAO ZMNOYAQN | MNpomtuxtlako
KQAIKOzZ MAGHMATOZ | 680E210 EEAMHNO ZMOYAQN | Eapwo
TITAOZ MAGHMATOZ | Ewoaywyn otig Wnolakeg AvBpwrloTikeG EMLOTALEG
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOA/IPAEQIAIEE NIZTQTIKEZ
AIAAZKANIAZ VIONAAE2
3 4
TYNOZ MAGHMATOZ | EiSikoV umtoBdBpou
Emloynig
MNPOAMAITOYMENA MAGHMATA: | OxL
TAQZ3IA AIAAZKAAIAZL kat | EAAnviKn
EZETAZEQN:
TO MAOGHMA NPO:Z®MEPETAI ZE | Oyt

®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

https://eclass.uoa.gr/courses/THEATRE611/

MAOHZIAKA AMOTEAEZMATA

Ma6Onolakd AnoteAéopota

Béon:

T(POKTLKEG

TOUG

Me tnv oAoKArpwaon Tou pabnpatog, ol GoltnTES Kal oL GOLTATPLEG AVAEVETAL Va ival o

e va oulntouv Kpltika tnv Yndlakn cuvonkn
® vo meplypAdouV TIG PACLKEC apxEc TnG Yndlomoinong, To MPOTUTIAL KAl TLC KAAEG

® VO KATAVOOoUV TIG BACIKEC APXEC OPYAVWONG TwV SeSoUEVWY
e vo opilouv TNV évvola TWV HETOSESOUEVWY KL Vo TIEPLYPAdOUY Ta BACIKA TIPOTUTIA

e vo enefepyalovral Sedopéva pe Pnodlakd epyaleia npocdopa yia to kabe popd
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EPEUVNTLKO {NTOUEVO TOUC
va xpnotuomnololv T Pndlakég mAathoppeg kal Tig PndLakeg umtodopuEc,
® va yvwpllouv TIg KAAEG TIPOKTLKEC yLa TN Sltacdalion TnG BLwoLludTnTaGg Kot
Slatripnong twv Yndlakwv Epywv
e va yvwpilouv Ta kUpLa NBKA {ntrpota tou BETeL n Pndlakotnta.

FeVIKEG IKOWOTNTEG

e Avalntnon, avaAuon Kal cuvBeon Sedopévwv Kal TANpodopLwWY, e TN Xpron Kot
TWV anapaitnTwyv TEXVoAoyLwv

APn anopdaoswv

Autovoun gpyaocia

Ouadikn epyaocia

Mapaywyr VEWV EPELVNTIKWY LOEWV

2xedlaopog Kal dlaxeiplon Epywv

YeBaopoc otn SLadopETIKOTNTA KOl OTNV TIOAUTIOALTLOHKOTNTO

EmiSel€n kowwvikng, emayyeAUATIKAG Kat nOkAG urteuBuvotntag kat evatlobnoiag
o€ Bpata puAou

AoKnon KPLTIKAG KoL QUTOKPLTLKAG

Mpoaywyn tng eAelBepnG, SNULOUPYLKAG KAL EMAYWYLKAG OKEPNC.

NEPIEXOMENO MAGHMATO2

EBSopada 1 -Ti gival ot Wndrakeg AvBpwriotikég (WAE): oplopol, pavidéota, totopla
EBSopada 2- MéBodol otic WAE

EBSopada 3 - Baolkeg apxEg Snuoupylag Epywv ot WAE

EBSouada 4 - AeSopéva: TUmoL SeSopévwy, KATOOKEUN. Baolkég apxég Wndlomoinong
EBSouada 5- Adunon 6edouévwy. Movtehomnoinon

EBSopada 6 - NAwaooeg onjpavong |. HTML

EBSopada 7-NMwaoaoeg onpavong Il. XML kat Text Encoding Initiative

EBSouada 8- Baoelg SeSopévwv

EBSouada 9 -Tekunpiwon-Metadedopéva

EBSouada 10- Ontikomoinon dedopévwyv

EBSopada 11- EE6puén dedopévwy

EBSouada 12 - AvadAuon Kelpévou

EBSouada 13 -Mapouciaon Kot BLWoLUOTNTA EpYwV
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AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOINHzZH

TPOMOZ NAPAAOZHZ | NPOOWTO LE MPOCWTIO

Aekatpeic (13) tpiwpeg Slalé€elg otnv aibouoa
SbaokaAiag.

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn Awbaokalio: MOPOUCLACEL power
MNAHPO®OPIAZ KAI | point, aflonoinon tou ladiktuou, enibelén epyaieiwy,
EMIKOINQNIQN | mAatdopuwV Kot TPAKTLKA €EA0KNON TWV GOoLTNTWV Kal
donTplwv og autd, evidg aibouoag av eival ebLkto
(og dopnTEC UTOAOYLOTEG TOUG) 1 KAT' oikov

Xpnon T.M.E. otnv Emkowvwvia pe Toug poltntec:
Juotnuoatikn xprion tou Eclass otn Si6aokalia kat Tnv
ETUKOWVWVLA E TOUG GOLTNTEC, EMLKOWVWVIN HECW

Email.
OPrANQZzH AIAAZKAAIAZ _ i
Apaotnplotnta ‘DOPE;;“?V';OLUWC
AoAEelc 39
MeA£Tn Kot avaAuon 23
BBAloypadiag
MeA£Tn Kal eKmOvnon 20
0.OKAOEWV
AutoteAng (un 15
kaBobnyouuevn)
HEeAETN
E€etaoslg 3
JUvoho Mabnpatog 100

AZIOAOTMHZIH @OITHTQN | To pabnua aglodoyeitatl wg akoAoUBwg:

e Juvexnc aflohdynon (30% tou GUVOALKOU
BaBuov): CUUHETOXN TWV POLTNTWV KoL
dountpuwv otn culftnon oto pabnua (10%)-
TIPOKTIKEG 0LOKNOELG EDAPLOYNC TNG
pebodoloyiag kal xpriong Twv epyaisiwy, mou
BaBuoloyouvrtal wg €€N1G: Xpon TNG
BiBAloypadiag (20%), katavonon twv
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peBOdwv Kkat dadkaoiwy (40%), e€okeiwon
pe Ta epyaleia (40%)
e Tehwn e€€taon oto téAog Tou e€apnvou (70%
Tou TeALkol Babuou).
H e€étaon neplhappavet:

a) epWTAOELG TTOAATARG ethoyn g (10%)
B) ouvtoung avamntuéng (20%)
Y) HeAETN nepintwong (40%)

JTNV TeAKN £LKOVA UTTOAOYIZETAL N CUVOALKH EIKOVA TOU
douTntA N TNS doLtTPLAC OTO TTAALOLO TNG
ekmalSeuTIKAG Sladlkaciog.

Ta kptrrpla a€loAdynong Tou Hobripatog GUVOALKA Kal
Twv gBdopadlalwv aoKkAoEWV EL8LKOTEPA avadEpovTal
PNTA OTNV MPWTN £VOTNTA TOU Habrpatog oto eclass.

ZYNIZTQMENH-BIBAIOTPADIA

BifAoypadia padiuarog (Eu80£0g)

AnuntpoUALa,T., Noutoog, A. & Opaykakn, . (2024). Etoaywyn otic Ynelakés AvOpwItloTIKEG
Ermiotnues. Evag mpaktikoc odnyoc (2" €kd.). ABrva: lvatitouto tou BiBAiou-Kapdapuitoa.

Baowkn BLpAoypadia

Schreibman, S., Siemens, R. & Unsworth, J. (Eds) (2016). A New Companion to Digital
Humanities. Malden / Oxford: Wiley- Blackwell [kat a €k6oon (2004), eAelBepa Stabéoiun:
https://companions.digitalhumanities.org/DH)

AnuntpoUAla, =. & TwtomoUAou AL (2015). Wneiakég Aoyotexvikég omoudég. ABrva:
YUvdeopog EAANVIKwY Akadnuaikwv BiAtoOnkwv. http://hdl.handle.net/11419/5827

Metpibng, M. (emp.) (2023). Wnoiakéc avIpwmioTIKEG EmIOTAUEG oTtnv  EAAada:
MpoBAnuartiouoi kat mpokAnoetg. ABriva: Kévtpo Epeuvag yla Ti¢ AvOpWILOTIKEG ETILOTAMEG
KoL EBVLKO Kévtpo Tekpunplwong, 2023.
https://eproceedings.epublishing.ekt.gr/index.php/praktika/issue/view/digital-humanities-
greece

TuprAnpwpatikn BBAoypadia

Drucker, J. (2021). The Digital Humanities Coursebook. An Introduction to Digital Methods
for Research and Scholarship. London/New York: Routledge.

Drucker, J. (2014). Graphesis: Visual Forms of Knowledge Production. Cambridge: Harvard
University Press.
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https://eproceedings.epublishing.ekt.gr/index.php/praktika/issue/view/digital-humanities-greece
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Flanders, J. & F. Jannidis, 2019. The shape of data in Digital Humanities. Modeling texts and
text-based resources. London/New York: Routledge.

Gold, M. & Klein, L.F. (eds) (2019). Debates in Digital Humanities. Minneapolis, MN: University
of Minnesota Press.

Jones, Steven E. (2014). The Emergence of Humanities Computing. London/New York:
Routledge.

Liu, A. (2015). Map of Digital Humanities, https://prezi.com/hjkj8ztj-clv/map-of-digital-
humanities.

Manifesto for the Digital Humanities (2010). https://tcp.hypotheses.org/411.
McCarty, W. (2005). Humanities Computing. Basingstoke: Palgrave MacMillan.

McCarty, W. & Short, H. (2002). A rough intellectual map for humanities computing. In
Mapping the field: A report to the ALLC [Association for Literary and Linguistic Computing].

Nyhan, Julianne & Andrew Flinn (2016). Computation and the Humanities. Towards an Oral
History of Digital Humanities. Cham: Springer Nature/Springer Open.

Parry, Dave (2012). The digital humanities or digital humanism. In Matthew K. Gold (ed.),
Debates in the Digital Humanities. Minneapolis/London: University of Minnesota Press,
https://dhdebates.gc.cuny.edu/read/untitled-88c11800-9446-469b-a3be-
3fdb36bfbdle/section/c3127960-92ee-4b32-8b69-38f87aa2d9c54#ch24

Ramsay, Stephen & Geoffrey Rockwell (2012). Developing Things: Notes toward an
Epistemology of Building in the Digital Humanities. In Matthew K. Gold (ed.), Debates in the
Digital Humanities. Minneapolis/London: University of Minnesota Press,
https://dhdebates.gc.cuny.edu/read/40de72d8-f153-43fa-836b-
a41d241e949c/section/c733786e-5787-454e-8f12-e1b7a85cac72#ch05

Rockwell Geoffrey & Stefan Sinclair (2016). Hermeneutica. Computer-Assisted Interpretation
in the Humanities. Cambridge, Mass.: MIT Press.

Schuster, K. & Dunn, S. (2021). Routledge International Handbook of Research Methods in
Digital Humanities. London/New York: Routledge.

Short, Harold (2020). Twitter post.
https://twitter.com/haroldshort/status/1269303507624046592.

Siemens, Ray (2016). Communities of practice, the methodological commons, and digital
self-determination in the Humanities. Digital Studies/le Champ Numérique, 5, 3. DOI:
https://doi.org/10.16995/dscn.31.

The Digital Humanities Manifesto 2.0 (2009).
https://www.humanitiesblast.com/manifesto/Manifesto V2.pdf.

Unsworth, John (2000). Scholarly Primitives: what methods do humanities researchers have
in common, and how might our tools reflect this?
https://people.brandeis.edu/~unsworth/Kings.5-00/primitives.html



https://dhdebates.gc.cuny.edu/read/untitled-88c11800-9446-469b-a3be-3fdb36bfbd1e/section/c3127960-92ee-4b32-8b69-38f87aa2d9c5#ch24
https://dhdebates.gc.cuny.edu/read/untitled-88c11800-9446-469b-a3be-3fdb36bfbd1e/section/c3127960-92ee-4b32-8b69-38f87aa2d9c5#ch24
https://dhdebates.gc.cuny.edu/read/40de72d8-f153-43fa-836b-a41d241e949c/section/c733786e-5787-454e-8f12-e1b7a85cac72#ch05
https://dhdebates.gc.cuny.edu/read/40de72d8-f153-43fa-836b-a41d241e949c/section/c733786e-5787-454e-8f12-e1b7a85cac72#ch05
https://twitter.com/haroldshort/status/1269303507624046592
https://doi.org/10.16995/dscn.31
https://www.humanitiesblast.com/manifesto/Manifesto_V2.pdf
https://people.brandeis.edu/~unsworth/Kings.5-00/primitives.html
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Warwick, C., M. Terras & J. Nyhan (2012). Digital Humanities in Practice. London: Facet.

Wymer, K. (2021). Introduction to Digital Humanities. Enhancing Scholarship with the Use of
Technology. London / New York: Routledge.

AnuntpoUALa, Zaveinmn & Awatepivn TiktormoUAou (2015). Wnplakec Aoyoteyvikeg
onoudbég. ABrva: KaAAutog. https://hdl.handle.net/11419/5827.

AnuntpoUAta, Titikae (2023). HAektpovikd umootnpllOpevn avaAucon Kelpévou: NEgg
EPUNVEUTIKEG TIPOOTITIKEG. 2TO
DOI: https://doi.org/10.12681/praktika.521.

AoAwwtn, B. (emu.). (2022). Wnotakéc teyvodoyieg kot téyveg. Osooalovikn: Pormn
MNatnvwwtng, M. (emu.) (2020). Etoaywyn otic Wnetakéc Smoudéc. Oeccalovikn: PomH.
Juvadn EMLOTNHOVIKA EPLOSIKA:

Digital humanities quarterly DHQ. Association for Computers and the Humanities (ACH) and
the Alliance of Digital Humanities Organizations (ADHO),
https://www.digitalhumanities.org/dhqg

Digital Scholarship in the Humanities. Oxford University Press,
https://academic.oup.com/dsh

Digital Studies / Le champ numérique. Alliance of Digital Humanities Organisations under the
direction of the Canadian Society for Digital Humanities/Société canadienne des humanités
numériques (CSDH/SCHN) by the Open Library of the Humanities,
https://www.digitalstudies.org

Interdisciplinary Digital Engagement in Arts & Humanities (IDEAH), Canadian Social
Knowledge Institute, https://ideah.pubpub.org

International Journal of Digital Humanities. Springer,
https://www.springer.com/journal/42803
Zeitschrift fiir digitale Geisteswissenschaften (ZfdG), https://www.zfdg.de/information
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FENIKA
IXOAH | Ohoocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZMNOYAQN | MNpomtuxtlako
KQAIKOzZ MAGHMATOZ | 80E120 EEAMHNO ZMOYAQN | Xeluepwo
TITAOZ MAGHMATOZ | Z0yxpoveg OKNVOBETIKEG TIPOCEYYLOELG
AYTOTEAEIZ AIAAKTIKEXZ APAZTHPIOTHTEZ EBAO(“;II;:?AIEI NIZTQTIKEZ
AIAAZKANIAZ MONAAEZ
3 4
TYNOZ MAGHMATOZ | ElSikoU untoPBaBpou - emAoyng
MNPOAMAITOYMENA | Oxt
MAGHMATA:
TAQ2ZA AIAAZKAAIAZ ko | EAANVIKNA

EZETAZEQN:

TO MAGHMA NPOZMEPETAI ZE
®OITHTEZ ERASMUS

Nat (pe avaBeon epyaciag, otnv eAANVLKA 1 ayyALKn
vAwooa)

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA

Mabnotaka ArtoteAéopato

MEVIKOG OTOXOC TOU LB UaTOoC YL TIG hOoITATPLES KoLl Toug poltnTE elvat va a) Stakpivouv
KOL VA avOAUOUV TN oKNVOBETLKN §LACTAON TOU OPAoTACLAKOU YeyovoTog B) va
KaAAlepyroouv 8e€Lotntec mapatipnong Kot availuong napaoctaon B) va e€otkelwBolv pe
™ Spapartoupyia Tou MméptoAt MmpexT Kot Thv alodntiki Tou Emikou Oedtpou.

Mwo cuykekplpéva Ba eival os Bon va:

e Slakplvouv Ta XApaKTNPLOTIKA TNG Spapatoupyiag tou MméptoAt Mmpeyt
®  KATOWVOOUV TLG apXEC Tou Emikol Oedtpou

e TmEpypAdouV TNV NPOcAnPn tou MméptoAt Mmpext otnv EAAGSa

e Slakpivouv S1adOPETIKEG OKNVOBETIKEG TIPAKTIKEG

e avaAUoUV TN OKNVOBETIK SLACTACN EVOC MOPAOTACLAKOU YEYOVOTOG
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e afloAoyoUv TNV AMOTEAECUATIKOTNTA TWV BeaTplkwv AUCEWV

*  KOAALEPYNOOUV TO OLOBNTIKO TOUC KPLTNPLO

e KatavooUV TV oAANAemiSpaon TwV MAPACTACEWY UE TO TIOALTIOULKA TOUG
cupdpaldpeva

* QvamTtuooouVv SLAAOYo HE GUYXPOVOUG avBpwIoug Tou Bedtpou

*  KatavooUV Tn ouyxpovn Beatplkn MPOYUOTIKOTNTA

o edapudlouv pio avaAuTIKh TIPOOEYYLON TTAPACTACEWY

®  OUVOETOUV TO AMOTEAECHOTA TNG EPEUVOSG

®  ETIKOWVWVOUV TA AMOTEAECUATA TNG £PEUVAC LECW YPOTTTWVY KELLEVWVY KO
PO OPLKWY TIAPOUCLACE WV

e unmooTtnpilouv TO CUUMEPATUATA TOUG

e avtutapaBAAAOUV TIC AMOYELG KAL TOL CUMMEPACUOTA TOUG HE O) TLG AOWPELC KoL Ta
OUUTIEPACLATO TIOU UTIAPXOUV SNUOCLEVHEVA B) TG AOYPELS KAL TOL CUUTIEPATHLOTA
Twv cuvadEAdwy Toug

Fevikég IKOWOTNTEG

* Edappoyr) tng yvwong otnv mpagn tne Epeuvog

e Avalntnon, avdluaon kat cuvBeon dedopévwy kal mAnpodopLWV, LLE TN Xprion Kat
TWV amapaitnTwyv TEXVOAOYLWV

e  AfYn anodpdocswv

e Autovopun kal opadikn epyaacia

e Epyooia o Siemiotnuoviko neplBaAiov

o JeBoopodg otn SLadopETIKOTNTA KOl OTNY TIOAUTIOALTLOKOTN T

o Emidel€n KOWWVLKNG, ETMAYYEALATIKNG KOl NOLKAG uteuBUVOTNTAG KaL evaloBnoiog
oe B¢uata pUAou

e AoKNGon KPLTIKAG KOl QUTOKPLTLKAG

e Avamtuén Slaloyou

o [poaywyn TnG eEAeUBEPNC, SNULOUPYLKNG KOL ETIAYWYLKNAG OKEYNG

NEPIEXOMENO MAGHMATO2

Me adopun SUo MapacTAoelg KaBlepwHEVWY EpywV Tou MTtéptoAt Mmpext (Mava
Koupdayto, EBViIkG O£atpo, oknv. 21adn ABabvou kat H avodog tou Aptoupo OUL,
enavaAnyn oto B€atpo Apk, oknv. Apn Mrmwvidpn) 6a culntnBei n dpapatoupyia tou
MréptoAt MrmpexT, To Emikd O£atpo Kkal n totopia tng urmtodoxng tou otnv EAAada. Metda
™V mapakoAolBnon Twv mopootdcewv 8o culNTNOOUV OL CUYKEKPLUEVEC OKNVIKEG EKSOXEC
KOLL TOL XOPOKTNPLOTIKA TOUG OTOLXELOL WE TIPOC TNV OKNVOBETLKA aloBNTIKN, TA EUPMHUATA Kl
TIG AU oELG, TN oknvoypadia Kot Th XpHon LECWV, TOUC UTIOKPLTIKOUC KWOLKEG K.OL.
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1. Ewaywyn otn doun kot tn pebBodoroyia tou pabripatog. Oplopol kot eldIkoTEpa
{ntuata pebodou avaAuong Twy MOPUoTACEWY

2.  Ewoaywyn otn Spapatoupyia tou MmepToAt MmpexT (loTopikd Kot KOAALTEXVLKA
ouudpalopeva, Epya)

3. Ewoaywyn oto Emko Oatpo: ApxEg Tou Emikol Oedtpou. MpdoAndn tou Mmpext
4. Mava Koupaylo AvaAuaon tou €pyou |

5. Mava Koupaylo AvaAuon tou £pyou |l

6. Mava Koupaylo Napaoctacloypadtkn Lotopio

7.  DAounpévn oulntnon HEeTA TV mapakoAolBnon thg mapaotaong e Bdaon
OUYKEKPLUEVA {NTHLATA KoL OCNUELWOELG. ZUTNTNON L€ CUVTEAECTEG

8. Havobdog tou Aptolpo OUL Avahuon tou £pyou |
9. Hdavobdog tou Aptolpo OUL Avaiuaonh Tou €pyou |l
10. H avodog tou Aptolpo OUL Napactactoypadlki Lotopia

11. Aopnpévn oulntnon HETA TNV mapakoAolBnaon NG mapdotacng e faon
OUYKEKPLUEVA {NTAHATO KAL ONUELWOELG. ZUTNTNON E CUVTEAEOTEG

12. Mapouociacn gpyaciwy yLo Ty mapdaotocn Mava Koupdayto kal avatpododotnaon

13. Mapouociaocn epyaciwv yLo Ty mapdotocn H avodog tou Aptoupo OUL Kall
avatpododotnon

AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOlHzZH

TPOMOZ NMNAPAAOZHZ | NpOowo e MPOoWTO. Zepwvapla. MapakolouBnon
TIOPAOTACEWV

Askatpeic (13) tpiwpeg Slalé€els otnv aibouoa
Si6aokaliag. MapakoAolBnon 2 MAPACTACEWV.
JulnAtnon ue ouvteheotec. OL dUo teAeuTaieg SLaAEEELG
oL UTEPIAABAVOUV TOPOUCILAGCT TWV EPYOOLWV TWV
dourntwy Kat avatpododotnon

XPHZH TEXNOAOFIQN | ¢ Xprion T.M.E. otn Atdaokalio: TOPOUCLAOELS
NAHPO®OPIAZ KAI powerpoint, TPoBoAr TawLwy Kot BeaTpikwy
EMIKOINQNIQN MAPACTACEWV, NAEKTPOVLKA apXeiaL.
e Xpnon T.M.E. otnv Emukowwvia pe toug hpoltnTEG:
TakTtikr xprion tou Eclass kal cuvexng emwkowwvia
puéow Email.

OPTANQZzH AIAAZKAAIAZ




299

AZIONOTHzZH OOITHTQN

optog Epyaocia
Apaoctnplotnta ®oprog 'pv g
E€apnvou
AoAéelc 33
MapakoAoUBNoN MOPACTACEWV 4
MapakoAolBnon 6
OEULWVOPLOKAG SLAAEENG -
oulfnon pe
T(POOKEKANUEVO
MeA£Tn Kot avaAuon 18
BiBAoypadiog
AutoteAng (un kaBodnyolpevn) 19
MEAETN
MeA£tn, ouvBeon Kal 20
TIAPOUCLOoN TEALKWV EPYOLOLWY
YUvoAo MaBrpartog 100
Mwooa afloAdynong: eAANVLIKR, ayyALkn
MéEBodog aloAdynaong: 2 ypamtég epyaocieg 50% n
KAOe pia.
AvaAutikd: Mparmtn epyacia (35%) kal mapouaoiaon
(15%) cuvoAwa 50%
INUELWOELG TWV TAPASOCEWV, ONUELWOELG LE TN Hopdn
power-point avaptnuéve oTo e-class, TEPALTEPW
npotewvopevn PBiBAoypadia, oxetikol nAektpovikol
olveopoL.

ZYNIZTQMENH BIBAIOTPADIA

codla, Osooatovikn 2022

2016, 126 o.

BIBAIOTPADIA MAGHMATOS (EUS0€0c)
Banu Georges, MtéptoAt Mimpeyr, 1}, To LLkpO evavtia oTo Ueydio, utd. Taoog AyyeAomoulog,

Brecht Bertolt, H uava koupayto kat ta maitdia tng, utd. Nwpyog Asmaotac, Kama, ABnva

EMNINPOXZOETH ENAEIKTIKH BIBAIOTPADIA TIA MEAETH
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Banu Georges kal Tacog AyyeAomoulog, MméptoAt Mrpeyt, 1, To ULKPO EVAVTLA OTO UEYTAO,
codla, Oscoahovikn 2022

Benjamin Walter, Aokiuta yia tov Mmpeyt, MUAn, ABriva 1972

Brecht Bertolt, H Mava Koupayto kot ta Maidia tne, Kamoa Ekdotikr, ABriva 2016

— H pet’ eunodiwv avobdoc tou Aptoupo Out, Hpdavaog, ABriva 2018

— Mikpo opyavo yia to Featpo, utd. MNavaylwtng Ikovdng, Ospélio, ABriva 2015, 87 o.

Dort Bernard, Avayvwan tou Mrpext, 2n £k6. Osatplkég SokLpEg / KESpoc, KESpog, ABrva
1981

Esslin Martin, Mrpeyt: o avOpwrtog kat to £pyo Tou. Meléteg yia to B£atpo, Awdwvn,
ABrva 2013

Fischer-Lichte Erika, «Evodpkwon. And to xopti otn oknvr. H Bsatpiki popdn», Zknvi, . 3
(2011), 0. 1-12 <d0i:10.26262/skene.v0i3.500>.

Kesting Marianne kot Mapia AyyeAidou, Bertolt Brecht. Mpoowra kal Oéec. Aoyoteyvia 6,
MA£Bpov, ABriva 1985

Pavis Patrice, Aeéiko Tou Featpou, utd. Ayvr ZTpouunouAn, Eba Mlewpyoucomnoulou, Kwotag
rewpyouoodnoulog, ‘EAca Avdplavol, kot Natdoo 2loulouAr. Apxeio Bewpntikng
nawdeiag 11, Gutenberg, ABriva 2006.

Romanska Magda, «Introduction», oto: The Routledge Companion to Dramaturgy, Routledge,
Taylor & Francis Group, Oxon, New York x.x., o. 1-16.

Sauter Willmar, The theatrical event: dynamics of performance and perception. Studies in
theater history and culture, University of lowa Press, lowa City 2000

Thoss Michael kat Patrick Boussignac, O Mrmpext yia oapxapoug, ptd. lwpyog
Mamanavaywwtou, OUpabev/Emhoyr, @scoalovikn 2008, 188 o.

BaAaBavn Navtia, AltootoAng Owovopou, Anuntpng Mapakag kat Mapio XopoAdurn
(emu.), MtéptoAt Mimpeyt: kpttikeg mpooeyyioeic, MoAutporov, ABriva 2004

BapornoUAou EAévn, To Béatpo otnv EAAada: n napadoaon tou kawvoupylou, 1974-2006, T\.
2, Aypa, ABrnva 2011.

BataoéAAa IpLc, Mpoaoeyyioeic oto emtkd Féatpo tou Mmpeyt, Naploldvoc, ABriva 2009

MpovoaAn EUn (emup.), Mapaoctatikeg TExves otov 210 awwva JUYxpoVes MpakTIKEC kot NEEG
Mpoomtikéc. EAAnviky Evwan Kpitikwv Osdtpou kat Mapaotatikwv Texvwy, EkdoOoelg
Eupaoia 2023.

J16npomolAou Alpa, «Agka eVTOAEG yio To Batpo ToU 2100 alwwva. MeydAeg poodoKieg
KOl ULKpA Ttapdrmova evog ‘umolocpévou’ Beatr», oto: Eun MpolcoAn (emu.),
Mapaotatikec Téxvee otov 21o awwva SUyxpoves lMpaktikée kat NEe¢ [MPOOMTIKEC.
EAAnvikn Evwon Kpttikwv Oedatpou kat Mapaotatikwy Texyvwy, Ekddoelg Eupaoia 2023, o.
48-53



https://doi.org/10.26262/skene.v0i3.500
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TOMIKH IZTOPIA OEATPOY
I'ENIKA

2XOAH | ®1vvocoeikn

TMHMA | Ocatpik®dv Zmovdmv

EIIIITEAO XIIOYAQN | IIpontuytokd

KQAIKOX MAOHMATOX | 68GE103 EEAMHNO XIIOYAQN | OAA

TITAOX MAGHMATOZX | Tomkn lotopia Oedtpov

AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEX NETOTIKES
APAXTHPIOTHTEX QPEX MONAAEL
ATAAYXKAAIAX
3 4
TYIHOX MAOHMATOX | Emotpovikrg Ileployng
ITPOAITAITOYMENA | Oyt
MAG®HMATA:
FAQYXYA ATAAYXKAAIAY | EXAnvicn
kot EEETAXEQN:
TO MAGHMA | Not (avaBeon gpyaciag, otnv ayyAkn yYAOooo)
MNPOX®EPETAI XE
®OITHTEX ERASMUS
HAEKTPONIKH XEAIAA | https://eclass.uoa.gr/courses/THEATRE407/
MAG®HMATOZX (URL)

MAQ®HXIAKA ATIOTEAEEZMATA
MoOnoroxkd Aroteléopata

Me v emituy 0OAOKANP®GN TOL pabfpotog o/m eortntig/Tpla Oa eivarl oe B6om va epunvedel
TOVG  OUYYPOVOLG  HEBOBOAOYIKODG KOl  EMIOTNUOAOYIKOVC — TPOPANUOTIOHOVC  TNG
oToproypagiog Kot g dpapatoroyiog tov Batpov oty neprpépeia and tov 19° otov 21°
01OV, VO KOTOVOEL TO 10TOPIKO, KOWMVIKO Kol ooOnTikd mAiGlo mov cuvéPfade otnv
avAmTLEY TOL BEATPOL GTNV TEPLPEPELD, VO £XEL OTOKTIGEL YEVIKESG YVADOELS TOTIKNG 10TOPIOG
Bedtpov kol va €€l OMOKTNOEL (o KOt TO duvatdv mANPN Kal, Kupimg, capn EKOVL TOV
VEOEAMANVIKOV OEATPOL G 1GTOPIKOD QUIVOUEVOVD G eEEMEN TNV TTEPIPEPELD. XTOYOG Elvat
emiong va glvar o€ Béom va Kotavoel oot Oeo ol e ToAteiog cuvédpapay oty dvinomn tov
Bedtpov otV MEPLPEPELD, VO KPIVEL TOVG TOPAYOVTEG TOV GUVEPRUAMY Kot GUUPAAAOVLY GTN
Slpopemon pog mAovotag Beatpikng {oNg oe TeEPLPEPELOKE KEVTPO, VO OPYOVAVEL VOV
Oeatpikd Oeoud oty mEPLEEPELD AapuPdvovtag vIoyn To WLHTEP YOUPOUKTNPIOTIKA Kol TV
1otopia KaOe TdmOV.

Ievikég IkavoTnTeg

* Xp1on TV aropaitnTov TEYVOL0YLHOV
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* MUnon otnv gpeuvnTiKn dlodIKAGIO L TNV AVAANYT] ATOUIKNG 1) OLOOIKNG EpyOciag

* Elcaymyn 61t S1EMGTOVIKT TPOGEYYIGT) TOV QUIVOLEVOV, EV TPOKEUEV® OTIC
KOWMVIKEG KOl TOMTICUIKES OGUMGELS TOV 0dNYNCAV GTO PAIVOLEVO AvONoNG Tov
OedTpov otV mEPLPEPELa

* [Topaywyn vE®v epELVNTIKGV 10EDV

* Epyocio ot d1e0vég mepipaiiov

* Epyacia og diemiotnpovikd meptBaiiov

NMEPIEXOMENO MAOGHMATOX

27. Elwoaymyn omv évvola g TomKNG otopiag Bedtpov. ['vopipia pe v vrapyovoa
Biproypapio. Kevd g ‘Epevvag. MeBodoroyikd epyoreia. Epyacia pe eonuepideg
KoL TOTTIKG ONUOGLoL Kot 1010TIKG apyeio / cvvevtedEelc.

28. Mopadeiypato tomkdv Oedtpov oto eEmtepikd. To Béatpo oty Ieprpépelo ot

ToaAMia, Itoiia, eppoavia, Apeptkn.

29. IMoMrtewkoi Becpol mov evioyvoav 1o Béatpo oty mepipépeta otnv EAAGSa. Appa
®éomdoc, AHIIE®E, Kpatkd Ofatpo Bopeiov EAAGSoc, Hukpoatwkd Oéatpo,
EMLYOPNYNOELS 6€ B14G0VG OTNV TEPLPEPELX.

30. Oeatpwd Tomkd DeotiBar (Korapdrog, 10akng, Movepfaciic k.o.)

31. Ileprodevoviec Blacol oty emapyia LéEypL to o [ad Tov 20°° audva. Amd tov Neidov
péxpt Tov Aovvapewe, amd v Kpnmn kot 1o vioid 1ov Avatoikod Atyaiov péypt tnv
‘Hrepo kar ta Iovia vnotd. MmovAovkia vs. [leprodevovteg Biacot.

32. H dpapartovpyio. amd v/ yio v mepipépeta (Tomucol dpapatovpyol, Bépata mov
oyetiovton pe ™ o1 oty meprpépeia). Tomukd tepLodikd mov evioyvovy ) Beatpiky
Con.

33. Epooctteyvikd, Xyohko, [Mowdwkd Ofatpo oty mepipépela. Aaikd Osquato kot
LOVGIKODEATPIKES EKONADGELS.

34. Hrepintoon g Oeocoarovikng. Amo to Kpatikd ®éatpo ®eccarovikng oto Kpotikd
®¢atpo Bopeiov EALGSoc. Tomkd oynpato otn MetamoAitevon.

35. Iepupépeteg Kevrpkng, Avatohikng Makedoviag, Opdkng, Oeccorioc. Extetapévn
avaeopa ota AHITE®E Zeppov, Bépoiag, Adpisag, Borov, Kopotnvnig, Kapdioc.

36. Ileprpépeteg Hrelpov, loviov vijomv kot Avtikig Makedoviag. Extetapévn avagpopd
ota AHITEGE lwoavvivaov, Kolavne, Képrupag, Povpeing.

37. llepwpépeteg Ilehomovviicov kot Avtikng EAAGdog. Extetapévn avagopd ota
AHITE®E Idtpag, Karapdtog, Aypviov.

38. Ilepupépeteg Kpntng, Bopeiov kor Notiov Atyaiov. Extetapévn avagopd oto
AHIIE®E Kpntg. Xta kieiotd AHIIE®E Bopeiov Atyaiov (Xiog) xor Notiov
Atyaiov (P6d0g). To Anpotikd ®atpo Ilepard. H nepintwon g Kompov.

39. [Mapovcioon epyacidv. Kieioyo tov pabnporog.

AIAAKTIKEX KAI MAOGHXIAKEX ME®OAOI - AEIOAOI'HXH
TPOIIOX IMAPAAOXHY | AwAééelc / oulntioelg otny aifovca didackaiiog pe
XPNON OMTIKOOKOVGTIKOD VALKOV
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XPHXH TEXNOAOI'IQN
IHAHPO®OPIAX KAI
ENNIKOINQNIQN

Yrootipin g pabnotokng dtodikaciog HEcm
NAEKTPOVIKAOV EMOMTIKMOV gPYaAEiwV (power point
TOPOVCIAGELS) KOl TPOGHETOV EKTALSEVTIKOD VAIKOD
GTNV NAEKTPOVIKT| TAOTQOPLO eclass.

ZUOTNUOTIKH ETOEN LE TOVG POLTNTEG/TPLEG HECM TNG
NAEKTPOVIKNC TAOTPOpLOG eclass kot NAEKTPOVIKOD
Tayvopopeion. Xpnon yneloromuéveoy apyeiov Kot
eQMUEPIdOV.

OPTANQXH AIAAXKAAIAX P — Dopros Epyacios
E&aunvov
Tpimpeg efdopadiaieg 39
Srohééelg
Emokéyelg 6
Melétn kot avaivon 18
BBAlov Kot apBpwv
(Biprroypagiog)
AvtoTteAng (LN 17
KkaBodnyoduevn) perétn
Zuyypaen Kot 20
TOPOVGIOOT EPEVVITIKTG
YPOATTNG EPYOGIOG
YHvoro pabnpatog 100
AEIOAOTHXZH ®@OITHTON | O tehikog Babpog tov kabe portnti/tprog o

TPOKLYEL MG EENG :

Epyocia (a&lordynon amd v kadnynqtpua - £mg S
HOVAOEC)

[Mopovcioon epyasiog (a&tordynon and Tovg

GUVAOEAPOVG- MG 2 LOVAdEG Kot a&loAdyNnon amod TNV

KaOnyntpa -€og 1 povéda)
Yovtoun ypart Tpoodog 60 Aentdv (aloldynon
amo v kadnynpa - £0¢ 2 povadec)

XYNIZTQMENH-BIBAIOI'PA®IA

Ten, Palgrave Macmillan, 2024.

1. Bullinger M., Kunstforderung zwischen Monarchie und Republik: Entwicklungen der
Kunstforderung in Wiirttemberg zwischen 1900 und 1933 am Beispiel der Theater in
Stuttgart, Ulm und Heilbronn, Neue Wissenschaft, Frankfurt a.M., 1997.

2. Meyer John W. and Brian Rowan, «Institutionalized Organizations: Formal Structure as
Myth and Ceremony», The American Journal of Sociology 83, no. 2 (1977), p. 340-363.

3. Ulmon Jeffrey, The Past, Present and Future of American Regional Theatre. The Regional

4. Vilar Jean, Le Thédtre Service Public et Autres Textes, Gallimard, Paris, 1974 [1953].
5. Bayevd Avva, To Ocooalixo pov Oéozpo, Kédpog 2006.
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10.

11.

12.

13.
14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.
27.

BepPeviotn Tacobra et al. (2010), llpogopixés 1otopics: Evag odnyos mpo@opikig
1gTopiog yia v ekmaidevon kol v kowornta, Nopopyia Xaviov — AIO, Xovid.
https://epi.uth.gr/wp-content/uploads/2021/05/Exdoon-IIpogopikn-lotopia- -

2yoieio.pdf
Boywtlng N. ®ong, To Oéorpo oxiav oty Ocooalio, ABva 1995.

Boywtlng N. ®dotng, To Géatpo oro Bedeotivo : ko o1 Bsatpikés mopaotdoels yio. Tov
Prya Pepaio otny Ocooolio (1881 - 1993) /mpdhoyoc Béitep [Tovyvep, ABfva:
Belkeotivo : ZOAAoyog Beheotviotdv AOnvav, 1996

I'epaciuidov EA., «Oeatpucd Epyaoctpt Oscoarovikne, oto évBeto «Enta Huépeo», H
KaOnueprvn, 21.9.1997, 6. 32.

I'ewpyonoviov BapBapa, O Adiovocog oto lovio: To Oéazpo otnv Kepotiovia 1900-1953,
Etapeio Keporinviakov Iotopikadv Epguvav, Abnva 2010.

T'ia ty Mapiro. Kotomovin kou to Géatpo atnv Epuodmoln : mpaxtixd coumoaion,
Epuovmoin Xopov - Avyovaros 1994 / cuvepyalovral I'idopyog Avepoydvvng ... [K.4.]
exdoTIk6 onpeiopo Baoiing Mavayiwtémoviog. AGMva : Kévipo NeoeAnvikdv
Epevvov E.LE., 1996

Mtlovprig Avtdvng, «Aoikd O€atpo Kol KPATIGUOG OTNV EAANVIKA OKNVH] TOL
Meconorépov. H mepintmon tov Appotog @éamidoy, O [Holitng 105 (Noéupprog 2002),
c. 29-39.

I'pnyopdxng Nikoc, Malliapomodieio Oéazpo, Y dxtvBog, ABnva 1980

ElevBepiov Mévog, To Géatpo anv Epuodmoln tov sixkooto auwve, : Géatpo - povoiki] -
raudeia - kowawviky {wn, Aqpog Eppodmoing 1995

Zopumd M., Ilolitixn tov lolitiouoov, [otdkng, 2014,

H mpoy tpietion 1988-1991 T1atpa : Anpotuco Ieprpeperokd Ocatpo, [¥.x.]

«®¢atpo kot Tomkn Avtodioiknony, Ipaxtikd Xvvedpiov X.E.H., nep. Tomikn
Avtodioixnon t. 3, 1981, c. 37-43.

To Géarpo oty Osooaloviky : 50 ypovia, 1953-2003. Oscoarovikn, Ot gilot Tov
1dpOpratog Meiiva Mepkovpn 2003

2vvavtyon epyaciog pe Oéua: AHIIE.OF. — 20 ypovia wopeia, lodvviva, 2004, KEAKE,
2004.

Beodmpavov EMocapet, H kinpovouid, the Metamolitevons: Osatpika oynuato, Epsvvog
oty Oeaootoviky, 1975-2000, 518. dSwatpipr], Tunua Osdtpov AIIO, Ococarovikn 2019.
Beodmpavov EAcoapert, «[optég Avorytod Oedtpov, 1982. To Eexivnua evog Beopon
g Beatpikng Oscoarovikngy, Zxnvi, ty. 5 (2013), 6. 143-158.

Koakovpidtng, Zndpog, «To aitnua yio Osatpikn amokEvipmaon Kot 1 idpuon Tov
AHITE®Ey», Mvijuwv 36, Abnva 2018-2028, 6. 351-377.

Komadoyog X. Anpntpne, To Géozpo s Képropog ota péoa tov 10’ cawva : (Zoupwva
e avérooro, Eyypaga tov lotopiod Apyeiov Képrovpog) ABMva, Exdoon ZvAldyov tov ev
AMvoic Kdrto-T'apovviatev, Empéiela: Exdooelg "Trvog", 1991.
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FENIKA
IXOAH | Oocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpormtuxlako
KQAIKOZ MAOGHMATOZ | 680799 EEAMHNO ZMNOYAQN | Xewepwo

TITAOZ MAGHMATO2

Oeatpikn petadpaon: Oswpla Kal mpan

EBAOMAAIAIE
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTE2 2 I'IIET!;TIKE
QPE2
AIAAZKANIAZ VONAAEZ
3 4

TYNOZ MAGHMATOZz

ElS1koV untoBaBpou
ELS8LKELONG YEVIKWV YVWOEWV

Emloyng

MPOANMAITOYMENA
MAOHMATA:

lotopla kot Oswpla Tng Metadpaong (680514)

FNQZZA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA NPOZMEPETAI ZE
®OITHTEZ ERASMUS

Nat (pe afloAdynon otnv eAAnVIKA 1 e avaBeon
epyaoiag otnv eAAnVIKN, ayyAwkn, YaAALk yAwooa)

HAEKTPONIKH ZEAIAA
MAGHMATO?Z (URL)

https://eclass.uoa.gr/courses/THEATRE560/

MAOHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

Me tnv oAokArpwaon Tou pabrpatog, ol GoltnTES Kal oL GpoLTATPLEG AVAEVETAL VA glval o€

Béon:

>
>
>

va opillouv TN Beatpikr HeTadpaon, TOug TUTIOUC KOL T YVWPILOUATA TOUG
va EpLlypAdouV TIG ONUOVTLKOTEPEG MPOCEYYLOELG TNG BEATPIKN G LETADPAONG
Va TTepLlypAdouV TNV LBLALTEPOTNTA TNG BEATPLIKAG LETAPPACNG TIPOG MOPACTAO,

CUVOPTWHEVN TIPOC TNV TIOAUTIAOKOTNTA TNG B£ATPIKAG TPAENC

va eVTomi{ouV TNV TIOAITLOULKA Kot UGOAOYIKN S1A0TOON TWV SPAUATIKWY KELUEVWV
va avayvwpilouv POOLKEC OTPATNYLKEG KoL TEXVIKEG 0TN UeTadpaoTiky Stadikaoia



https://eclass.uoa.gr/courses/THEATRE560/
https://eclass.uoa.gr/courses/THEATRE560/
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> v opllouv TO CUVEXEG TNG LETaypadrC, amo tn Beatpikn HeTadpacn wg T
Slookeun

FeVIKEG IKOWOTNTEG

e Avalntnon, avaluon Kot cuvBeon dedouévwv Kal TAnpodopLwV, LE TN XpHon Kal
TWV amapaitnTwy TEXVOAOYLWY

e AfYn anodpdocswv

e Autovopn gpyoaoia

e Ouadikn epyacia

e Epyoaoia o Slemiotnoviko neplBaiiov

e [apaywyr VEWV EPELVNTIKWV LEEWV

e AoKNOn KPLTLKNAG KOL OLUTOKPLTIKNAG

¢ [Mpoaywyn TnG EAeUBEPNG, SNULOUPYLKNG KOL ETIOYWYLKNG OKEYNG

*  AvAmtuén KPLTIKAG OKEYNC

e Avamruén

MNEPIEXOMENO MAOHMATOZ

EBSouada 1

H 18lattepotnta tng Beatplknig LETAdpAONC CUVUPAOUEVN LE TNV LOLALTEPOTNTA TOU
BedTPOU WG TEXVNC. ZNUELWTLKEC KoL AAAEC TipOOEYYLOELG TOU BedTpou.

EBSopada 2

H Beatplkn HeTAdpoon WG MOALTIOMLKA KOBOPLOUEVN TIPAKTLKI: LOTOPLKH ETLOKOMNGN KAL O
OXETIKOG TtapadooLakog Aoyog. Metadpaon Kal SLooKeur).

ERSopada 3

OeaTpLKkr LETADPAOT), TUTIOAOYLEC, TIPOCEYYIOELG OTLG LETAPPAOTIKEG KoL DEATPLKEG
oToUBEC: pHovTéla Kal Slapdxeg (Susan Bassnett, Patrice Pavis, Mary Schnell-Hornby).

EBSoudada 4

Metadpaon yia €kdoon. H Beatpiki petddpoon wg AOYoTEXVLIKN LETADPACH UE ELOLKA
XOPOKTNPLOTIKA Kol wg dtadikaoio Ang amoddocswv (Jifi Levy). Kelpevo-ouykeipevo-
Slokeipevo.

EBSouada 5

Metadpaon, y\waolkn rotkihia, SnAwon, cuvénlwon.
EBSopada 6

To MOALTIOWLKO OTOLXE(O: LETADPACTIKEG TEXVLKEC.
EBSouada 7

MpodopkotnTa Kal pubUOC otn Beatpkn petadpacn. EQUETpN HeTddpoon. ITOXELD
HETPLKNG.
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EBSopada 8

EvSoyAwaolkn, SLayAwooLkr) Kal SLaonUELWTIKA LeETAdpach: To HoviéAo Tou Massimiliano
Morini. H Bgatpilkn HeTddpacn WG CUVEPYATLKA TIPAKTLKH.

EBSouada 9

OYieLg TNG EMUTEAECTIKOTNTOG KL VEEG LopdEG LeTadpacnc eml oknvAG. To CUVEXEG TNG
Beatplkng eTAdpacnC wG LETAYPAPIC: TIOLKIAOL EPUNVEUTEG £TTL TO £py0, SLADOPETIKEC
TPAKTIKEG. DINOAoyOL, cuyypadelc, ToONTEG LETAPPAOTEG.

ERSouada 10

H Suvapikn ¢ evoyAwaooLKAG LETAdPACNC KOL TO TTAPASELY O TOU apxaiou SpAapatog.
EBSopada 11

O£aTpo KOl HOUGCLKA: N HETAPPAcH Tou AupLkoU Kot TOU HouGLKou Bedtpou.

ERSoudada 12

Néa péoa otn oknvn. Texvokeipeva kal petadpaon.

ERSouada 13

H TPOKTIKI TOU UTEPTITALOMOU.

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZHE. | NPOOWTO LE MPOCWTTO

Aekatpeic (13) tplwpecg SlaAételg otnv aibouoa
Si6aokaAiag.

XPHZH TEXNOAOTIQON | Xprion  T.NM.E. otn AwdackoAlo: TOPOUCLACELS
MNAHPO®OPIAZ KAl | powerpoint, aflonoinon tou Sladiktiou, TPOLOAN
EMIKOINQNIQN | BLVTEOOKOTINUEVWY TIOPOOTACEWV.

Xprion T.M.E. otnv Emwowwvio pe TOUC oLTNTEC:
JuoTnUatikn xpnon tou Eclass otn Sidaokalia Kot Thv
ETUKOLVWVIA LE TOUG doLTnTEG, ETKOWWVIA péow Email.

OPFANQ3H AIAASKAAIAZ
Apaotnplotnta a)ép;;;ul:"]’pvl;o:’at'ac
AlaAé€elg 39
MeA€tn Kot avdluon 23
BLBAloypadiag
MeA€tn Kot ekmdvnon 20
0OKNOEWV
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AuToTeAAG (KN 15
kaBodnyoupevn)

MEAETN

E€etaoslg 3
YUvolo MaBrpartog 100

AZIONOTHzIH ®OITHTQN | Nwooa afloAdynong: eAANVIKN.
M£B060o¢ afloAdynang

e Juvexng aflohoynon (40% tou cuvoAlkou BaBuou):
CUHUETOXN TWV doltntwv Kol ¢oltnTpuwv otn
ouvlAtnon oto padnua (10%): HeTadPACTIKEG
aoknoelg (30%) mou Babpoloyouvtal pe Baon ta
akohouBa kputipla: aflomoinon BLBAoypadiag
(40%), molotnta petadpacng (40%), popdn (20%).

e Tehwkn e&étaon oto téAog Tou faurvou (60% tou
TeAlkoU BaBuou).

H e€étaon nephappavet:

a) petadpacn KEMEVOU KOl TEKUNPLWUEVOC
OXOALALOUOG OTPATNYLKNAG KL TEXVIKWY (60%)

B) oxoAloopdG peTadPPAOTIKWY TPOKTIKWY (40%)

JTNV TEAKN ELKOVA UTTOAOYI{ETOL N CUVOALKI ELKOVA TOU
dottnti N TNG downTplag oto TAaiolo  TNg
ekmaldeuTikng Sladikaoiag.

Ta kputipla a€loAdynong Tou pabriuatog cUVOALKA Kal
Twv gfdopadlalwv acknoewv e8LKOTEPA avadEpovtal
PNTA OTNV MPWTN EVOTNTA TOU Habnpatog oto eclass.
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I'ENIKOY ITEPIEXOMENOY

EAPINO EEAMHNO
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ERASMUS B: CONTEMPORARY GREECE, HISTORY ARTS AND

FENIKA

LETTERS

2XONH

Ouoocodikn

TMHMA

OeaTpIKWV IMOUdWV

EMIMEAO zMNOYAQN

MpomtuyLlako

KQAIKOZ MAGHMATO2

680241 EEAMHNO ZMNOYAQN | Eapwo

TITAOZ MAGHMATO2

Erasmus B: Contemporary Greece, History Arts and
Letters

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPE2

EBAOMAAIAIEZ
NIZTQTIKEZ

MONAAE2
AIAAZKANIAZ

AloAEEeLC — eTILOKEPELG OE pOUCELD KOl ApXaLOAOYLKOUG 6 6

XWwpPoug

TYNOzZ MAGHMATO2z

Mabnpua Mevikwv Nvwoswv

MNPOAMNAITOYMENA
MAOHMATA:

Oxt

FAQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

AyyAkn

TO MAGHMA NPOZMEPETAI ZE
®OITHTEZ ERASMUS

Nott OKAELOTIKA,

HAEKTPONIKH ZEAIAA
MAOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE304/

MAOHZIAKA AMOTEAEZMATA

MEVIKOG OTOXOG TOU LaBnuatog ival n e€olkeiwon Twv GoltnTplwy Kot Twv GoltnTwy Pe TNV
LoTopla Kal ToV OALTLOMO TNG EAAGS g kal ouykekpLpéva e tn Aoyotexvia, Tnv Téxvn, TO
Ofatpo, tTn Mouaotkn Kat tnv lotopia tng EAAGSag.

Mo GUYKEKPLUEVA PETA TNV OAOKARPWON TwV Habnudtwy Ba eival os Béon va:

® avayvwpeil{ouv Ta CNUOVTIKOTEPA LOTOPLKA KOL TIOALTLKA YEYOVOTA TNG EAANVIKAG

Lotoplag.

avayvwpilouv SLadopeTIKES EPLOSOUC TNG EAANVIKNG LoTopLag
e va avaAuouv tnv aAAnAemnidpaon tng TExvng, Tng MoUOLKNC Kal TwV BeaTplkwy

YEYOVOTWV LE TA TIOALTLO LKA TOUG cUbpaloueva
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® VO KATAVOOUV TLG CUYKALOELG KOl ATIOKALOELG TOU EAANVLKOU TIOALTIOHOU LE TOUG
££vouc moALTLopoUg

®  ETKOWVWVOUV TA QTMOTEAECHATA TOU HaBAUATOC HECW TNG OUVOEDNG ULAG EPYACLOG
yla Tov eEAANVIKO TIOALITLIoHO
UTooTNPLlOLV TOL CUUTIEPACHATA TOUG

e avTUTAPABAAAOUV TIG MOYELG KAL TOL CUMMEPACUOTA TOUG LLE O) TLG ATOWPELG KoL Tal
CUUTIEPACHATO TIOU UTIAPXOUV Snpocleupéva B) TG amdPeLg Kal T CUUTIEpACHATO
Twv cuVadEAPwWY Toug

® svowPaTWOOULV TILo EUKOAA OTNV EAANVLKN KOLWVWVIia KaL VO TIPOCAPHOCTOUV
E£UKOAOTEPQ 0TO EAANVIKO akadnuaiko meptPaAlov katd to Slaotnua tng doltnong
Tou €dw

FeVIKEG IKOWOTNTEG

e Avalntnon, avdluon kat cuvBeon dedopévwy kat mAnpodopLwy, LE TN Xprion Kat
TWV QImapAiTNTWV TEXVOAOYLWY

AR anopdoswv

Autovoun epyaocia

Opadikn epyaocio

YeBacpog otn SLadopETIKOTNTA KAL OTNV TTOAUTIOALTLOMLKOTNTA

AoKNON KPLTLKAG KOL QLUTOKPLTLKNAG

Mpoaywyn tng eAeVBePNG, SNULOUPYLKNAC KL ETIAYWYLKAG OKEYNG

o KaMALEpyELa TNG IPOCAPHUOCTLKOTNTAG OE VEA TtepLBAAAovTa

MEPIEXOMENO MAOGHMATOz

To pabnua mpoodépetal otnv AyyAlki YAwooad amo To TUAUA O£aTtplkwy IMoudwv PE TN
ouvepyaoia Sdaokovtwy amd aAAa tunuoata toug Olocodikng IxoAng kat tou EKNA.
AneuBUvetal oe ¢GoOLTATPLEG/TEC TIOU €xouv UeTaKvnBel oe oxoAég¢ tou EBvikoU Kal

KamodlotplakoU Mavemiotnuiou ABnvwv omd €UpWMAIKA TAVETLOTAULO HE OUUDWVIEG
Socrates/Erasmus/Civis. EmavalapBavetal pe ta (6ta SI60KTIKA aviikeipeva kat to (6lo
TEPUTOU MEPLEXOUEVO aANA e SLaPOPETIKOUG SLOAOKOVTEG TwV SLadhOPWV AVTLKELUEVWV TIOU
TPOOHEPOVTAL OTOUG ELOEPYOUEVOU PoLTNTEC O KABe Xeluepvd Kal gapvd eéaunvo. H
gvaliayn Twv d18aokovtwy e€aptatal amo tn StabeoiudtTnTa TOoU XPOVOoU Toug avd eEaunvo.
To pabnua mapouoldlel Eva dLaypappa Toug EAANVLIKAG LoTopiag Kal Stadopwv ekppdcewv
TOU VEOTEPOU GUYYXPOVOU €AANVIKOU TIOALTIOMOU amo thv (6puoh Tou VeOoEAANVLKOU KPATOUG
WG TOUG HLEPEG TOUG.

Ta podnuata sivol dekatéooepa :

. O¢atpo

. O¢atpo

. lotopla

. lotopia

. Mwooa

. Mwooa

. Kwvnuatoypddog

N o U A WN R
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8. Kwnuatoypadog
9. Aoyoteyvia

10. Aoyoteyvia

11. Mouowkn

12. Mouowkn

13. Téxvn

14. Téxvn

AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOrHzZH

TPOMOZ NMAPAAOZH2

MNpOowo HE MPOCWTO

Entd e€dwpeg Slalé€elg otnv aibBouoa didaokaAiog. H
televtaio ocupnephapBavel mopoucioon Twv
£PYOOLWV TWV PoltnTwy Kot avatpododotnon.
MpoBAEmnovTal Kol EMOKEPELG OE ApXALOAOYLKOUG
Xwpoug

XPHZH TEXNOAOTIQN
MNAHPO®OPIAZ KAl
EMIKOINQNIQN

e Xpnon T.MN.E. otn AlSaokaAia: mTAPOUCLACELG
powerpoint, TPoBoAr TAVLWV Kol BeaTplKwy
TIOPAOTACEWY, NAEKTPOVLKA apXEia.

e Xpnon T.N.E. otnv Enkowwvia pe Toug dpoltntec:
Taktikn xprion tou Eclass kal cuveyng emkowvwvia

péow Email.
OPIrANQzH AIAAZKAAIAZ
doptog
Apaoctnplotnta Epyaoioag
E€apuvou
EBSopadlaieg Alalé€elg 42
MeA£Tn Kol avaAuon 20
BiBAoypadioc
AutoteAng (un kabBodnyolpevn) 30
MEAETN
EmokéPelg 18
MeAétn, ouvBeon cuyypadr Kot 40
TIAPOUCLOoN TEALKWV EPYOOLWY
ZUvoho Mabnpatog 150




316

AZIONOTHZH OOITHTQN Mwooa afloAdynonc: ayyAikn

Ot portnTpleg Kat oL poltnTEC mapouctalouy £va TEALKO
Sokipto (5.000-8.000 Aé€elg) o omolodnmote amnod ta
S6axBévta avtikeipeva Toug evoLladEpPEL KATOTILY
oupdwviag pe toug St8aokovteg. H mapakoAolBnon
gival UTTOXPEWTLKN).

OLtpomoL e€€tacnc, oL OpOL CUUUETOXNG KAl N
Sladikacia afloAdynong Twv GoLtnTwy avapTwvToL
0TNV NAEKTPOVLKH TALN.

Aflohoynon Mabnuatog

EBeAovTik CUMMARPWON EpWTNUATOAOYIOU HE
E£pWTNOELS TTOAAATIANG ETUAOYN G KL GUVTOUNG
QTIAVTNONG TIPOCWTILKA ATtO GOLTATPLEC Kol POLTNTEG
TOU paBnpaToc.

ZYNIZTQMENH BIBAIOTPADIA
Awadopetikn Edikr) BipAloypadio Sivetal amod tov kabe Si6dokovta yla to Kabe yvwoTikd

OVTLKELMEVO TOU HaBrUOTOG.
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JKHNOOEZIA B’

FENIKA
IXOAH | Ohoocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZMNOYAQN | MNpomtuxtlako
KQAIKOz MAGHMATOZ | 680970 EEAMHNO ZMOYAQN | Eapwo
TITAOX MAGHMATOZ sknvoBecia B’

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO(';/IPAE?AIEI NIZTQTIKEZ

AIAAZKANIAZ MONAAE2

Alalé€el, 2ulntnoelg otnv aibouoa Si6ackaliag 3 4

TYNOZ MAGHMATOZ | MABnua emLoTNOVIKAG TIEPLOXAG KAL AVATTTUENG
SeflotNTwy

MPOANAITOYMENA | Oxt
MAOHMATA:

FAQZZA AIAAZKAAIAZ ko | EAANVIKA
EZETAZEQN:

TO MAGHMA NPOz®MEPETAI ZE | Oyt
O®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE562/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Me tnv emntuyn oAokArpwaon tou podnpatog o/n dportntig/tpla Oa eivat os Bon va:

KaTavoel ko va avaAUeL To Beatpikd Keipevo
enefepyaotel T0 MAPACTACLUO Keipevo amod tn B€on tou oknvoBétn, Tou Bonbou
oKnNVoBETN Kal Tou SpapATOAOYOU
oVaTnTtUOOEL TIG OMALTOUEVEG LKOVOTNTEG yLa va ELoNyNOel pia oknvoBeTLKN TpoTacn
napakoAouBel OAa Ta otddla mpostolaciog pLog BeatpLkng mapaoTaong
va Tpoodlopiletl ta 16eohoyikd, udoAoyilkd Kol aloBntikd otolxeia kabe Beatpikou
KELUEVOU

[}

FeVIKEG IKOWVOTNTEG



https://eclass.uoa.gr/courses/THEATRE562/
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- Avalntnon, avaiuon kal cuvBeon eSopuévwy Kal mMAnpodoplwy, LE TN Xprnon
KOL TWV amopaitnTtwy TexVoAloyLwy

- Tpooapuoyr o€ VEEG KATAOTAOELC

- AN anoddocswv

- Autovoun epyaoia

- Opadikn epyaocio

- AoKNnon KPLTIKAG KOl QLUTOKPLTLKAG

- Xxebloopog kot Stoxeiplon Epywv

- Nopaywyn VEWV EPEVVNTIKWYV LOEWV

- AoKNnon KPLTIKAG KL QLUTOKPLTLKNG

- Mpoaywyn tng eAelBepnC, SNULOUPYLKAC KaL EMAYWYLKNS OKEYNG

NEPIEXOMENO MAGHMATO2

To HABnUa £XEL WE OTOXO VA CUCTHOEL 6ToV doltnTr TNV TEXVN TNG oknvobBeoiag, va Tov
£EOLKELWOEL UE TIC PACLKEG OPYEC TNG, VO TOU TIPOOhEPEL pLa KAAALEPYELD TTOU OXeTileTOL ME
TNV aLeBNTLKA KoL TNV TEXVLKNA TNC. STOXEVEL AKOUN VA TOV KOTAOTAOEL EValoONTo SEKTN TWV
UNVUMATWY €VOC Beatplkou €pyou, wote av emtBupel oto péAAov va aoxoAnBel pe tnv
WLotnta Tou avadutr, Spapatoldyou, Bonbol oknvoBETn, akdpa Kol oknvoBETn, va €xel
efolkelwBel pe t oknvikn Stadikaoia aveBaopatog tou. Me tnv erutux oAokKARpwon Tou
HOOAUOTOG, CUYKEKPLUEVQ, OL poltnTEG Ba £xouv e€olkelwBel pe tn Bewplia Kal mPAagn Tng
oknvoBeaoiag, Ba sival oe Béon va oxedlalouvv cuvoSeuTikd UALKA oTto mAaiolo Spacewv
Beatplkol xapakThpa, Bo £XOUV KOTOVONOEL EUTMELPIKA TN SUVAULKN TNG EPUNVELAG EVOC
Beatplkou Kewwévou, Ba eival os Béon va mapakolouBolv Sladopetikd £6n Bedtpou Kkalt
OKNVOBETIKEG TpooEeyyioelg, Ba £xouv KATAVONOEL TNV TOAAQTAGTNTA KOl TN oUVOeTOTNTA
Tou Beatplkol datvopévou, Ba katéxouv éva emumAéov epyaleio waote va cuvduadalouv
TOLKIALOL SLEAKTIKWY HeBOSWV POC evioxuon TNG CUMMETOXLKAC Kol Blwpatikng Spacng. Oa
ETUKEVTPWOOUE otnv Tpaywdia Bakyss tou Euputidn. To uadnua otnpiletat ev moAlolc otn
SL06paOTIKA KoL BLWUOTLK TIPOCEYYLON EVOC BEATPIKOU KELUEVOU.

To pabnua avamntuooetal o 13 pobriuarta:

1o: Elcaywyn otnv tpaywdia Bakyeg tou Eupuribn.
20: MeAétn avd evOTNTEC.

30: Me)A£tn avad evotntec.

40: ZUYKPOUGCLOKEG OXEDELG.

50: MeAETN YUVALKELWY XOPAKTAPWV.

60: MeAETN avEpLKWV XAPAKTAPWVY.

70: MeA£Tn BonONTIKWY TPOCWTIWV.

80: MeA£TN AMOVTWY XOPAKTHPWV.

90: O Xwpog Tou £pyou.

10: O xpdvog Tou €pyou.

11o: Awdkacio ev Suvapel oveBACUOTOG €vOTNTAC N oOmola €TMIAEYETOL QMO TOUG
S6aokopevous. A" uéEpo.
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120: Aladikaoia ev Suvapel aveBAacpatog evotnTag n onola eMAEyETAL Amtd TOUG
S16aokopevVoUC. B pépog.
130: Aladikaoia ev Suvapel aveBAcpatog evotnTag n onola emMAEyETAL Artd TOUG
S16aokopevouC. B pépog.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZHZ | Aa {wong otnv aibouaca Sidackaiiag — Emkowvwvia
HEOW TNG N-TagNng

XPHZH TEXNOAOTIQN | XpnolgomoloUvtal TNapoucldosel Sladavelwv o€
NAHPO®OPIAZ KAl | powerpoint, QKOUOTIKQ Tekunpla Kal TIPoPOAEC
EMIKOINQNIQN | €VOEIKTIKWY QMOCTIOOMATWY Omd TapaoTtdoels. H
pobnowakry  Sladikaocia  umootnpiletal  péow
OQVAPTHOEWY OTNV N-TAEN.

OPTANQZzH AIAAZKAAIAZ
P — ®doptog E'pvaoiou;
E€aurvou

EBSopadiaiec AlaAEgelg 39
Epyaotnplakr Aoknon 28
KaAAteyviko 21
Epyaotrplo

Juvepyaolia pe 12
Si6aokovta

YUvolo MaBrpartog 100

AZIONOTHZIH ®OITHTQN | - EvepynTKr CUMUETOXH OTO HABnua
- Mpamtn epyaoia
- Epyaotnplakn epyaocia

ZYNIZTQMENH BIBAIOTPADIA
e Euputidn Bakyeg, petadpacn MNnwpyog Xelpwvag, Kaotaviwtng, ABriva 2000

e Eupunidn Bakyeg, petadpaon Navog Kunapioong, Awtoc, ABriva 1991




EPFTAXTHPIO AHMIOYPTIKHZ TPADHZ
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FENIKA
IXOAH | Oocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuxlako
KQAIKOZ MAGHMATOZ | 68OE113 EEAMHNO ZMOYAQN | Eapwo

TITAOZ MAGHMATO2

Epyaotrplo Snutoupyikrg ypadng

EBAOMAAIAIE
NIZTQTIKE
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ 2 5
QPE2
MONAAE2
AIAAZKANIAZ
3 4

TYNOzZ MAGHMATOZz

EMtAeyOUEVO, YEVIKWY YVWOEWV

MPOAMAITOYMENA
MAGHMATA

(0)4

FAQZZA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA MPOzMEPETAI ZE
OOITHTEZ ERASMUS

(0)4

HAEKTPONIKH ZEAIAA
MAOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE569/

MAOHZIAKA AMOTEAEZMATA

Ma6Bnolaka AnoteAéopata

To paBnua autd amotelel

gpyaotnplakd pabnuoa ewdikeuong tou MMI kot
npoocavatoAiletal otn Snuoupyila YOPOKTAPWY Kal omotUTWoNnG OTWYHWY TOuG,
pHovoAoylkwv 1 SLaAoyLKWY oKNVWV Toug, BEtovtag ta Bepélia ta omoia opilouv pla
evbladpépouoa Beatpikn mpakn, tnv avtiBeon kal tn cUykpouon.

Me tnv oAoKApwWaoN Tou HaBuatog, avoapévetal ol poltntég/-tpLeg va eival os B€on:

e No mpooeyyilouv XapakTAPeG KoL yeyovota He Evav SLodOopETIKO TPOTIO TIPOCEYYLONG
KoL Kat” eméktoon ouyypadnc.



https://eclass.uoa.gr/courses/THEATRE569/
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e Na Kataokeu@l{ouv TO TPOCWTILKO TOU OTAUPOSPOUL TOU Hpwa, TIOU OTOTeAEL
opoonuo yla T {wn Tou.

e Noa divouv otov pwa MpayHaTLKr UTIOoTAGC OVAKAAUTITOVTOG TOCO TIG GWTEVEG OGO
KOLL TLG OKOTELVEC TOU TITUXEC.

e Na SnuoupyolV ToV KOOMO TOU XOpaKTApa, XTilovtag pe amoAutn okpifela Kot
Aemtopépela to neplfdAlov ato omoio (el TO OTITL TOU, TOV TTAEOV TIPOCWTILKO TOU
XWpO.

e No gpmhoutilouv Tov Xapaktipa mMpocdidovtdg tou BABog Kal TOAUTIAOKOTNTA Kol
Bpiokovtag tn péylotn aduvapia tou, auty mou aviiBaivel mMARpwg Ue TIg afieg Tou
(totép).

e No Kotaokeualouv pia akopa dtaotacn Tou Rpwa, ou adopd tn Sladpacr) Tou Ue
G\ mpdowrta.

e Na ocuyypadouv povoloyo o omoiog Ba mpenel va meptAapPavel pa ouvolwdn
avtiBeon tou Npwa miow amod tnv omola kpUBeTaL N AoV evlladEpouca BeaTpLkn
OKNVLKA oUVONKN, AUT TNG CUYKPOUONG.

e No oameleuBepwBolv amd €vav MePYPUPLKO Kol SOKLULOKO TPOmOo ypodnAg Twv
YEYOVOTWV.

FeVIKEG IKOVOTNTEG

e Autovoun epyaocioa

e [poaywyn tng eAeVBepNC, SNULOUPYLKAG, EMAYWYLKAG KL TTAPAYWYLKAS OKEWNG
e AnYn anodpdcewv

e Avalntnon, avaAuon Kat cuvBeon MAnpodopLwy

e [lpocapuoyn O VEEG KOTOOTAOELG

e AoKNnon KPLTIKAG KOl QUTOKPLTIKNAG

NEPIEXOMENO MAOGHMATO2

Elocaywyn otn Bewpla kot tn péBodo mou Ba akoAouBnBel.

«O xaptnc tng Twnc» (GvtAnon uAwlkol omd Tto Ploypadikd tou/tng KAbe
dountr/tpLag)

«DwTtewo aviikeipevor: n Betikn dLthocodia Tou Hpwa.

N

«IKOTELVO QVTLKEHEVO»: TO TAO0C TOU Npwa.

H katolkia Tou Apwa, 0 TPOCWTILKOS TOU XWPOC.

EAelBepog autooxedlaouog (1 adrvou e Tov npwa va AR ceL eAelBepa).
Movoloyoc alter ego.

Juvévteuén alter ego.

AloAoyLKn oknvr afloToLWVTAC TO OTOLXELO TOL oTtolal SOUOUV TOV XOpAKTAPA KAl TOV

W N e W

KOO0 ToU.

10. Mpoodloplopdg evog BERTOG TIOU amoTeEAEL TOv TUprval Tou KELPEVOU Tou Ba
napayOel.

11. Avayvwoelg Twv TapaxBEvVTwy KEWWEVWY Kot avatpododotnon (1).

12. Avayvwoelc Twv apaxOevtwy kelpévwy kal avatpododotnon (2).

13. TeAwkég SlopBwoelg — oulntnon.
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AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZHZ | ALOAEEELG, TTOPOUGCLACELG Kol CUTNTNON EPYOCLWV KO
ooKnoswv otnv aibouvca ddackaliag.

XPHZH TEXNOAOTIQN e Xpnon e-class: mAnpodopieg pabnpuarog,
NAHPO®OPIAZ KAI avApTNON CNUELWOEWVY Kot SLEaKTKOU UAKOU,
EMIKOINQNIQN OVAPTNON AOKINOEWYV, OVAKOWWOELG,

ETUKOLWVWVLA PE TOUG/TIC poltnTEG/-TPLES,
XpnotuoL cuvdeouol.

e Xpnon T.N.E. otn didaokalia: E€eldikeupévo
Noylopko Slaxeiplong Epywv

OPIrANQzH AIAAZKAAIAZ
Apaotnplotnta (DOPE:;“?V'Z’UMC

AoAEeLc 5
Aoknoelg- Ebappoyn pebodwv 20
AuTtoteAig un kaBodnyoupevn 25
HeAETN-epyacia

Juyypadrn epyaociag 50
JUvoho Mabnpatog 100

AZIONOMHZH OOITHTQON | Nwooa afloAdynong: EAANVIKN

Mé£B0o60o¢ afloAdynaonc:
EvSiapeon agloAdynon:

|. TEOOEPLG QTOMLKEG YPOTTEG EPYACIEG Yyl TOV KABE
dountn

[I. TEAIKN) OTOWLKNA YPOTTTH £pyaoia

ZYNIZTQMENH-BIBAIOTPADIA

Mitep Mnpouk, H avoytr mopta, utdpp. Mapia Opaykouhdkn, ekdooelg KOAN,
ABnva 2007.

Moot Owra, O adparo¢ nBormoiog, utdhp. Ocodwpog Toamakidng, Ekdoosig KOAN,
ABnrva 2007.

Nick Moseley, Meisner in Practice, Nick Hern Books, 2013.
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Z0€A MNopepa, H emavévwan tn¢ Bopetag kat tng Notiac Kopeag, utdp. Maplavva
KaAumapn (6ev €xel ek60Bei)

Zolénm Mapia Mipo, H Apxn tou Apxiundn, utdp. Mapia Xat{neppoavounA, Kama
Ekdotikn, ABrjva 2019.

Fkwyéu Khova, To XeAibovt, utdp. Mapio Xat{neppavounA, Kama Exkdotikn, ABrva
2017.

Maopiv Pela, Art, utdp. Nnwpyog Apxpavépitng, Eotia, ABrnva 2022.

EotéBa ZoAép, Kovtpa atnv mpoodo, Kovipa otov Epwrta, Kovipa atn dnuokparia,
utdp. Mapia Xat{neppavounA, Anuntpng Wappdg, Nnavvng Mavtag, University
Studio Press, ABriva 2012.

Maptiv MakNtova, H tptdoyia tou Aiveiv, utdp. Eppikog Mmeliég, Hpdavog, ABriva
2010.

Kpiotodep Ntoupavyk, Beyond Therapy, Samuel French, London, New York, 1963.
Mawk MnéaptAet, Opot oupBoAaiou, putdp. Xplotiva Mnapmou-MTmakoupéAn,
ekb00eLg Aayoudépa, ABrva 2010.

Maptwv Kpwum, 2tnv eéoxn, utdp. Aoma ToumouAn, ekdooelg Nep£An, ABriva 2002.
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YNOKPITIKH
FENIKA
IXOAH | Ohoocodikn
TMHMA | Oeatplkwv Znoudwv
EMINEAO ZMNOYAQN | MpomtuxLako
KQAIKOZ MAGHMATOZ | 680216 ‘ EEAMHNO ZNOYAQN | Eapwvo
TITAOZ MAGHMATOZ | YMOKPLTLKA

AYTOTEAEIZ AIAAKTIKES APASTHPIOTHTES EBAOMAAIAIES | NISTQTIKES

QPEZ AIAAZKAAIAZ | MONAAEZ

AlaAEEELC, TTPOKTLKEG AlOKAOELS (atuTtooxeSLaool, 3 4

OTIOUSEG K.4.), mapakoAoUBNGN MAPACTACEWY,
ouINTNOoELG He nBomMoLOUC Kol OKNVOBETEC
TYNOZ MAGHMATOZ | Emileyopevo, eldikol umoBabpou, avamtuéng

Seflotntwv
NPOANAITOYMENA | Oxt
MAOHMATA:
FAQ2ZA AIAAZKAAIAZ ko | EAANVIKA
EZETAZEQN:

TO MAGHMA NPOXMEPETAI ZE | Nay, pe e€€taon otnv ayyAlkn y\wooo
®DOITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE297/
MAGHMATO?Z (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

OL Baowkol atoxol Tou padrjpatog sivat ot portitpleg/dportnTég:
— Na €pBouv ot pla mpwtn enadn Ue To cwia Kal tn ¢wvr] TouG.
— Na Katavoroouv Th 6X£0N TOU CWUOTOC TOUG KoL TNG GwVAG TOUC LECA OTO XWPO Kall
LLE TO XWPO.
—  Na yvwpilouv Tic Baoikég apxEG Tou autooxedlacuol Kal Twv onoudwy (études).
— Na gpyactouUv o OUASEC KAl VO CUVEPYACTOUV SNULOUPYLKA E TOUG GUUDOLTNTEG
TOUC TIPOG £VAV KOLVO 0TOYXO.

Me tnv oAokArpwaon Tou pabnpatog, avapévetatl ot potttpleg/doltntég va eival os Béon:
— Na yvwpilouv TL onpaivel ‘cuvOnikn’ Kol WG UMOPoUV va avaAUoouv Tn cuvenkn

£vOG autooxedlaopoU, omoudng kat/f oknvAc.

Na prmopoUlv va KaTavoroouV ToLog ival 0 oTOX0G eVOg auTooxeSlaouol, cuvenkng

Kat/fj oknvAC.

Na prmopolv va Katavoroouv Tt eival o otoxog/to BEAW VoG SpwVToG TPOoWIToU,

poAou Kkat/r xapaktrpa.

Na emkolvwvoUlV e Toug ouUdOLTNTES/CUUTIAKTECG TOUG.

Na yvwpilouv mwg umopouv va Sleyeipouv tn ¢pavtaocio Toug wote va epnioutilouv



https://eclass.uoa.gr/courses/THEATRE297/
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Kal va epBabuvouv oToug autooXeSLAOUOUC KaL TIG OTIOUSEC TTOU EKTEAOUV.
Na avayvwpilouv To ‘UTO-KELHEVO’ GUVTOUWY OKNVWV.

Na evtomnilouv TIg SUVALKEG TWV OKNVWV.

Na autooyxedialouv mavw oe §edouéveg CUVORKEC Kal/r) oKNVEC.

FeViKEG IKOVOTNTEG

Na oxedldlouv kat va Staxeilpilovtal cuvbnKeg Kal oTou 8£¢

Na avaAUouv Kat va cuvBetouv Sedopéva Kal mAnpodopieg

Na kaAALepyoUV T eAeVBepN, SNULOUPYLKN KOL ETTAYWYLKH TOUG OKEYN
Na epyalovtal povol aAAd KoL 0 OUASES

Na AettoupyoUv o€ SLETILOTNOVLKO TteplBailov

Na kaAALlepyoUV TNV QUTEVEPYELA KaL TNV Evouvaiobnon

MNEPIEXOMENO MAOHMATO2Z

1.
2.

Zekwvwvtag anod t dwvh, TNV Apbpwan, To cwa, TNV Kivnon, TNV OXEoN TWV UTIOKPLTWY
MeTafl Toug, e TO KE(UEVO Kal e TO KOWO YiVETaL Pia eloaywyn otnv Téxvn Tou nbomolou
KOLL TNV UTTOKPLTLKA TTPAEN. Me adetnpla autooxeSLooUOUG, OTOXEUUEVEG SPAOELG Kol études
nipooeyyilovtal amAég Spaoelc. Avaloya pe tn olvBeon Kal th SuVAMLKN Twv doltnTwy
tiBevtal og oknVIK £popUOYH ATMOCTIACUATO BEATPLKWY EPYWV I} OKNVLKEC CUVBETELG TWV
downtwy, mou £xouv mPokUYPeL and omoubEC.

Evotnteg pabruatog:

10.
11.
12.
13.

To pabnpua eival epyaoctnplako Kal anattel tn uolkn napouvaoia Twv dpotnTwy.

Kivnon oto xwpo. Mwa mpwtn enadr] e TO cwio Kot T Gwvr).
ZUVTOUOL OTOMLKOL AUTOOXESLAOHOL. ITOXEUUEVEG SPATELG.
Anploupywvtag éva 1k 60U MAACUO — TIOLOG, TToU, TTWG, YLOTL.
Juvavtnon — 800 SladopeTLKOL GTOXOL CUVAVTIOUVTOL.
Juvavtnon — aAAnAemiSpaon, peyalutepeg SpAOEL.
Juvavtnon — o puBuag, oL evaAlayEg Tou.

Xpnotuomnowwvtag t paviacio — opadLkog 0UTOoXESLACUOG.

Eniotpodn 010 cwpa Kol T wvr) — MW To eKAAPBAVOUUE O AUTO To O0TASLO,
clyKpLOoN.

AOCKNOELG CUYKEVTPWONG KAL TIPOCOXNG. AVATIVOEC.
Avarnvo&Ec. MpooapoyEC.

Emloyn oUvtoung oknving. Avaluon tne.

Y1oudr| OTIC EMAEYUEVEG OKNVEG.

E€EALEN TwV oTtoudwv.
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AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOlHzZH

TPOMNOZ NMAPAAOZHZ | MpOoWTO LE TPOCWIO

XPHZH TEXNOAOTFIQN | Xprion tng mAatdopuag aclyxpovng tnAeknaibevong
NAHPO®OPIAZ KAI | eclass (mAnpodopieg pabrjpartog, avaptnon
EMIKOINQNIQN | onpelwoswv Kat S16aKTikoU UALKOU, avaptnon
0lOKNOEWV, AVOKOLWWOELC, ETILKOWVWVIO LE TOUG
doutntég)
Enkowvwvia pe Toug pottnteg péow email

OPIrANQZzH AIAAZKAAIAZ
, ®doptog Epyaociog
Apaoctnplotnta e
AlaAé€elg/KahMtexvikd 39
gpyaothpla
JUVTOUEG TIPOKTLKEG EPYOLOLEG 30
AutoteAng un kabodnyoupevn 31
HEAETN

ZUvoAo pabnpuatog 100

AZIONOTHZIH ®OITHTQN | Nwooa afloAdynong: EAAnvikn

MéBobog  atloAoynongc: Mpodopikn g&étaon,
KaAAtexvikn epunveia

Ou ¢ouritpleg/dortntég Kalolvtal va TIOPOUGCLACOUV
olvtopec omoudég mou £xouv mpokLPEL amd
S18aokalia Twv oepvapiwy Kot T SIKr) TOUug EpUnVeia.

ZYNIZTQMENH BIBAIOTPADIA

Fevikn evéelktikn BipAloypadia:

lkoptoakod, NikoAdl (1997) Baytavykop. Madnuata oknvodeoiog Kot UMTOKPITIKAG, UTdP.
Avbpéac MavwAikakng, ABrva: Médouoa

Mkpotodoky, MNépl (1971) Na éva ptwyo Féatpo, utdp. Owvtag KovduAng, ABriva: Aplwv
KAdwot, Xawpiy dov (1982) Ot papiovéteg, ptdp. TiEvn Macotopdkn, ABriva: Aypa

NoBapwa, BaAépe (2003) Mmpootd oto Adyo, ptdp. Nouila Mntodkou, ABriva: EkSOoELg
MNamnalnon

Ntwrtepo, Ntevi (1995) To mapadoéo e tov ndomoid, pidp. Awiliog BEIng, ABrva: NOAL

YtaviocAadokt, Kovotavtiv (2016) H douldeta tou nBomotol e tov eauto tou 1. To Biwua,
utdp. Biku AtakomouAou, ABriva: Ekdooelg MAEBpov
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Jtaviohadoki, Kovotavtiv (2016) H SouAeta Tou nBorotou Le Ttov eauto Tou 2. H evoapkwan,

utdp. Xplotiava MUydain — BaoiAng Ntlouvn, emu. Biku Alakomoulou, ABrAva: EkdooeLg
MA€Bpov

Toéxwd, ManA (1991) Madnuata yia évav snayyeAuatia ndomotd, ABriva — MNavvwa:
Exkdooelc Awdwvn
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IZTOPIA THZ ANOIKIOKPATIAZ, 1906 -2006 AIQNAZ

FENIKA
IXOAH | Oocodikn
TMHMA | Ocatplkwv Zmoudwv
EMINEAO ZMNOYAQN | MpomtuxLako
KQAIKOZ MAGHMATOZ | 680215 EEAMHNO ZNOYAQN | Eapwvo
TITAOZ MAGHMATOZ | Iotopia tng Amotklokpartiag, 1906-2006 ad.
EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPE2 MIZTQTIKE
AIAAZKAAIAZ MONAAEZ
3 4
TYNOZ MAGHMATOZ | levikoU umoBaBpou
MPOATAITOYMENA | -
MAOGHMATA:
FAQZ3A AIAAZKAAIAZ ko | EAANVIKG
EZETAZEQN:
TO MAGHMA NPOZMEPETAI ZE | Naw
®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE141/
MAGHMATO? (URL)

MAOHZIAKA ANOTEAEZMATA

Mabnolakd AntoteAéopata

ZtoxoL

OUTTOLKLOG LEXPL TLG LEPEG LOLG.

To pabnpa neptA\apBAavel tTnv enLOKOTNON KoL AVAAUGOH TOU GALVOEVOU TNG VEWTEPNG
EUPWTATKAG amoLKLoKpaTiag katd Toug 190 kat 200 at. E¢etalovral ot uEBodol mou
akoAouBnBnkav, oL AMoLKLOKEG SUVAELG TIOU avamTuxOnkayv, oL oTPATNYLKEG KUPLAPXLag
KOLL OL CUVETIELEC OTOUC QIOLKLOKpaToU evouc mAnBuopolg. Aivetal éudaon otn véa
arolKLlakn Bewpla kot Lotopla kot tapouoialetal n apudidbpopun oxéon LNTPOMOANG-



https://eclass.uoa.gr/courses/THEATRE141/
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Mabnolakd anoteAéopoto

H lotopla tng Amowklokpartiag elval €va onUavVTLKO Kol TToAucUVOeTo BEpa Ttou emnpedlel
TIOAAEG TTUXEG TNG TOYKOOWLAG LoToplag Katl Kowwviag. Ta pabnolakd anoteAEoUATA TTIOU
urnopet va mpokUPouv amo Tn HEAETN AUTAG TG Lotoplag mepthappavouyv:

1. Katavonon lotopkwv Feyovotwv: Ot pabntég Ba uabouv ta Bacikd YEYOVOTO KoL TLG
XPOVLKEG TIEPLOSOUG TIOU OXETI(OVTOL LLE TNV ATIOLKLOKPATLA, KABWG KAl TG KUPLEG SUVAELS
TIOU CUMUETELYQV.

2. AvaAuon Erumtwoeswv: Ot podntég Ba e€eTAO0UV TIC KOWVWVLKEC, OLKOVOULKEG KOl
TIOALTLKEC ETILMTWOELG TNG ATTOLKLOKPOATLOG, TOGO OTLG OIMOLKLAKEG XWPESG OGO KL OTLG XWPES
TIOU TIPOXWPNOQV OF ATIOLKLOKPOATIKEG TIOALTLKEC.

3. Katavonon MoAtiopkwy AvtaAdaywv: Ga amoKTioouVv TNV LKavoTnta va avayvwpilouv
TIWG N OTTOLKLOKpOTiO ETtNPEALEL TOV TIOATIOUO, TIC YAWOOEC, TN Bpnokeia Kal TLg
MapadOOELG TWV AdwV.

4. Kputikn ZkéPn: OL padntég Ba avamtuéouv SeELOTNTEG KPLTIKAG OKEYNG LEoA Ao TNV
OVAAUGCN TINYWVY, LOTOPLKWY KELUEVWVY Kal SLadOPETIKWY TIPOOTITIKWY OXETLKA UE TNV
amolKlokpartia.

5. E€€taon Inuepvwy IuVapTHOEWY: O KATOVONOOUV TIC CUYXPOVECG CUVETELEG TNC
QUITOLKLOKPATIOG, OTIWC TOV PATOLOWO, TLG OVIOOTNTEG KL TG YEWTIOALTIKEG OXECELC.

6. Anuloupyia lotopikng Zuveidnong: OL pabntég Ba avayvwpioouv tn cnuacio Tng
LoTOpLaG OTNV KOTAVONGoN TN CUYXPOVNG KOWWVLOC KL TwV OXECEWV LIE TO TIAPEAOOV.

7. Eumhokn og AldAoyo: Oa pdbouv va CUUUETEXOUV O SLAAOYO OXETIKA LE TO
OIMOTEAECUOTA TNE ATOLKLOKPATIOG AVATTUCCOVTAG EVOUVaioBnaon Kal Katavonon yla TiG
510 OPETIKEG TIPOOTITLKEG.

FevikéG IKOWOTNTEG

¢ Avalntnon, avaAuon katl cuvBeon dedopévwy Kal TAnpodopLwv
¢ Altaloyoc kal erotkodopuntikn Stadpaocn 816Ackovtog-S1dackouEvou
* AutOvoun epyacia

¢ MNpoaywyn TN eAeVBgpNC, SNULOUPYLKAG KOLL KPLTIKN G OKEWNG

NEPIEXOMENO MAGHMATO2

To uadnua KAAUTITEL TIC AKOAOUBEG EVOTNTEC:
1. OewpnTKO MAALOLO KOl CUYKPLON HE TNV TIPWTN AmoLKlokpaTtia péxpL to 1763
2. H 8gltepn e€dmiwon tnN¢ eupwnaikng kuplapyiog (1815-1882)
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3. Epdavion tou Néou lumeplallopol: Oswpleg KAl EPUNVEUTIKEG TACELG

4. H apyxikn pdaon tng «Stavoung emi xaptou» (1883-1890)

5. H mepilodog tng katdktnong kat katoxng (1890-1914)

6. H kpion tou MNpwtou Naykoopiou MoAépou Kot To kabBeotwe Twv Evtodwv otn Méon
AvartoAn

7. OL HeyAAEG OIMOLKLOKPATLKEG Suvapelg: H Bpetavik Autokpatopia

8. OL peydAec amolklokpaTikeg dSuvapelg: H FaAAwkr Autokpatopia

9. MaAatég Suvapelg kot veéol dLekdikntég: Moptoyalia, OAavsia, BEAylo, Meppavia, Itaiia

10. Ot xepoaieg autokpatopieg: Pwota kat HIMA

11. OL ouvéneleg Tou Agutepou MNaykoopiou MoAépou

12. KwApata avegaptnolag kot amo-amnolkionoinon

13. Meta-amolkiakr Bswpla

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZHZ | Adackalia Sta lwong

XPHZH TEXNOAOTIQN | e MpoBoAr Stadavelwy (Power-point)

NAHPO®OPIAZ KAI .
e M\atdopua e-class

ENIKOINQNIQN
® HAeKTpOVLKO TaXUSpOpELo
OPIrANQzH AIAAZKAAIAZ
, ®doprog Epyacia
Apaoctnplotnta S 'pv :
E€apnvou
AoAételg 39
MeAétn BLBAloypadiag 15
EKTaLSEUTIKEC 10
ETUOKEPELG
Mpoetolpacio MNpoddwv 36
ZUvoho Mabnpatog 100

AZIONOTHZIH ®OITHTQN | Nwooa afloAdynong: EAAnvikn

o touc portntég Erasmus Sivovtal pyacieg otnv
ayyAlkn YAwooa.

Ta kpripla aglohdynong mapouatalovral Kat
avaAlovtal otoug GOoLTNTEG KATA TNV Evapén Tou
efaunvou. H aflohoynon yivetal pe amoAAAKTIKEG
epyaoiec | Le mpodoplkn e€€taon oto TEAOG Tou
g€aunvou. NpoundBeon yla tnv e€€taon e
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amaAAOKTLKA €pyacia elval N CUCTNUATLKNA
TapakoAoUBnon Tou pabnuatog kat n mpodopikn
napovciaon tng otnv aibouoa.

ZYNIZTQMENH BIBAIOTPA®DIA

- Npotewopeva eyxelpidla péow EVSoou:
Jurgen Osterhammel, Jan Jansen, Anotkiokpartia: lotopia, puopéeg, ouveneieg, NEK, 2025

Aaunpog OAtolpng, Amotkiakég autokpatopies: H eéamAwon ¢ Eupwnng otov KOouo,
160¢-200¢ at., Acivn, 2014

- Npb6obetn BLBAoypadia:
Davidson Basil, lotopia th¢ Appikrg, Aiohog, 1997

Magdoff Harry, Amowkiokpartia: H eupwrnaikn) emektoon Uetda to 1763, Mehavy, 2022

Mommsen Wolfgang J., lumeptaAiouog: Ot MVEUUTIKEG, TTOALTIKEC KAl OLKOVOULKEC PIleC Tou,
MoAutpormov, 2007

Pagden Anthony, Aaoi kat autokpatopiec: Ot Eupwrtaiol ko 0 UTTOAOUTOG KOOUOG Qo TV
apxaldTNTA WC TIC UEPEC Hac, Natdakng, 2004

Said Edward W., OptevtaAioudc : H riio mpokAntikn oUyxpovn moAltioutkn UEAETN: Mo evtovn
TTOAEULKN TNG QVTIUETWITLONG TTIOU MoPaSOoLaKd ETIQPUAXOOEL n Avuon otnv AvatoAn,
Ned£An, 1996

Juptatou ABnva (erup.), Eéouoialovtac To kUuoata: OWelc g Lotopiac Kot TNg
Lotoploypapiog tne Bpetavikng Autokpatopiac, Acivn, 2018

Young Robert J. C., Metamnotkiakh Sewpia: Mo totopikl eloaywyn, NMatakn, 2007
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NEPOOPMANZ: XQPOI, ZKHNEZ, TONOI

ZXOAH | Ohocodikn

TMHMA | Osatplkwv Imoudwv

EMINEAO ZMNOYAQN | Mpormtuxlako

KQAIKOzZ MAOGHMATOZ | 680E190 EZEAMHNO :MNOYAQN | Eapwvo

TITAOZ MAGHMATOZ | MEPOOPMANZ: XQPOI, ZKHNEZ, TOMOI

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKANIAZ MONAAEZ

3 4 ECTS

eLbikov vnmoBadpou, eLdikevong

VEVIKWV YVWOEWV, AVATTTUENG

TYNOZ MAGHMATOZ | Eldwkol untdpabpou, ldikeuong

yevikoU umoBadpou, | Avamtuéng deflotritwy

oeélotnTwv

MPOAMAITOYMENA
MAOHMATA:

FAQZZA AIAAZKAAIAZ ko | EAAHNIKA
ESETAZEQN:

TO MAGHMA MPOZMEPETAI 2E | NAI ME EPTAZIA THN ATTAIKH TAQZZA

®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE467/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA

Ma6nolaka AnoteAéopata

Me tnv emtuxn oAokAnpwaon tou padnpuatog o/n dowtntrc/tpla Ba eivat os B€on va:

Katavoel tng onuaocioag tng mepdopuavg otn olyxpovn TEXVN Kol TNG HETeEEAENC TNG
performance art oe éva SLakpltd KAATEXVIKO Kal gpsuvnTiko mebio, Omwg Kol g
ouvakoAouBng Slevpuvong TG MepPOpUaVE o€ TOANATTAEG CUYXPOVEG EPOPLOYES KOt LOPPEC
TP AOTOTLKOTNTA.

Exel e€olkelwOel pe Ta BPAOLKA XOUPAKTNPLOTIKA TWV £pywyV TEPPOPUAVC, TIC YEVEQAOYIEG TOUG
KOl TN OUVOEOH TOUG WLE TIG YEVIKOTEPEG OTOXEUOELG KAl TOUG TPOBANUOTIOHOUC TNG
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HETATIOAELLKAG KOL TNG OUYXPOVNG TEXVNG.

I'Vwpllel BaotkoUg KAAATEXVEG Kol EUBANUOTIKA €pya TnG performance art TnG LETOMOAEULKNG
KalL TG oUyXpovNnG MepLlodou otnv EANGS Kol TO €WTEPLKO.

Alepeuva, avaAUeL KoL va €PUNVEUEL KPLTIKA Ta BOOWKA XOPAKTNPLOTIKA TwV EPYywV
nepdOppavg, KabBw Kal tn oUVEESN TOUG UE TOUG KAAALTEXVLKOUG Kol TIOALTIOMIKOUG Opoug
™N¢ emoxng Snpoupylog kot pooAnyrg Toug.

Exelyvwon peBodwv Kat TeExVIKWV TNG Slaxeiplong evog KOAALTEXVIKOU TIPOTIEKT Kal va Umopel

va TG Xpnolpomoliosl yia va eéaodalioel tnv emtuxn OAOKANPwOn €VOC TPOTIEKT
nepPOpUAVG

Juvepyaotel Pe Toug ocupdoltnTég/ cUPOLTATPLEG TOU Yyl va SnULOUPYHOOUV KOl va
TIOPOUCLACOUV £V GUVTOUO MPOTIEKT TEPHOPUAVE

FeViKEG IKOWOTNTEG

Avalntnon, avaAuon kal cuvBeon Sebouévwv Kal TANPOdOPpLWY LE TN XProN KoL TWV
ATMOPALTNTWV TEXVOAOYLWV

ANdn anodacswv

Opadikn epyaocia

Autovopn epyoaoia

AoKnNaon KPLTIKNG KOL OLUTOKPLTIKNG

Epyaoia os Slemotnpoviko neplBaiiov

ALoONTIKN-KOAALTEXVLKA KAAALEPYELDL

Mpoaywyn Tng eAeVBepNC, SNULOUPYLKAG KAL EMAYWYLKAG OKEDNG
KaAAtexvikn SnploupyLlkotnTo- mapaywyr VEwV Loewv

2eBaopoc otn SLadopeTIKOTNTA KOL OTNV TIOAUTIOALTIOULIKOTNTA

Enidel€n evalebnoiag os Intpata puAou Kal AAAA KOWWVIKA {NTAMOTA

NEPIEXOMENO MAGHMATO2

To pabnua StapBpwvetal oe Sekatpeic SIOAKTIKEG evOTNTEG. MpoTelvovTal EVOELKTIKA OL TIOPAKATW
BepaTIKES:

L 00N E WD R

Fevikn Eloaywyn- Feveahoyieg- Anpoupyol & épya-otadpol
Event, Happenings, Acts, Aktions, Body art, k.d.

Fuvaikeg Snuloupyol Tng mepdoppavVE

Juyxpovol Snuwoupyol tng mepdopuavg otnv EAAASa
Site-specific mepdopuave- otopia Katl Oswpla

Site-specific meppopuave- epyactrplo

Opadiko epyactnplo otov dnuoacto xwpeo |

OpadIKo epyaoTrplo otov dnuocto xwpeo Il

Ouadiko epyactiplo atov dnuoato xwpo Il

10. Atopukd mpotlekt nepdpopuave |

11. Atopuka mpotiekt mepdoppavg i
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12. NMapouolaoelg MpOTlekT -avatpododotnon

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZHz2.

Ztnv taén Sla {wong, oe ETUOKEYELG O LoUoEla KOl €KOETELG
Y& gpyacthipla 6Tov SNUOCLO XWPOo

Yroothpitn Mabnolakng Stadikaciog HEow TNG NAEKTPOVLIKNAG
mAatdoppuag e-class

XPHZH TEXNOAOTIQN
MAHPO®OPIAZ KAl
EMIKOINQNIQN

Xpnon T.N.E. otn 616aockalia- XpNOLLOMOLOUVTOL TOPOUCLACELG
Sladavelwv og powerpoint kat UALKOU amd SLaSIKTUAKEC TTNYEC, KaBwG
KOl TIPOBOAEG OTITLKOOKOU GTLKWV TEKUNPLWV KAl TOpASELYUATWV.

“Ynootplén tng pabnotakng dadkaciog péow e-class pe mapoxn
OTTIKOOKOUGTLKOU UALKOU, ouVEETUWY, pwToypadlwy, KA.

-Xprnon T.M.E. Katd TNV €mKowwvio HE TIG POLTATPLEG KAl TOUG
dourntéc.

-Xprion otnv Epyaotnplakn Ekmaidsuon- xprion omTlkooKOUGTLKWY
Pnolakwv pEowv ot Snuloupyia Kal mapouoiaon Twv epyactwv/
TPOTLEKT KAL TN oLUYYPADN TWV YPOTTTWY EPYACLWV.

OPFANQZzH AIAAZKANIAZ

Apaotnpiotnta dopro¢ Epyaociag Eéaunvou
ALOAEEELG 15
Epyaotnplakég- 15
TIPOKTLKEG KOAALTEXVIKEG
OOKNOELG
Ekmovnon HeAETNG - 50
project nediov -

KaAAttexvikn

dnpoupyio — ovyypadr

gpyaoioag

AUTOTEANRG PEAETN 20
YUvoAo MabBrjuatog 100

AZIONOMHzZH OOITHTQN

- YMoXpewTIK ¢UOLKNA Tapoucial Kal CUMUETOXA OTLG cUINTAOEL,

TG OOKACELS KOl TIG EKMALOEUTIKEG OpaoTNPLOTNTEG TOU
gpyaotnplakol padnuatog kat tng e-class 30%

- Npodopik e€€taon/ mapouciaon TPAKTIKAG /KAANTEXVIKAC
epyaoiag (50%).

- Epyacio olvtoung Tekunplwong TNG TPAKTIKAG/KAANTEXVLKAC

epyaoiog (20%).
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ZYNIZTQMENH-BIBAIOTPADIA

EAAHNIKH BIBAIOTPADIA

AdapomolAou Apetr), «Elcaywyr otnv Lotopia tng Performance» otov touo lMpaktika Ainuepibog, H
Mwooa Tou SWwuatog. SNUELWOELS yia Tnv Performance, (lwavviva 7-8 Anpthiou 2014), Apetiy AdaponouAou
(emu.), Navemothuio lwavvivwy, 2xoAn KaoAwv Texvwy, lwavviva 2014, 11-38.

Auvyntidou, Ayyehikn, «MNepdopuavg otov dnuocto xwpo» [KedbdaAato], oto Auyntidou, A. Eiocaywyn otnv

Paén NG MEPWYOPLOVE OTIC EIKAOTIKEG TEYVEC [MpomTUXLaKO eyXELPLOLO], KAAALTOG, AVOIKTEG AKAdNUOIKES
EkdootLg, 2023. https://hdl.handle.net/11419/11817

Avyntidou, AyyeAikn, Performance art. The basics. A Beginners’ Course Guide, University Studio Press,
Oeocahovikn 2020.

Avyntidou, Ayyehikn (emup.), Anudota téxvn, Snuootia opaipa. Osooalovikn: University Studio Press, 2021.
Carlson, Marvin, Performance. Mia kpttikn etoaywyn, utop. EAeuBepia Pamrtou, Namnalnong, ABrva 2014.
EppavounA, Melita, lotopia the TExvne amo to 1945 os mevte evotnteg, k6. Kamov, ABriva 2017.

Kovoun, Mapia, «Performance, xwpoc Kot GpEUVIOTIKY OTTIKA ToU GpUAOU: TPELC CUYXPOVEC TIEPUTTWOELC
HeAETNG», AyyeAkn Avyntidou (emip.), Anuoaota téxvn, dnuoacta opaipa. Osooalovikn: University Studio
Press, 2021, 201-227.

Kovoun, Mapia, «H Appoditn twv koupeAiwv oe ustaBoaon (2014):  OLOTOTIKEG UETEYKATACTACELG KOl
KPITIKEG avtamokploelg», Mary Zygouri, Venus of the rags, Pwun 2017, 97-103.

Kovoun, Mapia, « Nésgc XwplkOtnteg: Avolyxtog Kat YraiBplog Mapaotoolakog Xwpog», Prague Quadrennial
Hellenic Participation, ENAnviKé KEvtpo tou AteBvoug lvotitoutou Oedtpou, ABrva 2015, 26-31 (e Tov Odvo
BoBoAn).

Kovoun, Mapia «Mepi yeveahoylwy OTLG TOPAOTACELG UTIOLOPLOU XWPOoU: N KANPOVOULA TWV TELPAUUTLKWY
mapaoTacswy Tpaywdiag tou Mavvn Toapouxn (1977- 1982)», Prague Quadrennial Hellenic Participation,
EAANVIKO Kévtpo tou AleBvoug Ivatitoltou Oedtpou, ABrival 2015, 39-57. Tlakou, Avva, «Geopoetics: pia
TIAPOAOTOTLKN TIPAKTIK, EPEVVOCG CWLATOG KOl ToTtiou», oknvr 12 (2020), 62-64.

Kovouny Mapia, Movtépva kat aUyxpovn oknvoypapia: opoonua kot e€gAiésic. Mia olvtoun entokonnon,
£kb. Kama, ABriva 2021.
TQptQA\akn, EAEvn (emiy.), Nouadikr ApYITEKTOVIKY], MEPIATWVTAC O eudAwTa tortia, Futura, ABriva 2020.
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TAZEIZ KAl IPOTYNA ZTHN KQMQAIOTPA®DIA TOY 2000 AIQNA

FENIKA
IXOAH | Olhocodikn
TMHMA | Osatpikwy Zmoudwv
EMINEAO £MNOYAQN | Mpomtu)lokd
KQAIKOZ MAOGHMATOZ | 680E172 | EEAMHNO ZMOYAQN Eapwo
TITAOZ MAGHMATOZ | TAoelg Kol TPOTUTIO 0TNV KwHwdLloypadia tou 2000 alwva
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ ;BI)?:;MAAIAIEI NIZTQTIKEZ
AIAAZKANIAZ MONAAEZ
3 4

TYNOZ MAGHMATOZ

FevikoU umoBabpou, Emideyopevo

NMPOANAITOYMENA Oxt
MAOHMATA:

TAQZZIA AIAAZKAANIAZ kou EAANVIKA
EZETAZEQN:

TO MAGHMA MPOz®EPETAI ZE
®OITHTEZ ERASMUS

Na, avaBeon gpyaciag otnv ayyAlkn yl\wooa

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE374/

MAOHZIAKA ANOTEAEZMATA

Me tnv emtuxr oAokArpwon tou padhpatog o portntrg/tpla Ba sivat os Bgon va:

e [vwpilel TOUG ONUAVTIKOTEPOUG OTABUOUG Kal TNV Topela TNC €AANVIKAG

Kwuwbloypadiag

o [vwpllel ta Wlaltepa XapakTnpLOTIKA (LOEOAOYIKA, UDOAOYLKA, aLoBNTLKA) TNG CATLPAC,
dapoag, mapwdiag, kKwuwdiag, HOUOIKN G KWUwSLaG.

® [vwpllel Touc BLACOUC KAl TOUG ONUAVTIKOTEPOUC nBomolol¢ tou 20° alwva Tou
aoxoAnBnkav Ue to £(60¢ TNG KWHWSLOG Kol va SLaKPIVEL TA LOLAITEPA XOPAKTNPLOTIKA TNG

UTIOKPLTLKI G TOUG.

® Katavoel Tov TpOTOo MoV Ta LOTOPLKA YEYOVATA, OL KPLOELG TNG KOWWVLKNAG KAl €BVIKAC {wNn¢
enédpaoav oTnV mopeia tnG kwpuwdloypadiag

e Katavoel tov tpomo enidpacng tng Aoyokploiag tng mepldodou otnv mopeia tnge.



https://eclass.uoa.gr/courses/THEATRE374/
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® Epunvevel TIg pReELC Kal OUVEXELEG TNG eAANVIKAG Kwuwdloypadiag os oxéon pe
ONUOVTLKA BEATPLKA YEYOVOTQ, TACELG KAL TTPOTUTIA TNE BEATPLKAG KAL KOWWVLKAC {WNG

o Edapuolel ouykekpluévn pEBOSO otV avaluon Twv KEWWEVwWY, avoyvwpilovtag to
XOPOKTNPLOTLKA TOU £(60UC KaL TLG TEXVIKES TNE KWHWELAG TTou UTIAPXOUV Ot KABE Keipevo

® JUYKpiVEL KaL va €AYEL CUMMEPAOUATA YL T OXEON TNG KwHwSIag e To BapleTté, Tnv
eMBewWpPNON, TNV OMEPETA, TO PLOVTKOA, Tov Kapaykioln

® JUYKpivel Kol vo e€AYEL CUUMEPACHOTA VLA TLG OXEOELG TNG EAANVIKNG KWHwEIAG YUe TNV
EUPWTTATKA KoL TNV AUEPLKAVLKN TNG (Slag teplodou

o Katavoel Tov TpOMo mou Ta KAAGLKA TPOTUTIa EMESpaoav Kal KaBopLoav tnv mopeia tng
KwuwSloypadiag tou 20° alwva

o [vwpilel kaL xpnolwpomolei tn Paoikni BBAloypadia, apBpoypadia Kol TIG APXELOKES
TINYEC yla TV Kwpwdloypadia tng neplddou

Fevikeég IkavotnTeg

e Avalntnon, avaluon kal cUvBeon Sedopévwy kol MAnpodopLlwy, LE TN XPHON Kal Twv
OmaAPATNTWY TEXVOAOYLWY

AMPn anopdoewv

Autovoun kal opadikr epyacia

Epyaocia os S1eBveéc meptBailov

Epyacia og Slemiotnuoviko neplBaAiov

Mapaywyn VEWV EPEUVNTIKWY LEEWV

YeBaopog otn S1apopPETIKOTNTA KAL OTNV TIOAUTIOALTIOMLKOTNTO

Enidelfn kowwvikng, emayyeApaTIKNG Kal NBkAG umeuBuvotntog Kol gvalcbnotlag os
Bpata dpulou

AoKnaon KPLTIKAG KoL QUTOKPLTLKAG
e [poaywyn tng eAelBepNG, SNLOUPYLKAG KAL EMOYWYLKAS OKEWNC

NEPIEXOMENO MAOHMATO2

AvaAuTika o 13 evOTnTeG:

1. Ewoaywyn otv kwpwdloypadia. MeBodoloyia kol meplexopevo pabnuatog. Oplopol
Kwpwdiag, ¢apoag, mopwdiog, odtpag. TeXVIKEC Tou KwwkoU. BiBAoypadikn
napouaciaon.

2. MetaBaon and tov 190 otov 200 awwva. Ta LOTOPKA OpLa TNG adrynong Hag. Uvtoun
avadpoun otov 190 atwva. To B€pa tng yYAwooag. Ao TIC LOVOTIPOKTES OTLG TIOAUTIPAKTEG
KWHwSiec. NoUTikeg kwuwbdieg. H epdavion tou KwpelbuAAiou Kat n cUVEECH TOU UE TNV
eruotAun tng Aaoypadioag (N. MoAitng) kat pe to yaAikod vaudeville, n eikdva tou wg
«YEPUPO» AVAUEOA OTA EUPWTTAIKA LOEOAOYIKA PEVUOTO KAL OTOUC QYWVLOTEG Tou 21/
EPYATIKEG AATKEG TAEELG KoL N Ttapousiaon Twv BACIKWY EKTTPOoWTWY Tou (A. KopopnAdg,
A. Kokkog), n «kAnpovould» tou. H mopeia omd to KwHelSUAALO TPOC TNV QOTLKN
nBoypadia. Ot avtidpdoelg 0to KwpelSUAALO Tou 08nyolv oTnV avamtuén tng EAANVLIKAG
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aotTikAG nBoypadiag. BA. H Beyyépa tou HAla Kametavakn. MaAdia KouBdpia tou
NwoAaou Adokapn.

H vévvnon tn¢ EmBswpnong. H moAwtikr) odtpa, ta poTUTO, Ol KOUTIEP/KOUEP Kal Ol
TUTIOL TNG, N TEPACTLA ELOTIPAKTLKA MLtU)io/ amodoxr amo To Koo, n mavIokpatopia TG
emBewpnong katd tn 2" dekaetia Tou 20° alwva, oL ETNOLEG EMOEWPNOELG, N OXEON TNG
HE TtV KaBLEpwaon tou oknvoBEtn/oknvoypddou Kat tThv avamntuén tou Oeduatoc, pe v
OTEPETA. TUVOTITIKN avadopd 0TNV TIOPELA TNG TLG EMOUEVEG SeKAETiEG TOU 20° aLwva.

. To 6papatoroylo Tou Baoihikol Oedtpou kat TG Néag Zknvig tou K. Xpnotoudavou wg
TpoG TNV KwHwdia. OL Aplotodavikég KwHwbSLeg kal n Tdon pipnong toug. H Xepapétnaoig
Tou Zoupn , MaAAdwa KouBapia tou NikOAaou Adokapn, Mpwdumoupyiva tou Tipou
Muwpaitivn.

H 6ekaetiao Tou 1910. XapaKkTnpLoTIKA TG SekaeTiag . Kuplapyio Tou poucikou Bedtpou
(emBewpnon kot omepéta). Kabiépwon tng PoulePapbikng ddapoag. O
Bevtetokpatolpevol Biacol KuB£ANG kat KOoTomoUAn Kal ol GKAUTTPOTKEG, OKOTAAANAEG
EPWTLKEC KWHWOIEG TOU pemeptopiou Toug. To Papolkd oTolXElo, N evaoXOANnon HE TN
Yuvalkela autodldBbeon ota £pya TOU ZeVOMOUAoU. ITOX0G N SlackESaon Tou Kowou.
Mewpaoudg, @ottnteg, To pLopo tou NeBavre.

. H neplodog tou MeoomoAépou. E€etalovral ta Stddopa €idn TNG UECOTMOAEULKNAG
KWHwSIaG HEOoW XaPAKTNPLOTIKWY £pywv Twv Tipou Mwpaitivn, ©6dwpou Tuvadivou,
Anuntpn Mmoypn, MavteAn Xopv, InMUpou MeAd. I8waitepn avadopad yivetat otn cuvdeon
NG UECOTMOAEULKAC EMBEWPNONG KOL OTIEPETOC UE TN LECOTIOAEULIKN HOUOLKA KwHwdia,
dapoa Kal MOALTIKN odtipa. AtmoAo mAouaotol - dptwyol otoug eUBANUaTIKOUG Artdyndeg
(Nikog Xatlnamootolou — Mavvng Mpwéag). H petagikn Aoyokploila katl n ibpucn tou
EBvikol Bedtpou w¢ mapdyovieg emidpacng otnv e€EAEN tN¢ Kwpwdloypadiag. To
MeAteuakt tou [Mavtehry Xopv, O UTQUITHC EKMTAIOEUETAL TOU IMUpou MeAdq,
QouokoVadaocotég Anunitpn Mmoypn, Olacol kwpwbdiag, BaciAng AoyoBetidng kot
BaoiAng Apyupomoudog. AlEnon Kowou, cuvolklakd B€atpa kot Adiky Kwpwbdia.
Kwpwdia kat kapayklolng.

. Hmepiodog tng Katoxne. H kwuwdia otnv mpwtokabedpla. Alddopeg Tdoels. 1. MOUGLKEG
KWHWSLEC TOU avTiKkaTtéoTnoay To £160¢ TNG onepétag. Oplappevouv cuyypadeic Omwe ot
AAékog XakeAAdplog — Xpriotog lNavvakomoulog kat epdavilovral nbomolol énwg ot
Anunteng Xopv, Maipn Apwvn,. 2. Kwpwdleg pe Baon kAaoka mpotuma. Iaifnnp Kat
aAloL kAaolkol ouyypadeic ala kat alomoinon tng Aaikng mopadoong Kol Tou
Kapaykloln (Baoikng Pwtag, MNwpyog Oeotokdg). 3. To €i6og tnG kopevti. 4. Ofatpo
Téxvng kot Kwpwdia. 5. Ot kwpwbdieg xapaktipa tou Anuitpn WYaba. H Mvakodnkn twv
HAt8i{wv tou Nikou Tolpopou. Kwvatavtivou kat EAévng tou Nwpyou 2efaoctikoyAou.
Meta tnv AneleuBépwon. H Béon ¢ kwpwbdiag oto dpapatoddylo Twv Bidcwv. OL
TIOALTIKEG KwHWOiec Twv ANEkou ZakeAAdplou — Xpriotou MavvakonouAou. Ot Mepuavol
Eavapyovrat. O Qov Anuntpdkng tou Anuntpn Wabd. H taon yw aglomoinon twv
KWHWOLWV tou Zaiémnp, MaplBw kat ™¢ Aaikng mapadoong cuvexileTal Kol UETA TNV
AneAeuBépwon: To matyvidt tng TPEAAC Kot TNG @POVIUASHG TOU OEOTOKA.
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9. Askaetieg 1950-1960: H kuplapyia tng papookwpwsdiag. Alaxwplopodg Bedtpou aflwoswy
Kal eumentng Yuxaywylag. Xapaktnplotikd kat tUmol Tng dapookwpwdiag. Ot
ouyypadeic: ANékog ZakeAAdplog- Xpriotog MNavvakomnoulog, Nikog Towpopoc -MoAUBLog
BaowW\ewabng, AnuAtpng Wabdg- Tuwpyog Polooog, Aonuakng Molapdg- Kwotag
Mpetevtépng Kat n Bepatoloyia Toug. H otrplen tng kwHwdlag o peydloug nbomoloucg.
Ao tn oknvn otnv 08dvn. H petadopd tn¢ otov Kwvnuatoypddo. I81aitepeg MEPUTTWOELG
OMwW¢ 0 MTooT. YPoAoyLIKA XOpOaKTNPLOTIKA 0TN dpapatoupyia Tou Mnoot. Qavaorta.

10. H Sekaetia Tou 1970. Evtovn moAltikonoinon. H emidpacn tou Bedtpou tou mapaidyou
YUpw amd tv mepiodo ¢ ampliavig Siktatopiag (lakwPog KopmavéAAng, Kwotag
Moupoeldg, Nwpyog ZkoUptnG, BaociAng Zwwyag). Zuppikvwon Tou Beatplkol Kowvou.
Yroplaopévo kowod. Avafiwon Kwpwdiwv tou 190u awwva. To ploulikal. Ot TTOAITIKEG
KwHwbdieg. Adpveg kat Mikpodapves tTwv Anuntpn Kexaidn-EAévng Xoflapd. Amod to
Meyalo uoc Toipko ota OSuooca yuploe oritt, O Umaumdg o mOAEUOC Kal Ta TEcoepa
todLa Tou Tpartellov tou lakwPou KapmaveAAn.

11. Askaetieg tou 1980-1990. Néec Taoel 0TNV KwHwdoypadia. O kwnuatoypddog Kat n
tnAedpaon To mapddelyua yla tn cuyypadn Bsatpikwy £pywv. To cuyypadikd Sidupo
MudAn Pénmog — Oavaong Mamabavaciov. Mraunadeg pe povut. H napdotacn Me
duvaun amd tv Kneiotd twv Anunten Kexaidn-EAévng Xoflapd. Nésg TAoelg Kal
TPOTUTIA 0TV KWHwSLoypadia. Néol nBormolol mou acxoAoUvTtal CUCTNUOTIKA e To £(60¢

12. E&EMEN NG Kwpwdloypadilog otic apxeg tou 21ou awwva. H mapadoon ¢ stand-up
Kwpwdiag. Mpotuma kot TexVikéG. H kwuwdia ota social media. ApepIKAVIKEG KWUWEIEG
WG MPOTUTO Yyl TN ouyypadn VEwV Kwpwdlwv. Emavepdavion otn Beatplky oknvn
KWUHWOLWYV Ttou TaAol eumoptkol  €AAnVIKoU  Kivnuotoypddou, emidpacn Ttou
Kwnuotoypadou oto B£atpo. Néol kwpwbdloypadol.

13. AvakedaAaiwon padnuatwy. Jupnepdaopata. Napouvaoiacn epyaciwv.

AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH

TPOMOZ NAPAAOZHZ. Awd {wong SLahEteLg

XPHZH TEXNOAOTIQN H emukowwvia pe toug doltntég yivetal péow Tou e-
NAHPO®OPIAZ KAI class, Tou nAektpovikou Taxudpopeiou, cuvdeong zoom
ENIKOINQNIQN N &ud {wong. Ynootnplen tng pabnolakng Stadikaoiag

péow NG mAatdopuag HAektpovikr Tagn (e-class). To
UALKO TWV EKOVWV KaBWC Kal Ta KUpla onueia kade
noapadoong mapouctalovtal Me power-point.  2Tn
ouveéxela ol Sladaveleg petatpEnovtal o apxeio PDF
KAl avapTwvtal oTto e-class am’ Omou ol ¢olTnTég
MIopOoUV va TG a€LoTIoLjooUV.
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Erudeypévol on-line ocUvdeopol TOU EMITPEMOULV TN
MEAETN KoL TNV £€peuva Ot Kwpwdloypadia.
MpoBdAovtal emiong PBLVTEOOKOTMNUEVEG BOeATPLKEC
TIAPOOTACEL KOL UAIKO QmO OXETIKEG AKOSNMUAIKEC

LotooeAibec.

OPTANQZzH AIAAZKAANIAZ

Apaotnplotnta ;::;;:oipyaalac

AoAEeLc 39

MeA€tn Kot avdAuon 25

BiBAloypadlag Kot KELUEVWV.

EmokéPelg 10

‘Qpeg un kaBodnyolpevng 26

MEAETNC

YUvoho Mabnpoatog 100
AZIONOTH:IH ®OITHTQN I. ATopkr| ypartn epyacia (mpoatpetikn) (50%)

II. Tpamt tehwkn e&€taon (50% n 100%, av Oev
ekmovnBel yparmtn epyacia) mou mepllapBavel Svo
EVOTNTEG EPWTAOEWV HE SuvatotnTa Aoy os Kabe
EVOTNTA: N TMPWTN evotnTa adopd oTNV LoTopla TNG
eAMANVIKAG kKwuwbdloypadiag tou 200U alwva Kal n
OelTepn €vOTNTA EPWTNOEL; MAVW OE OUYKEKPLUEVA
£pya.

H e€€taon yivetal otnv eAAnVIKN YAwooa. € mepintwon
doutntwv Erasmus n e€€taon yivetal pe th olvOeon
HLOC YpamTAG epyoociag otnv ayyAkn yAwooa 1 e
EPWTNOELG TNV ayYALKN YAwooa.
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eAAnviko F€atpo amd tov 170 atov 200 atwva, e, lwond BiBddkng, Ergo, ABriva 2002,
0.121-132.

Taumakn, Avva, «H eAAnvikn kwuwdia Tou 19° alwva Kot oL EUPWTIATKEG TNG ETULOPACELG»
Kal «O MoAlépog otnv EAAASa», oto: H veoeAAnvikn Spauatoupyia kal ol SUTIKEG TNG
endpaoelg (18o¢-190¢ at.). Mia ouykpttikn mpooeyyion, Adol ToAidn, ABrva 1993, o.
127-164.

Xatinmavralng, ©6dwpoc, Aiaypauua lotopiac tou NeogAAnvikou Osatpou, NEK, HpdkAelo
2014.

—, H eAAnvikn kwuwdbdia kat ta npotuna tne oto 190 at., Naveruotnuiokeg Ekddoelg Kpitng,
Ivotitouto Meooyelakwy Zmoudwv, HpdkAelo 2003.

—, To KwuetbvAdio, Epung, ABriva 1981.
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EOAPMOZIMENO OEATPO

FENIKA
IXOAH | Ohoaodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZMNOYAQN | Mpormtuytlako

KQAIKOZ MAOGHMATOZ | 680E175 | EEAMHNO 2MNMOYAQN AneuBlvetal oe OAa T
£€In  KOTQ TO €0pWo
gfaunvo

TITAOZ MAGHMATOZ | Epappocpévo Oatpo
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ | EBAOMAAIAIE2 NIZTQTIKEZ

QPEZ AIAAZKAAIAZ MONAAE2

Eviaia katavoun twv MNotwtikwv Movadwy | 3 4

TYNOzZ MAGHMATOZz

Emtidoyng

NPOAMNAITOYMENA
MAOHMATA:

FAQzzZA AIAAZKAANIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA MNPOZMEPETAI
2E OOITHTEZ ERASMUS

Nat

HAEKTPONIKH ZEAIAA
MAOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE539/

MAOHZIAKA ANOTEAEZMATA

Ma6fnolaka AloteAéopata

Me 1o épag TwV HABNUATWY Ta HoBNOLOKA AMOTEAEGHATA TTOU TIPOKUTITOUV £ival ta €€ C:

1) Ou doutntég katavoouv dedopéva kal TANPOPOPLEG OXETLKA HE TIG BEWPNTLKEG KOL TIPAKTLKEG

ueBodoloyieg mou adopouv o Epappocpévo Oatpo.

2) O poutntég gpunvevouv INTAMOTA KoL LSLatEPOTNTEG IOV oxetilovtal pe 1o Edapuoouévo

Oéatpo.

3) Ou doutntég epappolouy TEXVIKEG TOU BEATPOU OE OTOXEUUEVEG KOWWVLKEG OUASEC.
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4)

5)
6)

OL dountég Slakpivouv Ta OUCTATIKA oTtolxela kal TIG OSladopeTikEC €kdAVOELG TOU
edapuoopévou Bedtpou.

OL poLTNTEG KATOOKEUAOOUV TIPWTOTUTIOUE oXeSLaoUoUC EdapUocHEVOU BedTpou.

Ot doutntég aflohoyouv Toug oxedLaoHoUC edapUoopévou BeATpou TwV oUUGOLTNTWY TOUC

FeVIKEG IKOWOTNTEG

AN anopdcewv

Autovopn epyoaoia

Opadikn epyacia

Epyaoia o 8tebvég mepLBaihov

Mapaywyr VEWV EPEVVNTIKWY LOEWV

YeBaocpoc otn SLadOPETIKOTNTO KOl OTNV TIOAUTIOALTIOUKOTATA
YeBoaopdc oto Ppuolko meptBailov

EniSel€n KOWWVIKAG, EMOYYEALOTIKNG Kal NBKNE uteuBuvoTNTAC Kal evalobnoiog os Béuata
dUAou

AoKNON KPLTIKAG KOL QUTOKPLTIKNAG

Mpoaywyn Tng eAeVBPNG, SNILOUPYLKAG KOL ETIOYWYLKNG OKEYNG

NEPIEXOMENO MAOHMATO2

1)
2)
3)
4)
5)
6)
7)
8)
9)

Elcaywyn oto Ebappoopévo Oatpo

O¢atpo tou Katarmieopévou

O¢atpo otn QuAakn KAl cuVBNKEG EYKAELOUOU
O¢atpo oe povadeg vyeiag

Ofatpo oto Mouoeio

To B€atpo Twv AVapvroewv

To B€atpo TN EUmAoOKAG

Sociodrama

Ano 1o Applied Drama oto Applied Theatre

10) YAomoinon oxeSlacpwyv Twv dpottntwy, pebodoioyia

11) Alapolpacpog Kal mTapousiacn epyacilwy

12) Edappoyn oxedlacpwv

13) Edapuoyn oxedlacpwy
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AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOINHzZH

TPONOZ NMAPAAOZHZ | Awa {wong ekmaideuon
AlaAé€elg tng Si6dokouoag
MapoucLdoslg epyactwv Twy dportntwv/doLtnTpLwv
XPHZH TEXNOAOTIQN | Xprion e-class: avdptnon onupelwoswyv. Emkowwvio péow Webex pe
NAHPO®OPIAS KAI | TOUS dourntég/Tic dolTnTpLed.
ENIKOINQNIQN
OPIrANQZzH AIAAZKAAIAZ
®doptog Epyaoiag
Apaotnplotnta
Eéaunvou
EBSouadiaieg Slalé€elg tng Sidaokouocag | 39
YAomoinon oxedlaypappdtwy | 30
Edapupoopévou Oedtpou
Tuvtagn TeAKNG Epyaciag 16
AutoteAng (un kaBodnyoluevn) LeEAETn 15
JUvolo MaBnuatog
100
(25 wpec popToU AVA TOTWTLK povada)
AZIONOTH:IH ®OITHTQN Mwaooa AgloAdynong: EAAnvikn
I. Evélapeon afloAoynon: Zuppetoxn tou dpottntr/Ing doltnTplog ota
pabnuoato: 40%
II. TeAwkn ypauttr) epyacia: 5.000 Aé€elg: 60%

ZYNIZTQMENH-BIBAIOTPADIA

Evéeiktikn BiBAloypadia:

AAKnoTlG (2008). Mauvpn Ayedaba - Aompn Ayedada: Apauatikn Téyxvn otnv Eknaibeuon ko
AwartoAtioutkotnta. ABriva: Tomoc.

Ackroyd, Judith (2000). “Applied Theatre: Problems and Possibilities”. Applied Theatre Researcher, no 1.

Banks, Daniel (2006). “Unperforming ‘Race’: Strategies for Reimagining Identity”. A Boal Companion:
Dialogues on Theatre and Cultural Politics, New York: Routledge.

Boal, Augusto (2009). A Estética do Oprimido. Rio de Janeiro: Garamond.
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Boal, Augusto (2006). The Aesthetics of the Oppressed. Translated by Adrian Jackson, London: Routledge
Press.

Boal, Augusto (1993). Theater of the Oppressed. Translated by Charles A. McBride, Tcg ed. edition, Theatre
Communications Group.

Boal, Augusto (1992). Games for Actors and Non-Actors. Translated by Adrian Jackson, London: Routledge
Press, 2nd edition: 2002.

Boal, Augusto (1981). To F€atpo twv katamniecuévwy. Mtdp. E. Mrpaoudakn, ABriva: Oswpla.

Bourdieu, Pierre & Johnson, Randal (1993). The Field of Cultural Production. New York: Columbia University
Press.

Bridal, Tessa (2004). Exploring Museum Theatre. Rowman Altamira.

Brissett, Dennis & Edgley, Charles (Eds.) (1990). Life as Theater: Dramaturgical Source Book. 2nd edition,
New York: Aldine de Gruyter.

Brook, Peter (1995). The Empty Space: A Book About the Theatre: Deadly, Holy, Rough, Immediate. New
York: Touchstone.

Campbell, Patricia J. (1981). Passing the Hat: Street Performers in America. New York: Delacorte Press.

Carlson, Marvin (2014). Theatre: A Very Short Introduction. Oxford University Press.

Carlson Marvin (2003). The Haunted Stage: The Theatre as Memory Machine. University of Michigan Press.

Cox, Emma (2014). Theatre and Migration. New York: Palgrave Macmillan.

Crimmens, Paula (2006). Drama Therapy and Storymaking in Special Education. Philadelphia: Jessica
Kingsley Publishers.

Dewey, John. (2005). Art as Experience. New York: Tarcher Perigee.

Diakoumopoulou, K. (2008). “The Greek Theatre in the United States: From the End of the 19th Century to
the 21st Century”. Hellenic Studies, vol. 16, no 2.

Drozdowicz, Jarema (2014). The Symbolic Dimension: Anthropological Studies in Culture, Religion and
Education. Zurich: LIT Verlag.

Filewod, Alan & Watt David (2001). Workers’ Playtime: Theatre and the Labour Movement since 1970.
Sydney: Currency Press.

Fischer-Lichte, Erika (2005). Theatre, Sacrifice, Ritual: Exploring Forms of Political Theatre. London:
Routledge Press.

Freire, Paulo (1998). The Paulo Freire Reader. Freire, A. M.A. & Macedo, D. (Eds). New York: Continuum.

Freshwater, Helen (2009). Theatre and Audience. New York: Palgrave Macmillan.

Frick, Don M. (2004), Robert K. Greenleaf: A Life of Servant Leadership. Oakland, CA: Berrett-

Zwvlou, Xplotiva (2003). «To @¢atpo Tou Katarmieopuévour. Eknaibeuon & Ocatpo, T. 4, ABrva.

Goffman, Erving (1974). Frame Analysis: An Essay on the Organization of Experience. Cambridge, MA:
Harvard University Press.

Goffman, Erving (1959). The Presentation of Self In Everyday Life. New York: Doubleday.

Greene, Maxine (2000). Releasing the Imagination: Essays on Education, the Arts, and Social Change. San
Francisco: Jossey-Bass.

Guterman, Gad (2014). Performance, Identity, and Immigration Law: A Theatre of Undocumentedness. New
York: Palgrave Macmillan.
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Hayes, S. (2006). Building Community: a Sociology of Theatre Audiences. PhD thesis, University of Salford,
UK.

Knowles, Ric (2010). Theatre and Interculturalism. New York: Palgrave Macmillan.

Mrmogun, Naywa (2010). «AviyveUovtag tn BeatplkotnTa: TMEPYPOUPIKEG SLACTACEL; TOU O£ATPOU TOU
Katamieopévou - to mapadelypa tnG Bapkehovne». Ekmaibeuon & Ocatpo, T. 11, ABriva.

Macionis, John J., Gerber, Linda M. (2010). Sociology. 7th edition, Pearson Education Canada.

Mailloux, Steven (1998). Reception Histories: Rhetoric, Pragmatism, and American Cultural Politics. 1thaca,
NY: Cornell University Press.

Marcuse, Herbert (1980). The Aesthetic Dimension, Toward A Critique of Marxist Aesthetics. Boston, MA:
Beacon Press.

Morenne, Benoit (2016). «News of the Attack in Nice, France». The New York Times, 16/7/2016.

Nicholson, Helen (2005). Applied Drama: The Gift of Theatre. New York: Palgrave Macmillan.

MNatoaAidng, ZapPBag (2012). Ocatpo kat aykooutontoinon. ABiva: Exddoelg Namnalnion.

MNedavng, Nwpyog (1992). Etoaywyn otnv KowvwvioAoyia tne Atackédbaonc: To veoumapok Kat To TEAOG TNG
totopiac. ABriva: Mplopa.

Schechner, Richard (1985). Between Theater and Anthropology. University of Pennsylvania Press.

Smith, Mark K. (1999, 2009). “Animateurs, animation and fostering learning and change”. The

Taylor, Philip (2003). Applied Theatre: Creating Transformative Encounters in the Community. Heinemann
Drama.

Thompson, James (2008). Applied Theatre: Bewilderment and Beyond. New York: Peter Lang Ltd.

Turner, Victor Witter (1982). From Ritual to Theatre: The Human Seriousness of Play. Performing Arts Journal
Publications.

Warren, Bernie (2008). Using the Creative Arts in Therapy and Healthcare: A Practical
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FENIA
FENIKA
IXOAH | Ohoocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | lNpomtuxLako
KQAIKOz MAOGHMATOz | 680E171 EEAMHNO ZMNOYAQN | Eapwo

H mtonTikA TG ETEPOTNTAC OTNV MPWTN UETOTOAEWLKN)

TITAOZ MAOGHMATOZ )
yevia
EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES NIZTQTIKEZ
AEZ
AIAAZKAAIAZ MONA
3 4

TYNOZ MAGHMATO2

ETAEyOUEVO, YEVIKWV YVWOEWV

MPOAMAITOYMENA
MAOHMATA:

(0)4

FAQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA NPOZMEPETAI ZE
OOITHTEZ ERASMUS

OXI

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE373/

MAOHZIAKA AMOTEAEZMATA

Mabnolakd AnoteAéopata

olyxpovng «nBLKrG».

VEVLOAG.

JKOTIOG TOU HaBrpatog eival n dnploupyla PLoG EpUNVEUTIKAG KOWVOTNTOG, N KAAALEPYELD
TNG KPLTLKAC KO OVAYVWOTIKAG LKAVOTNTAG TWV GOoLtnTwv/-tplwv, n aodntikr KaAALEpyeLa
KoL n ovadelfn, Héoa oo Ta MOLNTIKA KELEVA, TNE ETEPOTNTOC WG BacLkol OTOLXEIOU HLaG

Me Tnv oAoKArpwaoN TOU PaBrUaTOoG, avapEVETaL oL GpoLtNTEG/-TPLEG va eival os BEan:

e No yvwpillouV TLG LOTOPLKEG, TIOALTLOTIKEG, KOWWVLKEC, LOEOAOYLKEG KOl OLOONTIKEG
OUVONKEC TNG LETATIOAE LKA C TTEPLOSOU.
e Na Katavoouv Ta Kuplopxa OTOLXELD TNG TOLNTIKAG TNG TPWTNG LETOTTOAEULKNG



https://eclass.uoa.gr/courses/THEATRE373/
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Na cuayetilouv Ta Kelpeva TG VEOEAANVLKAG AOYOTEXVIOC LIE TO TIOAITIOULKA,
£l60AoyLKA, aLoONTLKA KOl LOTOPLKA TOUG oUUdpalopeva.

Na ipoodlopiouv TG CUVEXELEG KaL TG SLaDOPOTIOLOELG OE OXEON LE TNV
TiponyoU eV Aoyotexvikn mopadoon.

Na yvwpilouv Toug BaokoU ¢ EKIIPOCWITOUE TNE TEPLOSOU KOl TO £PYO TOUG.

Na katavooUVv BaCLKEG TITUXEG TNG £VVOLAC TNG ETEPOTNTAG.

Na avaAUouv Kol Vo GUYKPIVOUV GNUAVTLKA £pya TNG VEOEAANVIKAG Aoyotexviag umo
TO TPLOUO TNG ETEPOTNTAG KAL TWV ETLUEPOUG EVVOLWY TNG.

Na avtihappavovrtal kal va culntolV LE KPLTIKO TPOTo I{NTrata OnwE «n moinon
NG ATTACY, «N TIOLNTKA NOWKA» KAl N TIOLNTIKY TauToTNTA.

FeVviKEG IKOWVOTNTEG

Katavonon Baclkwy EVVOLWV yLa TNV IPOCEYYLoN Tou apeABOvVToC
Avdaluon kat cUvBeon edopévwy Kat TAnpodopLwyv

Mpoaywyn TnG eEAsUBEPNG, SNULOUPYLKNG KOl ETTAYWYLKNG OKEPYNG
AoKNGon KPLTIKNC KOL OLUTOKPLTLKNC

Autovoun gpyaocia

Epyaoia og Slemiotnuoviko meptBaAiov

KaAALEpyELa TNG AUTEVEPYELAG

NEPIEXOMENO MAGHMATO2

To paABNUo €0TIAlETAL OTOUC TIOLNTEC TNG TMPWTING METATIOAEUIKAG YeVLAG, oL omoiotl
SNUOCLEVOUV TLG TTPWTEG TOUG CUANOYEG, KUPLWG, KOTA TN SLAPKELA TNG YEPHAVIKAG KATOXNG.

E¢stalovral:

1.

2.
3.
4.

Ol BEPATIKEG TIEPLOXEC TNG TIPWTNG LETOTTOAELKNG TIOLNTLKNA G YEVLAG, TIOU $OVEPWVOUV TNV
KOLVN LOLpa TWwV TIOLNTWV KaL TNV QVTOIOKPLOT) TOUC 0TA TIPOBANLOTA TWV KALPWVY TOUG.

5.

OL LOTOPLKEG, TIOAITLOTIKEG, KOWWVIKEG, LOEOANOYIKEC Kol 0LoBONTIKEC ouVONKeg TNG
HETATIOAEULKAG TIEPLOSOU, N omoia onpatodoteital and tov B maykoopLo mOAENO Kal
™V koToxn, Tov EpduAio (1947-49), tnv Atta tng Aplotepdg, Tn Siktatopia (1967-74).
Ye maykooulo eminedo, n SLeBVNG OLKOVOULKN Kplon, 0 TPOUOG Tou ¢GaCLopoU, N
AMELAN EVOG TTUPNVLKOU TIOAELOU, N OLKOVOLKN Kol TTIOALTLIKA apeplkavikn Sleioduon
KOL OL OVATOPAEELG TOU KOUUOUVLOTIKOU KOOMOU &€0TOlOUV OTNV HUETOTTOAELK
£1OXN.

To {ATNUA TWV AOYOTEXVIKWY YEVEWV OE CUCXETIOUO HE TNV UTTO LEAETN VEVLA.

H kpLtikn uTtodoxn Twv MPWTWV GAVEPWHATWY TWV TIONTWY TNG YEVLAC.

To IATNUA TNG «TI0iNoNG TNG NTTAC» KAL TNE KTTOLNTLKAG NBLKAC»

H Bgpatikr Tou TOAEMOU, TOU KOoWoU avildacoLoTIKOU Kal avBpwrioTikol opauaTtog,
¢ deoloyikr d€opueuong,

H Bepatik Tng Buoiag kol Tou XPEOC QITEVAVIL GTOUG VEKPOUC ouVIpodoug, N
TPOSooia KAl TN EKMTWONG TWV LOEOAOYLWY,
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7. H Begpatikn tng HvVAUNG Kal TnG ANBng, n amotipnon tou mapeABOVTIOC Kal TNng
Lotoplag, n amofévwon, n embupio duync amo Tnv mpay LOTKOTNTA, N apdLoBAtnon
NG TOWNTIKAG TAUTOTNTAG

Avaluovtal, mapAAAnAQ, To GNUAVTIKOTEPO CUCTATIKA TNG LETATIOAEULKAG TIOLNTIKAG UTIO TO
niplopa tng etepotntag, pe Wlaitepn éudacn oto IATNUA TNG MOLNTIKAG TAUTOTNTAC:

8. O KOWWVIKOG pOAOG TOU TIOLNTH KAl TNG TEXVNG Tou aAAd Kal n audloBnTnon tng
SuvartdtnTag Tng moinong va LETAdWOoEL Ta VU LATA TNC.

9. H acuppatodtnta petafd molntikou AdOyou Kal Blwpatog A mpaénc.

10. H amoévwon Tou moLNTkol YW KAl 0 TIEPLOPLOOC TOU OTO MEPLOWPLO TOU APOVTOG,
n anoucia onueiwv avadopdg kal n mPookoAAnon oto mapeABov. H Bepatiki Tou
«aAAOU».

11. H moinon wg eTepoTNTA, AKOUA KL yLa ToV (510 Tov SnpLtoupyo, n TExvn mou BLwveTaL
w¢ TTOVOC N OPPWATLO.

12. H Swadikaoia avaltnong Tou XOUEVOU KOWWVIKOU £QUTOU Kal avooUvBeong Tou
«SLOOTIOCUEVOU » TIPOCWTTIOU.

13. TéAoc, emuyelpeitatl avakedahaiwon kat cUvBeon, e Baon Tnv mapatipnaon tou A.N.
Mapwvitn yla pa «kown tednelo BeLATwyY Kol LOTIBWY» TNG MPWTNC LETOMOAE UK
TIOLNTLKAG YEVLAG.

21O pHABNUa MPooeyyileTol €K TOU CUVEYYUG KOl SLAKELUEVIKA TO £PY0 TIOLNTWV OMWC oL M.
Avayvwotdkng, T. Zwomoudog, T. Aetfaditng, N. Kapollog, M. Katoapog, KA. Kopou, T.
Matpiklog K.A.

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPONOZ NMAPAAOZHZ | AloAg€el TG Oddokouoag, TAPOUCLACEL KOl
oulAtnon BeudTwy, EPYACLWY KOL OOKNOEWV 0TV
aibouoa Si6aokaAiag.

XPHZH TEXNOAOTIQN e Xpnon e-class: mMAnpodopieg pabruaroc,
ANAHPO®OPIAZ KAI OVAPTNON ONUELWOEWV Kal SLEAKTIKOU UALKOU,
EMIKOINQNIQN QvAPTNON ACKNOEWY, OVOKOWWOELS,

ETIKOWWVLA UE TOUC/TIC hoLTnNTEG/-TPLEG,
XpnoLuoL cuvdeopol.

e Xpnon T.MN.E. otn dibaokalia: MpoPBoln
ONUELWOEWV oE power point, BvTeoSLOAEEELG-
TAPASOOELC TWV LABNUATWY aVAPTNUEVEC OTO
Youtube.

OPFANQZzH AIAAZKANIAZ
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optog Epyaocia
Apaoctnplotnta ®oproc 'pv g
E€apnvou

AoAéelc 39
MeA£Tn Kot avaAuon 26
KELWEVWV KoL
BBAoypadiag
AUTOTEARG UN 35
KaBodnyoupevn HeAETN
YUvolo MaBrpartog 100

AZIONOTHzZH DOITHTQN

Mwaooa aflohdynonc: EAAnvikn

Mé£B0ob6o¢ afloAdynaonc:

I. AELOAGYNGN TIPOALPETLKWY ATOULKWY EPYOOLWY,
OULLETOXN OTLG CUINTHOELG KO OTLG EKTIOULSEUTIKEG
6paoTnPLOTNTEG, Mapouaiacn pyaciwy K.A. 20%

. Tparmth e€€taon otnv UAN Tou padnpatog — TeAkn
oupumnepaopatikn afloAdynaon: 80% (edpdoov €xel yivel
TipoalpeTIKA epyacia) / 100% (edpooov bev €xeL yivel
gpyaoia) pe:

Epwtroelg cUVTOUNG ATIAVTNONG
Epwtroeig avamtuéng dokipiwv / Avdluon
ETUAEYHEVWV KELLEVWVY SLOAYUEVWV N
adidaktwy.
Avdptnon napadeiypatog kpitnpiov afloAdynaonc-
aoknong oto eclass Tou padruaroc.
Mpodopikn e€étaon dortntwv/-tplwv AMEA/ ue
BeBatlwpévn Suohetia.

ZYNIZTQMENH BIBAIOTPADIA

- Mpotetvouevn BiBAloypapia:

Ek600ELG ZOKOAN.

ABnva: Kédpocg.

AAe€Ladou, ©@eoboUAn (2020), H motntikn tng eTepOTNTAC. KEIUEVD YLa TNV MPWTN
UETATTOAELLKN Yevid, ABrva: Ekdtn. (EV&ogoc)

Apyupiou, AAE€avdpoc (1986), «H MpWTN UETATIOAELLKY TTIOLNTLKA HAG YEVLAY,
Avayndapnosic ae Suokodouc kapouc, ABrva: KESpog.

H eAAnvikn moinon. AvBodoyia-fpauuatodoyia (1990°), t. E, stup. A. Apyupiou, ABrva:

INivokayta, Zovia (1986°) H poipa ptac yevidc. SupuBoln otn UEAETN TNG UETATTOAEULKNC
noAtikng moinong otnv EAAada, petadpaotikn enpéreia M. AAe€avdpomnoulog,
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KokoAng, Zevodwv (1987), «0 E€voc eautog. Eva Feuatiko oUOTATIKO TNG TPWTNG

UETATTOAELLKNG TTOLNTIKAG YEVLAG», MpoKTKA EkTou Tupnoaoiou Moinong, NeogAAnvikn

uetamoAeuikn roinon, Nov/uto Natpwv, 4-6 louliou 1986, ABrva: N'vwon.
Mapwvitng, A. N. (1976) Mowntikn kat moAtikn ndikn. MNpwtn UETATOAEULKY YEVIA.
AAeéavdpou- Avayvwortaknc-MNatpikiog, ABrAva: Kedpoc.
Mévtn, Awpa (1995), MetamoAeuikn moAitikn moinon. I6eoAoyia kot mowntikr}, ABrva:
Kébpoc.

TQoBag, Anuntpne, «H Motntikr TG eVoxnc kat to UAKO adévoc Twv Aé€ewv», Moinaon, TX. 3,

avolén 1994.

TUORag, Anunteng (2017), H moAwtioutkry motntiky thg eAAnvikic neloypapiog. Amo thv
epunveia otnv ndikn, HpdxkAeto: MEK.

Alexiadou, Théodouli (2003), La notion de I'autre dans la poésie grecque contemporaine.
Premiere génération poétique d’aprés-guerre, These de troisieme cycle, Université
Paris-IV-Sorbonne.

Beaton, Roderick (1996) Eicaywyr otn vedtepn eAAnvikr Adoyoteyvia. Moinon kat
nefoypapia, 1821- 1992, utdp. E. Zoupyou-M. Zravdkn, ABriva: Ned£éAn.

Freud, Sigmund (1985), «Das Unheimliche», 1919. & yaAAkn petdadpaon, L’ inquiétante
étrangété et autres essais, petddp. Bertrand Féron, Paris: Gallimard.

Levinas, Emmanuel (1991%), Le temps et 'autre, Paris: Quadrige/PUF.

Rank, Otto (1973), Don Juan et Le double, Paris: Payot.
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ZYTXPONEZ XOPOIrPA®IKEZ NPOZEITIZEIZ

FENIKA
IXOAH | Ohoocodikn
TMHMA | Ocatplkwv Zmoudwv
EMINEAO ZMNOYAQN | MNpomtuxtlako
KQAIKOzZ MAGHMATOZ | 680E204 EEAMHNO ZMOYAQN | Eapwo
TITAOZ MAGHMATOZ | Z0yxpoveg XopoypadLKEG TPOCEYYLOELG

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOXPAEQIAIEX NIZTQTIKEZ

AIAAZKANIAL MONAAE2

39 4

TYNOZ MAGHMATOZ | Erthoyrig

NPOAMAITOYMENA | Oxt
MAOHMATA:

TAQ2ZA AIAAZKAAIAZ ko | EAANVIKNA
ESETAZEQN:

TO MAGHMA MPOZ®EPETAI 2E | Nout
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE558/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA

Mabnotaka ArtoteAéopato

AVTIKE(LEVO TOU paBnpaTtog eivat n e€olkelwaon Twv GoLTNTWV LE TIG CUYXPOVEG EVVOLEG,
LO£EC KOl TIPAKTLKEC TNC Xopoypadilog Kal Tou YopoU wG MOPACTATIKNG TEXVNC OE LA ETIOXNA
TIOU TOL OPLA TWV TEXVWVY SLaxEovTal.

Me tnv oAokArjpwaon Tou pabnpatog ot pottntég Ba eival os Béon va:

e Na avayvwpilouv kat va Sivouv mapadeiypata Twv olaitepwv
XOPOKTNPLOTIKWY TOU XOpoU Kal Tn¢ évvolag Tng xopoypadiag otov 210 atwva

e Na Kotovopdouv Kal va Kotavoouv Bactkolg mpoBAnUATIoHOUC TOU
oUyXPOoVoU XopoU WG MPAKTLKA TIOU eTUTEAE(TOL 0 BeaTpLka Kal pn Beatpkd

mAaiola (6nuodoLog xwpogs, Louaoeia, apxela, TPOYPAUATA VLA TNV KOWVOTNTO)
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e Noa Slakpivouv onNUAVTIKA PEVLOTO, TTPOCWTIA KAL YEYOVOTA TNE LOTOPLOG TOU
XOpOU GTOV LWV LaG.

e Na ouoxetilouv BewpnTikES LO€eC (GLAOCOPLKEC, KOLVWVIOAOYLIKEG,
avOPWITOAOYIKEG KTA) UE GUYKEKPLUEVO TTAPASELYOTO TIPAKTIKWY ATt TO X0PO.

FevikEG IKavOTNTEG

To padnpo mpodyeL TI§ £€AG LKAVOTNTEG TWV PoLtnTwv/TpLwv (oto TAaiolo tou pabipatog
KOl TNG EKTIOVNONC TNG Epyaciag):

AN anoddoswv otnv emiloyr), oxeSLaopd Kal oOAOKAPwWaon TN YPOTTTH G Epyaoiag

e Autovopun epyoaocia

® JeBoopdg otn SLadopETIKOTNTA KOL TNV TTOAUTIOALTIOULKOTNTA KABWC Ol BEUATIKEG
avaAUouv akplBwg cuvadn BEpata

® JYeBaouodg oto ¢uaotkd meplPariov kaBwg oL Bepatikég avaluouv akplBwe cuvadn
Bépata

o Emibelfn kowwvikNg, EMayyEALOTIKAC Kol NOIKN ¢ uteuBuvoTnTaG KAl evaodnoiog o
Bépata dpuAou KabBwg oL Bepatikég avaliouv akplBwe cuvadr Bépata
AoKnaon KPLTIKAG KoL QUTOKPLTLKAC LECO aTto TO SLAAoyo péoa oTnV TAEN

e [lpoaywyn tng eAeUBepPNG, SNULOUPYLKNG KOl EMOYWYLKNC OKEWYNG

NEPIEXOMENO MAOGHMATO2

To pabnpua embLWKeL T oklaypddnon Pactkwyv e€eAifewy otnv €vvola Kal TNV MPAKTIKH ToU
oUYXPOVOU XopoU ota TEAN Tou 200U —apxEG 210U awwva, HEoa amo T UeEAETN BewpnTikwyY
KELLEVWV KOl ETUAEYUEVWY XOpoypadIKWV TApAdElyUATWY. Me ywwHovVa EpWTHUOTA OTIWG,
TG Voeital n xopoypadia, mola eival n Asttoupyla TG Pe KAAALITEXVIKOUG, KOWWVIKOUG Kall
TIOALTLKOU G OpOUG, TIOLOG €ival 0 pOAOG TOU EPUNVEUTH KOl TOU KOLVOU.

H UAn Tou paBnuatog neptAapPAavel TG £€NG BEUATIKEG:
Eloaywyn. Ano tn ekaetia Tou 1960 Kot PETA.
NEec evvolohoynoslc atn xopoypadia Kal Tnv Kivhon.

Evvololoylkdg xopog (conceptual dance).

A W

Aleupupévn évvola G xopoypadiag (expanded notion of choreography) kat

Metaxopodc (postdance).

5. H xopoypadla £ktog Bsatpkol mAalciou otov 21° awwva (site specific, social
choreography, mepmaTNTIKESG KTA);

6. Mvnun, cwua Kat apyeio;

7. Xopog Kal pouoeio;
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8. Xopoypadia népa and tnv kivnon: Akouotikn/mpodopikn Spapatoupyia (Aural/Oral
Dramaturgies) — yAwoolkn xopoypadia (language choreography);

9. MEeTa-amolklOKEG Kal ynyevelg mpooeyyloslg (post-colonial and indigenous
perspectives); Tautotnta kal ¢puAo (Identity and Gender);

10. Meta-avBpwrnivo (Post-human);

11. Kowd Kat véoL poAoL: JUUUETOXIKEG TOPOOTACELC KOL project otnv Kowotnto
(Participatory and community projects)

12. Napouaciacn epyacLwV TwV GoLtnTwv/TpLwy

13. AnoAoyLlopog pabnudtwy. ZUUMEPATHOTA.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NMNAPAAOZHZ | ALOAEEELG TPOOWTIO LLE TIPOCWIIO

MpbookAnaon KOAATEXVWV N EMLOTNUOVWY cUVADWVY LE
TO eKAoTOTE BEpQ

XPHZH TEXNOAOFIQN | Xprion  NAEKTPOVIKWY  EMOTITIKWY  Héowv  (ppt
NAHPO®OPIAZ KAI | mapouoLdoeLg)

ENIKOINQONION | | , o
Xpnon T.M.E. otn didaokaAio (OMTIKOAKOUGTIKO UALKO)
ErumAéov, umootnplEn tng eKMalSeuTIKAG SdLadikaoiag
MEOW TOU EeKMOLSEUTIKOU UALKOU OTNV NAEKTPOVLIKN
matdopua  eclass.  Zuvexng emadrn HeE  TOUG
doutntég/tpLeg péow g mhatddpuocg eclass kot email.
OPIrANQZzH AIAAZKANIAZ
®Doptog
Apaotnplotnta Epyaoioag
E€apvou
Tplwpeg efdopadlaieg 39
SlaAE€elg
MeA€tn Kat avdAuon 20
kedalaiwv BIPAwWY Kal dpBpwv
Juyypadn kal mapouciaon 26
EPYOCLWV
AutoteAng (1n kaBodnyoupevn) 15
HEAETN
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ZUvoho Mabnpatog 100

AZIONOTHIH ®OITHTQN | Zuyypadn Kal mapouciacn otnv TAEn EPEUVNTLKNAG
epyaoiag pe mapdaAAnAn xprion OMTKOAKOUOTLKOU
UAWKOU.

MNapouciaon 50% tng Babuoloyiag

Zuyypadn epyaciag 50% tng Babuoloylag

ZYNIZTQMENH BIBAIOTPADIA
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Lepecki, André (2016) Singularities: dance in the age of performance, London and New York,
Routledge 2016.

Bishop, Claire (2024) Disorder Attention: How We Look at Art and Performance Today, London:
Verso

Bishop, Claire (2012) Artificial Hells: Participatory Art and the Politics of Spectatorship,
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Stockholm: MDT

Pavolép, Zak (2015) O yelpapetnuévos Beatrc, ABnva: EKKpeUES

MNedavne, Nwpyog (2018) Ocsatpika Bestiaria. Osatpikéc kot MDIAOCOPIKEG SKNVEG TNG
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Mpaktikég otnv Téxvn ko Apaoetg in situ, ABrva: EKSOTIKOG 0ikog lwv
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OEATPO KAI WHOIAKEZ TEXNOAOTIEZ 2TH AEYTEPOBAOMIA

EKMAIAEY2H
FENIKA
IXOAH | Ohocodikn
TMHMA | Oeatplkwv Zmoudwv
EMINEAO ZMOYAQN | Mpomtuylakd
KQAIKOZ MAOGHMATOZ | 680E158 ‘ EZAMHNO ZMNMOYAQN ‘ Eapwvo
TITAOS MAGHMATOS OsatPo kat Wnolakeg Texvoloyieg otn Asutepofaduia
ekmaidevon
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTIKEX
QPEZ MONAAEZ
AIAAZKAANIAZ
3 4
TYNOZ MAGHMATOZ | MaBnua eAelBepng emiloyn ¢ adaywykng &
SLOOKTIKNG ETAPKELAG
APOAMAITOYMENA | Naitdaywytkn kot AlSaKTIkr Tou Oedtpou
MAOHMATA:
TAQ2ZA AIAAZKAAIAZ ko | EAANVIKD
EZETAZEQN:
TO MAGHMA NPOXMEPETAI ZE | Nat (pe afloAdynon otnv eAANVIKA 1 LE avaBeon
®OITHTEZ ERASMUS | gpyaciag, otnv eAAnVIKNA 1 ayyAkn yAwooa)
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE350/
MAG®HMATOZ (URL)

Mabnotakda AntoteAéopato

Me tnv emtuyn oAokArpwaon Tou pobnpatog ol portntég/tpleg Ba eival os Béon va:

e  EmAéyouv tn Sibaktikn pebBodoloyia mou evdeikvutal pe BAon TOV OKOMO TOU
HaBnpatog TNG BeaTpKn G aywyNnC.

e Emavamnpoodlopilouv tn oxéon Bewplag kal pagng tng dtdaockaliag tou BedTpou wg
TPOG TG BACLKEG APYES TNG TALSAYWYLKAG KAl TWV TEXVOAOYLWY ylat TV €dnPikn
nAwiaL.

e Opyavwvouv Tov oxedlacuo tng Sidaockaliag tou Bedtpou otn SsutepoPadula
ekTtadeVON PE BAON TIG EKTALSEVUTIKEG AVAYKEG TNG OpAdag Kal va Tov edpapudlouv
otnv mpagn.

e JuvOETOUV TPWTOTUTIA UOOAUATA, QOKNOELS, SpwHevVA Kol Beatpomaldaywylkd
TPOYPAMUATA Kot va Ta €hapUolouV OTNV TUTILKN KOL N TUTIKN ekmaibsuon ya
epnBouc kal véoug.

e AflomoloUv KpLTlka TN Bewpla yla Tov OXESAOUO QAVOAUTIKWV TIPOYPOUUATWY
Bedtpou yla to Nupvaoto Kot to AUKELO.

e AnpoupyolV MOPACTACELS, SpWHEVA KoL LOpdEC aUYXPOVOU BEATPOU, WC
Slepyaoieg Téxvng KoL Epeuvag otnv ekmaideuon.



https://eclass.uoa.gr/courses/THEATRE350/

360

e Edapuolouv otnv npagn idn kat pebodoloyieg aloAdynong tng Beatplkng aywyng
LE TN XPron ¢ texvohoyiag

e AflomoloUv tig Pndlakég texvoroyieg otn ddaokalia Kal otn Beatpikr/oknvikn
npagn.

e [lapAyouv €pEUVNTLKO KOl KAAALTEXVIKO £pYO TO OTIOLO VoL CUVOETEL TN Bewplal HE TIG
TIPOKTLKEG SpAOTNPLOTNTEG.

e Avayvwpilouv Kat va epapuolouv Slabepatikég SpaotnplotnTeg BeaTpLkAC Kat
KLvnuotoypadkig matdeiog

FeviKEG IKOVOTNTEG

¢ Avalntnon, avaAuon kal cuvBeon 6eSopévwy Kal TAnpodopLwy, LE TN Xpron Twv
Pnolakwv texvoloyLwv.

e AnPn anodacswv

¢ Autdvopun epyaocia

e Ouadikn epyaocia

* Epyaocia oe 8leBvég meplBaiiov

* Mapaywyr] VEWV EPELVNTIKWYV LOEWV

® eBaopOg 0T SLdOPETIKOTNTA KOL OTNV TIOAUTIOALITIOMLKOTNTA

¢ EMi6elEn KOWWVIKNG, EMOYYEALATIKAG Kal B¢ urteuBuvoTtnTag Kot evalodnaoiag oe
Bépata pulou

e AOKNON KPLTIKAG KL AUTOKPLTLKAC

MNEPIEXOMENO MAGHMATOz2

To MEPLEXOEVO TOU CUYKEKPLUEVOU HaBrpaTog adopd otnv edappoyr Tou Bedtpou Kal Tou
Spapoatog otn deutepoPabula ekmaibeuvon kal pe tn xprnon twv Yndlakwv texvoloylwv. OL
600 afoveg Tou pabruartog, oL omoiol adopolv otnv eldikr sdpapuoyrn tou Bedtpou otn
Asutepofabula Exkmaidevon kat otnv aflonoinon Twv PndLokwyv TEXVOAOYLWV 0T OaTPIKN
Aywyn, peAetwvtal mapdAAnAa. Me tTnv oAokApwaon Tou Habnipatoc, ol GpoltnTEG aVapEVETAL
va propoUv va oxeSlalouv kot va epapuolouy pabiuata, SpAceLS, AVAAUTIKA TIPOYPAULOTA
Bedtpou kat dpdpatog ya to Nupvacto kat to AUKeLo, va SnuloupyolV MAPACTACELG Kol
Spwueva yla eprifoug Kal vEoug Kal va dpaactnplomolouvtal oto medio g €peuvag HUE TN
xpron twv Yndlakwv texvoloylwv. Ito TAAIO0 autd, HeAetwvrtal emiong popdEG Tou
Pndlakol Bedtpou kot dpdapoatog kot edpappoyeg twy TME (Texvoloyieg NMAnpodopiag Kot
Emkowvwviwy) yla t Batplkr) aywyrn otnv TUTKA KOl PN TUTLKA ekmaibsuon, Kabwg Kat
Hopd£c Tou edpnPikol Bedtpou Kal Tou Bedtpou yla VEouc. To HABnua £xel BewpnTIKO Kal
T(POKTLKO XOPOKTI pal. ZTO TAQLLOLO TOU LaBI LOTOG TIPOY LATOTIOLOUVTOL TIPOKTLKEG ALOKI OELG Kall
KAAALTEXVIKEG SpaoTNPLOTNTECG O oXOAEia, SNUOCLOUC Kot LBLWTIKOUC Popeic.

Baoikol Oepatikol aoveg Tou pabripartocg ivat ot akoloubot:

e Edapuoyéc uebodwv matdaywylkng kot S8aKTikAg tou Bedtpou otn Sesutepofadula
ekmaildevon

e Edappoyec peBOSwY BeaTpLkg aywyr ¢ 0TO MAALCLO TWV KOWWVIKWY Hopdwv Tou Bedtpou
oTnV ekmnaidevaon

e MatdaywyLlkeg apxEg kot popdég Stdaokaliag tou Bedtpou ya tnv epnPikn nAtkia

e OaTPLKA KoL Knuotoypadikn matdeia: Stabepatikeég mpooeyyloelg

e Wnolako B£atpo kal Spdua: evvoloAoynon Kol ebapUOYES

e Wnaolakég Texvoloyieg kot OEatpo

o Wnolakég Texvoloyieg otn Osatplki Aywyn
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e Apapatoupyia yla epriBoug Kal VEOUG: TIEPLEXOUEVO, ETILAOYEC, SL8aKTIKY peBodoloyia
* Q¢atpo yLa eprBouc Kal vEoug

e O¢atpo Kkat Euntadeic/EudAwteg Kowwvikég OUaSEeG

e Epyaotnplakég mpooeyyioslg tou Bedtpou otnv eknaideuon

e Xprion Ynolakwv texvoloywwv otn didackaAia Tou Bedtpou otnv ekmaideuon

o Wnolakég Texvoloyieg, oknVIKA Spwieva Kal BeatpomaldaywyLlkd TPoypaLUoToL

e Mopd£g kat Intrpata afloAdynong

Adaktéa 'YAN ava ERSopdada

1" eBSopada: «Eloaywyn oto epnPiko Béatpo. H oclvdeon e TV epnBikn {wn»

2" gBdopdda: «Mopdég tou Bedtpou otn Seutepofdabula ekmaideuon. EpyaoTnplakeEg
TipooeyylosLg»

31 eBdopada: «Wnolakég texvoloyieg kat Batpo otn Seutepofabuia ekmaidevon»

4" gBdopada: « Anuioupyikn kot Beatpikn ypodr otn dsutepoBabuia ekmaidsuon»

5" gBSopada: «Amd ToV AUTOOXESLACUO TNV TTOPAOTACH. ALOKELLEVIKEG OUVOETELG»

6" eBSopdda: «To autoteAég Beatpikd €pyo atn SeutepoBabdpa eknaidsuan»

7" gBdopdada: «OaTpo KAl TPOYPAUUATO OTOUSWY Yl T aVOPWITLOTIKEG KOl OETLKES
ETUOTAUESY

8" eBSopada: «Apapatomnoinon Kelpévou Kat SlaokeuEG otnv ebnPLkn nAtkio»

91 eBSopada: «WndLakég Texvohoyleg kal oKNVIKN TIPAEN. ALOKOAATEXVIKEG TIPOCEYYLOELG»
10" eBSopada: «@€atpo otnV KowoTnTa yla epriBoug KaL vEoug»

11" eBSopada: «OEATPo KAL PN TUTILKNA ekTaibeuon. AOKLUEG»

12" eBfSopada: «Edappoyeg ebnpikol Bedtpou o oxoAeia Kal SOUEG TUTILKNAG KoL i TUTILKAG
ekmaidevong»

13" eBSopada: «Oeatpo, Epeuva Kal IPAtn. EGapuoyEg Kal AmoTEAECLATON

AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH

TPOMNOZ NMAPAAOZHZ | MpOCWTO LE TPOCWTIO
Aswypatikr StbaokaAia ota oXoAeia Kal o
dopeig/Sopég téxvng, ekmaibeuoncg & dploleviag véwv
Aflomoinon YndLakwv texvoloyLwv
XPHZH TEXNOAOTIQN | Xprion Yndlakwv texvoloylwv otn SibaockaAia, otnv
MNAHPO®OPIAZ KAI | epyaotnplakn eknaideuon, otn dnuloupyia Beatpikwy
EMIKOINQNIQN | Spwpevwy Kol TAPACTACEWY KOl OTNV EMKOWWVio pe
toug doltnNtég (xpron TNG NAEKTPOVIKNAG TAENG,
alomoinon PndLakwv ITPoypapUATWY Kal EPopUOYwWY
gupeong Kat TPOPOARG epsuvnTikol Kol SLSaKTIKOU
UALKOU, Xpron Tou TPOTIEKTOPA WG SLSAKTIKOU Kal
KOAALTEXVIKOU HEOOU K.4.).

OPTANQZzH AIAAZKAANIAZ
Doptog
ApaotnpLotnta Epyaoiog
E§apivou
Aladé€elc 39
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MeAétn, avaiuon BLBAoypadiog
KOl T(PDOETOLOGLO TIPAKTIKWV 14
SpaotnploTNTWV
Erutonieg aoknoelg 10
AutoteAng un kabodnyoluevn 15
HEAETN

Ekmiovnon gpyaciag 22
JUVOAO pobnuaTog 100
AZIONOTHZIH OOITHTQN MNapadoon & MNapouacioaon (mpodopikr eg€taon)

epyaoiag pe Osatponatdoywyko/PndLoko
TLEPLEXOLEVO & JUUUETO)XI) OTO HABNUa.

Mpodopikn efétaon He mnapadoon epyaciag pe
BewpnTIKO KOl TIPOKTLKO/KAAALTEXVLKO Tteplexopevo. Ot
dountég  adevog moapoucidlouv  TMPodoplkd TRV
gpyaoia toug kal adetépou etetalovral mpodopka ot
autrv. EmumpooBétwg, KaAolvTal Vo AmavTooUV OF
EPWTNOELG OXETIKEG HE TNV UAN TOU PaBrpaTtog Kot Tn
OUMLETOXN TOUG OTLC TIPOKTIKEG SpaoTNPLOTNTEG Kal
OOKAOELG TIOU UAOTIOlOUVTOL KOTA T OldpKeLla Tou
e€aunvou.

AflohoyoUvTol Ol  YVWOTIKEG Kol  PUXOKLVNTLKES
6e€10tNTEG KABWC KOl OL CLUUTIEPLDOPEC KOl GTACELG TIOU
ovamtuoost o/n dountig/tpla o OAa ta otadla
€€EAENG Tou paBruatog. Aloloyeital n €€€AEn Twv
dorntwv/TpLwv oTLG BeatponaldaywyLkeg
56p0OTNPLOTNTEG KAL N CUUUETOXH TOUG OTLG OLOKNOELG
TIOU €KTIOVOUVTOL KATA TN SLapKela tou eapnvou. MNa
Tov Aoyo  autd  edapuoletal cuvbuaopog
Slapopowtikng  aflohoynong,  afloAdynong g
Sladlkaciog Kol Tou amoTteAEoUATOC.

Emikouplkd, mpowBeital n avtoafloAdynon kot n
opadikn aflohdynon oe OAn Tn SLAPKELD TOU EEQUNVOU,
HE TN Xpnon Kot sdpopuoyrn TEXVIKWV afloAdynong
Bedtpou kal dSpapartog otnv ekmaidsvon.
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AIAAKTIKH AZKHZH 2THN EKMNAIAEYZH KAI ZTHN KOINOTHTA 1l

FENIKA

IXOAH | ®docodikn

TMHMA | Osatplkwv Zmoudwv

EMNINEAO ZNOYAQN | Mpomtu)Lako

KQAIKOzZ MAGHMATOZ | 6801102 EEAMHNO ZMNOYAQN | H’

TITAOZ MAGHMATOZ | ASaKTIk Aoknon otnv eknaideuon kat otnv kowotnta Il

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES NIZTQTIKEZ
AIAAZKANIAZ MONAAEZ
ALaAEEELC / PLWUATLKO EPYOLOTIPLO 3 4

TYNOZ MAGHMATOZ | MaBnpa emthoynG. ELOIKO pabnua yio TNV amoktnon
SL8OKTIKN G KOl TTOLS AYWYLKAG EMAPKELOC.

MNPOANAITOYMENA | ALSQKTIKH) AOKNON OTNV EKTTALSEVON KOl TNV Kowotnta |
MAOHMATA:

FAQZZIA AIAAZKAAIAZ ko | EAAnvKD.
EZETAZEQN:

TO MAGHMA NPOz®EPETAI ZE | Oxt
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE367/
MAGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

Me tnv entuxn oAokAfnpwaon Tou padnpatog ot doltnTEG/TPLeG avapévetal OtL Ba sival og
Béon va:

-oxeblalouv, afloloyouv kat epapuolouv padnuata Beatpikng oywyng yLol OAeG TI¢ Babuideg
™G ekmaidevong kaBwg Kat yla tnv eknaibeuon evnAikwv kot tn Sta Blou padnon
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- Katavoouv Tig S1adopeTIKEG TIPOTEYYIOELC TNG SLOAKTIKNAC TOU BEATPOU OTNV TUTILKA KAl N
TUTILKN ekTtaideuon

- A€LoAoyouv TIg BeatpoloyIKEG Kal Beatpomatdaywykég epapUoyEG oTnV ekmaideuon

- Epappolouv SladopeTikeg popdEg Kal peBodoug dLdackaAiag Tou BeATPOU HUE KPLTHPLO TNV
£KAOTOTE OXOALKN BaBuida kal To €idog Tou oxoAeiou i TnG doung dhogeviag matdlwy Kat
VEWV.

- EoTlalouv oTLG SIOAKTIKEG avAyKeG Tou Bedtpou oth deutepofabLa eknaideuon, epeuvolv
Kal alomololv cuyxpoveg pebodoloyieg Sidaokaliag, pe Eudacn otn BLwUATKN uadnon.

- Emwvoouv kal va Slaxelpiovtal L.otopleg kat adnynoeLg, EVTOC KoL EKTOC polou.

- KaAAlepyoUv StakaAAtexvikég §e€Lotntec yla Tn BeAtiwon Tou atopikou Toug podil otnv
eknaibevon

- YJuvepyalovtal o ULKPEG KoL LEYAAEG OUABEG KAl TAUTOXPOVA VA CUVOETOUV TO TIPOCWTTLKO
Toug podil wg BeatpoAloyol otnv ekmaideuon.

FevikEG IKaVOTNTEG

e AQYn anodpdocswv

e Autovoun epyaocia

e Opadiki epyaocia

e [lapaywyrn VEWV EPEVVNTIKWY LOEWV

o JYePaouog otn SLadopeTIKOTNTA KOL OTNYV TIOAUTIOALTIOULIKOTNTA

e AoKNON KPLTLKAG KOL UTOKPLTLKAG

o [poaywyn tng eAelBepnC, SNULOUPYLKAC KL EMAYWYIKAG OKEYNG

NEPIEXOMENO MAGHMATO2

To pabnuoa «ALSAKTIKA AOKNoNn otnv eKmaildeucn Kal otnv Kowotnta Il» otoxelel otnv
OLKELWON KAl OTNV MPOETOLUAGLO TWV PoLTNTWV yLa tn Sidackaiia Tng BeaTplkAG aywyng otnv
TUTILKA eKmaidevon, pe €udoaon otn SsutepoPabuta exkmaideuon Kal o€ SOUEG N TUTILKAG
eknaibevongc.

To MePLEXOUEVO TOU PaBAUATOG £0TLALEL OTIC SLOAKTIKEG £DAPUOYEC TNC BEATPLIKAG QY WYNAG
ylo tadLd, epriBouc Ka vEOUE Kal oTnV EUMPOKT UAOTIOINON TIPAKTIKAG/ L6 AKTIKAC AoKNoNg
o oxolhela, Sdopég, kol popeic TNG ekmaideuong Kol TNG KOWOTNTAG (SLATOAITIOMIKN Kot
Beatpikn aywyn, Beatpikn kal &Ik aywyn, B€atpo Katl voookopeia, B€atpo kal Tpitn nAtkia,
B£atpo Kal SOPEC KOWWVIKNG TTPOoTACLOC K.4l)

To HABNUA €XEL LKTO YapaKThpa Bewplag kal mpagng, kat Sivel Epudaon otnv aflohdynon g
SL8aKTIKN G aoknong, otn Stahektikn Stadikaoia dtdackaAiog-uabnong kal otnv enadn Twv
doITNTWV/TPLWY HE TIG TIPOYHATIKEC CUVOAKEG opydvwong, oxedlaopol kat edapuoyng
HOONUATWY Kol SPWHEVWVY BEATPLKNC AywyNnC, LLKPNG KoL LEYAANG SLAPKELAC.

Baoikoi Geuatikoi aéovec tou padniuatoc ivat ot akéAouvdol:

- AlSaktikn pebodoloyia, MaldaywyLkEG ETILPPOEG KAL TIPOOEYYLOELG

- ALOOKTLKEC apyxEG Kal Beatplkég ouuBaoelg yia tnv ednPeia

- ©@¢atpo oto N'upvaatlo
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- ©@¢atpo oto AUKELO

- Atbaktikn kat Edappoyec tou Bsdtpou yia euntabeic/suGAWTEC KOWWVIKEG OpASES eprBwv
KoL VEWV

- O pohoc Kat oL «poAow» tou Beatpordyou oTo £bnPLKO Kol VEAVLKO BEaTpo

- H KowwvikomoAtikn didotoon Tou Bedtpou atnv eknaideuon Kal oTnV KOWoTnTo

Awdaktéa'YAn ava ERSouada

1" eBSopada: «BaolkeéG apxEg SLOAKTIKAG Tou Bedtpou otn deutepoBabula exkmaibsuon kat
™V eknaideuon evnAlkwv»

2" efdopada: «O polog tou Beatpoldyou WG EUPUXWTH Kal EKTIALOEUTIKOU BeQTPLKNG
aywync. H obvdeon pe tnv ednPeiar

31 gBSopada: «Eppuxwon kot Atdaokalio. Apxég kat pebodoloyio»

4" eBSopada: «H Beatpikn aywyr yla modld 6-8 kat 8-12 etwv. H meplmtwon tng MEUTTNG
KOl €KTNG SNUOTIKOU»

5" eBdouada: «H Beatpkn aywyr oto Mupvaclo»

6" efSopada: «H Beatpikr aywyn oto AUKELO»

7" eBéopada: «Zxedlaopol padbnuatwy yio ebnpkég ouadeg»

8" gBSopada: «Zxedlaouol Beatplkwy SPWHEVWY Yo TOLSLA KL VEOUG»

9" eBSopada: «Ano tn SlbaokaAia otnv mapdotacn. Mpooeyyloelg Kol TIPOEKTACELS OTN
OXOALKH Kol BgaTpLKr) oKnvhA»

10" eBdopada: «OeaTPKA SPWHEVO KOL OKNVIKEG TIOPOUCLACELS YLO TNV TUTILKNA KAL LN TUTILKNA
eknaibevon»

11" eBSopada: « @¢atpo, Kowotnta kot OUASEeG: avaykeg, agleg kol epapUoyES

12" efbouada: «OL poOAOL TOU EKMALSEUTIKOU BeaTplkAG aywyng oto oxolelo kal otnv
KowvoTnTa»

13" eBdopada: «Ocatpo yla edprfouc kat véoug: Epsuva kat AELloAdynon»

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ MAPAAOZHE. | NPOOWTO LE MPOCWTTO

MapdAAnAn aélomoinon TG NAEKTPOVLKAC TAENG

Aswypatikeg Sdaokalieg ota oxoleia kat og dopeig

TUTILKA G KOLL AN TUTTLKN G EKTTALOEUONG

BLwpATIKA EpyOoThpLa KoL CEULVAPLOL

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn didaokalia (uovatkn, Bivteo).
NAHPO®OPIAZ KAl | Xprion T.MN.E. otnv ermukowwvia pe Toug poLtnTég.

EMIKOINQNION | Yrootipién pabnotakic Stadkaoiog péow tng
NAEKTPOVLKAC MAATPOpHaG e-class.

OPrANQZzH AIAAZKANIAZ
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Apaotnplotnta ‘DOPI;;:”?VZOLUWC
MeAétn BLBAloypadiag 20
AUTOTEARG N
kaBodnyoupevn HeAETN 20
Mapatnpnon & Aldaokahia 25
Epyaoiec (mpodopikég & 15
VPQITTEQ)

KaAAwtexvikn dnuloupyia 15
Jeuwvapla 5
YUvoho Mabnpoatog 100

AZIONOTHZIH ®OITHTQON
) ) ) Napddoon epyaciag/portfolio (epsuvntikd &
nPOCBAs U QTTO TOUG POLTITEC. KAAALTEXVIKO) oo TN SL8OKTIKY) AoKNnon ota oXoAsia To
omolo gumepLEXeL eVOLAUETES TIPODOPLKES KL YPATITEG
ULKpEC ekBEoeLC Mpoodou, dUAAa a€LoAdynaong Kal Thv
Topeia TNG €peuvag kal Thg §pAcnc Toug oto oXoheio &
OUMLETOXN OTLG SpaoTNPLOTNTEG TOU LABUaTOG
[epeuvnTikég, BeaTpomaldaywyLKES, SLAKAAAITEXVLIKEG,
OKNVIKEG].

JUMHETOYXN OTO HaBnua (epyaothpla, TpodopLKES Kal
YPOTTEG ALOKAOELG, K.G) 40%

AldakTikr doknon 60% [pobnuota kol Beatpikeg
TIAPOOTACELG, SpwHEVA]

Ot pottnTég KaAOUVTAL VO ATTAVTI|GOUV O€ EPWTHOELS
OXETIKEG e TNV VAN TOU HABRUOTOC KAL TN CUMHETOXN
TOUG OTLG TPOKTIKEG SPAOTNPLOTNTEG KoL OLOKICELG TTOU
vAoToLloUVTOL KATA TN SLAPKELX TOU EEOUVOU.
AfLohoyoUVTaL OL YVWOTLKEG Kol P UXOKLVNTLKEG
6£810TNTEG KABWC KAl Ol CUUTIEPLPOPEG KOL OTAOELG
TIOU avamtuooeL o/n dpoltntrg/Tpla og OAa ta oTadla
€€EMENG Tou paBnpuartoc. A¢lodoyeital n e€€AEN Twy
dornTwv/TpLwyY oTL BeatpomatdaywyLke
56p0oTNPLOTNTEG KOL N CUUUETOXH TOUG OTLG AOKNOELG
TIOU EKTIOVOUVTOL KATA TN SLAdpKeLa Tou e€aprnvou. MNa
Tov Adyo auto ebapudletal cuvduacuog
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Stapopdwtikng aflohdoynong, afloAdynong tng
Sladikaoiag Kal Tou amoteAéopatoG. Emkoupika,
nipowOeital N autoafloAdynon Kot N opadikn
afloAoynaon og 0An tn SLAPKELX TOU EEQUNAVOU, UE TNV
edappoyn TEXVIKWY Tou BedTpou otnv eknaidsuon.

ZYNIZTQMENH-BIBAIOTPADIA
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FENIKA
IXOAH | Ooocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 68001104 EEAMHNO ZMOYAQN | T
H alomoinon tou dtadpaotikol kot SnULoUPYLKOU
TITAOZ MAGHMATOZ | _, , ,
Bivteo otn Oeatpikr Aywyn
EBAOMAAIAIE
NIZTQTIKE
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ b3 5
QPE2 MONAAE2
AIAAZKAAIAZ
Alalé€elc 3 4
TYNOZ MAGHMATOZ | MaBnpua emloyng, modaywyLkou Xapaktnpo
NPOAMNAITOYMENA | Oyt
MAOGHMATA:
TAQ2ZA AIAAZKAAIAZ ko | EAANVIKNA
EZETAZEQN:
TO MAGHMA NPOZMEPETAI ZE | Oxt
®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE605/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA

Mabnolaka AntoteAéopato

Me tnv emtuyn oAokArpwaon Tou pobnpatog ol portntég/tpleg Ba eival os Béon va:

M'vwon:
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® avayvwpillouv TIC BaCLKEG TEXVIKEG TTapaywyYNnG Kal emetepyaaiag Bivteo, ONwG To
Hovtal, n emefepyacia LkOVAS KoL XOU.

® TeplypddouV T SUVATOTNTEG TWV ELSIKWY AOYLOULKWY yLo Th Snuoupyia SladpaoTikwy
Bivteo otn Beatpikn ekmaidsvon.

Katavonon:

e efnyouv wg n xpnon Stadpaoctikwy BIvieo evioyUeL TNV eunelpia pabnong oto
Beatplko mAaiolo

e coulntolv TNV epapuoyn TEXVOAOYLWV EMAUENUEVNC TIPAYUATIKOTNTAG KoL PndLakng
adrynong otnv ekmotdeutikn Stadikaoia

Edapuoyn:

o cdhapudlouv texVIkEC emefepyaoiag Bivieo yla TV mopaywyn SLadpacTikwy
EKTIOLOEUTIKWV €PYOAELWY

® QVANTUGCOUV SLASPACTIKA CEVAPLO TIOU EVOWHATWVOUV SNnULoupyLKd Bivieo otnv
ekmaldevuTikn Stadikaoia

® ypnolponololV PndLokeg MAatPOpuUEeS Kot AOYLOULKA YLOL TRV TTapaywyn Kot
napouvciaon ekmaldeutikwy Bivteo

AvdAuon:

® avaAUOUV TNV ATIOTEAECUATIKOTNTA TwV StadpacTtikwy Bivteo otn Beatpikn ekmaidsuon
® oUYKpilvouv SLadopeTIKEG pooeyyioelg otn Snuioupyla Stadpactikwy Bivteo yia
£KTALOEUTIKOUG OKOTIOUC

JuvBeon:

e ouvdualouv TeXVIKEG PndLakng adrnynong Kal EMAUENUEVNC TIPAYUATIKOTNTACG YLa TN
Snuloupyla moAudidotatwy ekmatdeuTikwy Bivteo

® OnuLoupyolV oAoKANPWHEVA TPOTIEKT TTOU EVOWMATWYOUV CUVEPYATIKA oToLxela Kot
KaLVOTOWEG LeBOSOoUG Bivteo otnv ekmaideuon

Aflo\oynon:

® (afLoAOYOUV TNV MOLOTNTA KOL TNV QTTOTEAECATIKOTNTA TWV TAPAYOLEVWY Bivieo otnv
gvioyuon tng nadnong kat tng cuvepyooiag Petafd tTwv padntwv

® Kpilvouv TNV eruTUyia TWV TEXVOAOYLWV TTOU XPNOLUOTOLoUVTAL 0T Beatpikn
eknaidevuon, umooTnPLlovTag LUE TEKUNPLWHUEVEC ATIOYELG TN XPrioN TOUG

FevikEG IKOVOTNTEG

e AnYn anoddoewv
e Autovoun epyaoia

® Opadikn epyoocia
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Mapaywyr VEWV EPELVNTIKWY LOEWV
YeBaopdc otn SLadopeTIKOTNTA KOl OTNV TIOAUTIOALTLOKOTNTO
AoKnon KPLTIKAG KoL AQUTOKPLTLKAG

Mpoaywyn tng eAeVBePNC, SNULOUPYLKNAG KL ETAYWYLKAG OKEWNG

MNEPIEXOMENO MAOHMATOZ

1. Eloaywyn otn Osatplki Aywyn kat Xprjon Bivteo

e T[apouaciacn tTn¢ évvolag Tou dltadpaoctikol Kal Snutoupytkol Bivteo Kot Tou poAou Tou
OTNV EKTIALSEUTIKNA Sladikaoia tng OeaTplkig Aywyngc.

2. Baowkeg Texvikég Napaywyng Bivteo

o ALSaoKaAlO TWV BACLKWY TEXVIKWYV Tapaywyng Blvteo, omwc povtal, enetepyacia
£1KOVAC KOl XOU.

3. Eloaywyn ota Ewdika Aoyloptkd kot MAathopueg

o Emibelén kat xprion Aoylopikwy onwg Adobe Premiere, Final Cut, i} dAAa mpoypdppata
yla tnv apaywyn kat ene€epyaoia Bivieo.

4. Anpoupyla AladpaoTikwy Zevapiwy

® IxedLaopog Kal avantuén SLodpacTIKWY OEVapiwy IOV EVOWUOTWVOUV Bivteo yla
KL EVUTIKOUG OKOTIOUC.

5. Texvohoyieg Emauénpuévng Mpaypatikotntag kot Wndlakng Abrnynong

o Edappoyr TEXVOAOYLWY EMAUENUEVNC TTPAYHATIKOTNTOC KAl PndLlakng adrynong ya
TNV evioxuon Tn¢ eKMaLSEUTIKNG EUMELpLaG.

6. Avaluon kal Epunveia Osatplkwv Kelpévwy péow Bivteo

® AegflotnTeg avaAuong Beatplkwy KELWEVWVY HECW TNG XProng Snuloupytkwy Bivieo kat
SlabpacTikwy epyaleiwy.

7. Zuvepyaoia os Opadikd Epya Bivteo

® Avamrtuén SeflotAtwy cuvepyoaoiag oe opadIKd TPOTIEKT UE Xpron SLoSPACTIKWY
Bivteo.

8. Avamrtuén Kpttikng 2kéPnc péow Bivteo

e [powBnon tng KPLTIKAG OKEYNG LEOoW TNG dnpLoupyiag kot avaluong Bivteo yla
Beatplka Epya.




373

9. Kawotopueg Npooeyyioelg otnv Eknaibevon pe Bivteo

e Eloaywyn KOWOTOUWVY Ipoaoeyyloewv Tiou cuvdudlouv texvoloyiec Bivieo otnv
eKTIaLdeUTIKNA Sladikaoia.

10. Epyaotnplakég Aoknoslg kot Npaktiky Edapuoyn

® JUUUETOXN OF EPYAOTNPLOKEG AOKNOELS YLl TN Snuioupyla kal emegepyaoia Bivieo pe
TPAKTIKA Topadeiypota yla T SL8aKTLKA Tou Oedtpou.

11. Xpon Wnolakwv Epyaleiwv yia Ontikomnoinon kat Mapouciaon

e Xpnon Undlakwv epyaAeiwv yla TNV OMTIKOTOLNGON KAl TIOPOUCLOCH TWV EPEUVNTIKWV
EUPNUATWY KoL TwV Bivieo.

12. Napouaciaocn Epeuvntikwv Epywv Kot Bivteo

® [podopLKEC TAPOUCLACELG EPYWV KOl ATOULKWY BivTeo Tou dnutoupyndnkav Katd Tt
SlapKeLa TOU pabrjpatog.

13. Nopouciaon opadikwy ALaSpacTIKWY Kal AnuLoupykwy Bivteo

® [apoucldoslg Kol avalUoeLg Epywv Kot Bivieo ou dnuLoupyndnkav opasdikd Kot T
SlapkeLa TOU pabrpatog.

AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOIMHzZH

TPOMOZ NAPAAOZHZ | AlaAé€elg o aiBouoa Sibaokaliag, TPOCWTO UE
TPOOWTIO.

XPHZH TEXNOAOTIQON | @ EkmatdeuTikO UAKO o€ popdh pptx.
NAHPO®OPIAZ KAl | e Yrootripién pabnotakng Sladikaciog kat
ENIKOINQNIQN gTKOWVWVIAC HECW TNC NAEKTPOVIKAC TAXTHOPHAC
e-Class kal tng dnuioupyiag NAEKTPOVLKAG TAENC.
e Emidelfn Kol Xprion CUYKEKPLUEVWY AOYLOULKWY

Tapaywyng Kat eneepyaoiag Bivteo, povtal,
enefepyaoiag ELKOVOC KaL RXOU, TN XPHon eL8IKWV
AoyLoULKWV Kal TAATPOopUwY, KaBw Kat
napadelylaTwy SLadpaoTikwy epapuoywy (TT.x.
Clipchamp, Shotcut, Openshot, Capcut, h5p, KAL)

TIOU XPNOLLOTIOLOUVTAL VLA TNV EKUABONCN TEXVIKWY

OPFANQZzH AIAAZKANIAZ
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Apaotnplotnta ‘DOPI;::M’;PV':;GW(
AlaAEgelg 40
MeA£Tn Kot avaAuon Tng
BiBAoypadioc 10
MPOKTLKEG OLOKAOELG 40
Awadpaotikn Stdackahia 10
JUvolo MaBruatog 100

AZIONOTMHzZH OOITHTQN

1. Napddoon AtouLkng i OHASIKAC Epyaociag N
YPOTTTH TEALKN £EETOION KATA TEPIMTWON.

2. YMoxpewTikn mapakoAolBnon Twv Sltaléfewy Kat
OUUETOXN OTLG TIPAKTIKEG QLOKIOELG.

ZYNIZTQMENH-BIBAIOTPADIA

- Mpotewvouevn BiBAloypapia:

e ®Davoupakn, KAew: To Béatpo otnv ekmaideuon pe T XpRon twv Yndlakwv
texvohoywwv. Stolxela S1daktikng peBodoloyiag. Ekdooelg Mamalnon, ABrva 2016.

® Zakdmoulog, BaoiAng: O Yndlakég texvoloyiec yia to Béatpo/Spdpa otnv ekmaidsvon.
O UTIOOTNPLKTIKOG POAOG TwV Pndlakwy LECWY OTNV €peuva Kal atnv mpagn. Ekdooelg

MNamnalnon, ABrva 2023.
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2TPATHTIKH AIAXEIPIZH OEATPIKQN OPTANIZMQN

FENIKA
IXOAH | ®d\ocodikn
TMHMA | Osatplkwv Xmoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680E208 ‘ EEAMHNO ZNOYAQN | Eapwvo
TITAOZ MAGHMATOZ | Ztpatnyikn Alaxeipion Ogatpikwv Opyaviopwy
EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES NIZTQTIKEZ
AIAAZKAAIAZ MONAAEZ
AlahéteLg 3 4
TYNOZ MAGHMATOZ | Emideyopevo pabnpua edikov untofabpou
MNPOAMAITOYMENA | Not (Ecaywyr otn Alaxeipion Osatpikwv Opyaviopwy)
MAOHMATA:
FAQZIA AIAAZKAAIAZ ko | EAANvIKA
EZETAZEQN:
TO MAGHMA MPOZMEPETAI ZE | Oyt
®DOITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE645/
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA

Ma6nolakda AnoteAéopata

va:

Me tnv oAokArpwon tou palnpatog, o/n ¢ortntric/tpLa tou padnpatog Ba sival os B£on

e JulnNTa €vVOoLEG TIOU CUVEEOVTAL UE OPOUC OTIWE OTPATNYLKA KOL OTPOTNYLKN
Slolknon oto mAaioLo Kat TLG LOLATEPOTNTEG TN G TOALTLOMLKAG Blopnxaviag
e AvalUel Tn onuooia TNG oTpATNYLIKAG yLa TV emiBiwon Kal avamtuén Twv

KAAALTEXVIKWVY OPYOVLOLLWY

Meplypadel o polo Twv otedexwv Sloiknong otn dtapdpdwon kat uhomoinon Tng
OTPOTNYLKNG TOU OpyavIoUoU

E¢nyel ta StadopeTikd otadla otn Stadikacia TG oTPATNYIKAG SLoiknong

ExTLuG TN onpaoia tng otoyoBeoiog kat avalvel Ti¢ SltadopEg avapeoa oto
Sladopetika idn otoXWV

Meplypadel Ta BaoIKA CUCTATIKA oToLxela Tou emiyelpnotakol oxediou (business
plan)

M'Vwpilel mwe va epapuolet ta Sltadopetikd peBodoloyikd epyaldeia mou sivat
SlaBéoua otnv otpatnylkn Sloiknaon evog opyaviopol OTO XWPOo TN TEXVNG KoL TOU
TIOALTLOPOU, Kal cUYKeKpLUEva epyaleia tou adopouv: (a) tnv avdluaon tou



https://eclass.uoa.gr/courses/THEATRE645/
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£0WTEPLKOU Kal e§wTeplkov TteptBarAovtog, (B) Tnv emloyn kal uhomoinaon kat (y)
™V mapakoAolBnon uAomoinong TNG oTPATNYLKAG

e  AvaAUEL KOl CUYKPLVEL TIC SLOLPOPETIKEG EVAANAKTIKEG ETUAOYEC OTPOTNYLKAG

e Katavoei mwg ta emuépouc Asttoupyika (functional) ox€dia, onwg yla mapadelypa
OTO MAPKETIVYK, TNV avantuén kowvou (audience development), otnv mapaywyr, Kot
otn Sloiknon Tou avBpwTivou SuvaplkoU eEEL8LKEVOUV KaL uTtooTNPILlOUV TN
GUVOALKN OTPOTNYLKI) TOU OpyaVvIoUOoU.

FeVviKEG IKOVOTNTEG

— Avalntnon, avaluon kat cuvBeon Sedopévwy Kat TAnpodopLWY, LUE TN XPron Kat
TWV AmopaitnTwyv TEXVOAOYLWV

— AN anopdoswv

— [pocapuoyn og VEEG KOTAOTAOCELG

— Autdvoun epyaocia

—  Opadikn epyacia

—  2eBaopog otn SLadopeTKOTNTA KAl TTOAUTIOALTLOULKOTN T

—  Emidel€n kowwvikAg, emayyeALATIKAG Kol NOLKN G uteuBuvoTtnTag Kal evalobnoiag
og Bépata puAou

—  2xedlacuog kat Stoxeiplon épywv

— AoKNnon KPLTIKNG KoL LUTOKPLTLKNAG

— Epyaoia og Slemiotnpovikod meptBaiiov

—  Mpoaywyn Tng eAeUBEPNC, SNULOUPYIKNG KAL EMAYWYLKAC OKEWNG

MEPIEXOMENO MAGHMATOz
To pabnpa epPabuvel MAVW OTO AVTIKELPEVO TNC SLaXELPLONG TNG TTOALTIOULIKAG TTApAy WyN G

gotialovtag og {NTHHATA OTPATNYLKAC Slaxelplong Twv Beatplkwyv opyavicpwy. H
oTpatnykn adopd TNV LaKPoXpOvLa KaTeBUVON Kol TO £160¢ TwV SpacTNPLOTATWY TIOU
ETUALVEL £V OPYAVIOUOG OTNV TTPOOTIAOELO TOU VOl ETUTUXEL TNV €TLBLWON KoL TV avAmTuén
Tou. ESw Ba e€eTdooupe TIC EVVOoLeG KAl Ta SLOLKNTIKA EPYAAELQ TTOU UITOpPOUV va
aflomotnBouyv yla thv Stapdpdwaorn, uhomoinon kat Tov éAeyxo/afloAdynaon Tng oTPATNYLKAG
ToU opyaviopoUl. To uadnua avaAVETal oTIG AKOAOUBEG EVOTNTEC:
1. Ewoaywyn othn Bewpia tTNG oTPATNYLKAG: BEWPNTIKA LOVTEAX KOl TIPOOEYYLOELG OTN
oTpatnykn dloiknon
2. O pOAoG KaL N ONUAGCLO TNG OTPATNYLKIC OTOUCG OPYAVIOUOUG OTO XWPO TWV TEXVWV
3. Ewaywyn oto olkocUoTNA TWV SNULOUPYLKWY KoL TIOAITLOMLKWY TOUEWV
OLKOVOLLKNG 6paoTnpLOTNTAG: XAPAKTNPLOTLKA, TACELG KO LOLALTEPOTNTEG,
«mAatdoppomnoinon» (platformification)
4. Awapopdpwon oTpaTnNYLKAG Kol oXESLOOUOG: Stadikacia Tou oxedLaopuoU, KOAEG
TIPAKTIKEG OTN TOALTLOMLKN Blopnyavia
5. «Emepnuotiko poviého» (business model) kot 0 «kapBAg» TNG OTPATNYLKAG
(business model canvas)
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6. Opapa, amootoln Kat agiec: onuacio TS «TAUTOTNTAC» TOU opyaviopol we Bdon
yla T Slapopdwaon oTpatnyLKNG

7. Avaluon tou eéwteptkol epBAAAoVTOC: eUpUTEPO Hakpo-TieplBaAiov (PEST
analysis), povtéAa kal peBodoloyikd epyaleia yia tnv avaluon tng dpeocou (task)
niepBaiAovtog

8. Avaluon tou ecwteplkoU meplBarlovtog: aluaoida agiag, mopoL Kot LKAVOTNTEC,
avBpwTLvo Kol CUMPBOALKO KePAAALO, SNLOUPYLIKOTNTA, OPYAVWOLAKr) KOUATOUpa

9. ZTPATNYLKEG ETUAOYEG: EVOANOKTIKEG OTPATNYLKEG ETAOYEC AvaoUVTAENG,
otaBepdTNTOC, KOL OVATITUENG

10. AAAQy KaL KOWVOTORLOL OTOUG OPYQVIOHOUC OTO XWPO TNG TEXVNG KAL TOU TIOALTLOOU

11. YAomoinon kal EAeyX0¢ OTPATNYLKAG: OPYOVWTLKA Kal peBodoloyLkd epyaleia yio
Vv ulomoinon Kkat tnv afloAdynon TG akoAouBoU EVNC OTPATNYLKNAG

12. Emuyelpnpuotikd oxedia: popdeg, Stadikaoia avamtuéng KoL IEPLEXOLEVO, OXEDN TNG
OUVOALKNC OTPATNYLKAG LE TA EMLUEPOUG AslTOUpYLKA oXESLa, Ttapadeiypata Kal
KOAEG TIPOKTLKEG ATTO TO XWPO TNG TIOALTLOULKAG Blopnxaviog

13. Mpodopikn mapouaciacn opadikwy EpyacLwV

INUELWVETAL TIWC ElVaL TIPO-ATIALTOVUEVN N TtopakoAolBnaon Tou pabriuatog Eloaywyn otn
Awaxeiplon Osatpikwy Opyavicuwy (680310)

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
TPONOZ NMAPAAOZHZ | AlaAé€elg otnv aiBouoa ddackaliag

XPHZH TEXNOAOTIQN | Ot Stahéelg otnpilovtal otn xprion Stadavelwy Heow
MNAHPO®OPIAZ KAl | power point, Kot 0€ NAEKTPOVIKO UALKO TIOU €XEL OTN
EMIKOINQNIQN | 81aBgon tou o 816GoKwV (M.X. GUVEVTEVEELG KAl OULALEG
SlaB<oipec oto Sladiktuo [YouTube] mavw oe Bépoata
TIOU GUVOEOVTOL UE TO TIEPLEXOUEVO TOU HaBrpatog).

H erukowvwvia pe toug dpotntég yivetal (a) otnv
mAathopua e-class yla avakowwoelg, Kat Stabeon
XPNOLUoU pdoBetou UALkoL (Snuootelparta,
ouvevteLEELC Kal avaAloelg), kabwg kat (B) pe
nAsktpovik aAAnAoypadio.

OPrANQZzH AIAAZKAANIAZ i ®Doprog Epyaciag
Apaotnplotnta i
Eéaunvou
EBSopadlaieg Slaételg 39
MeAétn & avdaAuon 25
BiBAoypadliag
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EKTTOULOEUTIKEG ETILOKEPELC 1
o€ Beatplkoug
0pYaVLOUOoUG

Mapoucldoelg ano 1
ETOYYEALATIEG TOU XWPOU
TNG TMOALTLOMLKA G
Slaxeiplong

Ekmovnon kat mpodopikn 24
TIAPOUGLOON UTIOXPEWTLKNAG
epyaociag

AutoteAig (un 10
kaBobnyoupevn) peAétn

YUvolo Mabnuatog (25
wpec poépToU AVa 100

TUOTWTLKN povada)

AZIONOTHzZH OOITHTQN

Ipamtn e€€taon otnv VAN Tou PaBUATOG
Yroyxpewtikr opadikn epyacia og Bua mou Ba
Mpoatpetikr atoutkn 1 opadikn (2 — 4 pottntég)
epyaocia og Bpa nmou Ba cupdwvnOel pe Tov
Sddaokovta.

Mwooa eé€taong: EAANVIKA

Mopen ypanthic eéétaonc: 2uvSuaopog EPWTHOEWY
TIOAAQTTAN C ETLAOYHG KOL EPWTHCELC CUVTOUNG
avamnrtuéng (small essay-type questions).

YroAoyiouog teAtkov Baduou:
70% ypamntn e€€taon
30% epyaoia (epooov mapadobei)

ZYNIZTQMENH-BIBAIOTPADIA

Inuewwoelg tou Stédokovta

Mavat{uevt & Ztpatnytkn ot TExveg kat Tov NMoAtiopo (EkS. Mamalnon, ABrva 2025)
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ZXOAH | Ohocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpormtuxlako
KQAIKOzZ MAOHMATOZ | 680E209 EEAMHNO ZMOYAQN | Eapwo

TITAOZ MAGHMATO2

ELSkd O£pata otn SLoxelplon MOATLOULKWY
OPYOVLIOUWV

EBAOMAAIAIE
NIZTQTIKE
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ b3 5
QPEX
MONAAEZ
AIAAZKAAIAZ
Alahételg 3 4

TYNOZ MAGHMATOZ

EruAeyopevo pabnua e181kov untofdBpou

MPOAMNAITOYMENA
MAOHMATA:

Nat:

Eloaywyn otn Alaxeiplon Osatpikwv Opyaviopwy
(uTtoxpewTLKO)

Itpatnykn Alaxeipion Oeatpikwv Opyaviouwy
(emuheyopevo)

FAQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA NPOZMEPETAI ZE
®OITHTEZ ERASMUS

Oyt

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

Yo KaTaokeun

(1) MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata

Me tnv oAokArjpwon Tou palrpatog, o/n ¢ortntric/tpla tou padrpatog Ba sival os B£on

va

® Avayvwpilet kol avaAUeL TV TOAUTTAOKOTNTA, Ta TIPOPBARUATA, TLC TTPOKANOELS AANG
KOLL TLG LOLOUTEPOTNTEG TIOU EVEXOVTAL OTN SLAXELPLON TIOALTLOWULKWY OPYAVICHWY
e Opilel ta otadla otn dtadikaoia AnYPng anopacewv
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o Avayvwpllel Kal KOTNyopLoToLEL TIG SLaPOPETIKEG TPOOEYYIOELG TTOU UITOpPOUV va
aélomotnBouv kata tn dtadikaoia avaluong PoBANUATWY O€ £va TTOALTIOWLKO
0opYyavIopo

® Edapuodlel ouykekplpéva pebodoloyLkd epyaleio KoL TEXVIKEG LAVATIUEVT yLa TN
AN TEKUNPLWUEVWY amoPACEWY OTN SLaXELPLON EVOG TTIOALTLOULKOU 0pYaVLOMOU

e Katavoel mwg n amooTtoAr), To 0papa Kol oL afleg EVOC TIOATLOMLKOU OpyavIoUoU
kotBopilouv TNV oTPATNYLKN KoL TIG 5paoTnPLOTNTEG TOU

® Avayvwpilel To KpioLpo poAo Twv avBpwrnwy ou ackolv Sloiknon o éva
TIOALTLOULKO OPYOVIOUO

® AvaAUEL TIC TAPAPETPOUG TOU e€WTePLKOL TTEPIPAANOVTOG (QTEIAEC KOl EUKALPLEC)
KoL Tou ecwteplkol TeptBailovtog (Suvapelg kat aduvapieg) mou mailouv
Baplvovta poAo TNV oTPATNYLKN KATELOUVGN TOU OPYAVLOUOU KOl OTN
BlwoluotnTa Tou

o [eplypadel TI¢ SLPOPETIKEC TAKTIKEG LLE TLG OTIOLEC £VAG OPYAVIOUOC UImopel va
ovamntuéel Tn oUVOEoN TOU HE To Kowvd oTo omoio aneuBuvetal (audience
development & engagement)

® AVONTUEEL TIC EPEVVNTIKEG TOUG SEELOTNTEG YLO TNV EKTTOVNON TNC MEAETNG
neplntwong nmou Ba avaldPel 6To MAaiolo Tou pabApaTog

FeVIKEG IKOWOTNTEG

— Avaintnon, avdluon kol cuvBeon Sedopévwy Kot TAnpodopLWY, E TN XPRon Kot
TWV amapaitnTwy TEXVOAOYLWV

—  Aqdn anoddcewv

— [poocapuoyr Og VEEC KATAOTACELG

— Autdvoun epyaocia

— Opadikn epyacia

—  2eBaopog otn SLadopeTKOTNTA KAl TTOAUTIOALTLOULKOTN T

—  Emibel€n koWwvikng, EmMayyeAUATIKAG Kot NOIKN¢ umteuBuvotnTag Kal evalobnoiag
oe Bparta pUAou

—  Ixeblaopoc kal Staxeiplon Epywv

— AoKNon KPLTIKNAG KoL LUTOKPLTLKAG

— Epyaoia og Slemiotnpoviko meptBaiiov

—  Mpoaywyn NG eAeUBEPNC, SNULOUPYIKNG KAL EMAYWYLKAG OKEWNG

(2) NEPIEXOMENO MAGHMATOZ

To padnpa £XEL EpYAOTNPLOKO XopaKkTrpa. Mvetal mapouaciaon, cultnon Kal avaiuon
HeAeTWV MepimTtwon( (case studies) TMOATIOUIKWY OpYOVICUWY oo TNV EAAASa KL To
£€WTEPLKO, LLE TNV EVEPYH CUHUETOXH TwV dottnTplwv/dortntwy. Ot pehéteg mepintwong Ba
apopolV opyavIoHoUC OTO XWPO TG TEXVNG KOL TOU TIOALTIOHOU OTtwg BEatpa, pouosia,
deotPal, Auplkad BEatpa, opxHOTPEG.
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MapaAAnAa pe tnv oculNTNOoN UTIOPXOVIWY TIEPUTTWOEWY, Ol GOLTNTEC -Ue TNV KaBodrynaon
Tou S18Aaokovta- Ba oxNUATIOOUV OUASEG VLA VAL CUYKEVTPWOOUV OTOLXELO KalL val
EKTIOVAOOUV LEAETN TIEPIMTWONG EVOG EYXWPLOU TIOALTIOULKOU OpyavIoUoU, TV omoia Kot Ba
uTtootnpifouv mpodopikd oto mMAaiclo Tou padrpartoc.

To padnpuo avaAlEeTal ot akOAoUBEeC EVOTNTEG:

1. Ewoaywyn otn pebodoloyia Tng peAéTng nepintwong (case study) w¢ pabnotakod
gpyaleio: onpaoia kot Tpomol aflomoinong yla epBaduvon og, kal e€olkelwon Ue,
SLoIKNTIKA TIPOBARLLOTA TTIOU OVTLUETWTTLEL EVOC OPYAVIOUOG

2. Epeuvntika epyadsia katl péBodol yia tnv cuyypadn HEAETNG MeplmTwong

Jtnv ouvéxela Ba akoAouBroouv evotnteg Omou Ba yivel mapouaoiaon, avaiuan kot
oullTnoN UEAETWV TEPIMTWONG TIOALTLOMKWY KAl KAAALTEXVIKWY OPYAVICUWY, TIou adopolv:

3. To mAéypa anodAcewv Kot TPpwToBoUALWY TIoU AaBAvVOoVTaL YLo TNV OVTLLETWITLON
TWV TIPOKANCEWV TIOU AVTLUETWITL(EL €VAC TIOALTLOULIKOC OPYQAVLOHOG YLO TNV
emPBiwon kal avantuén tou

4. Tnv opyavwaon tng dladlkaoiag Tou oXeSLaoUoU Kol TNV AVAITTUEN ETILXELPN CLAKWY

oxeblwv

5. Tnv Slapopdwaon oTpatnykng Le Thv xpnon tng pebodoloyiag business model
canvas

6. Tnv ouppetoyikn Stadikaoia avamtuéng tng SAwong amooToAnG, OPAUATOC Kal
aflwv

7. To oxedlaopo Kot Ti¢ SpAoelg UAomoinong avarmtuELaK G OTPOTNYLKNG

8. Tnv Slapopdwaon cuvepyaoLwy Kot SIKTUWV OVAUESA O€ TIOAITIOULKOUG
OpYQVLOUOUC

9. To oxedLaou0 Kal TG SpAceLg UAOToLNoNG TTPWTOROUALWY «AVATITUENG KOLVOU »
(audience development & engagement)

10. To oxeblaoud Kot TG SPACELG UAOTIOINONG OTPATNYLKWY LAPKETIVYK, UE EUdaAcn OTLG
TOKTLKEG TpowBNnonc & mpoPoAng

11. To oxedlaopo Kol TI¢ SpAoel UAOTIOINON KOUTTAVLOG YLOL CUYKEVTPWONG Kepalaiwy
(fund raising)

12. To pého Tou avBpwrivou Suvaplkou Kot TN kouAtoupag (organizational culture) tou
0pYyaVLOUOU 0TNV BLWOLUOTNTA KoL AVATTTUEN TOU

13. Napouciacn Kat culATNON TWV PEAETWY TIEPLITTWAONG TTOU avanTuxXBnKav amno Tig
dOITATPLEC Kol TOUG GOLTNTEG TOU HabrpoTog

ZNUELWVETAL TIWG YLOL OLUTO TO LAONUA gival po-amaltoUevn n mapakolovOnon twv
paBOnuatwv: (a) Eloaywyn otn Awaxeipion Osatpikwv Opyavicuwv (680310) kat (B)
Ytpatnykn Aloxeiplon Osatpikwv Opyaviopwy (680E208).
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AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOINHzZH

TPOMOZ NAPAAOZHZ | AlaA£€elg pe Epdaon otn mapouaciacn Kot culAtnon
peAeTwv nepimtwon  (case studies)

XPHZH TEXNOAOTIQN | Oi dlaAéelc otnpilovtat otn xprion Stadavelwv HEow
MNAHPO®OPIAZ KAl | power point, Kot o€ NAEKTPOVIKO UALKO TIOU €XEL OTN
EMIKOINQNIQN | 61aBgon tou 0 S18AoKwV (TT.X. CUVEVTEUEELG KOl OJLALEG
SlaB<oipec oto Sladiktuo [YouTube] mavw oe Bépata
TIOU CUVOEOVTOL LLE TO TIEPLEXOUEVO TOU LaBrpatog).

H erukowvwvia pe toug dpoltntég yivetal (a) otnv
mAathopua e-class yla avakowwoelg, Kat Stabeon
XPNOLUoU PooBetou UALkOU (Snuootelpata,
oUVEVTEUEELC KOl avaAUoELg), KaBwc Ka (B) pe
nAektpovikni aAAnAoypadia.

OPIrANQZzH AIAAZKANIAZ
®doprog
Apaotnplotnta Epyaoiag
E§aurivou

EBSopadiaieg Slalégelg 39
MeAétn & avaluon 15
BiBAoypadioc
EKMoSeUTIKEG ETUOKEYELG OF 2
BeatplkoUG OpyaVIoUOUG
MapPOUGCLACELG ATIO ETAYYEAUATIEG 2
TOU XWPOU TNC TOALTLOMLKNG
Slayeiplong
Exmovnon kal mpodoplkn 35
Tapoucioon UTIOXPEWTLKNAG
opaSLKNA G epyaoiag
AutoteAng (1un kaBodnyoupevn) 7
MEAETN
YUvoho Mabnpatog (25 wpeg 100
$OpTOU aVA TIOTWTLKA Hovada)

AZIONOTHzZH OOITHTQN




384

Yrnoxpewtikn opadikn epyacioa og B€pa mov Ba
oupdwvnOel pe tov Stdaokovta. H epyacia Ba
ekrovnOel amd opada 2-4 portntpLwv/twy, Ba
napadobel ypamtd kot Oa mapouoLlaoTel TpodopLka.

EAdyLotoG aplBuog Aégewv: 5,000

YroAoytoudg teAtkov Baduou:

® JUMMETOXN OTLG oUINTHOELSG KATA TN SLApKeELa
Twv SLoAéEewy Tou pabripartog: 30%

® [Ipo@optkl) TOPOUCLACH TNG UTIOXPEWTLKNAG
opadIkng epyaciog (ueAétn mepimtwong): 20%
(n a&loAdynon Ba adopd tnv atouikr cuBoAn
Tou KABe PéAouc otnv mapouaciaon tng
gpyaoiac).

® [parto Ke(UEVO TNG UTIOXPEWTLKN G OUOSLKAC
gpyaoiac (LeAéTn epintwong): 70% (o Babuog
Ba elval kowocg yla dAa ta péAn tng opdadag)

ZYNIZTQMENH-BIBAIOTPADIA

Inuelwoelg tou Stédokovta

Mavat{uevt & Ztpatnylkn oTig TExveg Kat Tov NMoAtiopo (EkS. Mamalnon, ABrva 2025)
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OEATPO KAI NOAITIKH

FENIKA
ZXOAH | Ohocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZNOYAQN | MNpomtuytlako
KQAIKOZ MAOHMATOZ | 680E140 EEAMHNO ZMOYAQN | Eapwo

TITAOZ MAGHMATO2

O¢atpo Kot MoALtikn

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

EBAOMAAIAIEZ | NMIZTQTIKE
QPEZ 2
AIAAZKANIAZ MONAAE2

3 4

TYNOZ MAOHMATO2

Ertthoyn¢, EMLOTNUOVLIKAG TIEPLOXNAG

MPOAMAITOYMENA
MAOHMATA:

Oxt

FNAQ2zA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVIKA

TO MAGHMA NPOZMEPETAI ZE
@OOITHTEZ ERASMUS

Not

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

MaOnolakda AntoteAéopata

PO POPLKEC TTAPOUGCLATELG.

To pabnpo otoxeVEel og pLa SLaxpovikn Tlapouciach Twv oXECEWV Tou BeATPoU Kol TNG
TIOALTIKAG otnv EAAGSa. Ot pottntég yia va e€olkelwBouv He eMLUEPOUC INTAMATA KAl VOl
OUOKT 00UV HeyaAUTepN eMoTtTela, evBappUvovTal Vol 0VaAGBOUY TIPOALPETLKEC

Me tnv emtuyn oAokArjpwaon Tou pabnpatog ot pottntég Ba £xouv Tn Suvatotnta:

— Na npooeyyioouv tng lotopia tou EAANVIKOU Oedtpou O)L LOVO YPOLLKA OAAG Kol
O£ OXE0N LLE TIG KOWVWVIKOTIOALTIKEG e€eAifelg

— Na Slaxelpifovrtal anoteAeopatikd B£pato Bewplag Kot oKNVIKNAE TPAENG KoL v’
avakalouv Anpodopiec yLo To Beatplkd Tomio kabe emoxn¢ HEco 0To TAALGLO TNG
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TIOALTIKA G OKNVNC.

— Na avaAUoouv Kat va Slakpivouv Toug mapAyovTeg o ennPeAlouv TNV opyavwon
HLOG BeaTPIKN G Tapaywyn ¢ KaBwc Kal Tov poAo tng moALteiag otnv enthoyr Tou
SpapatoAoyiou.

— Na ouykpivouv Tig Beatplkég e€eAilelg o SLAPOPETIKEC XPOVIKEC TTEPLOSOUC KAl val
KATAARYyoUV o€ SNULOUPYIKEG CUVBECELC.

Fevikeég IkavoTnTES

Avaintnon, avaluon Kot ouvBeon dedopévwy Kot TTANPodopLWY, LE TN XPHON KAl TwV
QmAPATNTWY TEXVOAOYLWY

* AutOvoun epyacioa
* Epyaocio o€ SLEMOTNUOVLKO EpLBAAAOV
o Mapaywyr VEWV EPELVNTIKWY LOEWV

¢ Mpoaywyn Tng eAelBepNG, SNULOUPYLKAG KAL EMAYWYLKNC OKEPNC e oeBACUO OTN
Sl OPETIKOTNTA KAL TNV TIOAUTIOALTIOULKOTNTAL.

NEPIEXOMENO MAOHMATO2

To padnua mapouotdlel odalplkd Kol EUCVUVOTITA TLG EMUTTWOELG TWV LOTOPLKWVY YEYOVOTWY
KoL Twv TIOAITelakwy Kploswv otn Beatpik {wn TOug XWPAG amo Tnv aveéoaptnoia tou
£MANVIKOU KpATOUG HEXPL TNV TIpWTN peTamolitevuon. Tautdypova, sfetalovrtal n idpuon kat
n Aewtoupyia Beopwy, oL KPATIKEG OKNVEG, Ta DeoTIRAA, Ta AnpoTika Nepidepelakd Osatpa,
Ol EMLYOPNYNOELG, AAAQ KAl ETULHEPOUC {NTAUATA, OTWE N AOKNGCN AOYOoKpLoilag oTn Beatpikn
{wn oo Toug KPATLKOUE EAEYKTLKOUG NXAVLIOUOUG.

To pabnua avamntuooetal o 13 pabripata.

1. OumoAwtikég e€eifelg kal n emppon otn Beatpikr {wn tng xwpog anod to 190 otov
200 awwva.

2. H oBwviki mepiodog. Anuoupyio Twv mpwtwv Bedtpwy. Ol AUALKEG TIPOTLUAOELG
TPOG TOUC ITOALKOUC pehodpapatikou Blaooug kal n meplbwplonoinon twv EAARVwY
nBomotwv.

3. Olnmpwteg oulntroelgyla tn dnuloupyia EBvikou Oedtpou (1857), oL avtiSpAoeLs Kal
n mataywsdng amnotuyia Tou oxediou.

4. H nepiobog tou lewpyiou A’ kaL n véa Slapdpdwon tou Beatplkol TOMiOU.
JUOTNUOTIKEG oulnTROELG yla tn Snuloupyia tou EBvikoU Oedtpou Pe OTOXO TN
odupnAdtnon tng €BVIKAG TAUTOTNTAG YL TV QVTLUETWIILON TOU £OVIKIOUOU Twv
xwpwv tn¢ NA Eupwnng.

5. Ofatpo, Xopnyol kal tomikn autodloiknon: n MepMTwaon Tou AnUoTIKoU Oedtpou

ABnvwv.
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6. Baol\ko @fatpo (1901-1908) kal Apapatiky IxoArn. Kowad onuelo Kal amokALoELg
oo TO HOVTEAD TWV GAAWV EUPWTIAIKWY XWPWV.

7. H otaon ¢ moAiteiag amévavil otou¢ nBomololuc. O JUVSIKOALOUOG HE TN
Snuloupyla tou ZEH kat oL avtdpaoels. Adsla Aokroewg EmayyEApatog

8. Aettoupyia tou EBvikoU Oedtpou (1930). AvtidpAoelg KoL tapePAOELC.

9. H &wtatopia tng 4" Auyouotou. AOYOKpLTIKEG TapepPacels. Apua Ofomidog.
Aflomoinon tng moAtlotikn ¢ SumAwpatiog anoé tov Kwoth Mnaotid.

10. Anuoupyia @eotifdA Emdavpou kat ABnvwv. H aflomoinon Twv MopooTAcEWY
apxaiou 6paupatog amd tov Touplopd (Peoctfal Oinnwv-0dcou, DectPaA
Awdwvncg). H Beatplkn Kivnon ektog g mpwtevouoag. H Snuoupyia tou Kpatikol
Oeatpou Bopeiou EANGSOG.

11. NpoBAnuata otn Aswtoupyia Twv Bedtpwv Katd tn SLAPKELX TNG SIKTATOPLOC TWV
CUVTAY LOTAPXWV.

12. OL oAAay£g otn petamoliteuon. H emavadettoupyia tou Appato¢ O£omidog wg
TiPoayyeAog Twv Anpotikwy Nepldpepelakwyv OsATpwVv.

13. AvakedaAaiwon Twv oxéoswv Bedtpou - moAtteiag otn SLApKELa EVOG aLwVAL.

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMAPAAOZHZ. | NPOOWTO LE MPOCWTTO

XPHZH TEXNOAOTIQN | Xprion T.N.E. otn Aldaokalio: MpoBoAn

NAHPO®OPIAZ KAI | oxedlaypOoUpATWY TwWV pHabnudtwv o€ powerpoint,

EMIKOINQNIQN | mpoBoAr HOYVNTOOKOTINUEVWY QTIOCTIOOUATWY Qo
TIAPAOTACELG, He T Xprion DVDs f Aladiktiou

OPTANQZzH AIAAZKAAIAZ
doprog
Apaotnplotnta Epyaoiag
Eéaunvou

Tplwpeg efdopadlaieg SlaAételg 39
Zuyypadn, napoucioon Sokiuiou — 20
epyaoiag pe mapdAAnAn xpron
OTTTLKOOKOUGTLKOU UALKOU
MeAétn kat avaiuon BLBALwY 26
AutoteAng (un kabBodnyolpevn) 15
MEAETN
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ZUvoho Mabnpatog 100

AZIONOTHZIH ®OITHTQN | Mparmth TeAKN €EETAON LE EPWTNOELG OVATITUENG
Sokluiwv atnv eAAnvikn yAwaooa.

MNpodopikn e€€taon yia GoLTtnTEG UE LABNOLAKES
SuokoAieg.

Mo Ttouc dpottnteg Erasmus mpoteivetal n ouyypadn
EPYAOLWV OTNV ayYALKN YAwooa

ZYNIZTQMENH BIBAIOTPADIA

- Mpotetvouevn BiBAloypapia:

lrewpyakakn, Kwvotavtla, Bio¢ kot moAteio plag ynpatag kupliog otnv entactia. Emdswpnon kot
Siktartopia (1967-1974), Zntn, Osocahovikn 2015.

lewpyomoUAou, BopBdpa, lotopia kai tbeodoyia ota kdtomtpa tou AlovUuoou. Aokiuta ylo 10
NeoeAAnviko Oéatpo 1920-1950, Namnalnong, ABriva 2016.

Mutloupng, Aviwvng «Aaikd B£atpo Kal KPATIOMOC otnv eAANVIKr oknvr) tou MecomoAépou. H
neplntwon tou Apuatog Ogomidog», O MoAitng 105 (NogpuPplog 2002), oo. 29-39.

Anupadng, Kwvotavtivog A. «To BaolAlkd Oatpo toug ABrivag otn Meyain Bpetavia kat tn Feppavia
TOUG TtapapovEG Tou B’ Maykoopiou MoAépouy, otov Topo tou idlou: Meloypapia kat eéouoia
otn veotepn EAAada, Apuog, Abriva 2013, oo. 154-269.

Anuadng, Kwvotavtivog A. «ITolxela yla TNV avaAucon TOUC TIOALTIOTIKAG TIOALTIKAG TOU HETaéLkoU
kaBeotwtog (1936-1941)», otov TOUO Tou (8Lou: Meloypapia kot eéovaia otn vedtepn EAAada,
Apuoécg, ABrva 2013, oo. 59-154.

Anuntpladng, Avépéoag, «Ofatpo kol Bfatpa otn Makpdvnoo», oTov TOUO: IKNVLKA TpAgn oto
HETATIOAELLKO BEQTPO. SUVEXELECG Kat pnéeic, AIEOVEG EMIOTNUOVIKO CUVESPLO APLEPWUEVO OTOV
Nikngopo Manavépeou, Mouoeio Bulavtivol MoAtiopou, Osooalovikn 30.9-3.10.2010, emup.
Avtpéag Anuntpladng, louAia Mumwid, Avva Itaupakomoulou, ekdooelg A.MN.0., Osooalovikn
2014, oc. 125-140.

lwavvidng, Mpnyopnc «To eAAnVIKO BEatpo “Tng pnénc”: OL MPWTEG MPOCTIABELEG TOU Veavikol Bedtpou
KOl TOU TIELPOUATIKOU Spapatikol AOyou Katd Tn SLApKELa TOUG AKTATOPLG KOl TOUC IPWTNG
MetamoAitevong (1967-1981)», otov topo: Kwvotavtivog A. Anuadng (emupélela), SUVEXELEG,
aouvéxeleg, pnéslc otov eAAnviko kdouo (1204-2014): owovouia, kowvwvia, otopia,
Aoyoteyvia, topog A’, Mpoktikd E° Eupwrmaikol Zuvebpiou NeoeAANVIKWV IMoOuSwv TOUug
Eupwnaikng Etaipeiag NeoeAAnvikwv Imoudwv, Oeoocalovikn, 2-5 OktwPpiouv 2014,
Eupwraikn Etatpeia NeogAAnvikwyv Imoudwv, ABriva 2015, oo. 167-185.

lwavvidou, EAeuBepia «To apyaio O¢atpo toug Embalpou wg etepotoria Kat n mpdoAnn Tou apyoiou
Spauatog otn vewtepn EAAGSa», otov topo: Avtwvng Mutloupric / Kwvotavtiva Mewpyltadn

(emwpélera), MNapadoon kat ekOUYXPOVIOUOG OTO VEOEAANVIKO F€aTpo. A0 TOUG aITAPYEC TOUG
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™ UeTamoAeuikn emoxn. Mpaktika tou I MaveAAnviou Osatpoloyikou Zuvebpiou, PEBupvo 23-
26.10.2008, Adlepwpévo otov Oodwpo Xatlnmavralh, Mavemiotnuakeég EkSooelg Kpntng,
HpadxAelo 2010, co. 457-464.
Muixahdmoulog, Mavaylwtng, To EBvikd Yéatpo otn Sekaetio 1940-1950, Kamma Exdotikr, ABrva, 2018
ZexomoUAou, Maplia, «O avtiktumog toug ToAtikng {wng oto EBvikd Ofatpo: H mepimtwon toug
Aegutépag Iknvn¢ Tou Aldidtou Xouppoullouy, oto: @fatpo kKal Anupokpatia. Me adopun t™
cuUTARPwWaon 40 XpOvwv amod TNV AnmoKaTAcTAcn Toug Anpokpatiag, Mpaktika E° MaveAAnviou
Oeatporoylkol Tuvedpiou, adlepwpévou otov kabnynt Baitep Mouyvep, B’ topog, ABriva 5-8
NoepuBpiou 2014, smupéleta: Aletio AAtouBa-Kaitn Alopavtakou, ABrva 2018, oo. 515-526,
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/Synedrio THeatro kai Dimokrat
ia/PRAKTIKA THEATRO KAI DIMOKRATIA - B TOMOS.pdf.
Z1oulouln, Natdoa «H mapadoon tou Qeotifai Emdalpou. OL cuyyéveleg pe Ta GeOTIBAAN TOU
MTaipoLt Kal Tou TAATOUToUPYK», oTov TOMOo: Avtwvng Mutlouprs / Kwvotavtiva Mewpyladn

(emupédera), Napadoon kot EkCUYXPOVIOUOG OTO VEOEAANVIKO F€ATPO. ATTO TOUG AIAPXEC TOUC TN
UeTamoAguikn emoxn. Mpaktika tou " MaveAAnviou Osatpoloyikou Suvedpiou, P€Bupvo 23-
26.10.2008, Adlepwpévo otov O0dwpo Xatinmavraln

- Juvan EMOTNILOVIKA TTIEPLOSIKA:

Oatpo (K. Nitoou)



http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/Synedrio_THeatro_kai_Dimokratia/PRAKTIKA_THEATRO_KAI_DIMOKRATIA_-_B_TOMOS.pdf
http://www.theatre.uoa.gr/fileadmin/theatre.uoa.gr/uploads/Synedrio_THeatro_kai_Dimokratia/PRAKTIKA_THEATRO_KAI_DIMOKRATIA_-_B_TOMOS.pdf

ENAYMAZIA KAl OEATPO

FENIKA
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IXOAH | d\oocodikn

TMHMA | Qgatpikwv Zmoudwv

EMINEAO ZMOYAQN | Mpormtuylakd

KQAIKOz MAOHMATOZ | 680E132 EZEAMHNO ZMNOYAQN | Eapwo

TITAOZ MAGHMATO?Z | EvSupaoia kal Oatpo

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ QPES NIZTQTIKEZ
MONAAEZ
AIAAZKAANIAZ
3 4
TYNOZ MAGHMATOZ | ElSikoU uTtofaBpou- Avamtuéng deflotitwy
NMPOAMAITOYMENA MAOHMATA: | Oxt
TAQZZA AIAAZKANIAS kat | EAANVKA
EZETAZEQN:
TO MAGHMA NPOxI®EPETAI ZE | NoiL
®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.uoa.gr/courses/THEATRE291/
MAOGHMATOZ (URL)
MAOHZIAKA AMOTEAEZMATA
Ma6fnolakd AntoteAéopata
Me tnv ertuyr oAokArpwaon Tou padruatog ot pottntég/tpLeg Ba yvwpilouv:
. va Slakpivouv ta SLadopeTikd evOUUATOAOYIKA OTUA TTOU KuplapxoUV o€
SL0POPETIKEG LOTOPLKEG TIEPLOSOUG,
. va avayvwpi{ouv Toug LOTOPLKOUG OVaXPOVIoHOUG Kal Ta AdBn oTo LoTOoPLKO
KOOTOU L TWV OVTIOTOLXWV BEATPIKWY TTOPACTACEWY,
. VO KOTOVOOUV ToV LELALTEPO KOWWVLIKO pOAO TNG evOUUAGLOC, TNG KOUUWONG, TNG
UTIOSNONG OTLG SLAdOPETIKEG LOTOPLKEG TEPLOSOUG,
. va Slakpivouv Kal va Katavoouv Ta EUduAa XapaKTnpLoTkd tng evéupaoiag,
. va yvwpllouv TI¢ Baolkeg GAOELC TApAYWYHG TOU GUYXPOVoU poUyou,
. va Slakpivouv To xelpomoilnto amnod to Blopnxavomnolnuévo pouxo, utodnuaA K.ATL
. va Slakpivouv tnv mapadoaolakn amno Tn HoVIEPVA KAl TNV LETAUOVTEPVA
evbupooia,

. va Slakpivouv ta SLadopeTKd eVOUUATOAOYIKA OTUA LETAED TWV KOTOIKWVY TNG



https://eclass.uoa.gr/courses/THEATRE291/
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UTtaBpPOU Kal Twv MOAEwWV katd Tov 19° awwva otnv EAAGdQ,

. va yvwpilouv tnv Lotopia Bactkwy eEapTNUATWY TNG EAANVIKAG MOPAdOCLAKAG
evbupaoiag, OnMwe TG GpouoTavENAS, TOU VTOUAOUA, TOU KepaAOSeaOU, TNG MoUKAUioag
K.ATL

. va Slakpivouv tn oxéon T eAANVIKNAC 0oTIKAG evbupaciog Tou 19° awwva pe
gKelvn TN¢ AUONC Kal TNC OKELOIG AVATOANG

. va yvwpilouv toug KUpLoug ekdpacTEG — oXESLAOTEG TNG EAANVIKAG LOSAG Tou XOeg
KoL TOU orpepa

o va yvwpllouv TNV LOToPLKN Topeia TNG EAANVLIKAG olkotexviag, Blotexviag kot
Blopnxaviag pouxou Kal T OXECN TNG LE TLG LOTOPLKEG KAl TIOALTIKES £EEALEELS TNG XWPOC

. va evTomi{ouV Tn ox£on HEeTaU TNG LOSAC KOl TOU oUYXPOVOU VEOEAANVLKOU
Bedtpou.

. va UropolV va epopuolouv o€ TPAKTIKO ETIMESO TIC OEWPNTIKEG YVWOELG TOUG,

vAoroLwvTac amAd pouxa SLadOPETIKWV ETIOXWV I OXETIKWV £EAPTNHUATWY,
XPNOLLOTIOLWVTOC ATAG KAl KABNUEPLVA UALKA.

Fevikég IkavoTNTEG

° Avaintnon, avaluon Kot ouvBeon dedopévwy Kat TAnpodopLwv

° Katavonon Twv mokilwv mapayoviwy mou kabopilouv Tic aAAayEg o €vo TOUED
TOU TTOALTLOTIKOU Tiediou

° KaAALEpyela TnG eAeVBePNC, SNLOUPYLKAG KOL EMAYWYLIKAG OKEWYNG

° AVATTUEN TNC QUTEVEPYELAG

° AVATTUEN XELPOTEXVIKWV SEELOTHTWY

NEPIEXOMENO MAGHMATO2

MIKTO HaBNnpa pe BewpnTIKO KoL EPYOOTNPLAKO XOPAKTHPA, TIPAYUATEVETAL TV LOTOPLa TOU

evOUHATOC Ao TNV APXOLOTNTO £WE TIC MEPEC MOC Kal T dlacuvSeon Tou e To BeaTplko

yiyveoBal. O¢pata mou Biyovtal adopolv otnv €EEALEN TNG KABNUEPLWVNG EvBuong Kal TLG

oAAQYEG O aUTAV o OAANAETIIOpAON E TLG KOWWVLIKOOLKOVOULKEG KOL LOTOPLKEG €EAEELC.

Eniong e€etaletal n oxéon avapeoa otnv kaBnuepv, Aaikn, 61K KoL enionun evdupaocia

LLE TO KOOTOU L Tou Bedtpou otnv EAAGSa, otnv Eupwnn Kal otnv AUEPLKA. 2TO HABnua Ba

HeAeTNOel TO LOTOPLKO Kal TO MAPASOCLAKO KOGTOUUL TTAPpAAANAQ HE TIPAKTLIKEG EPOPLOYEG

(kataokev£g) kal eToKEPELC O pouoEia, XWPOUE Ttapaywyng (ateAlé) kot TpounBeLwy.

To uabnua avantuoostal o€ 13 padnuata.

1. ELoaywyr oTov KowwvLko poAo tng evbupaciag / Aiyurtog — A’ Epyactrplo

2. Mwvwikn Kprtn / Muknvaikol xpovol

3. Apyaikd kot KAaolkd xpovia / Pwpaikoi xpdvol/ BuZavtwvoi xpovol /Mecatwvikoi xpovol A’
: oo To TEAOC TNG Pwung £wg o 1200 p.X.

4. Meoalwvikol xpovol B : amod 1o 1200 p.X. £w¢ to 1480 & ta mpwta Xpovia tng Avayevvnong
(téAog 1500) — B' Epyaothplo

5.1500-1795: Amo ) Meppavikn Fpappn éwg tnv FaAAkn Emavaoctaon

6. 1795-1820: NeokAOIKLOMOG Kol 0TUA Empire / Popavtikn meplodoc: 1820 éwg 1850/ 1850-
1870: AeUtepo Pokokd

7. To évbupa oto VEo eAANVLIKO €BVIKO KpaTog / EKmalSeuTikn emiokeyn
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8.1871-1919:H emoxn Twv auvtokpotoplwyv - A’ Maykoopiog NoAspog (1914-18) / 1920-1929:
H BopuPBwénc dekaetia

9. To évbupa Kot 0 EAANVIKOG PECOTIOAEMOG: N AVOKAAU PN TNG AATKAG TEXVNG

10. 2n Eknodeutikn Eniokedn

11. 1930-1960: H otkovoutkn kpion kat o B’ Maykooutog MoAepog / 1945-1960: to New Look
Ko oL Sekaetieg 1950 éwg 1970 / H EAAada tng mapddoong kat tng Modag.
12.T" Epyaotnplo

13. Napouociaon epyactwv

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOIHZH

TPOMOZ MAPAAOZHE | Awa {wonc ekmaideuon

XPHZH TEXNOAOTIQN o Xprion Yndrakwv npoPfoAwv (Staddveleg,

NAHPO®OPIAZ KAI ENIKOINQNIOQN Bivteo) katd tn SLAPKELD TWV HOONUATWV.

® Xpron evnuEPWTIKWY, TAnpodoplakwy Bivieo
w¢ HéEpN ™S BLBAoypadiag Tou pabnuatog

® Xprion nAekTpovikou TaxuSpopeiou Kal Twv
PYnolakwyv epyaleiwv ypopun padnong,
0lOKNOELG, EpWTNUATOAOYLA, cuVotAla kot h5p
content tng H-Tagng

OPFANQZH AIAAZKANIAZ
Apaotnplotnta d’ép;;:::v};o;aiac

Awalé€elc / Epyaotripla 33
Exrodeutikég EmiokéPeLg 3
Juyypadn epyaociag 20
Anpoupyia Bivieo 8
mapoucioong
MeA€tn Kot avaluon 20
BiBAloypadiag
Mpodopikn mapouoiacn 3
JUMUETOXN OTNV N-TAEN 13
JUvoho Mabnpatog 100

AZIONOMHzZH MOITHTQN | AkoAouBeital n Stapopdwtikn agloAdynaon tou/tng
dortntr/TpLog e 0dnyo Ta MoPAKATW KPLTHPLAL:

> OUUUETOXN OTO HABNUA KAL OTLG TIPOKTLKEC
aoKNoeLg (20%)
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> oUppeTOXN oTnV H-Tdén (epwtnuatoAdoyila
avaoToXacouoU Kal aoknoeLg) (30%)

> 1eAKO Bivteo epyaoiog (20%)

> ypamto kelpevo epyaciog (50%)

Ta kputrpla afloAdynong elvat avaptnuéva otny n-
Taén Tou padnuoatog.

ZYNIZTQMENH BIBAIOTPADIA

1. Blance Payne / Geitel Winakor / Jane Farrell-Beck. EvSupotohoyia: lotopia tng
evbupaoiag. Metadpaon: Polovtu Mayida. ABrva: lwv, 2004,

2. Euvayyehia l'ewpyttooylavvn, Zodia MavtouBakn, lotopia tne Evéuuaoiog: o AUTIkGG

Koouoc kat n EAAada amd Toug mpoioToplkoU¢ xpovoug €wc TNV AvayEvvnon,

Exdooelc Aladpaon

lotopia tn¢ EvSuuaoiac. ABrva: Eupwmnaikég Texvohoyikég EkSooeLg, 1995.

NEAAN Aaydkou, H evéuuaoia Sta péoou twv atwvwy, ABriva: Awdwvn, 1998.

5. Carl Kohler, A History of Costume: with over 600 patterns and illustrations. New York:
Dover, 1963

6. James Laver, Costume and Fashion: a concise history, London: Thames and Hudson,
1982. (World of Art)

7. John Peacock, The chronicle of western costume: from the ancient world to the late
twentieth century, London: Thames and Hudson, 1990.

8. Fyllis G. Tortora/ Keith Eubank, Survey of Historic Costume. New York: Fairchild Books,
2010

9. Judith Lynn Sebesta / Larissa Bonfante. The world of Roman Costume. Madison, Wis :
University of Wisconsin Press,1994.

10. Katell Le Bourthis. The Age of Napoleon: the costume from revolution to empire 1789-
1815. New York: The Metropolitan Museum of Art, 1989. 276p.

11. lwavva Namavtwviou. H eAAnvikn evbuuacia: amod tnv apxalotnta we Ti¢ ApYEC TOU
2000 atwva. ABrva: Epmopikn Tpamnela tng EAAadog, 2000.

12. Mapiva BpéAAn-Zdaxou, H evéuuaocia otn ZakuvSo ueta tnv évwon 1864-1910,
ABnva: Metaiyulo, 2014

13. AnpocBévng AaPBétag, Moda kot ouyxpovn téxvn, ABnva: Oaidwv Kudwvidtng,
2011

14. M.T. BapBouvng — N. Maxa-Mmwlooun, Téyvn tou Adyou kat Evéuua, Osooalovikn:
YtapoULANg, 2019

15. Alovuong Owtdmoulog, Ayyelog AeAnBoppldg, lwavva Mamnaviwviou, To évéuua
otnv ASnva ato yuptoua tou 19ou awwva.ABrva: MIET, 1999.

16. EAAnvikn udda: 100 xpovia éunveuonc kat dnutouvpyiog, ABriva: MAI, 2019

s W




395

ZHTHMATA ETEPOTHTAZ 2TO OEATPO TOY ZAI=MNHP

FENIKA

ZXOAH | ®hocodikn

TMHMA | Osatplkwv Zmoudwv

EMINEAO ZMNOYAQN | MNpomtuxlako

KQAIKOZ MAGHMATOZ | 680E110 EEAMHNO ZMNOYAQN | Eapwo

TITAOZ MAGHMATOZ | Zntrpata eTepOTNTAG 0TO BEQTPO TOU Zai&mnp

EBAOMAAIAIEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES NIZTQTIKEZ
AIAAZKANIAZ VIONAAE2
3 4

TYNOZ MAGHMATOZ | Ertthoyng

MPOAMAITOYMENA | -
MAOHMATA:

FNQZIA AIAAZKAAIAZ kot | EAAnvVIKA (S16aokalia kot e€étaon, pe duvatotnta,
ESETAZEQN: | avtiotowa, petadpacnc kot e€ETacng atnv ayyALkn
vAwooa yla toug aAlodarmoug portntég ERASMUS)

TO MAGHMA MPOx®EPETAI ZE | Nt
®OITHTEX ERASMUS

HAEKTPONIKH ZEAIAA | e-class: https://eclass.uoa.gr/courses/THEATRE313/
MAOGHMATOZ (URL)

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

Me tnv emtuxn oAokAnpwon Tou pabnuatog ol pottntég Ba eival oe B€on va yvwpilouy Tig
Baolkég MAeUPEC evog ToAudidotatou INTAMOTOG, TIou adopd ToV TMPOOSLOPLOUO TNG
TOUTOTNTOC Kol TOV OPLOMO TNG ETEPOTNTOC TOU OTOMOU KATA TV Avayévvnon, HES’ amo tn
Spapatoupyia Tou Jaifmnp aAAQ KoL TWV CUYXPOVWY TOU SPaATOUPYWY, VO KATOVOOUV TN
olVOeon TwV BEUATIKWY TOU EKAOTOTE £PYOU HE TO LOTOPLKO-KOWWVLKO TOUG TAAiOLO, va
OUYKplvouv Kal va avtimapafarlouv egetalovtog SLaxpovika Ta EMIPUEPOUC {NTHMATA OF
OX£0N LE TNV TAUTOTNTA KAL TNV ETEPOTNTA.

FeVIKEG IKOWOTNTEG

To HaBnua AmOoKOTMEL 0TNV AVANTUEN TNG IKAVOTNTAG TWV doltnTwy va e€eTdlouv ta
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Sladopa INTAMOTA TNG EMLOTAUNG TOUG 0daLpLKA, KOBWG KAl 0TNV AVATITUEN TNG KPLTIKNG KL
OGUYKPLTLKN G TOUG OKEYNG.

NEPIEXOMENO MAOGHMATO2

1. Ewoaywylkd: H emoxn tng Avayevvnong. H AyyAla tnv emoxn tou 2aiénnp: EAloaBet
A’ kal lakwPog A’ TouiAap Zaiémnp: n Lwn Kal to £pyo Tou.

O £vog: PUAETIKN, BPNOKEUTIKN, TOELKI KAL TIOALTLOWULKN ETEPOTNTAL.

O supwnaiog Eévoc.

0Y€AAog. O pavpog otpatnydg OBEANoC.

A

O éumnopoc tn¢ Bevetiac. O eBpaiog TokoyAldoc Zaulok, o mpiykutag tou Mapdkou

KOl OL OTEPEOTUTILKOL EUpwTAioL pvNoTAPEG TG MNopata.

6. Kpiotodep Maphoou: O EBpaio¢ Tn¢ MaAtag. Uykplon e tov Eumopo tn¢ Bevetiog
Tou Xaifmnp.

7. Mapk dov Xévvivyk: O Eurmopoc Tou Aag BEykag. TUyKpLon e Tov EUmopo te
Bevetiac tou Zaifnnp.

8. Aulyouotocg Itpivtumnepyk: H xprion tou povoldyou tou TAauhok «Aev €xel o EBpaiog

patia;...» otov Matépa. Téppu MPATOETT: N XPHON TOU HOVOAGYOU TOU AUAOK oTa

Discworld novels.

9. HvobBoyovia.

10. H duopopdia kal n avarmnpla.

11. H évbuon wg éveLfn TauTOTNTOG KAl ETEPOTNTAC,.
12. H uxwkn acbévela.

13. EmavaAnyn.

AIAAKTIKEZ KAl MAGHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NMAPAAOZHZ | Mpoowro e Mpoowno (f €€ anootacewg, epdoov To
emBarAouv oL cUVONKEeC).

XPHZH TEXNOAOTIQN | Xprion powerpoint oto pabnua. H UAN avaptatal 6To
MNAHPO®MOPIAZ KAI | e-class. Emwowwvia pe Toug pottntég péow e-mail,
ENIKOINQNIQN | Messenger, Viber, WhatsApp, sms kat thnAepwvou.
(Xpron tng matdpopuag webex, epodcov to
eTuBAAAOULV oL CUVONKEG.)

OPTANQZH AIAAZKAAIAZ

®doprog Epyaciog

Apaotnplotnta
R Eéaunvou

AloAEEeLg 39
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MeA€tn kot avaAuon 26
BiBAloypadiag

AUTOTEARG N 35
kaBodnyoupevn HeAétn

JUvoho Mabnpatog 100

anmavinong, omod TG Omoleg
MpoPAémetal kal n eé€tacn Pe gpyacia otnv ayyAkn
yAwooa yla toug pottntég Erasmus.

AZIOAOMHZIH @OITHTQN | H agloAdoynon twv ¢oltntwv YiveETal oTo TEAOG TOU
e€aunvou pe ypamtég e€etaoelc. MNa toug holtnTEG Tou
aduvatolv va efeTaoctolv  ypamtd TpoPALmeTal
npodopikn e€étaon. H aflohdynon twv doltntwy
vivetal ota eAnvikd pe 4 €pwTtNOEL OUVTIOUNG

eMmAéyouv TG 3.

ZYNIZTQMENH-BIBAIOTPADIA

Npotewopevo eyxelpidio (EVS0&og):

(E060E0C).
EruntAéov BLBAloypadia:

2002.

1. Zévia Fewpyomnoulou, TautoTNTA KAt ETEPOTNTA oTov Zaiémnp, Gutenberg, ABriva 2025

2. Maptoc MAwpitng, O moAttikoc Zaiénnp. H tpaywdia tne eéovoiag, Kaotaviwtng, ABnva

3. Katepiva Itevou, Eikovec tou AAAou. H etepotnta: Ano tov uvdo otnv npokataAnyn,
utdp. 2dpa MmnevBeviote - Mapia Mamadnpa, EEavtag - Ek6ooelg Unesco, ABriva 1998.
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FENIKA
ZXOAH | ®hocodikn
TMHMA | Osatplkwv Zmoudwv
EMINEAO ZMNOYAQN | MNpomtuxlako
KQAIKOZ MAGHMATOZ | 680E150 EEAMHNO ZMNOYAQN | Eapwvo
TITAOZ MAGHMATOZ | O Zaitnnp otn oknvh Kot Tnv 086vn
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
QPEZ AIAAZKANIAZ MONAAE2
3 4
TYNOZ MAGHMATOZ | Emttoyng
MPOAMAITOYMENA | —
MAOGHMATA:

FAQZZA AIAAZKAAIAZ ko
ESETAZEQN:

EAnvikn (818aokalia kal e€étaon, pe duvartotnta,
avtiotolya, petadpacng Kot e€ETacng otnv ayyALkn
vAwooa yla toug aAlodarmoug portntég ERASMUS)

TO MAGHMA MPOz®EPETAI ZE
®OITHTEX ERASMUS

No

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

e-class: https://eclass.uoa.gr/courses/THEATRE356/

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

Me tnv emtuyn oAokAnpwon tou pabnuartog ol gottntég Ba eivatl oe Béon va yvwpilouv
TIAAQLOTEPA KOL VEOTEPA TTAPASELY LOTO OALETNPLKWVY HETOPOPWV KAl SLAGKEUWV YLO. TN KNV
KoL TV 0006vn, va KotavooUuV th cUVSEOH TNG EKAOTOTE MAPAOTACNG H TALVIAC UE TO LOTOPLKO-
KOWWVLKO TN¢ MAQLOL0, VO GUYKPIVOUV Kal va avTapaBAAAOUV TIG aLoBNTIKEG TTPOCEYYIOELG

TWV EKAOTOTE OKNVOBOETWV.

FeviKEG IKOVOTNTEG

To pabnpua amookormel TNV avamtuén tng KavotnTag Twv dpottntwy va e€etdlouv ta
Stadopa INTHUATA TNG EMOTAUNG TOUG 0dALPLKA, KOABWE KOL 0TNV AVATTTUEN TNG KPLTIKAG KoL
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OUVKPLTLKAC TOUC OKEYNC.

NEPIEXOMENO MAGHMATO2

1. Ewaywywad: H emoxn tng Avayévvnone. H AyyAla tnv emoyn tou Zaifnnp: EAlodfet
A’ kat lakwPocg A’. To eAlocaBeTiavo kat lakwPlavo Batpo. OuiAAlap Zaifnnp: n lwn
KOlL TO £pyO TOU.

2. To Béatpo ota épya tou aifnnp: avadopic kal odnyisg xprioswce. To Oatpo TG

EMOXNG TOU Zai€mnp OMWG AMOTUTIWVETAL OTNV Tawia O epwTeUuévoc Zaiénnp.

O9£AAo¢: O palpog 6T oKNVN Kal tnv 00ovn.

O Tiuwv o A9nvaioc kot n eAAnNVLKr OLKOVOULKNA Kol NOLKr kplon.

Enavamnpoodiopilovtag 1o pUAO Twv CALEMNPLKWY NPWWV oTNV adnvaikn oknv.

Yaiémnp kot oAtk otn veogAAnvikr oknvh. H skaetia tou ’40.

N kW

Yai&nnp kat oAtk atn veoeAAnviki oknvh. H meplodoc tng diktatoplag (1967-
1974). 21° awwvag: H mepiodog TnG oLkovouLKn ¢ Kplong.

Tromeo and Juliet: To mépacua otnv evnAtkiwon.

. Pwuaiog kot louAieta otov Kivnpotoypado.

10. Piyapbog I’ oTn ULKpr KoL TN LEYAAN 0B6vn.

11. Tpwidog kat Xpuonida otnv eAANVIKN oknvr Tou 21° awwva.

12. This is not Romeo and Juliet kot n cuvOnkn tou live streaming.

13. EmavaAnyn.

AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIONOrHzZH

TPOMNOZ NMAPAAOZHZ | Mpoowmo e MPOowTo (N €€ amootdoewc, epooov To
eTUBAAAOULV OL CUVONKEG).

XPHZH TEXNOAOTIQN | Xprion powerpoint oto padnua. Xpron uAlkou art’
MNAHPO®OPIAZ KAl | euBeiag amd to Stadiktuo. H UAn avaptdtot oto e-class.
EMIKOINQNION | Erukowwvia pe toug poutntég péow e-mail, Messenger,

Viber, WhatsApp, sms kalL thAedwvou. (Xprion tng
mAathopuag webex, epocov 1O emParlouv oL

oUVONKeG.)
OPTANQZzH AIAAZKAAIAZ
, ®oprog Epyaciag
Apa otnra
paoTNPLOTNT Efapiivou
AoAEelc 39
MeA£Tn Kot avaAuon 26
BiBAloypadiag
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AUTOTEARG N 35
KaBodnyoupevn HeAETn

JUvoho Mabnpatog 100

AZIOAOTHZH OOITHTQON | H aflohoynon twv doltntwv Yyivetal oto TEAOG TOU
g€aunvou pe ypamtég e€eTAoeLC. Mo Toug doLTNTEG TToU
aduvatolv va  €EeTAOTOUV  ypamtd TpoPAEmeTal
npodopikn e€étaon. H aflohdynon twv dortntwy
yivetal ota eAAnViKA pPe 4 €pWTNOEL OUVTOUNG
amavinong, amo TG omoleg emAéyouv TIC 3.
MpoPAémnetal kal n eé€tacn Pe gpyacia otnv ayyAkn
yAwooa yla toug pottntég Erasmus.

ZYNIZTQMENH BIBAIOTPADIA

- Zévia FewpyomovAou, O Jaiénnp optlovtiwc kot kad€twe, Alyokepwg, ABriva 2019
(Evd0EoC).
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OEATPO KOYKAAZ

FENIKA
YXOAH | ®1rocopikn
TMHMA | Ocatpik@v Xmovdmv
EIIITEAO XITOYAQN | IIpontuytokd
KQAIKOX MAGHMATOX | 68GE215 EEAMHNO XIIOYAQN Eapwo (2°-8°)
TITAOX MAGHMATOX | KovkiobBéatpo
AYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEXZ HIETOTIKES
APAXTHPIOTHTEX QPEX MONAAEE
ATAAZKAAIAX
3 4
TYIOX MAOGHMATOX | Emideydpevo
IMPOATIAITOYMENA | O
MAG®HMATA:
FAQXYXA ATAAXKAAIAX | EXnvikn
kot EEETAXEQN:
TO MAGHMA | Nt (pe a&tordynon oty EAANviKn YAdcoo 1 avadeon
HPOX®EPETAI XE | epyaciog otnv EAANVIKN 1] ayyAIKY] YADGGQ)
®OITHTEX ERASMUS
HAEKTPONIKH XEAIAA | Y16 kotackevn (Ladnpo eaptvod eEapnvov)
MA®HMATOZX (URL)

MAGOHXIIAKA AITOTEAEXMATA
MoaOnocwoka Aroteréopata

Me v emtuyn 0OAOKANP®OGT TOL pobnpatog o/m eortntig/tpia Ba ivar oe Béon va yvopilet
TV TAYKOGULO Kol KUPIWG TNV EAMVIKY] Topeiat Tov KOLUKAOBEATPOL Kol TOVEC KUPLOTEPOLS
otafpovg tov. Emiong, Oa &yl e€oucelwbel pe Tnv oporoyio Kot Tig TEXVIKEG TOV, TOVS Poctkohg
EKTTPOCMITOVG KOl TN GUUPOAN TOVS, TO OPALATOAOYLO KOl TNV OMNYNOTN TOV GTNV EAANVIKN
Kowovia.
Emumiéov, Oa givar og Béom v
e a&lomolovv demoTnuovikd neBodoroyikd «epyaieion, Ppiloypapic, dSuctvoypapia.
o Xyed1dlovV GYETIKO EKTOUOEVTIKO TPAYPOLLO Kol VO aElomolovV TNV KOUKAQ GTNV
exmaidevon.
o evromilouv PiMOypa@ikd Kevd KOl VO EKTOVOUV TPOTOTUTEC EPYACIES YL TO
OVTIKEILEVO.

Ievikég IkavoTnTeg

o Avtilnyn d100epaTikOTNTOC KOl SIOTOATIGUKOTITOG
o Apyéc ooumepiinyng kot cuvepyaciog
e Aemomuovikn fedpnon.
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e Aockmnon enoKodOUNTIKNG (AVTO)KPITIKNG.

o AwdpooTiKOTNTO.

e Opadikod mvedua.

e YmevbBuvotnto kot aglomotia.

e Emotmuovikn deovioroyia.

NEPIEXOMENO MAGHMATOZ

E&etaletar ovykprtikd 1 moykoécpa totopio. g mopeiog Tov kovkAoBedtpov omd nv
apyodtnta mg onuepa. Kevrpikn 0éom katéyetl 1 evotnto TG 16TOPING TOL VEOEAANVIKOD
BedTpov kovkAag (Pacoving, Kapaykiolng, Maplovéta) Kot 101KOTEPA Ol GUVICTAOOCES TNG:
Oepatoroyia, OPAUOTOAOYIO, TPOPOPIKOTNTO/EYYPAUIOTOCVVY], GOVOEST HE Acoypapio/
/hoyoteyvia/kapvaai/catipa, aAANAenidpacn pe GAAEG TOPUCTUTIKEG TEYVES, AOYOKPLGia,
modaymykn a&lomoinon oty oMotk ekmaidevon. H vAn tov pabdnipatoc empepiletan og
dexotpio pobnquoto:

1. Ewaymyn. Oporoyia, Aettovpyieg, Evvola Beatpikng Kovkiog. Iotopuc avadpoun.
Eidn kobkhag Kot TeyVIKES xEPIoUoD & pyi®ONC.
To xovkhoBéatpo oe Acia, Evpdnn, OBwuavikr Avtokpotopia.
[pogpopucotnTo — opadikn dnpovpyia. Kapvafait. Zatpa.
To veoelnviko kovkAoBEatpo (PacovAng). ApapatoAdylo, TOVTOAOYIM, ELYVYWOTES.
Ogatpo — Ofatpo oy — Kovkrobéatpo. Emppoés mov déxbnkay / doxnoav.
EMnvikéd TnAeontikd kovkAoBEaTpo.
To kovkroBéatpo TV avtikeévav. To eMnvikd Tapdderypa tng NtevekedoumoAng.
Aoyokpioio. To kovkhoBéatpo Tov Bouvod: N. Axikoyiov.

. KovkhoBéatpo kot exnaidosvon (Zyoieio, Movoeio K.AT.).

. Zo{nmon pe kodtéyveg / Eniokeym.

. ZUVTOVIGUOG OUASIKNG TOPAGTACTC — Zevaplo (emhoyn / daokevn) — Epyoymon.

. Mapovoiaon epyaciav — A&loldynon — AvoTpopodotnon).

A e N e

—_— —
— O

—_—
w N

AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
TPOMOZ MAPAAOZHZ | Aw {dong (AtoAégelc)
XPHZH TEXNOAOTIQN | Xt didackoiio:

NAHPO®OPIAZ KAI - Xpnon sweaveunv Power Point.
EMIKOINQNIQN - Ioapovcioon emAieypévov vAIKOV
(Tapactdcemv, cuvevteLEemv, K.4.) HEow®
dadkTHOoVL.

- Ymoompi&n padnciakng oadikociog LECm
TATPOPLOG NAEKTPOVIKNG TAENG (e-class).
2TV EMKOWVOVIO: TNAEQOVIKT, NAEKTPOVIKN.

OPIrANQzH AIAAZKAAIAZ , @oprog Epyaciag
Apaoctnplotnta i
E§aunvou
EBdopadiaieg dtarééelg 39
Merét Bipioypapiog 20
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AvtoteAng, un

kaBodnyovpevn perétn 23

Emoréyelg 3

[poetoacio epyaciog 15

ZHvoro pabnpatog 100
AZIONOTHZIH OOITHTQN e  Yvvroun mpoodog 60° (A&wroynon amd

dddckovca, £mg 2).

e Exndévnon ko mapovoiaon epyaciog, Katdmy
oLVEVVONONG HE TN Olddokovoa. A&loAdynon
opnadkn (€mg 2) + dddokovcag (émg 4).

o T[lapovcio kot cuppetoyn oto nabnua (éog 2).

ZYNIZTQMENH-BIBAIOTPADIA
1. Biphoypagia:

o  Alnortic, Kovrlo-Géatpo oxiwv, ABva 1992,

e Beluom M., «Ot xodxkleg tov Xpnotov Kovitowwtn ot Zviloynq Tov
[TeAomovynoiakod Aaoypapikod [dpdpatogy, EOvoypagpixa 2 (1979-1980), 47-56.

e Belatm-T'ewpyomovdov M. — Ake&avopov E., KovrloOéarpo: To BOéarpo tne
euwoywong, Arydkepmg — Tunuo Ocatpikdv Zmovdov Ilav/piov Ilelomovviicov,
Abnva 2012.

o Twykovdne K. T., To Géarpo oxicvv s Kompov, 1o rovkloBéotpo xor n
toyvoaxtolovpyia: Méao amo Ta KEIUEVO, TWV KOAATEYVDV KOl TIC AQNYNOELS THS EXOYHS
(1894-2009), Theopress, Agvkwcio 2009.

o  Oceoyapn-Ilepdaxn E., KovrloBsazpo: Téyvy kou teyviry, Eotia, AGMva 1988.

o Asvakdkng A. — Iapovon A., H téyvy 100 KovkioBedtpov otnv ekmaiocvoy,
Gutenberg, AOnva 2019.

e  Mayovhmtng AT., lotopio tov veoeidnvikod kovikdoBeatpov 1870-1938, lamalnong,
Abnva 2012.

e Maopkomoviog Xt., H Beatpikn kovkla otov avBpomivo molitiouo: 2vvomtikh
ovaopoun otnv 1otopia Tov kovkiobedtpov, Tunua moAticpod Aqpov Kiikic, Kilkig
2013.

e Meschke M., To Gsarpo o1’ axpoddyrvia, Tonwdnto, ABnva 2004,

o Tlovyvep B., AvBoloyio veoelinvikis dpopozovpyiog: Amd v Emavaotaon tov 1821
w¢ ™ Mixpaootiki Karaotpopn, MIET, ABiva 2006, 1. B1-B2.

o — «To mapadociokd kovkAoBéatpo oto Boakkdvia kor otnv EAAGdo», oto To
Topdootoxd Laixo Oéatpo oty EALdda kar ) Baixovikyg, Appoc, AGnva 2017, 19-
66.

o  ®axivov E., Nrevekedodmoln: [lévie épya yia kovkiobéorpo, Kaotavimtng, Anva
2006.

o Xot{nmavtalng ®. «To Aaikd kovkioBEatTpo Tov PacovAny, 610 Ao Tov Neilov puéypt

700 Aovvdfewg, Ilavemotnoakég ekdooelg Kpng, Hpdaxiewo 2012, 1. B1, 199-213.
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o Xotlakoyhov A. T., Oéatpo okiv ki KoOKAOG OTIC EAANVIKES KOIVOTHTES
Kowvoravrivodmoing, 2uvpvne wor oy Kompo, @Pihocoepwkn XZyoAn EKIIA,
(018.0wTp1Pn), AbMva 2024.

e — «Xvotvovtog Tov Olebvny Emdpo Mooyoyidvv, Alyumtidtn) KOAMTEYVN TOV
KovkioBedtpov, Ocdtpov Xkimv kot Oedtpovy, HHopafaoic 13/2 (2015), 219-237.

e And M., 4 History of Theatre and Popular Entertainment in Turkey, Forum, Ankara
1963/1964.

o Blumenthal E., Puppetry: A world history, Harry N. Abrams, N. York 2005.

e Nguyén Huy Hong, Vietnamese Traditional Water Puppetry, The Gidi publishers,
Vietnam 2006.

e Ozhan M., Kukla va Gélge Tiyatrosu | Puppetry and Shadow Play, Bursa Metropolitan
Municipality Library, Bursa 2014.

2. Awctvoypagio:
e  World Encyclopedia of Puppetry Arts: https://wepa.unima.org/en/
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AAIKO OEATPO

FENIKA
IXOAH | D1hocopikn
TMHMA | O¢catpik®Vv 6TOVdHV
EMNINEAO ZMNOYAQN | IIpomtuytoko
KQAIKOX MAGHMATOX | 680713 EZEAMHNO XITOYAQN ‘ Eapwvo (2°-8°)
TITAOZ MAGHMATOZ | Aaiko Batpo
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO:;/:E?AIEZ NIZTQTIKEZ
AIAAZKAAIAZ VIONAAE2
3 4
TYNOZ MAGHMATOZ | Emiieyopevo
APOANAITOYMENA | Oy
MAOHMATA:
FNQZIA AIAAZKAANIAZ ko | EAAnvikn
EZETAZEQN:

TO MAGHMA MPOz®EPETAI ZE
OOITHTEZ ERASMUS

Nat (pe a&lordynon oy EMAnviki YAwcoa 1 avibeon
gpyaciog otV EAMNVIKN 1 ayyAIKY YADGGQ)

HAEKTPONIKH ZEAIAA
MAOHMATOZ (URL)

Y6 katackevn (Sdackaiio 610 eapvd e&dunvo)

MAOHZIAKA ANOTEAEZMATA

Ma6nolakda AnoteAéopata

TOVG AAANAETOPAOELS.

Me v emtvyn oOAOKANP®GT ToL pobnpatog o/m eortntig/tpia Oa ivar oe Béon va yvopilet
Tl ouvioTd Aaikod O£0Tpo, TO YOUPOKTNPLGTIKG TOV TO SLOPOPOTOIOVY a0 TO £VIE(VO, TN
oLVOEST TOV e TN Adoypapia, TNV avBpmmoroyia, Tnv wotopia Kot 1N Beatporoyio, KaBOG Kot

TIG KUPLOTEPEG EKPAVGELS TOV e Evpamn, Acia kot kupiong EALGSa. EmimAéov
o Qo yvopilel oe adpég ypappéc v mopeia and v teEAeTovpyio 0TI TPOTOPAOLES
nop@ég Bedtpov mpog to e&elyuévo Aaikd 0€atpo, Tig AUTKEG SIOKEVESG KO TIG LETAED

e Qo umopei va dtaxpivel Kot vo KATATAEEL YEOYPUPIKA, YPOVOLOYIKA Kol LLOPPOAOYIKA
TIG ONUOAVTIKOTEPES EKQAVOELS TOV AaikoD BedTpov.

FevikEG IKOVOTNTEG

[Tvebpo opadikng cvvepyasiog

AlEmMoTNHOVIKY KO d1a-TEYVIKT] Bedpnon
Yyedlacpog, dlayeipton, Tpodbnon épyov

Avtidinyn, cuVOVAGTIKOTNTO, GUUTEPIANYT.

NEPIEXOMENO MAGHMATO2

To pabnpa alomolel GLYKPITIKOG Kot 0BpoloTikdg mokila pebodoroyikd epyoleio dote va
OULOTNCEL EKQAVOELS TOV Adikoy OedTpov o ToyKOCUW KAPOKO Kol €0WKOTEPA OTNV
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1.

XN n kW

10.
11.
12.
13.

Avatohkn Meooyelo, ) ygpoodvnceo tov Aipov kot Tov peilovo EMAnviopud oe peydlo €0pog
YPOVOL. AVOTTOCCETOL OTIG OEKATPEIC TAPAKAT® EVOTNTES:
‘Evvowa, poppég, yopoktnplotikd, pebodoroyia. AvOp@mOAOYIKY, AMOYPOEIKY,

Osatporoyikn Becdpnon.

[Ipodpoukég popeés (Ayepuoil won ppntikés mpaéerg) — Owyelg Opnokevtikod
OedTpov.

Koapvafail oe moAelg Kot VTandpo. Oeqoto ToKiAody.

Commedia dell” Arte. Mdaoxko kot copatiko Oedtpo.

[Ipogopikn mopddoon — Ouadikn onpovpyia. Extavnotoxéc oprieg (Bempia).
Entavnolokég optkieg (keipevar).

Adik6 B¢atpo KovkAag oe Acia kot Evpdn.

EXnviké Aaikd B¢atpo kovkiag (Pacoving).

Adikd 0éatpo okidv oe Acia kot OBmpavikn Avtokpatopia.

EXnviké Aaikd B¢atpo oxiov (Kapaykiolng).

Movtouipa kot voOTikn kopmdia.

Apnynoetg Adikol Tapapvdiod — AAAnAemdpdoels pe to Aaiko Béatpo.
Epoactteyvikd 0éatpo — @éatpo tov Bouvod — A0ikéc mapuoTAGELS Kol SIOOKEVEG
évteyvou Bedtpov.

AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI - AZIONOIHzZH

TPOMOZ MAPAAOZHZ | A {mong (draré€etc)

XPHZH TEXNOAOTIQN | Xt didackoiio:
NAHPO®OPIAZ KAI - Xpnon sweaveunv Power Point.
EMIKOINQNIQN - Ioapovcioon emieypévov vAIKOV
(mapactdcemv, K.AT.) HEC® SLOOKTOOV.
- Ymoompi&n pabnoilokng dadikaciog LEcm
TAOTEOPIOG NAEKTPOVIKIG TAENS (e-class).
2NV EMKOWV®VIK: TNAEQMVIKY, NAEKTPOVIKN

OPTANQZzH AIAAZKAAIAZ i @oprog Epyaciag
Apaotnplotnta )
Eéaunvou

EBdopadiaieg drarééelg 39

MeAétn Biioypapiog 21

AvToTEMC, UN 21

KaBodnyovpevrn perétn

Emoréyelg 4

Ipoetoyacio TeEAMKNG 15

eEEtaong 1 EVOALAKTIKA,
EKTTOVIOT| OMOANOKTIKNG

gpyaciog
Yvvolo podnpotog 100
AZIONOTrHzZH OOITHTQN e I'panty e&éroon oto téhog tov €opnvov (+

TPOEOPIKN €EETAON Y10l EWOIKEC KATIYOPIEC).
o EvoAAoxTIKG, KATOTV GUVEVVOTONG, EKTOVION
gpyaciog.
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o [lapakorohOnon kot GUUUETOYN OTO pLAONUa.

ZYNIZTQMENH-BIBAIOTPADIA
o Apyvoptadn M., H kovkla: Amo v apyoiotnta oty eldnviky (on uéxpt onuepa,
Aovon Mapatliovt, Adnva 1991.

o Taldvng B., To veoeddnviko Aaixo Géatpo: Moppés, mnyés Kot KO VIKES EMIOPAOELS,
Ztapoving, Anva 2020.

e Tovia EA., To Aaixo O¢ozpo arn veotepn EALdda: Mia fiouotixn mepinynon atov ywpo,
AbBnva 2020.

o [pappotag O., dpoueva kor Laixo Ocotpo. Opaxn - Aryaio — Kompog: Zvyxpitikh
uerétn, Ymovpyeio Aryaiov kot Nnoidtikng [Tolrtikng, ABiva 2006.

o Kaxovpn K. L., IlpoouaOntircés poppés Gsdzpon, Ot girot tov Biiiov, ABnvar [1946;].

o —. [lpoioropia tov BedTpov omo T TKOTA, THS KOIVWVIKNG avBpwroloyiog, Ynovpyeio
[MoMtiopov, Adnvar 1974,

o Kamidvoyhov M., llopoudtr kor apnynon oty EALdda: Mio walid téyvy o€ o véa
emoyn, [otakng, A6nva 2002.

o Keopard Xp. B., H enidpaon twv umoviovkiav otyv eidnvikn korvwvia, Hamalnong,
AbMva 2009.

o Kiovptodxng I'., Kapvafait kou Kapoykiolns: Ot piles kai 01 UETOUOPPWOTELS TOV
Aaixod yéliov, Kédpog, ABnva 1985.

o — [llpogopixy mopddoon kou ouodikn onquiovpyio: To mapaderyua tov Kapaykioly,
Kédpog, Adnva 1983.

e  Mayovhmtng Am., lotopio tov veoeidnvikod kovikdoBeatpov 1870-1938, lamalnong,
Abnva 2012.

e  Movopovtng A., To Géatpo oty Zaxvvho tov 20° auchva (1900-1953): Movoii (i,
rKowvaviky (w1 kat laikd Osduaza, exd. [TAécca, Zaxvvbog 2023,

o Miller W., Oéatpo w00 ocwuoros xor Commedia dell’ Arte, (emp.-pet. A.
Moavpopotvotakov), University Studio Press, @sccolovikn 1996.

o Tloiaoroyov Xp., HapouvBiaxa ororyeio ko potifa otyv eAinvikn dpauozovpyio Tov
20° o1. (1890-1980), (818. dworpipny), EKTIA 2012.

e [TlotooAiong X., Kouwoios eykopiov: H aofopotyro tov yedoiov, University Studio
Press, @socarovikn 2022.

o llepdvng I'., To Poacileio s Evyévag: Aoyoteyvikd diaxeiueva kor ovOpwmoloyixd,
repieyoueva, AheEdvdpeta, AOMva 2005.

e Tlolvpépov-KopunAdkn Aw., Ocatpoloyid ueletiuato yia 10 Acikd Oéatpo,
Tpoyoiia, AOMva 1998.

e TloOyvep B., Avfoloyia veoelinvikng dpopozovpyiag: Amo v Emavdoraon tov 1821
w¢ ™ Mixpaootiki Kartaotpoern, MIET, ABiva 2006, 1. B1-B2.

o — Egoapuocuévy raoypagio: O Aaikds molitiouos oe emotiues koi téyves, Apuoc,
Abnva 2014.

o — To mapadooiaxo Aaikd Béatpo oty EAAdda kou T Bakovikn, Appog, ABnva 2017.
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[Mobyvep B. — Xotldxoyrov A. T., Xikia ypovia Géarpo oxicdv otyv Avarodixn
Meaoyeio kor ) yepoovnoo tov Aiuov: Amo tov opafixo arov eilnviko Kopoykioly,
Hpddotog, ABnva 2022.

Turner V., Axo v teletovpyia oto Géotpo: H avBpamivy fopvtnta tov maryvidiod,
(pet. ©. Teplaxng), Hpdavog, Adnva 2015.

Xotinmovtalng 0., «llavropipa kot avtooy£dio KoUmdion, 6to Ao tov Neilov ugypt
700 Aovvdfewg, [lavemotnuoakég ekdooelg Kpnge, Hpdxiewo 2012, 1. B1, 183-198.
Xotlaxoyhov A. T'., «®¢atpo ka1 Ofatpo Zkidv (Kapaykiolng). EmPuvceig g
Avtooyédiog / Novtikng Kopwdiog nbomoidv oto Ofatpo IKIOV: Ulo TPOTN
npocéyyiony, M. Mopeoakiong — II. IHomadomoviov (em.), Ilpoxtixa Aiebvoig
EMATHUOVIKOD cvvedpiov « EAAnviko Oéatpo Xxiov — Avin Hokimiotiky Kinpovouid
(Ilpog iy tov B. Ilovyvep)» ABiva 27-28 NoepPpiov 2015, Centro de Estudios
Bizantinos, Neogriegos y Chipriotas, Granada 2016, 231-256.

— O xapayxiolomaixtng Adunpos Kapaonuag: Oweig tov Oeatpov oxiddv oty
THehomovvnoo, Aooypagikd Movceio Xtepvitoag, AOMva 2024.

And M., A History of Theatre and Popular Entertainment in Turkey, Forum, Ankara
1963/1964.

Kaplanoglou M. — Katsadoros G. — Olsen B. — Zafiropoulos Chr. (ed.), From Homer
to Hatzi-Yavrouda: Aspects of oral tradition in the Greek tradition, Aarhus University
Press — The Danish Institute at Athens, Athens 2024.

Ozhan M., The Traditional Turkish Theatre, Ministry of Culture, Ankara 1999.
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KPITIKOZ PEAAIZMOZ KAI EPEYNHTIKH APAMATOYPTIA 2TO
METANOAEMIKO KAI ZYTXPONO EAAHNIKO OEATPO

FENIKA
IXOAH | ®d\ocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680E213 ‘ EEAMHNO ZNOYAQN | Eapvo

TITAOZ MAGHMATO2

KpITikOG peaALOPOC KaLl EpEVVNTLKY dpapatoupyia oto
METATIOAEULKO KOl UYXPOVO EAANVLKO BEatpo

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO(I;/IP‘:?AIEI NIZTQTIKEZ
AIAAZKAAIAZ MONAAEZ
3 4
TYNOZ MAGHMATOZ | Erttloyn¢
NPOANAITOYMENA | Oyxt
MAOGHMATA:
FAQ2zA AIAAZKAAIAZ kot | EAANVIKA
EZETAZEQN:

TO MAGHMA MNMPOZMEPETAI ZE
®OITHTEZ ERASMUS

Nat (ue aflohdynon otnv eAANVLIKA 1 ayyAKn yYAwooa 1 PUe
avaBeon epyaoiag otnv eAANVLIKR, ayyALKn i YOAALKN
vAwooa)

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE653/

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

Me tnv emntuyn oAokArpwaon tou podnpartog o/n dortntig/tpla Oa eivat os Bon va:
®  KOTOVOEL TNV £VvoLa TOU «KPLTIKOU peaAlopol» oto B£atpo,
e va avayvwpllel TIC TEXVLKEG TNG EPEUVNTIKAG dpapatoupylag,
e aflohoyel TOov poAo NG OSpapatoupyiag TOU KPLTIKOU PeAAlOpOl Kol Twv
TIAPAOTACEWY TOU BEATPOU TOU TPAYUOTLKOU,
o aflomolel SLeMLOTNHOVIKA gpYaAsia yLa TN SPAUATOAOYLKI KAL OKNVLKA avAAuon,
®  OUYKpLVEL KOL VO aVTLTOPOBAAAEL TA SPOUATIKA KELEVOL KOLL TLG TIOPOOTACELG LETAEY

TOUG.

FevikEG IKOVOTNTEG

e Avamtuén KpLTikng okEPNE Kal KOWwVIKOU TpofAnpatiopol.
e Avalntnon, avaAuon Katl cuvBeon Sedopévwv Kat TAnpodopLwy.
e [poaywyn tng eAelBepNnC, SNULOUPYLKAG KAL EMOYWYIKAG OKEYPNG.

e Autovoun epyaoia.
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e Opadikn epyaoia.
e Epyaocia og SlemotnUoviKo meptBailov.

NMEPIEXOMENO MAOGHMATOZ

To pabnua embLwkeL va dEpel Toug/TIg doltnTEG/TpLeg o emadr Le Tov avolxto StdAoyo
HETOEL TNG BeaTPIKNG TOpAYWYNG KAL TNG LETATTOAEWLKNG EAANVIKAG Kowwviag. Egetalovtatl
EMNVIKA BeaTPIKA €PYA TOU «KPLTLKOU PEOQALOUOU», Tl OOl 0lOKOUV €VTOVN KOWWVLKN
KPITLK 1 OOTIPa  amévavil oTl ToBoyevele TNG eAANVIKAG UETEUGUALAKAG KO
HETOMOALTEUTIKAG KOWwviag, evw MopaAAnAa amoTtumwvouy Thv aAAotpiwaon Kat to alobnua
amnotévwong tou veogAAnva. H gpeuvntikn Sdpapatoupyia tou BedTpou TOU MPOYHOTLKOU
efetaletal w¢ emmmAéov €kdavon TOU AVIIKATOMTPLOMOU TNG oUyXPovnG KOWWVLIKAG
TMPOYUATIKOTNTAG oTn Beatplky mopoaywyr). Evtomilovtal yeyovota Kot INTRHOTA TG
EMKALPOTNTOC HEoA amd Tthv MPOBOAN Kal avdAuon MOpPOOoTACEWY TeEKUNpiwong EAARVwvY
Snuoupywv, 6mwg ol Avéotng AZag, NMpddpopog Tawvikdpng Kat MoAdvia MapkomoUAou.

To padnpua StapBpwvetal oe SekaTPel SLOAKTIKEC EVOTNTEG.

1. Emokonnon padnuatog. To petanoAeuikd B€atpo kat n «Spapatoupyia Tng
KaOnuepwnc Lwneg». I. KapmavéAAng, «H tplloyia tg auAng».

2. H &wratopia kat n petamoliteuon. To B£atpo o MOALTIKO poAo. H otpateupévn
Spapartoupyia. . KapmavéAAng, To peyado pac toipko.

3. Kputikdg peadiopog I. To mapdadetypo tou Maptou Movtika.
Kpttikog peaAiopog . To mapadetypa tou Kwota MoupaoeAd.

5. O£0TpO KOl TMPAYUOTIKOTNTA. ATO TOV KOWWVIKO OXOALAOUO OTNV «EPEUVNTIKN
Spapatoupyiar. . Tolpog, Ta uatia teooepa, B. Katolkovoupng, Kaykoupod.

6. OLoUyxpoveg dpapatoupyies Tou mpayuatikoU. lotopikn avadpour). Amo tn
VEPUAVLKN oTtnVv EAANVLIKA Beatplkn oknvr).

7. To Batpo tekunpiwong otnv EANGda I. To mapddelypa tou Avéotn AlA Kol Tou
Mpodpopou Towikopn.

8. To Batpo tekunpiwong otnv EAAGSa Il. To mapadelyua tng MoAdvrag
MapkomouAou kat Twv Rimini Protokoll (Mpountéac otnv Adnva).

9. To B£0TPO TOU MPAYUATIKOU QTEVAVTL OTO PETAVOOTEUTLKO KOL TIPOCPUYLKO
dawvopevo.

10. NpoBoAn, oulrtnon Kol avaAuon BLVTEOOKOTINEVNG TAPACTAONG TOU BEATPOU TOU
TPy HATIKOU.

11. Avaokonnon Hadriuotoc.

12. Napouaotdoelc epyaciwy .

13. Napouotdoelg epyaciwy Il

AIAAKTIKEZ KAl MAGHZIAKEZ MEGOAOI - AZIONOTHZH
TPOMNOZ NMAPAAOZHZ | Awd {wong otnv aibouoa.

Askatpeic (13) tpiwpeg Stalé€elg otnv aibouoa
Sibaokaliag.
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Mia €€ autwv péow ogpvaplakng SLaAeénc kat
oulitnong pe aAln/ov kadnyntpla/n, epeuvitpla/n f
kaAAtéxvida/n.
Mia ) 800 €€ autwy PECW TTapouciaonG ATOUIKWY
EPYAOLWV.
XPHZH TEXNOAOTIQN | Xprion T.M.E. otn AlbaokoAia:
NAHPO®OPIAZ KA e [lapoucldoelg power point e Xprion
ENIKOINQNIQN MPOTZEKTOPaL.
o [poBoAr AMOCTIACUATWY 1] OAOKANPpWV
TAPACTACEWY HEOW SLASLIKTUOKWY
OUVOECUWV.
e AldBgon NAEKTPOVLKWVY aPXELWV.
Xpnon T.MN.E. otV enikolvwvia pe Toug oLTnTEG:
o TakTikn xprion tou e-class kat cuxvn
ETUKOWWViA péow e-mail.
OPIrANQZzH AIAAZKAAIAZ 3 ®doptog Epyaoiag
Apoaotnplotnta i
Eéaunvou
AlaAE€eLg 33
MeA€étn, avaluon 20
BiBAloypadiag
MeA€tn kal cUvBeon 15
eBdopadlaiwy
0lOKNOEWV
AutoteAng (un 10
koBodnyoluevn) LEAETN
AtopLKn gpyaocia 16
MapOUGCLACELS EPYACLWV 6
JUVOAO poBAuaTog 100
AZIONOTHZH ®OITHTQN e  JUMMETOXN Ot yparttr i podopLkr e€€taon
(50%)
e ATOULKNA YPOUITTA £pyaoia KoL tapouaciacn
(30%)
o  TOKTIKEG OMOSLKEG EPYACLEC KOL LOKNOELG
£VTOG aiBouoag (20%)
ZYNIZTQMENH-BIBAIOTPADIA
BepBepomoulou Zwn, To auyxpovo F€atpo Tou mpayuatikol. Amo Ti¢c aAnSveC LOTOPIEG OTO
JEQTPO-VTOKOUUEVTO KAl OTILG EPEVVNTIKEC Spauatoupyiec tou 21ou awwva, Nanalnong,
ABriva 2023.
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Burrows Alice — Dusol Joséphine — Gauthier Hélene — Pfaud Teresa (emwy.), Participatory
Theatre: A Casebook, European Theatre Convention, 2020.

lwavvidng Mpnyopng, Mpwtomopia kot kateotnuévo. Ot Fiaool Kot To PEMEPTOPLO OTNV
entastia tn¢ diktatopiag (1967-1974), Hpodotog, ABrva 2024.

—, «To @€aTpo-NTOKOUEVTO KOl OL OXECELG TOU UE TO TIPWTOTOPLAKO PEVUA TNG
HETATIOAEULKAG EAANVLIKAG okNVAG», AAe€ia AATouBa — Kaltn Alapovtakou (.,
Oéatpo kot Anuokpartia, Npaktikd E” MaveAAnviou Osatpoloyikol Tuvedpiou, TOW. A’,
Tunuo Osatpikwv 2movdwv EKMA, ABrva 2018, o. 563-576.

Mapadka Aila, Ocatpo kat dpac, Molutporov, ABriva 2005.

—, «H enidpaon Tou yeppavikoU BeATPOU-VTOKOUWEVTO NG Sekaetiog Tou ‘60 otn olyxpovn
eMnvikn Spapatoupyia», Zuykpton 5 (1993), o. 33-51.

Maupopovotako¢ MNAdtwv, To Jatpo otnv EAAada 1940-2000. Mia emiokomnon,
Kaotaviwtng, ABriva 2005.

MuwanAidng Mwpyog, Néot EAAnvec Seatpikoi cuyypapeic, Kaktog, ABriva 1975.

MNedpavng Nnwpyog N., H auuog tou kewevou. Alodntika kat Spauatodoyikd Jeuata oto
eAnviko Béatpo, Nanalnong, ABrva 2008.

—, Oéuarta Tou UETAMOAELULKOU Kai auyxpovou Jedatpou, KESpog, ABriva 2001.

—, lakwBoc¢ KaumavéAAng. AvixveUgoel¢ kal mpooeyyioel¢ oto Jsatpiko tou £pyo, Kédpoc,
Abnrva 2000.

MNedpavng Mwpyog M. — MmouclonoVAou OdAela (emip.), Emtotpopr) otov éow Biaco. NEs¢g
TPOoCeyyioeic oto Epyo Tou lakwBou KaumaveAAn, Alyokepwc, ABriva 2023.

Mouyxvep BaAtep, Tomia Yuxng ko uvdol moAiteiag. To Jeatpiko ovumav tou lakwBou
KaumavéAAn, Namnalnong, ABriva 2010.

—, «To &papa otn petamolepiky EAGSa», EAAnvikni Oeatpoloyia, Etalpeio Oedtpou
Kpntng, ABriva 1988, 0. 419-433.

YoAdatou MaplaAévn, Quroéevia kat EsvopoBia. H avamapaotaon tou EEvou ato EAANVIKO
Jéatpo tou 21ov atwva, Alyokepwc, ABrva 2024.

Voices. Meptobikn ékdoan yia tn auyypovn Spauatoupyia 3 (2024), o. 95-138.

OeaTPLKA £pYQ KOL TIAPOLOTACELG

Alag Avéotng, Yrnodeon Qapuakovijot n to Aikato tou vepou, OectfaA ABnvwy, O¢atpo
Téxvng, ABriva 2015.

Alag Avéotng — Towikopnc Mpddpopog, Kadapn moAn, Itéyn I6pupatog Qvaon, ABriva 2016.

—, TnAguayog: should | stay or should | go?, 2téyn 16pUupatog Qvaon, ABriva 2013.

KaumavéAAng lakwpog, Ocatpo, Tou. A, KéSpog, ABriva 1978.

—, «To peyalo pog tolpkoy, Ocatpo, Tou. H, Kédpog, ABriva 2010, o. 9-133.

Katolkovolpng Bacilng, Kaykoupd, ZokoAn, ABriva 2016.

MapkomoUAou MNoAavta, Eiuaote ot MNépoeg!, DeoTPAA ABnvwv, Melpaiwg 260, ABrva 2015.

Moupoelag Kwotag, Ekeivoc kot ekeivog, KESpog, ABriva 1999 (1973).

Movtikag Maplog, «H mavopaptkny B€a pag vuxtepvig epyaciacy, Amavra ta Geatpikd, TOU.
A, Alyokepwg, ABriva 2007, 0. 41-56.

—, «Tpoumovy, Anavta ta Featpika, TOU. A, Alyokepwg, ABriva 2007, . 103-156.

—, Eowrteptkai etdnosic, Alyokepwg, Abriva 2020.

Rimini Protokoll, O Mpoundéac otnv Adrva, OeotiBal ABnvwy, Hpwdelo, ABriva 2010.

Tolpog Nnavvne, Ta uatia téoospa, Kama Ekdotikr, ABriva 2022.
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OWEIZ TOY METANAZTEYTIKOY KAI MPOZOMYIKOY ®AINOMENOY
2TH ZYTXPONH EAAHNIKH APAMATOYPTIA

FENIKA
IXOAH | ®d\ocodikn
TMHMA | Osatplkwv Imoudwv
EMINEAO ZMNOYAQN | Mpomtuxlako
KQAIKOZ MAGHMATOZ | 680E212 ‘ EZAMHNO ZMOYAQN ‘ Eapwvo

TITAOZ MAGHMATO2

'OYELC TOU HETAVOOTEUTLKOU KAl TPOCadUYLKOU
dawopévou otn auyxpovn eAAnVIKN dpapatoupyia

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAO(I;/IP‘:?AIEI NIZTQTIKEZ
AIAAZKAAIAZ MONAAEZ
3 4
TYNOZ MAGHMATOZ | Erttloyn¢
NPOANAITOYMENA | Oyxt
MAOGHMATA:
FAQ2zA AIAAZKAAIAZ kot | EAANVIKA
EZETAZEQN:

TO MAGHMA MNMPOZMEPETAI ZE
®OITHTEZ ERASMUS

Nat (ue aflohdynon otnv eAANVLIKA 1 ayyAKn yYAwooa 1 PUe
avaBeon epyaoiag otnv eAANVLIKR, ayyALKn i YOAALKN

vAwooa)

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.uoa.gr/courses/THEATRE652/

MAOHZIAKA AMOTEAEZMATA

Ma6nolakda AnoteAéopata

Beatpou,

Me tnv emntuyn oAokArpwaon tou podnpartog o/n dortntig/tpla Oa eivat os Bon va:

®  KOTOVOEL TIG EVVOLEG TNG K ETOVACTEUONG» KAL TNG «TIPOCPUYLACY,
e gpUNVEVEL TOUG TPOTIOUG AVATIOPACTACNG TOU UETAVACTEUTIKOU Kal PoaduyLkol

dawvopévou oto ocuyxpovo eAANVIKO BEatpo,
e va avayvwpllel BeatplkEG TEXVIKEG KOl L8N TIOU TIPOAYOUV TOV KOWWVIKO pOAO TOU

o aflomolel SlemiotnovIKA epyadeia yia T Spapatoloyikr avaiuon,
e ouykpivel Kal va avtutapaBAAAeL Ta SpapaTIKA KEipeva HeTaEy TOUG.

FevikEG IKOWOTNTEG

e Avarmrtuén KpLTKNG OKEPYNC KAl KOWWVLKOU TIPoBANUATIOHOU.
e Avalntnon, avaAuon Kal cuvBeon Sedopévwv Kal TANpodopLwy.
e [poaywyn tng eAeVBepnC, SNULOUPYLKAG KAL EMOYWYLKAG OKEPNC.
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e Autovoun gpyaocia.

e Ouadikn epyaocia.

e Epyaocia og SLEMOTNUOVLIKO TTEPLBAANOV.

o KaM\iépyela SLAmOALTIOUKAC ouveidnong.

MEPIEXOMENO MAOGHMATOz
To HaOnua eMISLWKEL va PpEPEL TouG/ TG doltnTEG/TPLEG O emadr UE TNV avanmapdotacn Tou
LETOVAOTEUTIKOU Kol TPpoodUYIKOU ¢alvopévou oTn Spapotoupyia Tou cUyxpovou
eAAnVikoU Bedtpou. XTo €eTikevipo TOU poBrpotog tiBetal n peAétn twv AdEevwy Kal

apNOEEVWV TIPAKTIKWY UTIOS0XNAG Tou aAlogbvr) Tooo otn Snuocta 660 Kol TNV LOLWTLKNA
odaipa péca amd tov GLA0codLKO, KOWWVIOAOYLKO Kal Spapatikd Adyo. Epsuvwvtal ol
Bewpntikég Tmpooeyyloslc twv Jacques Derrida kot Zygmunt Bauman, koBwg Kal
napadeiypata tng olyxpovne Spapatoupyiag, yupw amo to eupl pdopa tng phoeviag kot
¢ EfevodoPiac. EEetaletal, okdpa, n €vvola NG «SLATIOATIOULKOTNTOG» KOl TO
SlamoAtTiopkd B£atpo, we popeag avadeléng Tou kowwvikol podAou Tou Bedtpou.

To uadnua Stapbpwvetal oe Sekatpelc SLOAKTIKEG EVOTNTEC.

1. Emokonnon padnpatog. MeTavaoteg Kal mpOohUYEC OTO SUYXPOVO EAANVIKO
Batpo: Avadpoun otov 200 awwva. MTUXEC TNG LETAVAOTEUTIKAG EUMELPLAC OTN
Spapartoupyia kot mapactactloypadia tou 21ou atwva.

2. Ad\oEeveg urtodoxEg Tou E€vou |. ZevodoPia. ATOULKEG Kol CUANOYIKEG EKONAWOELG
EevodopBiag. M. Méving, Zvol.

3. AdW\b6Eeveg umodoyEg tou E€vou Il. Patolopdc. H £vvola tou «kaBapou». A. Aldac &
M. Towwopng, Kadapn moAn.

4. AdWo6Eeveg urtoSoyEg tou E€vou lll. KouAtouplopog. MOALTIOUKOG LUTEPLOALOUOC KOl
«Kuplapyn kouAtoUpay. X. IMnAwtn, QwTtid Kot Vepo.

5. Tpormot ¢hoteviag. Yo opoug kat anpoinodetn @idoevia. B. Katalkovoupng, To
yaAa.

6. Tomol dhoteviag I. A. Avayvwaotakn, 3’ €0d¢ mouU LE AKOUTE.

7. Tonot phogeviag Il. A. ATag, Ynodeon Qapuakovrot rj To Aikato Tou vepou.

8. To UETAVAOTEUTIKO KAl PLETA-UETAVAOTEUTIKO B€atpo otnv Eupwnn. To mapadelypa
™¢ EAASac. A. Baowleiou, Evag otoug deka.

9. To StamoATlopIkod B€atpo. H yettvioon e TNV MOALTIOULKN eTepotnTa. I
MapkomouAouv, Eiuaote ot lépoec!.

10. MpoPBoAn, oulitnon KoL avaAucon BLVTEOCKOTINUEVNG TTAPACTACN G SLATIOALTIOULKOU
Beatpou.

11. Avaokonnon padnuotoc.

12. Napouaotdoelc epyaciwy .

13. Mapouolaoelg epyactwv Il

AIAAKTIKEZ KAl MAOGHZIAKEZ MEGOAOI - AZIONOTHZH
TPOMNOZ NAPAAOZHZ | Awd {wong otnv aibouaa.
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Aekatpeic (13) tplwpeg SlaAételg otnv aibouoa
SibaokaAiag.

Mia g€ autwv péow ogpvaplakng Staieénc kat

oultnong pe aAAn/ov kaBnyntpLa/n, epeuvntpla/n n

KaAATExvida/n.

Mia f 800 €€ qUTWV HECW TTAPOUGIAONG ATOULKWY

EPYAOLWV.
XPHZH TEXNOAOTIQN | Xprion T.M.E. otn AtdackoAia:
NAHPO®OPIAZ KA e [lapoucldoelg power point pe xprion
EMNIKOINQNIQN TPOTIEKTOPAL.
e [lpoBoAr AMOCTINOUATWY 1] OAOKANpWV
TIAPOOTACEWY HECW SLASLKTUOKWY
OUVOECUWV.
e ALaBeon NAEKTPOVIKWY aPYELWV.
Xpnon T.MN.E. otV enikolvwvia pe Toug ¢oLtnTEG:
e TOKTIKA Xprion Tou e-class kal cuxvn
ETUKOWVWVia péow e-mail.
OPrANQZH AIAAZKANIAZ , ®6prog Epyaciog
Apaotnplotnta i
E§aunvou
ALoAEEELG 33
MeAétn, avaAuon 20
BiBAoypadiag
MeA€tn kal cuvBeon 15
eBSopadlaiwy
O0OKNOEWV
AutoteAig (un 10
kaBodnyoupevn) LEAETN
AtouLkn gpyooia 16
MopouoLACELS EpYCLWV 6
JUvoAo pabnuatog 100
AZIONOTHzIH ®OITHTQN e  JUMMETOXN Ot yparttr N podopLkr e€€taon
(50%)
e  ATOULKN ypamth epyaoia Kol mapouaciaon
(30%)

o  TOKTIKEG OMOSLKEG EPYACLEC KOL LOKNOELG
£VTOG aiBouoag (20%)
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